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AHOTAIIA

I'namenxo C. O. ApXITEKTOHIKO-CEMaHTH4HA TpaHChOpMaIlisl TEKCTY: MpHIloM
cTupaHHs (erasure) B JiTeparypi GpopMaibHUX oOMexeHb. — KBamidikariiina HaykoBa
mparls Ha IpaBax PyKOIMHCY.

Hucepramiss Ha 3700yTTS CTymeHs gokrtopa dinocodii 3 ramy3i 3HaHb 03
['ymanitapui Hayku 31 crnemianbHocTi 035 @inomoris. — Kawm’sueub-Iloninbcbkuii
HalllOHAJIbHUI yHIBepcuTeT iMmeH1 IBaHa Orienka, MOH Vkpainu. Kam’sHeis-
ITominbcekuii, 2024.

HaykoBa HOBU3HA qucepTailiitHoi poOOTH MoJIsTae B TOMY, IO 1€ — Ieplia cnpooda
y BITUHM3HSHOMY JIITEPAaTypO3HABCTBI CHCTEMHOIO JOCIIIKEHHS OCOOJMBOCTEN
apXITEKTOHIKO-CEMaHTHYHO1 TpaHCchOpMaIlii TEKCTY, 1110 3yMOBIIOETHCS 3aCTOCYBAHHIM
npuiioMmy ctupaHHsi (erasure) B JiTepaTypl (opmanbHuUX oOMmexeHb. Ha chorosni
ICHYIOTh Pi3HI BapiaHTH peaiizailii erasure, a came: «BUTUPAHHS», «3aMalbOBYBAaHHS,
«3aTEMHEHH», «3a(apOOBYyBaHH», «IPUTIYMICHHS». Y IUCEpTallil MiJ CTUPAHHIM
PO3YMIETBCS CBIJIOME Ta PALlOHANII30BaHE BUIIYYEHHS YACTUH 3 OPHUTIHAIBHOTO TEKCTY
3a]7I1 CTBOPEHHS HOBOTO apXITEKTOHIKO-CEMaHTUYHOTO CIIOBECHOTO BapiaHTa. Y
KaTeropiaJiLHOMy BUMIpl MPOTIOHYEMO BU3HAYATU CTUPAHHS HE SIK METOJ] UM JKaHP, a K
NpUIiOM, 10 € OJHMM 13 3ac00iB CTBOPEHHS MHUCTELBKUX MHPOAYKTIB Yy JTEpaTypi
dbopmabHUX 0OMEXEHb. Y BITUYM3HSHIN (1JOJIOTIUHIN HAYIll aKTyallbHOIO € pO3po0Ka i
YIOCKOHAJIEHHST METOJIONIOTIT aHami3y sBUI JITEparypu (HOpMaIbHUX OOMEXKEHb.
Oco0uBO 1€ CTOCYETHCS NPAKTUYHOTO BTIJICHHS MPUHOMY CTHpPAHHS, Malke He
BHUBUYEHOTO B YKPaiHCHKOMY JIITEPaTypPO3HABCTBI.

VY nmochimpkeHHI apXITEKTOHIKA PO3MIBIAAEThCA SIK  YIOPSAKOBaHA 3arajibHa
IITICHICTh TEKCTY 1 TBOPY, IO 3a0€3MeUy€eThCsS TAPMOHIMHUMH B3a€MO3B'SI3KAMU MK
3MiCTOBHO-(hopManpbHUMU eneMeHTamMu. Po30ip crenmdiku GhopMyBaHHS 1 MOAANBIIOT
€BOJIIONIT YSBJICHb IOJ0 apXITEKTOHIKU MPOBEJACHO B JIaXpOHHOMY AacIeKTi, IO
JIOBOJIUTH YHIBEPCATBHUMN CEHC I[LOTO TIOHSTTSL.

BuznaueHo, 110 yCBIIOMJIEHE BHKOPUCTAHHS CTUPAHHS K [pUHAOMY



3

PO3MOYMHAETHCA B J00Y MOCTMOIEPHI3MY. ICHYIOTh T€HETHUHI1 3B'I3KM MK aKTHUBI3aIIEI0
B 3aCTOCYBaHHI LIbOTO 3aco0y ¥ amisuibHicTIO mpenctaBHUKiB YJIIIIO Ta xoHkperHOi
noe3ii. ABTOpH, K1 JOTPUMYBAJIUCS KOHIIEMIII JiTeparypu GhopMaIbHUX OOMEXKEHb 1
BUKOPHUCTAHHSA MPUAOMY CTHpAHHS, MparHyid BIACTEKUTH IMOTEHIlal cJIoBa B HOTO
apXITEeKTOHIKO-CEMaHTHYHIM KoMOiHaTtopuill. BigOyBanocs moeaHanHs, 371aBajiocs O,
30BCIM HECYMICHHMX peydeil: MaTeMaTHKH 1 oe3ii, JETKOBa)KHOI I'pU 1 BUCHAKIIMBOI Ipalii,
cepio3HOro 1 cmimHoro. Yepes apxiTEKTOHIUHI 3ITKHEHHS HapOKyBaJIUCA HOBI
KOHTEKCTH Ta CMUCITH.

BceranoBieHo, 1o ycmimHoMy (YHKIIOHYBAaHHIO JITEpatypu (HopMalbHUX
OOMEKEHb 1 BUKOPUCTAHHIO MPUHAOMY CTUPaHHS CHPUAIOTH MEBHI yMOBH. Cepen HUX
0CO0JIMBO BaXXKJIMBUMU BU3HAUEHO:

1) 000B'sI3KOBa HASIBHICTh OPUTTHATILHOTO TEKCTY (MIEPLIOKEPENA, TIIOTEKCTY);

2) mpoBeACHHS  omepalii 3  apXITEeKTOHIKO-CEMaHTHYHHUX  IEPETBOPEHD
NEPBUHHOTO TEKCTY;

3) eKcnepuMEHTAbHO-KpeaTUBHA AISUIbHICTh TOCTMOJIEPHICTCHKOIO aBTOPA;

4) TPUCYTHICTh KOMYHIKaTUBHO-1HTEJIEKTYaJIbHOI I'PH;

5) KynbTHUBYBaHHS YCKJIQJHEHb apXiTEKTOHIKM TEKCTY, 1[0 MPHU3BOAUTH J0 HOTO
CEMaHTUYHOTO MOTJIUOJIEHHS.

ApPXITEKTOHIKO-CEMAaHTUYHE OHOBJIEHHS TEKCTYy CTHUMYJIOETbCS BTIUICHHSIM
KOHLENTyaJIbHUX 3acajl JiTepaTypu (OpMalbHUX OOMEXEeHb 1 MpUHOMY CTHUpaHHS.
Pe3ynpTaTom aBTOPCHKOI AISUTBHOCTI CTAIOTh TEKCTH, YTBOPEHI 3a Harepe ] BA3HAYEHUMU
JIMITOBaHMMH TIpaBHJIaMU. BUMOTH MOXYTh CTpUMYyBAaTH Y 3a00POHATH BUKOPUCTAHHS
O3HAYeHUX 3aco0iB, HaB'A3yBaTH TBepl (OpMalibHI YU 3MICTOBHI YMOBH, MpPOTE
CTIOBIyBaHHS BCTAHOBJICHHMX OOMEXKEHb € JOOpOBUIBHMM. ABTOp iX mpwuiimae 0e3
30BHIIIHBOTO (Kay3adbHOr0) TUCKY. OOMEKEHHS BU3HAYAIOTh 1€ JI0 MOYaTKy CTBOPEHHS
TEKCTY, BOHU CTalOTh CBIJOMHM BHOOpOM 3apajy akTyami3ailii Ta JeaBToOMaTh3arlii
CIIOBECHOTO MaTepiaiy.

JloBeneHo, 110 eKCIPECUBHICTH HOBOTBOPIB, IO 3'SABIISIOTHCS 3aBASKHA CTUPAHHIO,
HE MOXE 3BOJWTHCS BHUKIIOYHO JO BI3yalbHUX eQeKTiB. TexXHOJOTisl CTUpaHHS

nepeadavyae aKTUBAIIIIO IMIUTIIIUTHUX 1 KCIUTIMUTHUX CKJIaaoBuX. [Ipouiecu komyBaHHs
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1 nexkomyBaHHs 1H(OpMAaLli CypOBOIKYIOThCS MOCHJIEHHSM irpoBoro Hauana. Yepes
CTHpaHHSl TEKCTOBUX YAaCTHH 13 MEPIIOIKEepesna B HOBOTBOpax (OPMYIOTHCS O3HAKU
IHTEPMEIIMHOCT], 1HTEPTEKCTYyaIbHOCTI, TIMEPTEKCTYyaJIbHOCTI, KOHBEPIr€HTHOCTI Ta
MYJIBTUKYJETYPU3MY.

Bukopucranss npuiiomy cTUpaHHS Ma€ JeKuibka mMoaudikamiil. OpuriHaibHUMA
TEKCT (TIMOTEKCT) MOXKYTh YaCTKOBO BUIAJIATH, 3a01IFOBATH, IPUTIYMIIIOBATH. TEKCTOBI
pe3yNbTaTH CTUPAHHA (PAKTUYHO CTAIOTh TIMEPTEKCTYATbHUMH YTBOPEHHSAMH, iX
pO3MIISINAIOTBCS  AK ~ OPOSIBU  €CTETUYHOTO  EKJIEKTU3MY,  MPUTAMaHHOTO
MOCTMOJIEPHICTCHKIN sniTeparypil. CTUpaHHS YAaCTUH TIMOTEKCTY NPU3BOJUTH O MOSIBU
HOBOT'O apXITEKTOHIKO-CEMAHTHYHOTO MNPOAYKTYy. [locTMOAEpHICTCHKI aBTOpH 4Yepe3
MPUIOM CTUpAHHS PYWHYIOTH JOTMY HEJOTOPKAHOCTI aBTEHTUYHUX TEKCTIB.

BukopuctanHs IpuiloMy CTHpPaHHS CyMPOBOIKYETHCS KOHCTAHTHUMHU O3HAKAMH:
1) HasIBHICTH TIMOTEKCTY; 2) BIUIYYEHHS 3 HHOTO CJIOBECHUX €JIEMEHTIB; 3) (hopMyBaHHS
MDK 3aJTUIICHUMH €JIEMEHTaMHU 3 MEePIIoJKepesia HOBUX apXITEeKTOHIKO-CEMaHTUYHHX 1
TIIEePTEKCTyIbHUX 3B'S3KIB.

VY aucepraiiiiHiii poOOTI MOAaHO KiIACH(IKAII0 TEKCTIB, BUTBOPCHUX IILISIXOM
CTUPAaHHs, 3a JBOMa TpPHUHIOWMAMH: 1) TIPOAYKTH CTHPAHHS CHCTEMATH3YIOTHCS
BIIMOBIAHO 70 TPHUPOJAM TIMOTEKCTIB, SAKI MOXYTh OyTH TMPEUCACHTHUMH YU
MajoBigoMumu («YTpauenuin pait» Jxona Minrona um «JI1OACBKUIT TOKYMEHT»
Binbsima Memioka); 2) pe3ynbTaTd CTHUPAHHS TOAUIAIOTBCS B 3aJ€KHOCTI  BIJ
apXITEKTOHIYHUX OCOOJMBOCTEH — MOBHE YM YaCTKOBE BUIIy4YeHHs TinmoTekcTy («Radi
Os» Ponanpna J[>xoncona, «Ilani 3 moei pigni» Jxanetr Xoamc), Moro BUOUTIOBaHHS
(«Manennka 6i1a TiHb» Mepi Pydn), dizuune Bupizanns («JlepeBo koaiB» J[»koHaTaHa
Cadpana Doepa), npuriaymineHus («Citkm» JkeH bepBin, «YCUIIKI BUAM XyTpay
Mapraper HokoMm), TlepeTBOPEHHS 3aJIHIIKIB TiMOTEKCTY Ha apT-06’€KT («XyMyMEeHT»
Toma ®imminca) un HOBUH 1mtocTpoBaHuit HapatuB («3 SArHs» Marrea ["apsgi).

ABTOpH, SIKIi BUKOPHCTOBYIOTh MPUMOM CTHUPAHHS, HE MParHyTh TOTAJIBHOTO
3HUIIECHHS TIEPBUHHMUX TEKCTiB. HaBmaku, apxiTeKTOHIKa HOBOTBOPIB OpPraHi30BYEThCS
TaK, 1Mo0 YIUIIJI CIOBECHI €JIeMEHTH CEMAaHTUYHO HAOIMKAIUCS OJHE JO OJHOTO I

CTaBaJIi OIITUMAJIbHUMH CMHCIIOBHUMH JIaHKaMU. 33,BJI$IKI/I CTUPAHHIO KUJIBKICHO Ta
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1H(pOpMaLIIHHO PO3JIOT1 CIOBECHI PN 3 MEPIIOKEPET CKOPOUYIOTHCS 10 BUSHAYEHOTO
aBTOPOM MIHIMyMY. 3ayBa’kKUMO, IO 3aBJSKU aKTyaji3allii BHyTPIIIHbOI (OPMHU CIIOBA,
NOIIMPEHHIO AaCOLIIATUBHUX 3B’SI3KIB  MIDK  3arajlbHOKYJbTYPHUMH  €JIE€MEHTAMH,
NOCUJICHHIO ~ aio3ii  Ta  CHMBOJI3allli MOBJICHHEBUW  JIAKOHI3M  HOBOTBOPIB
NapaJoOKCaIbHUM YMHOM CIPUYMHSIE PO3MIMPEHHS IMILTIMUTHOrO 3MmicTy. CydacHuid
PELUITIEHT TTOBUHEH MAaTH BUCOKHM €CTeTUYHUM, €eMOIINHUN 1 KyJIbTypHHUH JOCBII, 1100
3pO3yMITH TEKCT, IEPEBECTH HEBUKA3aHE B TUIOIIMHY CKa3aHOTO.

Buxopucrtanus mnpuiloMy CTHpaHHS CYNpPOBOJKYETbCS CTHXIED TEKCTOBOI
JNEKOHCTPYKIi. Y Takiii puci MOXKHa BOadaTh BTUIEHHS (PUI10COPCHKUX 3acaj
NOCTMOJIEPHI3MY — HEOJHO3HAYHI W MHOXHWHHI IHTEpOpeTalii NPUXOBAHUX
CYIIEPEUHOCTEW CTalOTh OUIBII SICKPAaBUMHM Ta NEPEKOHJIMBUMH 3aBISKU PI3KUM
apXITEKTOHIKO-CEMAHTHYHUM 3MiHaM. BOHM MOCHIIOIOTBCS Ha KOHTpAacTax Mk
Y3BUYAEHOIO JIIHIMHICTIO TITOTEKCTIB 1 rpadi4HO XaOTUUHUM PO3TAITYBAHHSIM CIIOBECHUX
€JIEMEHTIB, SIK1 3AJIMIIAI0THCS MICIIsl CTUPAHHS.

J171s TOETHUKY CTUPAHHS BaYKIMBOIO € HASBHICTH apXeTuily. B ogHNX BUMagKax BiH
HEBEpPOAIbHO BUSBIAETHCA SK BIITOMIH TIMOTEKCTY («YTpaueHui pai», «Jlroacekuit
JOKYMEHT»), B I1HIIMX — aKTyali3yeTbcsi HOBITHIMU aBTOpamu («CiTkm», «JlepeBo
KoAiB»). be3skommpomicHe CKOpOYEHHS MEpIIOKEPENl HE IMOCJIadNoe, a IMOCHIIOE
apXETUITHY CUMBOJIIKY.

371e01IbIIOr0 aBTOPH, SIKI BUKOPUCTOBYIOTh MPUMOM CTUpaHHS, AEMOHCTPYIOTh
IaHOOJIMBE CTABJICHHS 70 OPUTIHATBLHUX TEKCTiB. Lle mocBiquyeThcss TUM (paKkTOM, IO B
HOBOTBOpAx 3aJIMIIEHI CJIoBa 30epiraloTb CBOE TMONEPEIHE  apXITEKTOHIYHE
po3ranryBanHs. [Ipu nupomy 3poctae posb rpadiuHux TpoOiTiB 1 PUTMIYHKMX MMAY3, SIKI
HaOyBalOTh IMIUTIIIUTHOTO CEMAHTUYHOTO HamoBHEHHA. [IpocTip CTOpIHKH TsXKi€ 1O
aBTOHOMHOCTI Ta CaMOJOCTaTHOCTI, a B HOTO MEXKaX CJIIOBECHI €JIEMEHTH KOMOIHYIOThCS
B PI3HUX MOEJHAHHSAX YaCTO 3 MOPYIICHHSM JIIHIHHOTO MPUHIIMITY IPOYUTAHHS. TeKCTH
31 CTHpAaHHSM MOKHA YWTAaTH HaBMaHHS 3 OyIb-SKOTO MICIS, TOPTaTH CTOPIHKH B
JOBUIBHOMY TOPSIAKY 0€3 YITKOTO perjaMeHTyBaHHSA. Y (DYHKIIOHAJbHOMY IJIaHl TaKl
MPOIIECH HAaraJyloTh TIEePTEKCTOBI oneparii.

ABTOpH JiTEpaTypH CTUPAHHS IPOTUCTABIISIOTH 171€a1i30BaHOMY i POMAHTHYHOMY
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3MaJIIOBAHHIO XYI0KHbOI JIHCHOCTI CUITY paIllOHaI30BaHUX €KCIIEPUMEHTIB Ta MOMIYKIB.
3aKOHW JIAEKTUYHOI €IHOCTI CHPHUAIOTh TIMOOKOMY OCMHCICHHIO IPOUICHOTO
JIIOJICTBOM 3arajibHOKYJbTYPHOI'O HUISIXY, IO CYIMPOBOJIKYETHCS 3aXOIIMBOIO TPOIO 3
KOAyBaHHA / jAexkoxyBaHHS iHpopmalii. YuTaHHS TOMOBHIOETHCA AKIIEHTOBAHOIO
CaMOIpOHI€10, 1POHIEI0, MOYACTU — capka3MoM. BuUKoOpHCTaHHS NpUHOMY CTUPaHHS
3YMOBJIIO€ KPUTUYHO-TITY3JIMBE CTABJICHHS JI0 TIOTEKCTY, 1110 TOCUIIIOE TLTIOPATICTUUHY
MEPLETLII0 PEATbHOCTI.

TexcTu 3 BAKOPUCTAHHIM MPUMOMY CTHPAHHS OJHOYACHO HAIIJICHI HA eTapHy U
MacoBy ayauTtopii. [locuneHHs TeKOHCTPYKUII BUABISIE CYNEPEYHOCTI OYJIEHHOIO Ta
¢iuocoebkoro  cupuitHATTA. HasBHICTH ampompiaiii Ta PEKOHTEKCTYaJbHOCTI
MpaIol0Th Ha TMEPEOCMUCIICHHS TONMEepPEHbOT YUTAIbKOI KYJIbTypH W JTEpaTypHO-
MHUCTEUBKOTO JIOCBILY. Y TIOETHI[l CTUPAHHS BaXJMBUMHU € Takl aTpuOyTH:
dbparMeHTapHICTh, KyJbT MPOMYCKIB, TMOIIAaHA JO MOBYaHHS, IrpoBl (opmu i
KapHaBaJlizallisi, Bi[MOBa B1J] MIME3UCY, CTUJILOBUNA CUHKPETU3M, IHTEPTEKCTYaIbHICTb,
apXITEKTOHIYHA BHUJOBUIIHICTh 1 TEaTPAIbHICTh, MPUHIMIOBA HAJAIITOBAHICTH HA
CTBOPEHHS €EeKTy OJMBHEHHSL.

Y 3actocyBaHHS TpPHIIOMY CTHpPaHHS JOIIBHO BHOKPEMIIIOBAaTH BIIACHE
TEXHOJIOT1YHY CKJIaJ0BY. 3 aBTOPCHKOK MaNCTEPHICTIO B3a€MOIIOB'SA3YETHCS CHUCTEMA
TEXHIYHUX 3aC001B, PSKUMH iX BUKOPUCTAHHS, TOCIIOBHICTh 1 CIOCOOM MPOBEACHHS
onepauiid. IlpuifoM CTUpaHHS 3MiHIOE TEPBUHHUM TEKCT 1 MPOAYKY€E HOBY (IHILY)
CJIOBECHY IUIICHICTb. YTPOJOBXK MMIBCTOJNITHBOI ICTOPIi TEXHOJIOTISI CTUPaHHS
YIOCKOHAMOETbCsl 1 MoAudikyeTbea. Hapa3l BUKOpHCTaHHS TPUHAOMY CTUpaHHS
M1JUTAIITOBYETHCS MMiJl 3arajlbHUI PO3BUTOK HAYKOBO-TEXHIYHOI'O MPOTrpPeCy: CydyacHUM
BUCOKHM pIBEHb JPYKAPChKUX  TEXHOJIOTiM, po3BUTOK IHTepHeTy, MacoBa
JOKUTAII3als.

B ykpaincekiii (unonorii MOHSATTS CTUpaHHSA, HWoro AediHilis me He Hal0yIu
nommpeHHs; Opakye poOIT, MPUCBIYEHUX OCOOJMBOCTIM JiTepaTypu (POopMaTbHUX
OOMEXEeHb 1 BHUKOPWUCTaHHS MPUHAOMY CTHUPAHHSA, XOU HAmNparbOBAaHO TEOPETUYHUU
MaTtepian 3aBASKA BUBYCHHIO PI3HUX MPOSBIB EKCIEPUMEHTANBbHOI JiTepatypu. lle

JTIO3BOJISE BIATYKHYTHUCS Ha aKTyaJIbHUH 3alUT 100 O3HAHOMJIEHHS Cy4acHOi HayKOBOi
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CHUIBHOTH 1 YMTAalbKOi ayAuTOpii 3 KpamuMmH 3A00yTKaMH 3 MOETUKH CTUpPAHHS 1
JiTepaTypu GopMaIbHUX OOMEKEHb.

CucreMHe BHBUYEHHS AapXITEKTOHIKO-CEMAHTHUYHUX OCOOJIMBOCTEHl TEKCTy B
Jmiteparypi (GopMalbHHX OOMEXEHb 1 BUKOPHUCTAHHS TPUMOMY CTHPAHHS JIHIIE
PO3MOYNHAETHCS Y BITUM3HAHIN (PiooriuHii Hay1l. [lepcieKTHBHUMU € JOCIIIKEHHS,
00'€eKTOM 1 TPEAMETOM SKHUX CTaBaTUMYThb PI3HI SBHINA JiTepaTypu (HOopMaJbHUX
0OMeKeHb 1 BUKOPUCTAHHS MPUIOMY CTUPaHHS B 3apyO1KHUX 1 BITUM3HSIHHUX TEKCTaX.

[IpakTUyHe 3HAYEHHSI OTPUMAHUX PE3YJIbTATIB JOCIIKEHHS MOJIATa€ B TOMY, IO
BOHM CTaBATUMYTh y HArojil JyIsi BUBUEHHA JIITepaTypu (popManibHUX OOMEXKEHb y il
0araToOMaHITHUX MNPOSBAX 1 CTAHOBUTUMYThH IPYHT ISl MOJAJBIIMX MOLIYKIB JI1€BOTO
BUKOPUCTaHHA TMpuiioMy ctupanHs. OCHOBHI TOJIOKEHHS auceprarii, (parMeHTH
aHai3y UIFOCTPATUBHUX MaTepiaiiB MOXKYTh OyTH BUKOPHCTAaHI B OCBITHROMY IPOILIECI
JUTSl HAITMCaHHST HAYKOBO-IOCTIIHUX POOIT PI3HUX PIBHIB, JJIS MIATOTOBKHU 1 MPOBEACHHS
JEKIIMHUX Ta MPAaKTUYHUX 3aHATH 13 TEOpii JiTepaTypH, icTopii 3apyOiKHOI JIiTepaTypH,
MOPIBHSUIBHOTO JiTepaTypO3HABCTRA. Marepianu JaucepTarii MOXYTb
BUKOPHCTOBYBATUCh Y HANMCaHHI MOHOTrpadii, MAPyYHUKIB, HABYAIHHO-METOIUIHUX
NOCIOHMKIB, YKJIaJAaHH1 aHTOJIOT1H 1 XpeCTOMATIH.

PoGota MicTUTh BCTYN, YOTHpPU PO3/IIH, BHUCHOBKH, CIUCOK BHKOPHCTAHHX
JOKEpen 1 JOJaTKU. Y MEpPIIOMY PO3AUTT PO3MISAalOThCS Taki 0a30Bl TMOHATTS, 5K
apXiTeKTOHIKa ¥ jiTepaTypa (popMalbHUX OOMEXeHb. [[pyruil po3nil mpucBsSYEHUN
JIeTATbHOMY BUCBITIICHHIO TPUIOMY CTUPAHHS, TIOJJAETHCS HOTO0 AediHIIisl, TPOBOIUTHCS
kiacudikaiis pi3HUX TMPOSBIB, POOUTHCA OIS aKaAEeMIYHMX JOCHIKEHb 13
npoOJeMaTUKU CTUpaHHSA. Y TPETbOMY pO3IUIl HaeTbess Npo (HOpPMYBAHHS MOETUKH
CTUPAHHS B KOHTEKCTI 3aTaJIbHOTO JIITEPATYPHOTO PO3BUTKY MOCTMOJICPHI3MY B OCTaHHIM
TpeTuHi XX CTOMTTSA. Y 4YEeTBEPTOMY PO3AlII BHUCBITIIOIOTHCS OCOOJMBOCTI, IO
CYNPOBO/IKYIOTh Tporiec TpaHchopmarlii TpuiioMy CTHPAaHHS B aMEpPUKAHCHKI
aitepatypi nouatky XXI cTomiTTs.

Knrouoei cnosa: apxeTur, apxiTEKTOHIKa, TIMEPTEKCT, aHp, IHTEPTEKCT,
KOMITO3HIIis, HApaTUB, 00pa3, MOeTUKa, MpooOiI, perernilis, CTUpaHHs, CTPYKTypa, TEKCT,

TpaHcopmarrisi.



ABSTRACT

Hnatenko, Serhiy. Architechtonic and semantic text transformation: erasure
technique in constrained writing. — Qualifying scientific work on manuscript rights.

Dissertation for the degree of Doctor of Philosophy in the field of knowledge
03 Humanities in the specialty 035 Philology. — Kamianets-Podilskyi Ivan Ohiienko
National University, Ministry of Education and Science of Ukraine. Kamianets-Podilskyi,
2024.

The novelty of the thesis lies in the fact that it is the first attempt at systemic
research into the features of architectonic and semantic text transformation, wrought by
the use of erasure technique in constrained writing in Ukrainian literary studies.
Currently, numerous practices of erasure exist, such as: erasing, painting over, obscuring,
blacking out and dimming. In the thesis erasure is defined as any conscious and
rationalized exclusion of parts from the original text in order to create a new architectonic
and semantic verbal unity. The thesis argues that erasure should be categorized as a
technique rather than method or genre, and this technique is one of the means of creating
art in constrained writing. The topicality of developing and refining the analysis
methodology of phenomena in constrained writing is seen throughout domestic
philological research. This is particularly true concerning the practical application of the
erasure technique, which is almost entirely unexplored in Ukrainian literary studies.

In this research, architectonics is understood as the organized general entirety of a
text and work of art, which is reached by harmonious connections between content and
form components. The review of the specific features of development and further
evolution of ideas concerning architectonics was conducted in the diachronic aspect,
which proves the universality of this concept.

It was determined that the intentional use of erasure as a technique starts in the
postmodern era. The thesis established genetic relations between the rise of this technique

use, concrete poetry, and the activity of the Oulipo group. The authors, who adhered to
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the constrictive writing concept and use of erasure technique, strived to investigate the
potential of the word in its architectonic and semantic combinatorics. Thus occurred the
joining of seemingly incompatible things: mathematics and poetry, frivolous play and
exhausting work, the serious and the funny, as new contexts and senses were born due to
architectonic collisions.

The thesis argues that certain circumstances facilitate the successful functioning of
constrained writing and the use of erasure technique. The most significant among them
are:

1) the mandatory existence of the original text (source, hypotext);

2) the conduction of operations to forge the architectonic and semantic changes of
the source text;

3) experimental and creative activity of the postmodern author;

4) the presence of communicative intellectual play;

5) the cultivation of architectonic complications of the text leading to its semantic
enrichment.

Architectonic and semantic text updating is stimulated through the embodiment of
conceptual foundations of constrictive writing and erasure technique. Texts created
according to a limited set of predetermined rules become the result of an author’s
activities. The requirements can restrict or ban the use of listed means and enforce rigid
formal or sense conditions. Nevertheless, the adherence to the set restrictions is voluntary.
The author accepts them without external (causal) pressure. The restrictions are defined
before the creation of the text starts and become a choice aimed at the actualization and
deautomation of the verbal material.

The expressiveness of the new works of art that appear due to erasure cannot be
viewed solely as the result of visual effects. The erasure technique involves the activation
of both implicit and explicit components. The processes of coding and decoding of
information are accompanied by intensification of gamification. Due to the erasure of
parts of the source text, signs of intermediality, intertextuality, hypertextuality,
convergence and multiculturalism are shaped in the new text.

The use of erasure technique has several modifications. The original text (hypotext)
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can be partially deleted, whitewashed, or dimmed. The textual results of erasure
practically become hypertextual creations and are viewed as the manifestations of
aesthetic eclecticism, intrinsic to postmodern literature. Erasure of parts of the hypotext
results in the emergence of a new architectonic and semantic product. By the erasure
technique postmodern authors demolish the dogma of the inviolability of authentic texts.

The use of erasure technique is accompanied with constant features: 1) the
existence of hypotext; 2) excision of verbal elements from it; 3) shaping of new
architectonic and semantic and hypertextual connections between the remaining elements
of the source text.

Within the thesis, texts resulting from the use of erasure are classified by following
two principles: 1) the products of erasure are systemized according to the nature of their
hypotexts, which can be precedent or virtually unknown (John Milton's Paradise Lost or
William Mallock’s 4 Human Document); 2) the results of erasure are classified depending
on their architectonic features — total or partial excision of the hypotext (Ronald
Johnson's Radi Os, Janet A. Holmes’ The Ms of My Kin), its whitewashing (Mary Ruefle's
A Little White Shadow), physical cutting out (Jonathan Safran Foer's Tree of Codes),
dimming (Jen Bervin's Nets, Margaret Yocom’s A/l Kinds of Fur), transformation of the
remnants of the hypotext into and art-object (Tom Phillips> A Humument: A treated
Victorian novel ) or into a new illustrated narrative (Matthea Harvey's Of Lamb).

Authors using the erasure technique do not aim to fully eliminate the source texts.
On the contrary, the architectonics of the new texts is organized in such a way that the
remaining verbal elements are brought semantically closer and become optimal sense
links. Quantity- and information-wise, ample verbal structures of the source texts are
shortened to the minimum, set by the author, through erasure. Nevertheless, due to the
actualization of the internal form of the word, enrichment of the associative connections
between general culture elements, deepening of allusion and verbal laconicism of the new
texts all paradoxically facilitate the amplification of the implicit sense. The modern
recipient requires significant aesthetic, emotional and cultural experience to understand
the text, to bring the unspoken into the domain of the spoken.

The use of the erasure technique is closely associated with text deconstruction. This
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feature may arguably embody the philosophical foundations of postmodernism:
polysemantic and multiple interpretations of the hidden contrarieties become more
pronounced and convincing due to different architectonic and semantic changes. They are
strengthened by the contrasts between the conventional linearity of the hypotexts and the
graphically chaotic placement of the verbal elements, left after the erasure.

The presence of archetype bears high significance for the poetics of erasure. In
certain examples it is invisibly present as a reverberation of the hypotext (Paradise Lost,
A Human Document). In others, it is actualized by contemporary authors (Nets, Tree of
Codes). Uncompromising shortening of the source texts does not weaken the archetypal
symbolism, but on the contrary, strengthens it.

In their vast majority, the authors who use the erasure technique demonstrate a
deferential treatment of the original texts, as attested by the fact that the words remaining
from the source texts keep their places in the new works. In the meantime, graphical
blanks and rhythmic pauses play an even larger role, as they gain implicit semantic
meaning. The space of a page gravitates towards autonomy and self-sufficiency. Within
it, verbal elements are combined in different junctions, often violating the principle of
linear reading. The erased texts can be randomly opened, pages be perused in random
order without precise regulation. Functionally, such processes are similar to hypertextual
operations.

The authors of erasure literature contrast the power of rationalized experiments and
pursuits to the idealized and romantic depiction of the fictional reality. The laws of
dialectic unity bring together the deep comprehension of humanity’s universal cultural
path, accompanied with the captivating game of coding and decoding information.
Reading is complemented with condensed self-irony, irony and oftentimes sarcasm. The
use of erasure technique causes critically ironic attitude towards the hypotext, intensifying
the pluralistic perception of reality.

Texts created with the use of the erasure technique are simultaneously aimed at
elitist and mass consumers. The reinforcement of deconstruction bares the conflict of
mundane and philosophical perception. The presence of appropriation and

recotextualization benefit the reinterpreting of preceding culture of reading and literary
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and art experience. The following attributes are notable in the erasure poetics:
fragmentality, the cult of blank spaces, the respect for silence, game forms and
carnavalization, abjuration from mimesis, stylistic syncretism, intertextuality, striking
and theatrical architectonics, and a general predisposition to creating the effect of
defamiliarization.

It is reasonable to distinguish a purely technical side in the use of the erasure
technique. An author’s skill is interconnected with the system of technical means, modes
of their use, sequence and ways to conduct the operations. Erasure technique changes the
source text and produces a new (different) verbal unity. During its fifty-year long history,
the erasure technique has been perfected and modified. Currently the use of erasure
technique tries to fit into the general pace of scientific progress: the development of
printing technologies, evolution of the Internet and mass digitalization.

In Ukrainian philology the concept and the definition of erasure still have not
gained circulation, domestic research lacks works devoted to the features of constrained
writing, including the use of erasure, although there are theoretical materials obtained
from studies on various manifestations of experimental literature. It allows to meet the
topical demand for familiarizing the contemporary scientific community and readership
with the top achievements of erasure poetics and constrained writing.

Systemic analysis of architectonic and semantic features of the texts created in the
field of constrained writing and erasure technique is only emerging in domestic philology.
The research works the subject and object of which are comprised of various phenomena
of constrained writing and erasure technique use in domestic and foreign texts show
significant promise.

The results of this research may find practical application in studying constrained
writing in its multifaceted displays and will pave the way for further investigations into
practical use of erasure technique. The key points of the thesis as well as elements of
analysis of the material can be used in the academic process. They will be valuable for
writing research papers of various qualification levels, for preparing and conducting
lectures or practical classes on literary theory, history of world literature and comparative

literature. The obtained results can be used in writing monographs, textbooks and
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methodological manuals, compiling anthologies and chrestomathies.

The thesis consists of an introduction, four chapters, conclusions, references and
annexes. The first chapter focuses on such basic concepts as architectonics and
constrained writing. The second chapter is dedicated to the detailed elucidation of the
erasure technique, namely, its definition is provided, classification of its various
manifestations 1s offered, the overview of academic works on erasure is done. The third
chapter delineates the shaping of erasure poetics in the general context of literary
postmodernism as it evolved over the final third of the 20th century. The fourth chapter
outlines the features that accompany transformation of erasure in American literature in
the early 21st century.

Keywords: archetype, architectonics, hypertext, genre, intertext, composition,

narrative, image, poetics, space, reception, erasure, structure, text, transformation.
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BCTYII

OO0rpynTryBanHsi BHOOPY TeMH JOCJTIIKeHHS. 3arajlbHUl  pO3BUTOK
JITEPaTYpHOTrO MUCTEITBA CYMPOBODKYETHCS MEPMAHEHTHUM E€KCIIEPUMEHTATOPCTBOM.
Ha pi3Hux eBodIOIiMHUX eTamax BiAOyBalOThCA cHpodbu Momaudikamii cUCTEMH 3
yBUpa3HEHHsI BepOalbHMX 3aco0iB, 10 (YHKIIOHYIOTH 13 MEHIIOK YU OUIBIIO0
IHTEHCUBHICTIO. ABaHTap/HOI0 CUJIOI0, SIK IMPABHIIO, BUCTYMA€ IUIEAa MOJIOAUX 1
3aB3SITUX MUTIIIB, AKi MParHyTh MPUHIIMIIOBOTO OHOBJICHHS MHUCTENTBA cioBa. J{ms HUX
HaWOUIBII TPUBAOJIMBUM MTOTEHITIATIOM BUPI3HIETHCS BepcUiKallis, sika TOHKO 1 TOMITHO
pearye Ha 3MIHU B apXITEKTOHIYHOMY 1 CEMaHTUYHOMY acrnekTax. [loganbimii po3Biid
eKCIIEPUMEHTATOPCTBA TOPKAETHCS TAKOXK MPO3U Ta MI>KBUJIOBUX YTBOPEHb.

CripoOu OHOBJIEHHSI CJIOBECHOTO MHUCTELTBA CTalOTh OCOOJIMBO BUPAa3HUMHU Yepe3
MPUHIMIIOB] 3MIHH B apXITEKTOHIYHOMY 03/100JIEHHI TeKCTY. Lle HeonMiHHO TPU3BOIUTH
n0 cMmucioBux TpaHcopmaiiii. HoBoyTBopena 3HakoBa cuctemMa HaOyBae
MaKCHMaJbHOI BHUPA3HOCTI, KOJH aBTOP-CKCIEPUMEHTATOpP CHPSIMOBYE 3YCHILIIS [0
Moau(ikaiii MpelneIeHTHUX TEKCTIB a00 » HaMaraeTbCs HaJaTH MHUCTEIbKOi Baru
MaJIOBapTICHUM 00'ekTaM. Y 100y MOCTMOJIEPHI3MY aBTOPH JOOPOBIILHO YCKIATHIOIOTh
TBOPUYI 3aBJaHHs Yepe3 BCTAHOBJICHHS PI3HOMAaHITHUX JIIMITYBaHb.

CxmanHi TpaHcdopMalliitHi MpoOIEecH, CIPSIMOBaHI Ha JOCHIHKEHHS BUPA3HOTO
MOTEHIIIAJIy CJIOBa, CIOCTEPIraloThcs B JiTepaTypi (popmanbHux oOmexeHb. Cepen
YUCJIEHHUX 3ac001B, anpoOOBaHUX Yy LIAPUHI I[LOTO SBUIA, OCOOJMBY MOIMYJISPHICTH
cepel aBTOPIB i PELMITIiEHTIB OTPUMYeE IpuiioM ctupants (erasure). Horo 3acTocyBanHs
CIpHsi€ TITMOOKOMY PO3YMIHHIO TEKCTOBOT'O 1HBapiaHTa, OCMHUCIEHHIO HOBOYTBOPCHD,
crenuiKu COPUMHSITTS MUCTEI[LKUX 00'€KTIB.

Peanizarisi ctupanHs sk mpuiioMy, a HE SIK MPOIIECY peJaryBaHHS YW TPaBKH,
MOXXJIMBa JIMIIE B MEXax JiTeparypu (opmanbHuX oOMexeHb. Piu y Tomy, 110
BUKOPUCTAHHS NPUHOMY CTUpaAHHS, MOTPIOHO MaTH Te, 0 MOKHA BUTHUpaATH. [Hakie

KaXy4H, — MEepUIOTEKCT (TIMOTEKCT). A BiH 3aBXIU Oyae hopMaIbHUM OOMEXKEHHSIM 13
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(GYHKI[IOHATBHOT TOUKH 30PY.

Po3BuTOK cOBECHOTO MHCTELTBAa B 00y IMOCTMOJEPHIZMY XapaKTepPU3yeThCs
CTBOPEHHSM OpPHUTIHAIBHUX JITEpaTypHUX OO0’€KTIB, A0 SKUX 3aJIy4aloThCsl pi3HI
apXITEKTOHIKO-CEMAaHTHYHI CHCTEMHU. Y pe3yJibTaTi 3 SBISIOTBCA TBOPH, MIO
PEeNpe3eHTYIOTh 1HOAI MPUHIIMIIOBE OHOBJICHHS TPATUIIAHUX YSBJICHb MPO TEKCT
JTEPaTypHO-XYI0OKHBOTO TPOAYKTY. 3 1960-X pokiB y pI3HOMaHITHHX CJIOBECHO-
TEKCTOBHX 1HHOBAIIISIX J1AEPCTBO MEPEXOAUTH JI0 JiTepaTypu (PopMaTbHUX OOMEKEHb.

AKTyaJIbHICTb pO3pOOKM U  YJOCKOHAJICHHS METOAOJIOrIi aHami3y SBHII
JiTepatypu popMaIbHUX 0OMEKEHb I'OCTPO BiAUYBAETHCS Y BITUM3HIHIN (D1JIOTOTIUHIM
Haymi. CyyacHa akTyaji3amisi apXiTeKTOHIKO-CEMAaHTUYHMX 3B'SI3KIB  MOTpeOdye
pPETENIbHOTO BHBYEHHS 1 TEOPETUYHOIO Yy3arajbHeHHS. OcoOJMBO 1€ CTOCYETHCS
MPaKTUYHOTO BTUICHHS PUHOMY CTUPAHHS — KaTeropii, Maii>ke 30BCiM HEIOCHIIKEHO1 B
YKpaiHCbKOMY JIITEpaTypO3HABCTBI.

Buxonsuu 3 mporosyiomieHuX Te3, BapTO HArOJOCUTH HAa TOMY, IO 3100YyTKU
JiTepatypu (popmManbHUX 0OMEKEHb 13 BUKOPUCTAHHAM IPUIOMY CTHPaHHS NOTPEOYIOTh
IPYHTOBHOTO BHBUEHHS. AKTYaJbHICTh TAaKOTO JOCHIPKEHHS TaKOX MOTUBYETHCS
HAsIBHICTIO JIOCUTh 0araToro i OpUriHaJBLHOTO MaTepiaiy, II0 BUMAarae akajaeMIuHOIO
po3riisny. Jlo cucTeMHUX AOCTIPKEHb 3aCTOCYBaHHS MPUIOMY CTUpaAHHS B JIiTepaTypi
dbopMaabHUX OOMEXEHb 13 OCOOJMBOIO  3aIlIKABJICHICTIO CTaBIATHCS aBTOPHU-
€KCIIEpUMEHTATOPH, HAYKOBIIl, PELMITIEHTH SIK HA BITYM3HAHMX, TaK 1 Ha CBITOBHUX
TepeHax. 3HAHOMCTBO 31 cmenudiKo apXiTEeKTOHIKO-CEMaHTUYHOI TpaHchopmarrii
NEPBUHHMUX TEKCTIB 13 BUKOPUCTAHHSIM MIPUIOMY CTHPAHHS 3aTHE CYTTEBO JOMOBHUTH
YSIBJICHHS TIPO 3aralbHUNA PO3BUTOK JITEPaTypHOTO MHUCTEITBA B OO0y MOCTMOACPHI3MY.

[IpeacraBuuku miTepatypu GOpMaTbHUX OOMEXKEHb aKTHBHO anpoOyoTh
pI3HOMaHITHI 3aco0u Moaudikaiii Ta apXITEKTOHIKO-CEMAHTHUYHOIO YBUPA3HEHHS
tekcty. CdopMOBaHO IOCTaTHRO OaraTuii apceHan 3aco0iB, IO  MiJIBHINYIOThH
eKCIIPECUBHY A1€BICTh CJIOBECHOTO MUCTENTBA. DUI0NOrIYHA HAyKa MOXKe MTOXU3YBAaTHUCh
SAKICHUMU JIOCJIIJDKEHHSIMH, 10 TOPKAIOThCS MPOOJEM BUKOPUCTAHHS PO3MAITHUX
rpadiuHUX 1 Bi3yaldbHUX MPUHOMIB, TUIONIMHHOTO PO3MIIIEHHS TEKCTOBUX €JIEMEHTIB,

YUCJIEHHUX EKCIEPUMEHTIB y CydacHid moesii Ta mposi. IIpore BimuyTHO Opakye
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JnochikeHb (y BITUM3HSHIN (inonorii BOHM Mailke BIACYTHi), aBTOpU SIKUX Ou
CKPYITyJIbO3HO pO3MIIAgand MpoOsiieMu JiTepaTypd (POpMaIbHUX OOMEXEHb 1
BUKOPUCTAHHSA B Hill MPUHOMY CTUpPAHHS.

Takoxx HaOyBae aKTyaJbHOCTiI CTBOPEHHS 3arajibHOi MOJETl MPOAYKYBaHHS
CMHUCIIY B 0araTOMaHITHMX HOTO MposiBaX 4epe3 3aCTOCYBAHHS NPUMOMY CTHpPAHHS.
[1101KMHA 3MICTY TEKCTY, OpPraH130BaHOTO HUISIXOM CTUPAaHHS, HEPO3PUBHO IMOB'sI3aHAa 3
CUCTEMOIO (POPMATTEHO-EKCIIPECUBHUX 3ac001B. CTUPAHHS SIK IPUIAOM Ma€ TUTACTHYHE 1
¢b13uuHe BupaxeHHs. lle Haa3BUYANHO YCKIQJHIOE XapakTep B3a€MO3B'SI3KIB MK
apX1TEeKTOHIKOIO, 3MICTOM ¥ 00pa3HicTiO. JloCIiIKEHHSI OKpeclieHuX MpobiieM 30epirae
CBOIO aKTYaJbHICTh y PIYUII PO3BUTKY CBITOBOI 1 BITYM3HSAHOI (P1JIOJIOTTUHOT HAYKHU.

3B’A30K poOOTH 3 HAYKOBUMH NMPOrpaMaMu, IJIAHAMHU, TeMaMu. J{ucepTailito
BUKOHAHO Ha Ka(epl iIcTopii yKpaiHCHKOI JITEpaTypH Ta KoMIapaTuBicTUKU Kam’ stHelb-
[ToaibChbKOTO HAIIOHAJIBHOTO YHIBEpCUTETY IMeH1 IBaHa OrieHka B MeXaX HAyKOBOI
mkou «lIpoGiema Tpanuiiiii Ta HOBaTOPCTBa B JIITEPATypi: KOMIAPATUBHI ACMIEKTH.
TeMy nucepraniitHoi poOOTH 3aTBEpKEHO Ha 3acimaHHi Buenoi paau Kawm’sHernb-
[ToaibchbKOTO HAIIOHANBHOTO YHIBepcuTeTy iMeHi [Bana Orienka (mpotokon Ne 10 Bix
29 xxoBTtHs 2020 poky) i1 yrouHeHo Ha 3aciianHi Buenoi pagu Kam’sneup-Iloainbcbkoro
HaIllOHAIBHOTO YHIBepcUTETY iMeHi IBana Orienka (mmpotokoi Ne 12 Bijg 26 sxoBtHs 2023
POKY).

Meta A0CJiIsKeHHs] TIOJISITA€ B CUCTEMHOMY BHUBUEHHI TOJIOBHUX TEOPETHUUHHUX
3acal 1 JITEPaTypHO-MHUCTEIPKOI TMPAaKTUKKW B pIYUII JiTeparypu GOpMaTbHUX
OOMEKEHb 3a aKTUBHOTO BUKOPUCTAHHS MPUHAOMY CTUpAHHS B aCHEKTI apXITEKTOHIKO-
CEMaHTUYHOI TpaHCHOpMALIil TEKCTY.

Peanizariist o03HaueHOi METH BUMaraTuMe BUKOHAHHS KOHKPETHUX 3aBAaHb:

- BCTAaHOBUTH  TOJIOBHI  TEOPETUYHI  3acaaud  JOCIIDKCHHS 1
CXapaKTepu3yBaTH CydacHI TIIXOJU 10 BHUBYEHHS OCOOJMBOCTEH 3aCTOCYBaHHS
MpPUIOMY CTUPaHHS B JTiTepaTypi GopMaTbHUX OOMEKEHB;

- OOIPYHTYBATH 1 YITKO OKPECIUTH MOHSTTS «JliTepaTypa (popmMaibHUX
OOMEKEHbY» 1 «CTUPAHHS»;

- PO3MIISIHYTH TMPUHAOM CTHpPAaHHS SIK TUIOBUM 3acid JiTepaTypu
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MOCTMOJIEPHI3MY Y B3a€MO3B'SI3KaX 3 I1HTEPTEKCTYaNbHICTIO, TIMEPTEKCTYalbHICTIO,
rpoKo;

- BUIPAIIOBATH CUCTEMHY METOJUKY aHajli3y MHUCTEUbKUX O0'€KTIB,
CTBOPEHHUX 31 3aCTOCYBAHHSIM MPUHOMY CTHPAHHS,

- 3'sicyBaTh  crielnQiKy apXiTEKTOHIKO-CEMaHTUYHUX TpaHchopmaliii
TEKCTY B JiTepaTypi popMalbHUX OOMEKEHb 13 BUKOPUCTAHHSIM IPUHOMY CTUPAHHS;

- BUSIBUTH  MEXaHI3MH  JKaHPOBO-BUIOBHX  TpaHchopMmamin  y
NEePIIOTEKCTaX 1 HOBOTBOPAX 1]l BILIMBOM MPUHOMY CTUPaHHS.

O00'exkToM JocCaiIzKeHH O00paHI TEKCTU JI0OM TOCTMOJEPHI3MY,  SIKi
YTBOPIOBAJIMUCS B JITEparypi (QopMagbHUX OOMEXKEHb 13 BUKOPUCTAHHAM HpPHIOMY
cTUpaHHs 3a aBTopcTBoM Ponanpna JI)xoncona, Toma dimrinca, /[>xen beprin, J[>koHara
Cadpana @oepa Ta 1HIIUX.

IIpeamer qocJiiizkeHHSI CTAHOBIISATH APXITEKTOHIKO-CEMAaHTHUHI OCOOJIMBOCTI, IO
XapaKTepU3ylTh TEKCTOBI TpaHchopMarllii MmiJi THCKOM (popMaNbHUX OOMEXKEHb 1 i
BIUIMBOM NpPUIOMY CTUpaHHS, a TaKOXX NPOLIECH JeaBTOMAaTH3allll ClIoBa Ta HOTo
aKTyami3allii B IHTEpTEKCTyaJIbHUX, TIMEPTEKCTyAIbHUX Ta ITPOBUX aCIEKTaX.

TeopeTuko-MeTOH0OTIYHUI TPYHT JMCEPTALIiHOT pOOOTH CKJIAIM Mpaml 3
npoOseM apXiTeKTOHIKM Bii MOMeHTY dopmyBaHHsS ToHATTS (Ilmaron, ApictoTens,
Mapk Bitpysiit), iioro BuzHaueHHs1 B ectetuili Bigpomkenns (®Puminm Cigni, Jxopmk
[Tarrenxem), y mnpocBiTHULBKIM (IMManyin Kant) 1 kmacuunit  ¢inocodii (T.-
B.®. I'erens, Binsrensm ¢on ['ymGonbar), 1 nmo eramiB monaepHizmy (OcBaibn
[nenrnep, Hikonaii 'aptman) Ta noctmoaepHizmy (Poman Inrapaen, XKaun-Iloss Captp,
Mopic Mepino-ITonTi, Xune Jlene3 Ta inHimii). BuBUeHHs HanalTOBAHOCTI JITEPATypHOI
EBOJTIOIIT Ha eKCIIepUMEHT criupaiocs Ha mparli Jleci ['enepantok, Tamapu ['yaaopoBoi,
Opis 3aBaacekoro, I'puropis Knoueka, Bacuns Koctioka 1 Baguma Jlenucenka,
Ceitnanu Ilimonpuropu, FOmii Ilounnok, Mukoau Copoku, Okcann CtorHiii, bornana
Cropoxu, Ammu Tarapenko, Viusam Xymsk, Mapuau IOp Tta inmmx. BuBdenHs
Jitepatypu GopMaibHUX OOMEXEHb BIIIITOBXYBAJIOCS Bij IMpallb TOJOBHUX PEUYHHKIB
«YJIITIO»: Paitmona Keno, XKaka Py6o, ®pancya Jle Jlionne, Kopxa Ilepeka. Po36ip

TEKCTIB, Y SIKMX BHUKOPUCTAHO MPUIOM CTUpPaHHS, 3I1MCHIOBABCA 3 ypaxXyBaHHSM THX
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HaIparoBanb, 1mo 3poowu bpasa MaxkXeitn, XKak Jlepina, Tpesic Maknonansa, Kas
Mapuescoka, [[xxon Haiiman, Capa-Jlxxeitn Koiin.

MeToau A0CTiIKEeHHS 3yMOBIIOIOTHCS METOIO, 3aBJaHHSIMU, BUOOPOM 00'€KTa 1
npeaMeTa BUBYCHHS. ['0JOBHUM crmocoOoM aHamizy oOpaHO cmpykmypHuii METOJ s
aHai3y TeKCTOBUX YTBOPEHb, 10 BUHUKAIOTh 13 BUKOPUCTAHHSAM MIPUHAOMY CTUPAHHS, K
OpraHi30BaHOI CHUCTEMM B3a€MOIIOB'SA3aHUX €JIEMEHTIB. TakoX CcmpykmypHuii METO]
BUKOPHCTOBYBABCS ISl PO3KPUTTS IHTEPTEKCTYATbHUX 1 TINEPTEKCTYyabHUX YTBOPCHBD,
XapaKTEepHUX I MOCTMOJIEPHICTCHKOI JITEpaTypu. 3 METOI JETalbHOTO BUBYCHHS
apXITEKTOHIKO-CEMAHTHYHUX OCOOJIMBOCTEHN TIMOTEKCTY 1 HOBOTBOPIB Ha HOr0 OCHOBI,
BUTOTOBIICHUX 3 YXXHUTKOM TPUHAOMY CTHpPAHHS, 3aCTOCOBYBABCS KOHMAKMHO-
eeHemuyHuil  MeTOjl. BUsBIEHHS  apXITEKTOHIKO-CEMAaHTUYHUX  TpaHchopmariii
IPOBOJAMIOCS 32  JONOMOIOK  HOPIBHANbHO-Munoao2iuno2o  Meropy. Po30ip
KOHIIETITYaJIbHOI crieliudiku JiTeparypu GopMalbHUX 0OMEXEHb 1 BAKOPUCTAHHS B Hiil
OpUOMY CTUpaHHS TIPOBOJUBCS  yinicHum METONOM. JliaXpOHIUHMIA  PO3IIIAN
0COOJIMBOCTEN TIMOTEKCTIB 1 iXHBOI TpaHCPOpMAIlii MMiJ BIUIMBOM CTUPAHHS B aCHEKTI
3arajlIbHOKYJIbTYPHOI ~€BOJIIOIIT  3MIMCHIOBABCS  KVWIbMYPHO-ICIMOPUYHUM — METOOM.
[IposiBu miTepaTypu (opmaibHUX OOMEXKEHb Yy KOHKPETHHX 3pa3Kax 31 CTHUPAHHSIM
PO3IIIAIATINCH 32 TOTIOMOTOI0 hopMaibHO20 METOY. MOIeTIOBaHHS IPUKMET TIEPIISTIIiT
TEKCTIB 31 CTUPAHHSAM BiJOYBaJIOCS 3aBASKU peyenmugHoMy METony. TiayMadeHHS 1
MOSICHEHHS MPUKJIAJIB 13 JIITepaTypu GopMabHUX OOMEKEHb 1 CTUpAHHS 3A1CHIOBAJIOCS
2epMeHe8MuUYHUM METOJIOM. TaK0X MIPUCTYKUIIUCS CeMAHMUYHUL 1 ceMiomuYHULL aHaT13
1]l Yac pO3TJIsAly He3BUUHMUX CJIIOBECHUX KOMOIHAIlIM, 110 3'SBJISUIACS MICIS CTUPaHHS
rinorekcty. CHHTETHUHHUN XapaKTep BUKOPHUCTAHHS O3HAYEHUX METOIIB 3a0e3reuuB
MOTJIMOJICHE 1 CHCTEMHE BUBUEHHS TEKCTIB, YTBOPEHHUX IUISIXOM CTHPAHHSI, B €CTETUYHIN
napajurMmi JiTeparypu GopMaIbHUX OOMEXKEHb.

HaykoBa HOBH3HA OTPMMAHUX Pe3yJbTATiB BU3HAYAETHCSH TUM (PAKTOM, IO T1€
nepie JAOCTI/DKEHHS Y BITYM3HSIHOMY JIITEPaTYypO3HABCTBI 3 CHUCTEMHHM BHBYCHHSIM
apXITEKTOHIKO-CEMaHTUYHO1 TpaHcopmallii TEKCTy, IO JOCATAEThCA 3aCTOCYBAHHSIM
pUIOMY CTUPAHHS B JIiTepaTypi popmMaibHUX 00MeXeHb. Bu3HaueHo, 1110 yCcBigoMIIeHe

BUKOPUCTAHHS CTUPAHHS K MPUIOMY CamMe PO3MOYUHAETHCS B JOOY MOCTMOJEPHIZMY.



23

[TpocTerxeHo TeHeTHYHI 3B'3KM MK aKTHBI3aIlI€I0 B 3aCTOCYBaHHI MPUHOMY CTUpPAHHS 1
nistmpHICcTIO TpeacTaBHUKIB YJIITIO Ta KOHKpETHOI moes3ii.

Bcranosneno, mo Baaiae GyHKIIIOHYBaHHS JiTepaTypu (popMaIbHUX 0OMEXEHb 1
NPUIOMY CTHpaHHS MOXJIHMBE 3a MEeBHUX yMoB. Cepen HUX OCOOJMBO BaKIMBHMH
BU3HAIOTHCS:

- O0OOB'SI3KOBa  HAsBHICTh  OPHUTIHAJBLHOIO  TEKCTy  (TIepliomkepena,
TIOTEKCTY);

- TPOBENIEHHS oOmepamid 3 apXITeKTOHIKO-CEMAHTHUYHUX TEPETBOPEHb
MIEPBUHHOTO TEKCTY;

- EKCIEPUMEHTAJIbHO-KpEaTUBHA JIISUIbHICTh MMOCTMOJIEPHICTCHKOTO aBTOPA;

— TPUCYTHICTh KOMYHIKATUBHO-THTEJIEKTYaJbHOI IPU;

- KYJbTHBYBaHHS apXiTEKTOHIYHUX YCKJIQTHEHb TEKCTY, IO MPU3BOAATH 10
HOTr0 CEMaHTUYHOTO MOTJIMOICHHS.

JloBesieHO, 10 eKCIPECUBHICTH HOBOTBOPIB, SK1 3'SIBIISIIOTHCS MMICIIs CTUPAHHS, HE
3BOJIUTHCS BUKIIIOYHO 10 BI3yalbHUX €(eKTIB. TexHOJIoTisl CTUpaHHS mepeadayae
aKTHBAIlIF0 IMIUTIIATHUX 1 eKCINIIIMTHUX CKiaaoBux. Ilporecn KoayBaHHS W
JeKOyBaHHS 1H(GOpMAILl CYIPOBOKYIOThCS MOCHJIEHHSM IrpOBOro Havaiua. Yepes
CTUPAHHS TEKCTOBHX YaCTHUH 13 TEpIIOHKEepesia B HOBOTBOPaX (OPMYIOTHCS O3HAKHU
IHTEPMEAINHOCT], THTEPTEKCTYaIbHOCTI, TIMEPTEKCTYaIbHOCTI, KOHBEPIC€HTHOCTI Ta
MYJIBTUKYJETYPHU3MY.

BcranoBrneHo, 10 NOpuifoM CTHpPaHHS BUKOPUCTOBYETHCS B JIEKIIBKOX
Momudikamisx. OpuriHaabHUM TeKCT (TIMOTEKCT) MOXKE YacTKOBO BHUJAJSTHUCS,
3a01TFOBATUCS, TPUTIYMITIOBATUCS. TEKCTOBI pe3ysbTaTH CTUPaHHS (AKTUYHO CTAIOTh
TINEPTEKCTyaIbHUMH  YTBOPCHHSIMH 1  PO3MJISIIAIOTBCS  SIK  MPOSIBU  €CTETHYHOTO
EKJIEKTU3MY, IPUTAMAHHOTO TOCTMOJEPHICTCHKIN JIITEpaTypi.

JloBeeHO, 110 BHUKOPUCTAHHS TMPUHOMY CTHPAHHS  CYMPOBOKYETHCS
KOHCTaHTHUMH O3HAaKaMH: 1) HassBHICTIO TIIOTEKCTY; 2) BUIIYUYEHHSM 13 HbOTO CJIOBECHUX
€JIeMEHTIB; 3) (GOpMyBaHHSM MK 3JIUIICHUMHU €JIEMEHTaMU 3 TEPIIOoJKepeaa HOBUX
apXITEKTOHIKO-CEMAHTUYHUX 1 TIMEPTEKCTyaIbHUX 3B'SA3KIB.

VY nockoHalieHO Kiacu(iKallilo TEKCTIB, OTPUMAHUX IIJISIXOM CTUPaHHS, 3a IBOMa
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mpUHITUIAMU: 1) BIAMIOBITHO O IPUPOIH TIMOTEKCTIB, SIKI MOKYTh OyTH MpEIeACHTHUMHI
YU MaJOBIIOMHUMH (HAmpuKiIam, «YTpadeHuil pait» Jlxkona Minrtona 4m «JIroachkuid
TOKyMeHT» Binbsima Meioka); 2) 3aexH0 B/l apXiTeKTOHIYHHUX 0COOJIMBOCTEHN — ITOBHE
Y1 4acTKOBE BuTyueHHs TinoTekcTy («Radi Os» Ponanpna J[xoncona, «Ilani 3 mMoel
pinHi» Jkaner Xonmc), Horo BuOLTIOBaHHA («MayieHpka Outa TiHB» Mepi Pydn),
¢di3uyHe BUpi3aHHS BIKOHEIb Ha cTopiHkax («/epeBo koaiB» Jxxonara Cadpana doepa),
nputnymnenss («Citkm» Jxen Bepsin, «Ycinski Buam xyrpa» Mapraper HMokom),
MePETBOPEHHS 3aJIMIIKIB TMOTEKCTY Ha apT-00'eKT («XymymeHT» Toma diminca) uu
HOBUH UtocTpoBanuil Hapatus («3 SAras» Marrea ["apBi).

J10 HayKOBOT'0 BITUHU3HSHOTO 00Ir'y BBOJUTHCS 3HAYHA KIJIbKICTh TBOPIB 13 IOETUKH
CTUpPaHHs. YTeplie MoAal0ThCs MepeKIagn TEKCTOBUX (parMeHTiB, YTBOPEHUX ILISIXOM
CTUpaHHS, 1110 HaOyJIM MOMYJISIPHOCTI cepell MUCTEILKUX HaJA0aHb y KpaiHax 3axiJIHOi
€ppomn 1 CIIIA.

TeopernuHe 3HaYeHHs1 JUCEPTALIHHOI POOOTH pEali3yeThCs Yepe3 HaBEACHHS
BJIACHUX Je(IHILIN TaKUX MOHATH SK «IiTeparypa (GopMalIbHUX OOMEKEHb) 1 «IIPUOM
ctupanHs».  O3HaueHI  fABHUINA  PO3MIANAIOTHCS B MapagurMi  PO3BUTKY
MOCTMOEPHICTCHKOTO MUCTEITBA, 1110 JI03BOJISIE pOOUTH MacIITaOH1 y3arajJbHEHHS 11100
3aKOHOMIPHOCTEH €BOJIOLIMHOTO XapakTepy. Takoxk MOTIUONIOI0TECS TEOPETUYHI
3aca/ii BUBYEHHS apXITEeKTOHIKO-CEMaHTUYHHUX TEKCTOBUX TpaHchopmarliii. [logaroTecs
TEOPETUYHI BUKIAJIKH, II0 TOPKAKOTHCS MPOOJEM apXeTHIy, TINEePTEKCTY, KaHpY,
IHTEPTEKCTY, MOETUKHU, MOCTMOJIEPHI3MY, CTPYKTYpH, TEKCTy. Baromumu mns Teopii
JITepaTypu € pe3yibTaTh PO3TIAY SICKpaBUX 3pas3KiB 13 BUKOPHUCTAHHSAM MPHHOMY
CTUpPaAHHSA B aCMEKTI 3arajbHO1 JOKTPUHU JITepaTypu (GopMaTbHUX OOMEKEHD.

IIpakTuyHe 3HAYEHHSI TUCEPTAIliiHOI pOOOTH TOJISITaE B TOMY, IO OTPUMAaHI
pe3yAabTaTH JOCIIKEHHS CTABaTUMYTh y HAro/ii i1 BUBUEHHS JiTepaTypu (opMabHUX
oOMexeHb y ii OaraTOMaHITHMX MpOsBaxX 1 CTAHOBUTHUMYTh IPYHT Ui TMOAAIBIINX
TIOTITYKIB 13 JIEBOTO BUKOPUCTAHHS MpUioMy cTUpaHHs. OCHOBHI MOJIOKEHHS TUCepTarlii,
dbparMeHTH aHajizy UIIOCTPATUBHUX MaTepialdiB MOXYTh BUKOPHCTOBYBATHUCH Y
HaBUYaJbHOMY mporieci. BoHn cTaHyTh y Haromi Juisi HamMCaHHS HAYKOBO-JIOCIITHHX

poOIT pi3HUX KBami(iKalIiHUX PIBHIB, JJIs MIATOTOBKHU 1 MPOBEICHHS JEKIIMHUX YU
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OpaKTUUHUX 3aHATh 13 Teopii JiTeparypu, IcTopii 3apyODKHOI JiTepaTypu,
MOPIBHSUTEHOTO JTepaTypO3HABCTBA. OTtpumasni pe3yNbTaTH MOXYTb
BUKOPUCTOBYBAaTUCh Y XOJ1 HamucCaHHsS MoHorpadii, MiApYYHUKIB, HaBYaJIbHO-
METOJMYHUX MOCIOHWKIB, CKJIQJaHHS aHTOJOTIH 1 xpecToMariid. Takox 3HAHOMCTBO 3
JUCEPTAIEI0 CHOPUATHUME 3aMOYAaTKYBAaHHIO 1 MOAAJBIIOMY BHKOPUCTAHHIO MpHUIOMY
CTUpaHHA B YKpaiHCBhKIM JiTeparypi, 10 30araTuTh 1ii HOBHMH MPOsSBaMU
3araJbHOCBITOBOTO PO3BUTKY JIITEPATYPHOI TEOPIl Ta MPAKTUKH.

Ocobuctuii BHecok 3100yBava. [lucepraiiiiHa poOoTa € HAyKOBOIO Mparero,
BUKOHAHOIO OJHOOCIOHO. Y HIM BTUIIOETHCS aBTOPCHKUM MiAXIJT JO IMOCTAHOBKU 1
CUCTEMHOTO BHUPIIIEHHS HAyKOBOI MpoOJjeMU. YCl KIIFOYOBI TMOJIOKEHHSI, TOJIOBHI 1€l
CTOCOBHO HAayKOBO1 HOBU3HHU POOOTH, pE3yJIbTaTIB JTOCHIKEHHS 1 3araIbHUX BUCHOBKIB
aBTOPOM OTpHMaH1 caMOCTiiHO. IIpoBiHI TOCHIIHUIIBKI KOHLENTH 3 apXITEKTOHIKO-
CEMaHTUYHUX TpaHchopMaIlii TEKCTy dYepe3 BHUKOPUCTAHHS MPUIMOMY CTUPAHHS B
Jiteparypl (GopMalbHUX OOMEXEHBb YIEpIIe PO3MISIHYTO CHCTEMHO 1 KOMILJIEKCHO.
JIoKTpuHH, Teopii, 17el 1HIIMX HAYKOBIIB, HAa SIKI ONUPAETHCS ABTOP AHUCEPTALINAHOT
poOOTH, HABOASTHCS 3 BIAMOBIIHUM MiATBEPIKCHHAM Yepe3 MOCHIAHHS 1 BHECEHHS Y
CIUCOK BHUKOPUCTaHMX JpKeped. 3  OmyOJIIKOBaHMX Yy  CIIBaBTOPCTBI  Mpallb
BUKOPHCTOBYIOTHCS JIUIIIE PE3YJIbTaTH Oe3mocepe o1 podoTu 3100yBaua. Konkpernuit
BHECOK aBTOpa JAMCEPTaIIiHOI pOOOTH 3a3HauvaeThesl B pyopuill «IlyOmikarii.

Amnpofania marepianiB aucepramii 3aiiicHioBamacs y Qopmi JOMHOBiAEH 1
BUCTYIIB Ha MDKHAPOJHUX, BCEYKPAaiHCHKMX 1 BY3IBCBKHX KOH(]eEpeHIisx: «Science,
Research, Development» (M. Jlonnon, BenukoOputanis, 30 — 31 cepous 2021 p.);
«MixxHapoaHa BECHAHO-JTITHS HaykoBa KoH(pepenuii XXIV Mixunapoanoi I[komau
Bigkputroro Posymy» (M. Kenmbrie, Ilombma, 7 mumas 2021 p.), «XIII Hayxosa
KoH(pepeHIis Mononux BuyeHux» (M. Kam’sneup-lIlominbepkuii, VYkpaina, 2 — 3
muctomana 2021 p.); «Mixuapogna HaykoBa koHbepeHis «Ilepetun MOB 1 JiTepaTyp:
ciaBicTUYHUN BuUMIp» (M. Ykropon, VYkpaina, 9 wuepBHs 2022p.); «Haykoma
KOH(epeH1is BUKIaAa4iB, TOKTOPAHTIB 1 aCHIPAHTIB 32 MiJICYMKaMH HAyKOBO-JIOCJI1THOT
pobotu y 2021 pomi» (M. Kam’ssHens-Ilominbebkuit, Ykpaina, 1 — 2 6epesns 2022 p.);

«International conference Naturing Cultures / Culturing Natures: Humans and the
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Environment in Cultural Practices» (Nicolaus Copernicus Universityin Torun, Polska, 22
— 23 September 2022); «XIV HaykoBa xoH(pepeHIiis Moiaoaux BueHuX» (M. Kam’sHerb-
[lominbebkuit, Ykpaina, 1 muctomama 2022 p.); «MixHapogHa JiTepaTypo3HaBya
koHbepenuis «Jlitepatypa: mapkepu ycmixy»« (M. UepHiBui, Ykpaina, 25 nucrtomnana
2022 p.); «<HaykoBa koH(epeHIIis BUKIagaqiB, JOKTOPAHTIB 1 aCIIPaHTIB 3a IMiJICYMKaMu
HIP y 2022 poui» (M. Kam’sineups-Iloginbebkuii, Ykpaina, 1 — 2 6epesns 2023).

Iy6aixaunii. PesynbTatl 1OCHIPKEHHS BUKJIAEH] B 7-U HAYKOBHUX IMyOJIKaIlisX.
YoTupu ONpUIIOHEHI Mpalil po3MIlIeHl Ha CTOpiHKax (axoBUX BHUIaHb YKpaiHU
(xateropist b). Tpu 3 1ux crareil HamMcaHi y CIIBaBTOPCTBI, Y HUX BHECOK POOOTH
nuceptanTa ckinanae 80 %. Takox 2 myOmikamii 3acBIIUYIOTh anmpoOallio MarepiaiiB
qucepTailii, a oOJHa JOJAaTKOBO BiJOOpa)kae HAyKOBI pe3yJbTaTh JucepTallii
(ompustoIHEHA B 3aKOPJAOHHOMY BHJIaHH]).

Ctpykrypa ¥ o00car podooru. CrpykTypa 1€l aucepTamiiHoi podoTu
MOTHUBYETHCS JIOTIKOIO TEOPETHYHOI'O PO3TOPTAHHS KOHIIETITIB CTUPAHHS 1 JIiTepaTypu
bopMalIbHUX OOMEXKEHb, a TAKOXK 3AIMCHEHHSM MPAaKTUYHOTO PO3TIsgy o0'ekTa 1
npeaMeTa JociipKeHHs. JucepTaiiiss MICTUTh BCTYII, YOTHPU PO3AUIH 3 BiIMOBITHUMU
MiPO3/1JIaMU, BUCHOBKH, CIIMCOK BHUKOPUCTAHMX JKepen (223 mosuilii), AOJATKH.
3aranpHuid 00cCAT qucepTariitHoi poOoTH ckianae 254 cTopiHkH, 3 HUX 214 cTOpiHOK

MPUNAJIAE HA OCHOBHUU TEKCT.
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PO3J1JI 1. APXITEKTOHIKA I JIITEPATYPA ®OPMAJIBHUX

OBMEXEHDb: TEOPETUKO-METOJOJIOI'TYHE TIYMAYEHHSA ITOHATDH

1.1. Konuenryajabna €BOJIIONIA MOHATTHA «apXiTeKTOHIKA»:

3arajbHOKYJIbTYPHUH, HAYKOBHI i JIiTEPaTypO3HABYMI ACTIEKTH

CTBOpEeHHsI MILIHOTO MIATPYHTS s (POPMYBaHHS YSBJIEHb MPO apXITEKTOHIKY
po3moyanocs 11e B 100y IrpernbKoi aHTHIHOCTI. Bu3HavanpHUME cTaym BUeHHS [matona
(428/427 no u. e.—348/347 no u. e.), byHaaTopa MaiiOyTHHOTO 1/1€ai3My, Ta ApiCTOTENS
(384 mo H. e. — 322 g0 H. e.), 3acHOBHMKa (hopMasibHOI Joriku. [lompu nmpuHIKUIOBI
BIJIMIHHOCTI MDK JOKTPMHAMH ITUX THTaHIB MHCJICHHS, y IXHIX KOHIICHIIISIX MOYKHa
3HAXOJAWTH 1 cHOuUlbHI pucH. [lmaTon # ApicToTeNnb MparHyid CUCTEMaTU3yBaTH
CIIOCTEPEKEHHS, YSABIICHHS, 3HAHHS 3a YITKOIO CTPYKTYpor. Y IXHHOMY MHCIICHHI
0COOJMBOI BapTOCTI HAOYJIM TMOTJISAW IOJI0 CUCTEMHOCTI Ta IIIJIICHOCTI CBITOOYIOBH.
Taki moxigH1 fABUINA SAK I[UJIATOHI3M, HEOIUIATOHI3M, apiCTOTENI3M HaMarajiucs
JIOCKOHAJIbHO BUBYATH 111 SIKOCTI.

[TnaToH BUBOAMB MOHATTS «EUHE», «ETHICTHY SIK KATEropii, 10 BU3HAYAIH CEHC
OKpeMOro 1 3arajibHoro OyTTs. O3HaueHUM SKOCTSIM HaJaBajiacs 3JaTHICTh JO
CYTHICHOTO BIUTMBY CTPYKTYpPYBaHHSI 1 IPUHIIUIIOBY OpraHi3allii0 pi3HOMAaHITHUX BHUJIIB
peanbHOCTI. «€nune, 3a [lmatoHoM, — e mpuHIUO (CYTHICTb, CyOcTaHLis) OyTTS;
MIPUHIIAI ICTUHHOCTI ¥ MI3HABAHOCTI, aJKE JIUIIIE TE, [0 BU3HAUYECHE — YCB1JOMIIIOBAHE,
Mi3HaHe; MPUHIUI I[IHHOCTI, OCKUIBKH camMe OOMEXKCHHS CIPUYHHIE TOPSIOK 1
BJIOCKOHaNEeHHs» [38, c. 8]. 3a Ilnaronom, €auHe Bropsiakae 6€3714 e1eMEHTIB Y YITKY
KoH(iryparrito, Hajlac 4aCcTUHAM BiJMOBIIHI ()OPMH 1 B3aEMOIIOB'SA3Y€ETHCS 3 CYTHICTIO
ICHYBaHHS Ta BIOPSIKOBAHICTIO OyTTs. Ymepiie came [maton cTBopuB opraHi3oBaHy 1
IUJIICHY CHUCTEMY MAaKpOKOCMOCY Ha TapMOHIMHMX 3acajax. TeopeTUYHUM CIaoK
[InaToHa nOopeyHO BBaXKaTH JOCTEMEHHO BAXJIMBUM JJIS BHPIMICHHS 1 PO3MIISIY

npoOJsieM, TMOB'SI3aHUX 3 «yHIBepcamismMu» [146]. «Eaune», «lapmonis», «lmei
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(«Dopmu»)», «YHiBepcamii» CTaHyThb BaXJIMBUMH KaTErOpisIMH Ui HACTYHMHHUX
MOKOJIIHb MUCIIUTENIB, MIpKYBaHHS SIKUX CTOCYBAaTUMEThCS apXITEKTOHIKH.

Y Tpaktati «lloetuka» (3 335 nmo H. e€.) ApicTOTenb AEMOHCTPY€E TJIHOOKE
OCATHEHHS JIITePaTypHO-€CTETUYHOTO JOCBiAYy, HAaOyTOro JIOJACTBOM HAa MOMEHT
JABHBOTPEIbKOT Kiacuku. [{io mpaito, Ha JyMKy aHIJI0-aMEpUKAHCHKOTO JOCITIAHUKA
autruyHoro cmnaaky P. fuko (R.Janko), cmig BBakatw HaWIepiiow cepen THX, IO
30epekeHi B IapuHi Teopii mitepatypu [79, c. ix]. ApiCTOTeNI0 BIAIOCS YCITIIITHO
peanizyBatu B «lloetuii» cnopobu W00 CUCTEMaTU3allli Ta CTPYKTYpyBaHHSA
JITEPaTypHO-TEOPETUYHUX TMOHATH. [A€1 UUIICHOCTI Ta CHUCTEMHOCTI BIIYYTHO
MPOCSKAIOTh apICTOTENIBCHKUMA TpakTat. « /[ mpekpacHoro — i JKMUBOI ICTOTH, 1 BCSIKO1
pedi, 10 CKIAAAEThCsl 3 OYb-IKUX YaCTUH, — Tpeda, 100 11 YaCTUHU HE TUIbKU Oynu
BIIOPAJIKOBAHI, aje W Malud HE BHIIAJKOBO B3STy BEIMYUHY. AJDKE MpEeKpacHe
BUSIBJISIETHCS Y BEJIMYUHI 1 TOPAIKY» [2, c. 51].

ApICTOTENIBChKI PO3AYMH TIPO TMPEKpPacHE CYMPOBODKYIOTHCS PO3POOKOIO
KOHLIETITIB «IIUIE» Ta «EIHICTH» B aCHEKTI 3arajbHOl Teopii MiMme3ucy. «B iHImmx
HACTIAYBAJIbHUX MHCTEITBAX €IHICTh MOJSATa€ y BIATBOPEHHI YOTOCh OJIHOTO; TaK 1
¢dalyna, KoM BOHA € HACJIAyBaHHS J1i, MTOBUHHA BIATBOPIOBATH OAHY — 1 JO TOTO X
CYLJIbHY — /110, @ YaCTUHU MO/ MOBUHHI OYTH TaK CIOJIy4YEeHi, 1100 3 MepecTaHOBKOIO
ab0 ymymieHHsM Oyab-sIKO1 YaCTUHU TIOPYIIIYBAJIOCs 1 MIHSJIOCS 1Iiie, 00 T€, 10 CBOEIO
HasBHICTIO a00 BIJICYTHICTIO HE BHOCHUTb MOMITHHMX 3MiH, HE CTaHOBUTH OPTaHIYHOL
YacTUHHU 1uIoro» [2, c. 52]. daktuyHo, ApICTOTENb CTBOPUB MIIIHUM TPYHT ISt
MNOHATIMHOTO (OpPMyBaHHSA AapXITEKTOHIKM, XO4a caM BIH 1€ TEepMIH IlIe€ He
BUKOPHCTOBYBaB. MaKCUMaldbHO JaBHBOTPEIBKUN MUCIUTENh HAOMM3WUBCA 0
BIIPOBAHKCHHS TEPMiHY, KOJIH T1IKPECTIOBAB BAKIIMBICTh HE JIUIIE CTPYKTYPHUX YACTUH
CTBOPEHOTO, aJie i 3B'A3KiB MK HUMU. Oco0MBOi Baru ApicTOTENb TaKOXK Ha/laBaB HE
CTUTBKH CIIBMIPHOCTI BIPIIOBUX PSIIKIB, CKUTBKHA OCOOJUBOCTSIM CITOJTYYSHHS BIPIITOBUX
po3MipiB, TOOTO croco0aM BHCIOBIIOBaHHs. ApicToTenb y cBoi «lloeturi» me u
CTBOPUB 3acaau /i hopMyBaHHs kaHpoBOi Teopii. [lependayvanocss BHOKpEMIIEHHS TUX
Y 1HIIMX KaHPIB y BIANOBIAHOCTI A0 (PYHKIIOHAJIBHUX O3HAK KOHKPETHHUX MOJEJEH.

OcHoBH1 monoxkeHHs1 3 «lloeTuku» ApicToTenss CTaHyThb NPEIMETOM pelenuii B
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HacTynmHuX nepiogax. lle crocyBaTuMeTbcs MaBHbOPHUMCBHKOI aHTHYHOCTI, 100U
Binmpomkenns # emoxu IIpocBITHHITBA, pI3HMX €TamiB PO3BUTKY MOJEPHIZMY 1
MOCTMO/JIEPHI3MY.

Mimernuna teopis Apicrotens Oyna migxomsieHa ii NPUOIYHUKOM 1
npoaoBxyBaueM MapkoMm Bitpysiem (Marcus Vitruvius, 611. 80 — 70 pp. 10 H. . — 6:1. 15
p. 10 H.e), JAaBHBOPUMCHKHM apXITEKTOPOM 1 BUYEHHM-CHIIMKIONEeAUuCToM. Mapk
Bitpysiii, Tak camo sk 1 ApiCTOTelNb, CIIOBIAYBaB JOKTPUHY, 3a SIKOKO MUCTEIITBO B3araii,
M apxiTeKkTypa 30Kpema, MMOCTalIM B pe3yibTaTl HaclilyBaHHsA Npupoil. TyT mopedHo
npurajaTi ToM QakT, 10 aHTUYHA HayKa TsDK1j1a 10 HaOyTTS YHIBEPCAIbHOTO XapaKTepy.
3BY)KEHHS Tajy3ed 1 BUOKPEMJICHHS creliaiizaiii BinOyBanucs 3rogomM. Tomy Mapk
BitpyBiil 0Xxoue mocayroByBaBcsl HAYKOBUMH HaIlpalllOBaHHSAMU 3 pI3HUX raimy3eu. Tak
camo 3700yTkn Mapka BiTpyBisi OpraHiuHo BUKOPUCTOBYBAJIM B PO3MAITHX LApUHAX
Hayku. Haii61ab11oi nonynsapHocTi HaO0yB Tpaktat «Jlecsatb KHUT po apxiTekTypy» (De
architectura libri decem, mixk 30 — 20 pp. 1m0 H.e.). Lle nenp He eauHa mparns 3 OCHOB
apXxITEKTypH, 110 30epiriacs 3 100M aHTUYHOCTI. Y yacu BigpopkeHHsS 1 HacTymHI 3a
HUMH Tmiepiogu «JlecsaTb KHUT MpO apxXIiTEeKTypy» CTajlu CIpUMaTHCS $SK IOYaTOK
apXITEeKTYpHOI TeOpii, FOJIOBHE JKEPEJO I10J0 BCTAHOBJIEHHS KAaHOHIB 13 KJIACHMYHOI
apxitektypu [147].

JIaBHLOPUMCBKHUI ydeHuit po3poOuB Teopito mponopiiit. [i cumsomnisye Bimomuit
MaJIIOHOK, 110 Ma€ Ha3By «BiTpyBiaHCbKa JIOJIUHA» 1 BUKOHYBAaBCS B UHCICHHHX
Bapianisx. Mapk BiTpyBiii BCTaHOBUB YHIBEpCaJIbHO-00'€KTHBHE 3HAUCHHS, XapaKTepHE
JUTSl YUCJIOBHX 3aKOHOMIPHOCTEM Ta MPONOPLIHHOTO CiBBIIHOIIEHHS CKJIAIOBUX YACTUH
BcecBiTy 1 J110ChKO1 T17100y10BH. 3a MPUHIIMIIOM B3a€MOBIANOBIIHOCTI Mapk BiTpyBiii
BUBIB TP OCHOBHUX apXITEKTYPHUX 3aKOHHU: 1) MIIHICTH (BUTPUBAIICTH); 2) KOPHUCTH
(3pyunicth); 3) kpaca [218, c. 17]. IlporosjomieHi NPUHIMON Majld BITIYTHY
YHIBEpCAJIbHY MPUPOIY, MOTIU 3aCTOCOBYBATHCS ISl BUBYEHHS 1 PO3YMIHHS PI3HHUX
BUJIIB MUCTEUBKUX TBOPIB. A 0OCh Yy po300pi apXiTEeKTypHHX ocoOimBocTel Mapk
BiTpyBiii aKkTHBHO BUKOPUCTOBYBaB KaTeropii 31 cep My3WYHOr0O MHCTEUTBA 1
PUTOPHKHU.

ApXITEKTOHIKa sIK OyJliBeJIbHE MHUCTEUTBO TyMauuTbcss MapkoMm BiTpysiem i3
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3aIly4CeHHSIM YK€ 3TaJIaHuX TPHhOX SKOCTEH — MIIHOCTI, KOPUCTI, Kpacu. BUHATKOBO1
BaXUJIMBOCTI HAOylIM MIPKYBaHHS JIaBHbOPHMMCBHKOTO BYEHOTO IPO HE3aCTEPEXHI
B3a€MO3B’SI3KH, 110 ICHYIOTh MK 30BHIIIHIM O(DOpMJIEHHSIM OyiBil Ta 11 BHYTPIIIHIM
3MICTOM. 3T1JIHO 3 YUEHHSM PO apXiTeKTYpHY Tpiaay CIOpy/ia MTOBUHHA BUPI3HATHUCS HE
JUIIE MPAKTUYHOIO, ajie ¥ XYAO0KHBOIO BapTiCcTIO. Takuil MmiaxiJ CTBOPUB OpraHivHI
NepeayMOBU Uil MOJAJIBIIOT0 HAMTOBHEHHS MOHSTTS «apXITEKTOHIKa» YHIBEpCaJIbHUM
3MICTOM 1 JOCHTh HIMPOKOTO BUKOPHCTaHHA B  JITEpaTypO3HABCTBI  Ta
MUCTEITBO3HABCTBI.

VsBIIEHHS PO CaMOJOCTATHICTh JITEPAaTypHOrO TBOPY Ta MOro BIIHOCHY
€CTEeTUYHY BIJIOKPEMJICHICTh B1J 00 €KTHBHOI MIMCHOCTI MOCHIIIOIOTBCA B 100y
BinpomkeHnHs. ABTOHOMHICTH MHUCTEIBKOTO BHUTBOPY TIOB’si3yBajacsi 3 OadyeHHSIM
€THOCT1 CTPYKTYPHHUX E€JIEMEHTIB Ta iXHBbOIO 3arajbHOIO IUIICHICTIO. Y TaKOMY acIeKTi
BapTicHOT yBaru HaOyBae BuatHui Tpaktat «3axuct noesii» («The Defence of Poesy»;
B1JIOMHH I11€ 32 Ha3BOIO «3aXHCT 1moe3ii abo arosoris moesii» — «Defence of Poetry or An
Apology for Poetry»), 1110 HasexaB mepy aHrIiACHKOTO MOETa 1 TEOpPETHKA JIITepaTypu
®imina Cigni (Philip Sidney, 1554 — 1586). Bin 3MaiiboByBaB MOETUYHOTO aBTOpa SIK
TBOPIIS, OCOOJIMBOTO 3HAUEHHS HaJaBaB KOHIUEMIT MeTadopuuHocTi MoBH. [loe3is, Ha
nymky Oinina CifHi, 37aTHA HaraayBaTH «KapTUHY, sIka IPOMOBJIsiey. BUHATKOBA poJib
BIJIBOJIMJIACS TapMOHI3aIlii BCIX 3MICTOBHUX 1 (hOpMaJIbHUX CKJIQJIHUKIB TBOPY [JMB.:
209]. Hocuth mokasoBo, 5K 1 3arajaom Jijist 1o00u BiapoKeHHs, 1110 TTOHSTTS «rapMOHIs»,
«TBOPIHHSAY, «IUTICHICTE» y KoHuemnmii @urina CigHi 30epiratoTh aHTHYHY TeHe3y U
OpraHIYHO CHIBBIAHOCATHCS 3 apXITEKTOHIKOIO TBOpPY. BuOynoByrouM amnosorito mnoesii,
aHTJIIACHKUN aBTOpP BUOKPEMHUB TpH i BUAU: 1) rojioBHa — L€ peniriiHa moesis
(Hamararnacs BIATBOPIOBATH CakpaibHYy OCKOHATICTh); 2) (inocodchka (po3ayMu Hag
3arajibHUMU OCOOJIMBOCTAMHM OyTTs1); 3) TBOpua (Mucajiacs «IpaBUIBLHO», MOBYaja 1
npuHocuia pamicte) [209]. Jlerko mepekonarucss B Tomy, 1o Tesu Pimina CigHi
0e31mocepeTHbO EPETYKYIOThCS 3 ysiBIeHHIMH Mapka BiTpyBist. AHTIIACEKUI TEOPETHK,
TaKk camMO K 1 JaBHbOPUMCHKUN Yy4YEHMI, HAlOBHIOBAB MHCTELLKUN TBIp pHUCaMU
MIIIHOCTI, KOPUCTI Ta Kpacw. Takwil MiAXiJg CTBOPIOBAB TIPYHT JUISl TOJAIIBIIOT

KJIACUITUCTUYHOT JOKTPUHHU, Y SIKIM YSABJICHHS MPO JTOCKOHAIICTh €CTETUYHOr0 00'€KTa
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CTaJIi IOMIHYIOUHUMHU.

Y tputomHiii poboti «MucrtentBo aurmiicbkoi moesii» (The Arte of English
Poesie, 1589) [xopmx Ilarrenxem (George Puttenham, 1529 — 1590) posrisinyB
MUTaHH, M0 cTocyBanucs: 1) moeta i moesii; 2) nmpomnopiiif; 3) mpukpac (OpHAMEHTIB)
[muB.: 194]. Cnouatky Ixopmk [larTerxeM BUKIIaa€e 3arajbHy 1CTOPII0 MOETHYHOTO
MHUCTEITBA, a Jaji TOJAa€ XapaKTePUCTHUKY PI3HMX 3aco0iB Mipu y Bepcudikaiii.
Po36upatotbes kareropii MeTpy, 1e3ypu, puMu, (GOHIKK Ta 1HII. ABTOp BUKOPUCTOBYE
TCOMETPUYHI JiarpaMM JUJIs UTIOCTpallil BAAIMX MPUKIAAIB IPOMOPIIH Y TOSCTUIHOMY
MucTelTBi. OIrypyu MOBJIEHHS 1 CTUIBOBI OCOOJIMBOCTI PO3IIIAIAOTHCS Yy TPETIN YaCTHHI
Ha3BaHOI mpaili. TaM T0BOJUTHCS. 1110 OPHAMEHTAIBHICTh 1 TAPMOHINHICTh MOETUYHOTO
TEKCTY Ma€ IPYHTYBATHUCS HA YITKIA CTPYKTYPOBAHOCTI i BUBaXKEHIM TOYHOCTI. JIKOPIK
[TatTeTxem HamMaraeThCs HaAATH OUIBIIOI TOKA30BOCTI MPOTOJIOMICHIN Te31. 3aJ1 [IbOTO
aBTOp MOpPIBHIOE METPUYHI (popMuU 3 apuDMETHUHUMH, TEOMETPUYHUMH 1 MY3UYHUMHU
CTpyKTypamu. BupimanbHe 3HAUY€HHS OTPUMYE JOBXKHMHA BIPIIB ¥ o0car ctpod.
KiJIbKiCHI BUMIPH LIUX €JIEMEHTIB IPUPOTHO MOB'A3YIOTHCS 3 0COOIMBOCTAMU NOETUYHUX
»aHpiB 1 ctwiiB. Taki mipkyBanHs [[xoppka [larTerxema 3aiuIIaroThCa akTyalbHUMUA
JUTSl CY4aCHOT'O BUBUEHHS OCOOIMBOCTEM, 1110 CTOCYIOThCA TpaHcPopMallii apXITEKTOHIKU
TEKCTY 1 HOr0 CEMaHTHKH.

HaykoBo-dinocodcbka MomepHizallisi MOHITTS «apXITEKTOHIKa» B1JOYBA€THCS B
enoxy IIpocBiTHuITBA. Jl0 1i€] KaTeropii 3BepTaETHCS HIMELIbKUNA MUCIUTENb IMMaHyin
Kant (Immanuel Kant, 1724 — 1804). KonnenTt «apxiTeKTOHIKa» CTa€ KIOUYOBUM Y
MPOIIEC] CTBOPEHHS YHIBEPCAIbHOI CUCTEMHU 3HaHb 1 CBITOOYMOBH. [IpsiMe Bu3HaUYCHHS
apXITEKTOHIKM 3HaXoAuThcs y mpaimi «Kputuka uucroro posymy» (Kritik der reinen
Vernunft, 1781). Tperiit po3ait po6oTn Mae Ha3By «APXITEKTOHIKA YUCTOTO PO3YMYH.
Tam Immanyin KanT npononye Bu3HaueHHs MOHATTS: «I 11 apXiTEeKTOHIKOIO sI PO3yMitO
MucTenTBo [modymaoBu| cuctem. [lo3ask [came] cucTeMaTuyHa €IHICTH € THUM, IO
BIIEpILIC TIEPETBOPIOE 3BUUANHE 3HAHHS HA HAayKy, TOOTO 3 MPOCTOr0 arperary 3HaHb Ha
CUCTEMY, TO apXITEKTOHIKa € BYeHHS Tpo HaykoBe B HallloMy mi3HaHHI B3aradii, 1, OTXKe,
BOHA HEOOXIHO HaJIeKUTh a0 Mmetomosorii» [31, c. 470]. 3a Immanyinom Kantowm,

apXITEKTOHIKA MAKCUMaJIbHO HAOIMKAETHCA J0 YSABIECHb IPO IUIICHICTh, CUCTEMHICTD
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CTPYKTYpOBAHICTh. bijbllle TOro, apXiTeKTOHIKa Ma€ METOOJOTIYHE 3HAYEHHsI, TOOTO
31aTHa OyTH 3araJiIbHUM MPUHIUIIOM JiSUTbHOCTI Ta 11 opraHizaiii. ¥ QyHKIIOHAIbHOMY
acriekTi IMmanyin KaHT HaOGIM3MB apXiTEKTOHIKY JI0 CHCTEMHOI'O-IIPIOPUTETHOIO
MOHSTTSA, IKUM BapTO MOCIYTrOBYBATHUCA IiJl YaC BUBUEHHS 0AaraThOX SIBUII, 30KpeMa i
MUCTEUbKUX. JlOCHIIPKEHHsI apXITEeKTOHIYHUX BJIACTUBOCTEH, XapaKTEpHUX MPOIYKTaMm
TBOPYOI Mparlli, 3JaTHE NPU3BOAUTH 10 BCTAHOBJICHHS KOHCTAHTHUX 3aKOHOMIPHOCTEH.
Himenpkuii ¢inocod BBaXkae, 1Mo BHUMAJAKOBO 1 HEHAPOKOM CHPHIHSITA CIIOPITHEHICTH
(«<HeMOBOM HaBMaHHS») Mae CcyTo TexHiuHy npupoay [31, c. 478]. Ilpore came
apXITEKTOHIKA 3/1aTHA MOCUJIUTH CYTHICHI Ta ICTOTHI B3a€MOBITHOIIEHHS MI>)K YaCTUHAMH
cucremu. [IpogOBXKEHHAM LHMX AYMOK MOXE CTaTH Te3a MNpo Te, IO Oyab-saKi
apXxITEKTOHIYHI TpaHchopmaIllii 000B'sI3KOBO NMPU3BOJAUTUMYTh IO CEMAaHTUYHUX 3MiH. I,
HABIIAKH, MPOBECTU CYTHICHI 3MIHU 3MICTY MOKJIMBO JIMIIE 32 YMOBU apXITEKTOHIYHUX
NIEPETBOPEHb.

[ToHATTS «apXITEKTOHIKa» y X011 aHAI3y YUCICHHHUX 1 PO3MAITUX MTYYHUX HOpM,
Kl BUHHUKAIOTh 3aBJSKH JISUIBHOCTI JIIOAWHHU, BUKOpUCTOBYBaB ['eopr Buibreasm
Opinpix Teremp (1770 — 1831). Bin mpomoBxkuB crHpaBy OOIPYHTYBaHHS
apXITEKTOHIYHOTO MPUHIIMIY. 32 HUM apXITEKTypa CUHTE3yBajacs 3 CaJoBO-MapKOBUM
MUCTEIITBOM, 3MIHEHUM JIaHAIMA(PTOM 13 MeTOI0 (hOpMYBaHHS LUTICHOT KAPTUHU HABKOJIO
moauHU. Tak BUHHUKA€e KOHIICTIIIS apXITEKTOHIYHO ILJTICHOI «apyroi nmpupoau» [18, c.
34]. I'.-B.®. I'erenp nigHsAB TIIyMadeHHS apXiTEKTOHIKA Ha HOBUH 11adenb. Lle moHaTTs
MOETHYBAJIOCS 3 YSIBJICHHIMU Mpo ecTeTnuHe. Ha ocHOBI Takoro migxoay (GopMyBaocs
MOJAJIbIIE OCMUCIICHHSI ApXITEKTOHIKH.

MipkyBaHHsSI TPO CAMOJOCTATHICTh 1 IUIICHICTH TBOPY MHMCTELTBA TMOJLISAB
Bimbreasm don 'ymGompar (1769 — 1859). [JIns mosiCHEHHS TPUPOAM IUTICHOCTI
HIMEIbKUN MUCITUTENb 3BEPTABCS 10 CAMBOJIIKH 3aMKHEHOTO KOJia. 3 HUM MOPiBHIOBABCS
MaNCTEepHO BHUTOTOBJICHHM MPOJYKT TBOPUOCTI: «IOET CTUPAE B HHOMY PHCH, LIO
IPYHTYIOTbCSI Ha BUIIQJIKOBOMY, a BCE€ 1HILIE TIPUBOAUTH IO B3aEMO3B’SI3KY, 3a SIKOTO I[iJIe
3aJIeKUTh BUKIIOYHO BiJ1 camoro cebex [27, ¢. 170]. OTox, KiIto4oBY poJib y (hopMyBaHH1
XYJ0KHBOI peanibHOCTi Binmbrensm ¢gon I'ymOonbaT BinBoauB aBTopy. Bin cnpuiiMaBcs

CIPaBXHIM JEMIypromM apXiTeKTOHIYHUX ocoOmuBocTed TBOPY. IIpoAoBKylOUn TyMKH
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HiMEpKOTo (imocoda, cydacHi HOCHITHUKUA POOISATH BUCHOBOK, 110 Bimbrensm ¢on
['ymMO07BAT CTIOBiyBaB TE3Y: «yCl €IEMEHTU TBOPY PIBHOLIHHI» [35]. [HakmIe Kaxyywu,
MK KOMIIOHEHTaMU TBOPY OpPraHi30BYIOTbCS TBEpAl CUCTeMHI 3B'si3ku. Came BOHU
CTalOTh HAJ3BHYAWHO BAXKJIMBUMH [UJIs OCTATOYHOTO BTIJICHHS TBOPUOTO 3aAyMy 1
3arajbHOTO CMUCIY.

[aTepnperarii apxitekToHiku 3 Ooky IMmmanyima Kanra, I'.-B.®. I'erens,
Binsrensma on ['ymGonpaTa cTamy mpeaMeToM perentiiii B KyJIbTYPOJOTIYHUX Mparisix
OcBanpaa Hnenrnepa (1880 — 1936) 1 Hikonas ["aptmana (1882 — 1950).

V¥ nBotomHil poboTi «IIpucmepk €Bponm» (Der Untergang des Abendlandes, 1918
— 1922) Ocanpn UlneHrnep HaBOAUTH MIPKyBaHHA H0a0 cTwiIO. Lle moHsATTs
IPOINOHYETHCS] BXKUBATH JIUILIE TOJI, KOJIHU WAETHCS MPO LUIICHI YTBOpEeHHs. «DeHOMEeH
CTHUJIIO, XTO BMI€ PO3yMITH 3HAYEHHSI I[bOTO CJIOBA, TOM HE BIJHOCUTUME /10 BCEOCSKHOT
BU3HAUEHOCTI CTWJIIO YpHUBYACTI Ta XAOTHYHI TBOPU MHCTEITBA IEPBICHOI JIIOJUHHU.
Ctunb NpuUTaMaHHUN JIMILE MHUCTELUTBY BEJIMKHX KYyJbTYp, IO CIPABISAIOTH I[UTICHE
BpPaXXEHHS; 10 TOTO K BIH IPUTAMaHHUN HE OIHOMY MHUCTEUTBY» [71, c. 242]. 3aBnsku
171esIM 3aBEPIIECHOCTI, €THOCTI, IIIJIICHOCTI CKJIAIOBUX €JIEMEHTIB B3a€EMO HAOIHKYBaIUCS
MOHATTSI «CTUJIb» 1 «apXITEKTOHIKa», MOCWJIIOBABCS iXHIA yHIBepcalbHUI 3MicT. Ha
nymky Ocsanpna Ilnenrmepa, MiXK IIUTICHICTIO CTHUIFO 1 ITUTICHICTIO apXITEKTOHIKH
BCTAHOBJIIOIOTHCSI ~ HEPO3PUBHI  3B'SI3KM:  «CTUNETCHKUN  CTUJIb  aOCOJIFOTHO
apXITEKTOHIYHUN Q)X 10 TOTO, U0 TYT BUYEPIYEThCS €rumeTchka aymax» [71, c. 242].
OTO3X, CTUJIb 1 apXITEKTOHIKA € B3aeMO3IC)KHUMHU. CaMe 3aBIASKH CTUITIO 1 apXITEKTOHIII
CTa€ MOJKJIMBUM BTUICHHS TJIMOMHHOTO BHYTPIIIHBOTO 3MicTy. HempoaymanicTe 4u
BUIAJIKOBICTh y 3aCTOCOBYBaHHI CTHJIbOBUX 1 AapXITEKTOHIYHUX CHOCOOIB 3AaTHI
OOepHYTHCS BIAUYyTHUMH BTpaTaMH IPYHTOBHOTO CMHUCIY.

VY 1953-my poii Oyna nocmeptHo Buaana npans Hikonas I'apmana «Ectetuka». Y
HI{i HaroJIONIyBajioCs Ha BHUPOCTAHHI apXITEKTOHIKM 3 Tpaamiii. « Tpaguriis dopmu i
BIMUyTTs (popmMuU 30€epiratoThCsi B CUITy TOTO, IO CaMe€ BIMUYTTS (POPMU MIATPUMYETHCS
Tpamuiiero» [17, c. 284]. BoueBuapr, Ha aymky Hikonas 'apTMana, apXiTE€KTOHIYHA
dbopma 37maTHA KOPENTIOBATH 13 3arajibHO-AYXOBHOIO (opMoro. YYeHHl TakoxX

M1JKPECITIOBAB, 1110 BC1 apXITEKTOHIYHO BapTICHI €JI€MEHTH MalOTh HECTH HEOJHO3HAYHE
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1 BaroMe CEMaHTHUYHE HABAHTAXKEHHSI.

Peunuk ¢enomenonoriunoi ecretuku Poman Inrapmen (1893 — 1970) [22]
pPO3pOOMB KOHIICMIIIIO, 3a KO MHUCTEIBKUM TBIp Mae OararomiapoBy oprasizaiiito. Lle
MIOJIO’KEHHS CTOCY€ETHCS apXITEKTYPHHX, )KUBOMMCHHUX 1 JTITEpaTYpHHUX TBOPIB. «3 MaTepii
1 popMu OKpeMUX IIJIaHIB BUILUIMBAE CYTTEBUM BHYTPIIIHIN 3B'SI30K MK yCiMa IIJIaHAMU,
gepes 1€ — BjlacHe (hopMasibHa IUTICHICT caMoro TBOpy» [ 1, ¢. 141]. BuyTpimiHiii 3B's130K
TapMOHI3Yy€ BC1 KOMIIOHEHTH BEPTUKAIBLHOTO (3MICT, MOBJICHHEBO-3BYKOBHIA IT1ap, 00pas3,
npeaMeTHE 300pakKeHHs) 1 TOPU30HTAILHOTO (TOCIIIOBHICTh Y PO3TOPTAaHHI TEKCTY)
BUMIpiB. PoMaH [HrapaeH nocuianB yHiBepcalbHE TIIyMau€HHs apXITEKTOHIKH, TOIITUPUB
3aCTOCYBaHHSA LBOTO TEPMIHY B PI3HMX MHUCTEUbKHX c¢epax. Takok HOJbCHKUI
JOCTIAHUK aKTUBHO OINEPYBaB KaTETOPIIMU «KOHKPETH3ALI» 1 «CXeMaTUYHICThY. BoHu
MOETHYBAJIUCS 3 YSIBJICHHSMHU PO apXITEKTOHIKY, IO JTIO3BOJSIIO BUBYATH JITEPATYpHI
TBOPU 3 YpaxyBaHHSIM UHCICHHMX B3a€MOBIUIMBIB MIX BUTBOpaMHU apXiTEKTypHu 1
00pa3oTBOPUOTO MUCTEIITBA.

B ecretnuniii cuctemi, siky 3anpomnonysas [eopr (JIpepap) Jykau (1885 — 1971),
CIIPOCTOBYBaIACh HEOOXITHICTh MOJITUYHOTO KOHTPOJIIO 32 XyI0KHIM CAMOBUPAKEHHSAM
[119]. VYropcekuil BYEHUN AaKTUBHO BHKOPHUCTOBYBAB TIOHSTTS «apXITEKTOHIYHUN
IPHMHIIMI, «apXITEKTOHIYHE Ha4yaja0» Ta iHmi moxinai repminu. Teopr (Ipepan) Jlykau
BIJICTOIOBAB IYMKY TIPO T€, 0 apXITEeKTOHIYHUIA MPUHITUIT JJOPEYHO BBAKATH IMAHIBHUM.
YKUTOK I[bOTO TOHSTTS BHUBOIMBCS 3a MEXKI apXiTEeKTypu 1 BUKOPHUCTOBYBABCS IS
aHai3y JITepaTypHUX TBOPIB.

®panny3bki gocaiaauku Kan-Ilons Captp (1905 — 1980), Mopic Mepio-ITonTi
(1908 — 1961), Kunp [ene3 (1925 — 1995) npucBsaTuiv cBOI mpaii BUBYCHHIO TTOHSATTS
«CTPYKTypa» B pi3HHX MposBax. HamioHaneHa Tpanuuis y (GpaHIly3bKOMY HayKOBOMY
JUCKYpPCl CHpHSIE YKUTKOBOMY 3aMIIIEHHIO apXITEKTOHIKM Ha CTpYKTypy. I[Iporecu
MIOJI0 aKTyalli3alil MOHATTS «CTPYKTYpa» MOCHUJIMIMCH 3 PO3BUTKOM TaKUX SIBUII, SIK
CTPYKTYpaJIi3M 1 MOCTCTpyKTypaiizM. OnHak O0araThbMa €HIHMKIONEINYHO-T0BIIKOBUMHI
BunaHHAMH Yy Dpaniii 3adikcoBaHa MNpPaKTUKa anpoKCHUMalii, mo (yHKIIOHAIBHO
HAOJIMKyBajia MOHATTS «CTPYKTypa» M «apxiTeKToHikay. Tak y momynspHOMY BUAAHHI

«Le Petit Larousse» MicTUTBCS TOSICHEHHS: « ApXiTekToHiKa. 1. Oprani3aiiisi, CTpyKTypa



35

XyJI0XKHBOTO TBOpPY. 2. DINIOCODIA. YV KanTta — MucTenTBO cucteM, TEOpist TOro, M0 €
HAyKOBUM Y Ti3HaHHI B3arami» [153, ¢. 82]. Tomy Oarari HampairoBaHHs (PpaHITy3pKOTO
CTPYKTYypaJli3My 1 MOCTCTPYKTYypaji3My JIOPEYHO 3aCTOCOBYBAaTH W 3a ONEpPYyBaHHS
MOHSTTAM «apXITEKTOHIKa.

TeopeTnyHe OCATHEHHSI apXITEKTOHIKU CYMPOBOIKYETHCS IMIMPOKOIO MPAKTUKOIO
BXKUTKY LbOro TepMiHy. Hampukman, DOCHITHMKM HaMarajiucss BUBYUTH MHUTAHHS,
MOB'SI3aHI 3 «BTPAUCHOIO apXITeKTOHIKOIO» «CnoBa o monky IropeBim» [37]. IBam
Orienko (1882—1972) cBoro yacy 3anmponoHyBaB BapiaHT apXiTE€KTOHIYHOTO PO3MOJLTY
30epekeHoi  pemakiii. YKpaiHChKMM  JOCHIAHUK JJisI CTBOPEHHSI  XYJIOXHbOI
pekoHCTpyKIii «CioBa o modky IropeBiM» BIAIITOBXYBAaBCA BiJl OCOOJUBOCTEH
CIO’KETHOTO PO3BUTKY 1 BIPIIYBaHHS. Y TaKui crociO HA MPaKTUIl BTUIIOBAIACS JyMKa,
32 SKOIO BCl 3MICTOBHO-(OpMaJIbHI KOMIIOHEHTH IOB'A3YIOTBCSA 1 CKPIILIIOIOTHCS
apXITEKTOHIKOIO TBOpY. 3a Takoro miaxoxy IBanoBi Ori€eHKOBI BIAnOCS BHKOHATH
OpUTIHATBHUI MOETUYHUN MepecIiB, kUil BiH Ha3BaB «CioBo npo Iropis moxiay» [43].
BipmoBanuii nepecmiB UTIOCTPY€E HA3BUYANHO YBa)KHE CTaBJIEHHA 3 00Ky IBaHa OrieHka
HE TUIbKH JI0 TEOPETHUUYHOTO OCSITHEHHS MTOHATTS «apXITEKTOHIKay, ajie 1 10 MPaKTUYHOTO
il BTUIEHHS 3a/1J11 CTBOPEHHS TAPMOHIMHOT €CTETUYHOI €IHOCTI.

Ha croroyacHomy eTari 3aCBOEHHS 1 PO3BUTKY BOKIIMBUX TCOPETUYHUX KATETOPI
OCOOJIMBY AaKTYyaJbHICTh OTPUMYE BCTAHOBJIEHHS UITKUX TEPMIHOJIOTIYHUX MEX Y
MPaKTUI[l BUKOPUCTAHHS KOHIIENTIB «apXITEKTOHIKa», «CTPYKTYpa», «KOMITO3ZHIIIS».
Jlesiki BITYM3HSHI JTOCHITHUKY HE BBAXXKAIOTh 3a MOTPIOHE PO3MEKOBYBATH 111 MOHSTTS.
TeopeTuko-IiTEPaTypO3HABYE  PO3MEKYBAHHS  TEPMIHIB  «ApXITEKTOHIKa»  Ta
«KOMIIO3UITisT» B 1HIIMX HAYKOBUX TATy3sX HE BOAYAETHCS MPUHITUTIOBUM.

Ho mpuxmany, A.PynkoBchka HEOTHOPAa30BO BUKOPHUCTOBYE BHUCIHIB, 33 SIKUM
KOMIIO3UIlISl M apXiTeKTOHIKa BUCTYMAIOTh JeIb HE OAHUM MOHATTIM: «lIpeamerom
JOCITIJIKEHHST CTaTl KOMITO3UIIIMHO-apXITEKTOHIYHA CTPYKTypa (paHIly3bK0i TOTHYHOT
HOBEJIM; TIPOBIJIHI TEKCTOBI Kareropii Ta iX posib y (opMyBaHHI TOTHYHOI TEKCTOBOI
ctpyktypu» [51]. Ilpote, BukopuctaHa ¢opmysia «KOMIIO3UIIHHO-apXITEKTOHIUYHA
CTPYKTypa» HE MOXKe chpuiimMaThcsi 0e3 HH3KH 3ayBakeHb. [lo-mepiie, B OauH psf
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ctpykrypa. Ilo-mpyre, y momiOHuUX Miaxojax Ba)XKO YHUKHYTH TUTyTaHUHU 1 MOXXHA
JIOCUTh CIIPOIIEHO y CTPYKTYypl TBOPY BOAdaTH SIKHHWCHh YaCTKOBHH KOMITO3HIIIHO-
apXITEeKTOHIYHUM 1madenb 4yu 1map TBOpy. Ilo-TpeTe, TepmiHONOrIYHA HEA0AICTh
MPU3BOIUTH 10 OYKBAJIHLHOTO OTOTOKHEHHSI KOMIIO3HITIT 3 apXITEKTOHIKOIO.

Opnak y MOJaibIIMX TBEPKEHHSIX OCIHITHUISL MaiKe CIPOCTOBYE BIIACHY
bopMyITy «KOMIO3UIIHHO-apXITEKTOHIYHA CTPYKTYpa»: «(ppaHily3bka roTHYHa HOBEJIa —
II€ HApaTHMBHUM TEKCT OCOOJMBOTO THUITYy 31 CTIHKOIO YCKIAIHEHOIO KOMIIO3HIIIHOIO
CTPYKTYpPOIO, IO OOYMOBIIIOETHCSI JOMIHAHTHOIO POJUIIO KaTEropii XyI0XKHBOI MOii,
CTPYKTYpPHI KOMIIOHEHTH SIKOi — TEPEANo/lisl, BJaCHE FOTUYHA MOMiS Ta MOCTIOIA —
BHU3HAYAIOTh OCOOJIMBOCTI SIK KOYKHOTO 3 KOMIIO3MIITHUX PIBHIB — 3MICTOBOTO (BJacHE
KOMIIO3HUIIIMHOT0),  (OPMaIbHO-3MICTOBOTO  (PIBEHb  KOMITO3HMIIIHHO-MOBJIEHHEBUX
dbopm), dopmaapbHOro (apXITEKTOHIYHOTO) Ta OOpa3HOro, TaK 1 OCOOJIMBOCTI
JIHTBOCTHJIICTUYHOI Opranizaiii TBopy» [S51]. V Takiii iHTeprpeTanii KOMIO3UIisS U
apXITEeKTOHIKA Ha4eOTO PO3MEKOBYIOThCS. TIyMadeHHS KOMITIO3MINT IMATA€THCS
anpoKcUMalii 31 3MICTOBHUM pPiBHEM, a apXITEKTOHIKH — 3 GopmansHuM. [lonpu Taky
MOJISIPU3AIIII0 YTBEPKYEThCS T€3a, 32 KO apXITEKTOHIKA 1HTEPIPETYETHCA JIUIIE K
OJIMH 13 KOMITO3ULIMHKUX PiBHIB. TO1 JIOT1Ka CIIBBIIHOIIECHHS MOHATHh OPTaHI30BY€E TaKy
1epapxir0: KOMITO3HIIIS — II€ IIIOCh BCEOXOITHE, 3arajibHe, a apXiTEKTOHII BiABOJIUTHLCS
POJIb OKPEMOTO0, TUTBKA OJHOTO 3 KOMIO3UINMHUX PIBHIB. 3 MOMIOHUMHU TTOJIOKCHHIMU
JTIOBOJTI B&JKKO TTOTO[)KYBATHCSI.

PO3MUTTS 3MICTOBHOTO HATIOBHEHHSI TTOHATDH «aPXITEKTOHIKA» 1 KKOMITO3HUIIIS, SIKE
TPaJAMIIITHO BKOPEHWIOCS B JITEPAaTypO3HABCTBI, CYNEPEUYUTh YCTAJE€HUM CBITOBUM Ta
€BPOICUCHKUM TpaauiisiM. Hempoaymane yn HEMPUHITMIIOBE BUKOPUCTAHHS KaTETOPii
«apXITEKTOHIKA» Ta «KOMIIO3UIIIsH» MOXKe 1eopMyBaTH YSBIICHHS PO Ha3BaH1 KaTeropii
a00 K HIBEIIOBATH iXHIN AeiHIUIHHMUIA 3MICT. TBepIKeHHS, 32 SKUMH MPUTITYMITIOEThCS
MIPUHITUTIOBA PI3HUILT MK apXITEKTOHIKO0, KOMITO3HUIII€10, CTPYKTYPOIO, IEMOHCTPYIOTh
HE HAJTO BHCOKHI PIBEHb TEOPETUYHOI KYJIBTYPH OKPEMUX NOCTITHHKIB. [[oBUIHHUI 1
0€3BIMOBIIATLHUN Y)KHTOK O3HAYCHUX TIOHATH MOXKE NPHU3BOAUTH JO CYTTEBUX
METO/IOJIOTIYHUX 1 METOJUYHHIX MTOXUOOK y 31HCHEHI JOCIIIKEHb PI3HUX PIBHIB.

[IpukmeTHO, 110 cydyacHa apxXIiTEKTypHa Hayka 30epirae TpaauliiHi ySBICHHS
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CTOCOBHO MHUCTEIIBKOT 3aBEPIIICHOCTI OYiBII, 10 XapaKTePU3y€EThCA 11 apXiTEKTOHIKOO.
Oco0nMBa 3HAYMMICTh 3arajibHOI €IHOCTI MIJAKPECTIOETHCS 3a BUBUYCHHS CaKpalbHUX
criopyl: «B apxiTekTypi Xpamy CBITJIO — SBHINE apXITEKTOHIYHE, B3aEMOJIIOYHU 3
MOBEPXHAMH 1 (pOpMaMU CBSTHHI, BUKOHYE POJIb (POPMOTBOPUOTO 1 KOMYHIKATHBHOTO
€JIEMEHTY MPOCTOPOBOI CTPYKTYypu Xpamy» [75]. Sk OGaummo, apXITEKTOHIKa
BUTIYMAuy€ThCSl  3/IaTHOIO  3a0€3MeuYuTH TrapMOHIMHE TMO€AHAHHS  3MICTOBHO-
CHUMBOJIIYHHX 1 MaTepiaabHO-()OpPMaTbHUX €JIE€MEHTIB.

VY pO3BUTKY pI3HHX Traiay3ed Cyd4acHOI HayKH CTa€ BIIYYTHOK TEHJAEHLISA 10
KOMILJIEKCHOI'O BHMBYEHHS apxXITeKTOHIKM. Yacto ii crneuudiky po3riasgarotb y
NopyODKHMX acnekTax: «JlocmipkeHHs MPOBOJMUTHCS ABTOPOM Ha MEXKI KIUIbKOX
HAyKOBHMX HaNpsMKIB, a 30KpeMa: JIOCII/DKEHHS acClEKTIB apXiTEeKTOHIKH CaKpaJbHUX
XpPaMOBHX CHOpPYJA Ta IiX CHMBOJIYHO-OOpa3HOrO BHpaXE€HHS B ICTOpli Ta Teopii
apxiTeKTypu» [26]. AOCONIOTHO JIOT1YHE 3POIIEHHS 1CTOPIl Ta Teopli B JOCIIIKEHHI
apXITEKTOHIKHU 3/1aTHE 3a0€3MeYUTH BApPTICHI HAYKOB1 PE3yJIbTaTU. ABTOPOBI BIAETHCS
cepell JOMIHAHTHUX SKOCTEH «(POpMyBaHHA apXITEKTOHIKM OaHEBOi CTPYKTYpW»
BIJIHAWTH BTUICHHS TPUHIIMIIIB BIAMOBIIHOCTI, BUPA3HOCTI, 30€peKeHHS, €IHOCTI [26].
[lomiOHI TE3W JOpPEYHO BBAXATH YHIBEPCAIbHUMH. 3alpONOHOBAHUN MEpeiK
3aCaJHUYMX SKOCTEH BHUIPABJAHO CTAHOBUTH OCHOBHHMM METOJOJIOTIYHUM TIPYHT IJIst
BUBYCHHS AapXITEKTOHIKM TBOPY MHCTEITBA, HE3aJCKHO B HOro BHJIIOBOI
PUHAJIEKHOCTI.

HaBenemo mie npukiaa MipKyBaHb, SIKI BApTO BB)XATH BaXKIMBUMH HE JIUIIE 3a
JOCHIDKCHHST apXITeKTypH, ajie ¥ MiJg 4yac CHOCTEPEeKEHb 3a IHIIMMHU MHUCTEHBKUMHU
SABUIIAMH. «APXITEKTOHIKA OaHEBOrO MPOCTOPY B CTPYKTYpl YKPATHCHKOI ILIEPKBU
BHUpaXEHa CHIBIIIIJIETIIICTIO Ta CIIB3aJICKHICTIO BHYTPIIIHIX 1 30BHIINIHIX 00’€MIB 5K B
IJIOIIMHHOMY, TaK 1 Y BUCOTHOMY BUMIipax» [26]. Taki kaTeropii, K «CIiBIIAJIETIICTBY 1
«CITIB3aJICKHICThY JOPEUYHO BBAXKATU LIUIKOM MPUMHATHUMU JJIS1 TITyMAau€HHS! CMHCIIOBOT
CYTHOCTI1 apXiTeKTOHIKH. TaK0X JTOMYCTUMUMHU € TATYHKU Ha KIITAJIT «B3a€MO3B'SA30K» 1
«B32€EMOOOYMOBJIEHICTHY, 10 XapaKTEPU3YIOTh OPraHi3allil0 BHYTPIIIHIX 1 30BHILIHIX
CTPYKTYPHHUX €JIEMEHTIB Yy TBOPI.

Ha oco6nuBy yBary 3aciyroByl0Thb MIPKYBAHHS MPO CEMAHTHYHY OJM3BKICThH Y
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HANIOBHEHHI MOHSATTS «apXITEKTOHIKa» B JITEPaTypO3HABYlil 1 apXITEKTypHIM HayKax.
«ApPXITEKTOHIKA JITEpaTypHOTO TBOPY, SIKAa PO3MVIAJAETHCS B Mi(OMOCTUUHOMY
KOHTEKCTI, BUSBJISIE BIACTUBOCTI, CIIJIBHI JUIS SBHII JIITEpAaTypu ¥ apxitektypu» [30].
3a3HaueHa YHIBEPCAJIbHICTh TEPMIHOJOTIYHOTO BXKUTKY PO3LIUPIOE (PYHKIIIOHATbHE
3aCTOCYBaHHS apXITEKTOHIKHM B JIOCIIIPKEHHSX PI3HOMAHITHUX TEMATHUYHUX 1 rajdy3eBUX
cupsimyBaHb. | 3a Takux yMOB NpUPOIHO 30€pIra€ThCsi MEPBUHHUM 3MICT TOHSTTS
«apXITEKTOHIKa.

Hapenemo mpukianu, ski JTOBOISATH BAATY PEIEMIN0 apXITEeKTOHIKM B aCIEKTI
YHIBEpPCAIBHOTO BUKOPUCTAaHHA  LBOTO TEPMIHY. CyuacHe BITUM3HSIHE
KYPHAJIICTUKO3HABCTBO TMPOIMOHYE PO3IMIIAAATH APXITEKTOHIKY SK OJUH 3 TOJIOBHHUX
KpUTEPIiB, 1110 MOXE 3aCTOCOBYBATUCS JJIsl apI'YMEHTOBAHOTO OLIIHIOBAHHS BUJIAHb [52;
68]. Came MNOHATTA BBaXAEThCA CIPOMOXKHUM TMOACHUTH TMPUPOJIY LIIICHOCTI
KYPHAJICTCHKUX TPOJYKTIB: «APXITEKTOHIKAa OXOIUTIOE CTPYKTYpPY 1 KOMIIO3MIIIO,
NOEJTHY€E CMUCIIOBUM, CTPYKTYPHHI Ta 300pakajIbHUM acleKTH BUIAAHHS Y€pe3 3MICTOBI
Ta KOHCTPYKTHBHI 3B’SI3KM» [68]. Y MOAIOHMX MIAX0JaX TOCUTh BAAJIO BUOYIOBYETHCS
lepapxis kareropiii. L[imkoM BuIpaBIaHO apXITEKTOHIII HAJAETHCS TOJOBHA POJIb Y
3a0€3MeUeHHI 3arajibHOl [UTICHOCTI 1IHPOPMALIIHOTO TPOAYKTY, L0 MOKE PISHUTHUCS 3a
macmtabom 1 obOcsrom. B. IllleBuenko Bim3Havae: «CHnopiaHEHICTh  (PYHKITIH
apXITEKTOHIKM B PI3HUX Taly3sX Ja€ 3MOTy KOPUCTYBaTHUCS TpaIsIMU BYCHHUX 3
MUCTEITBO3HABCTBA, apXITEKTYpH, 1CTOpii, (OPMOYTBOPEHHSI, MW3aliHy 1, 3PO3yMiJIO,
oOopMIICHHS IPYKOBAHUX BHJIaHb, 30KpeMa, KHUT» [68]. Jlo IIbOT0 HaBeIEHOTO MepeiKy
JIOCUTh OPTaHIYHO MOXYTh JJOJaBaTUCS 1HAKILI TYMaHITapH1 HAYKOBI Taly31, HAPUKIAI,
TeOopis JIITepaTypH, JITepaTypO3HABCTBO, (PLIOIOTIS.

BiTun3HsHA JIHTBICTHKA PO3TJISAAE€ apXITEKTOHIKY K OaraTOpiBHEBE 1 CKJIaJlHE
sBHIIE. «3a TEMAaTUYHOI O3HAKOK «aM’sTh) HAJICKUTh JO0 aHTPOMOMOp(HHUX
MEHTAJIbHUX KOHIIETITIB, IO 3a CBOET 3araJIbHOJIIO/ICHKOI YHIBEPCAIbHOCTI MO3HAYCHUH 1
HaIllOHATPHUMHU pucamMu. BiH Mae CckiIagHy apxiTEeKTOHIKY, B SKiil BHIUISEMO
MOHSATTEBUH, IIHHICHUM 1 00pa3Huil komoHeHTn» [39]. MaeThcsa Ha yBasi, 1110 Ha3BaHi
KOMITOHEHTH TIO€THAH1 MI>K COO0I0 CTINKUMU (hYHKIIIOHATLHUMHU B3aEMO3B'I3KaAMH.

Y ramy3i opucHpyAeHIIi TOHATTS «apXITEKTOHIKa» 3aCTOCOBYIOTH IS
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XapaKTEPUCTUKU CHEIU(BIKH aBTOPCHKOTO TMpaBa, 10 MOMUPIOETHCS HA MHUCTEIbKI Ta
JITEpaTypHI TBOPHU, 3 ypaxyBaHHSM OCOOJIMBOCTEH MPaBOBOTO TOJIS YKpaiHW Ta
€pponeiicbkoro  Coro3zy. «llopiBHSUIIBHO-TIpABOBE  JTOCHIKEHHs» [57] peTesbHO
BHCBITIIIOE CKJIaJI0OBI aBTOPCHKOTO MpaBa, B3a€EMO/II0 MK HUMHU.

OmHuM 13 BaXIMBUX  €TaliB  JIITEPATypO3HABUOTO  BXKHUTKY  TEPMIHY
«apXITEeKTOHIKa» CTaja Mpais OIMO3ULIMHOIO JI0 PaasSHCbKOI BJIaJd HAayKOBIIS
M. baxtina. ¥V i#ioro pob6oti «IIpoGrema 3micTy, Marepiany i (GopmMu B CIOBECHIH
XYJIOXKHIM TBOPYOCT1» TIPYHTOBHO PO3MEKOBYIOTHCS TMOHSTTS «KOMIO3UIID 1
«apxiTekToHiKa». «M. baxTiH BUsBIsS€ CIEUPIYHICTD apXITEKTOHIKM HUIIXOM YITKOTO
PO3MEXYBaHHS MOHATH: APXITEKTOHIKA BIIOPSIIKOBYE LIIHHOCTI 3MICTY 1 CTAHOBUTH COOO0
«CTPYKTYPY €CTETHUHOTO 00'€KTa», a KOMIIO3UIIIS 1€ CTPYKTYpa TBOPY, IKa OPraHi30BYE
Marepiall 1 TaKUM YUHOM BTUIIOE €CTETUYHUN 00'ekT» [9, c. 25].

BignoBigHo 10 HamaraHb (pOPMANICTIB YITKO BIAMEKYBATH MOHSATTS «CIOKET» 1
«pabyna» M. baxTiH Hamossirae Ha TEPMIHOJOTIYHIA ABTOHOMIi «apXITEKTOHIKH» 1
«KOMITIO3UIII1». [TuTaHHS 1100 CHIBBIAHOIICHHS apXITEKTOHIKU 1 KOMITO3UIIIi CTa€ OTHUM
13 TOJIOBHUX Y JIITEPATYpPO3HABUOMY TUCKYPCI.

Cepen mnpuOIYHUKIB  KOHIIENTYaJbHOTO PO3MEXKYBAaHHS — apXITEKTOHIKH 1
kommo3uilli € Oararo cydacHux pgocmaHukiB: O. bepaauk [5], B. bypsak [8],
O. BosnxoBuncbkuit [10], H. Bononeesa [9], C. I'narenko [14], A. Kpacusmux [36] Ta
iHOT. 3a UMM Ta IHIIMMHA TPANsSIMHA BIAETHCS BCTAHOBUTH CyYacHE TIIyMAdCHHS
aApPXITEKTOHIKKM 1 KOMIO3HUINi. BiIbIIICTh JOCHIIHMKIB IMiJI apXiTEKTOHIKOK CXMIIBbHI
PO3YMITH 3AaTHICTh 3a0€3MeuyBaTH 3arajibHy 30aJIaHCOBAHICTh YCIX €JIEMEHTIB TBOPY 1
TEKCTY, IXHIO LUIICHICTb. JlocsiraeTbcsl 1€ 3aBASIKM TapMOHIMHOMY 1 MHCTEIbKU
BUBO)XCHOMY TOEJHAHHIO 3MICTOBUX 1 (POpPMaIbHUX KOMIIOHEHTIB. 32 KOMITO3HUIIIEIO
3aKPIIUTIOETHCS c(pepa BHYTPIIITHBOTO BIOPSAAKYBaHHS MaTepiaty yepe3 Moro nociiJoBHE
BBEJICHHSI JI0 TEKCTY JIITEPATypHOTO TBODPY.

VY cywyacHOMY JITEpaTypO3HABCTBI TiJ apXiTEKTOHIKOK YacTO PO3YyMIiIOTh IIOCH
ctane, metadizuune. « ApxiTeKTOHIYHE BUpakeHHs (dikcoBaHICTh)» [16] mependbadae
30epeKeHHS CTPYKTYPHHUX €JIEMEHTIB 1 CTa01IHHICTh B3aEMO3B’ I3KiB MI>K HUMH.

VY cydacHOMy BITYM3HSIHOMY BIPINIO3HABCTBI MiJl apXITEKTOHIKOIO HalyacTile
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PO3YMIIOTh 3arajibHy CUCTEMY (POpMaNbHUX €JIEMEHTIB, (YyHKI[IOHATbHA €IHICTh SKUX
YMOJKJIUBITIOE YHIKAJIBHICTh CEMaHTHKUA TeKCTy. OCh OIWH 13 THUIOBUX JOKa3iB Ha
KOPUCTH 1€ TyMKHU: «30araueHo apxiTeKTOHIKY BIHKIB — BIEpIIE 3alPOBA/KEHO Pi3HI
CHOCOOU «CIUTITAaHHS» OKPEMHUX COHETIB y BIHOK (TEpeOCTaHHIM PSAKOM — 8 BIHKIB,
TPETIM PSIIKOM Bij] KiHI — 8 BIHKIB, YeTBEPTUM Bij KiHI — 1 BiHOK). HoBaTOpCchKUM €
MPaKTUYHO €IMHUN y CBOEMY POJIl MPUKIIAJ HAMMCAHHS BIHKA BUKIIOYHO YOJIOBIYMMHU
pumamu («II’sTHanUATH pa3 mpo kpuiuma 6e3 romou»). 3 20 BiHKiB 14 HammcaHo
HIECTUCTOIHUM sIMOOM 1 jmiie 6 — m’situctonHuM. [lepeBara miectuctonHoro siMoa,
OUYEBHJIHO, 3’SICOBYETHCA TUM, 110 OUIBUIICTh BIHKIB HamucaHo y (opmi meauTarii,
aBTOPCHKUX PO3AYyMiB, SIKI BUMAarajiu JOBLIMX, OUIbII PO3TOPHYTHX PUTMIYHHX (HOpM
BUpaXeHHs» [74]. ¥V 1l po3MOBI NPO apXITEKTOHIKY BIPIIOBAHOTO TEKCTY ILIIKOM
BUIIPABIaHO OepyThCcs A0 yBard CTpo(iuHI, METPUYHI Ta (POHIYHI OCOOJIMBOCTI.
OcobnuBa yBara akIEHTYETbCS Ha (PYHKII apXITEKTOHIKM SK KOMIUIEKCY 3aco0iB
MO€EIHAHHS BIPIIOBAHUX (parMeHTiB (CTpO(-COHETIB) Y 3MICTO-CEMAHTUYHY II1JIICHICTb.

[IpoOnemMaM BHBYEHHSI ApXITEKTOHIKM CaM€ MOETHUYHOTO TEKCTYy MNPHUCBIYEHO
HU3KY creriaibHux pooiT. 1. bapuummna npoananizyBana pi3HOMaHITHI apXITEKTOHIYH1
MOJIeJll, Kl OpraHi30BaHi 3a MPUHUUIIOM TEe3UCy Ta (PYHKIIOHYIOTh Yy BIpIIOBAaHUX
TekcTax [4]. 3akoHaM 3BYKOBOI apXITEKTOHIKM MOETHYHOTO TEKCTY MPHUCBIYEHA Tparls
T. benienko.  JlocmimHuLg — TIAKPECIIOE  YOTHPU  TOJIOBHI  3aKOHOMIPHOCTI B
apXITEeKTOHIYHOMY BIIOPSIIKOBYBaHHI 3BYKOBOI1 OpraHizalli BipIIOBaHOTO TeKCTy: «1)
3aKOH 3BYKOBOi FapMOHII TOETUYHOTO TEKCTY; 2) 3aKOH 3BYKOBUX acoIlialliii; 3) 3akoH
3BYKOBOi €CTETHKU SIK OCHOBU MOETUYHOTO TEKCTOTBOPEHHS; 4) 3aKOH BIJMOBITHOCTI
3BYKOBO1 OpraHizailii iIeiHO-TeMaTUYHOMY Ta XyJI0’KHbO-00pa3HOMY 3MICTY TEKCTY» [0,
c. 156]. Jlis mux 3aKOHIB ITIOCTPYETHCS UYWUCICHHUMHU MPUKIAAaMH 3 YKPaTHCHKOTO
noetruyHoro mucrenTBa XIX — XX cr. MoxHa 3p0o0UTH MPUIYILIEHHS, 1110 BU3HAYEH1
3aKOHM MalOTh YHIBEPCAIBHUN XapakTep 1 CTaHyTh y HAro[l Il 4ac BUBUYCHHS SIBHIIL
CTUPAHHS B JIiTepaTypi PopMaIbHUX 0OMEKEHb.

AKTyaJbHUMU TaKOK MOYHA BBAXKATH MUTAHHS B3a€MO/I1i MIJK apXITEKTOHIKOIO Ta
xkauposumu  ¢opmamu. ['. TabakoBa 3'sicoByBaja pojib  apXITEKTOHIYHHUX 1

KOMITO3UIIIMHUX 3aCO01IB Y %aHPOBUX TpaHchopmallisx JipuyHoi npo3u [59; 60]. Ognax
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no/11I0H1 CIIOCTEPEKEHHS TOPEUHO MOIIMPIOBATH M Ha 1HIII )KaHPOB1 YTBOPEHHS.

ApXITEKTOHIKa 1 JKaHpPOBI  OCOOJMBOCTI TBOPY B3a€MOIOB’S3aHI  Ta
B3a€M0OOOYMOBJICHI. 110 Te3y MokHA MIATBEPAUTH YUCICHHUMH MPUKIIAIaMH 3 1CTOPIT
cioBecHoro mmucrenrBa. OAHMM 13 HaliXapaKTepHIIIMX 3pa3KiB y TaKOMY acIeKTi
noiinbHO BBakatu kHury Y. [omginra «mune». CkiagHa >kaHpoBa MPUPOJa IHOTO
TBOPY TapMOHIIOE 3 HE MEHIII PO3BUHEHOIO apXITEKTOHIKOI. Takuil cTaH peuer J0BOJII
3aKOHOMIPDHUN: «IpUYUHA AapXITEeKTYpHOI TMEpeKOHJMBOCTI pomaHy [omminra B
apXITEKTOHIYHOCTI CJIOBECHOI TBOPYOCTI: aBTOp JITEpaTypHOro TBOPY € 1 HOro
apxitekropom» [30]. Tomy xkaHpoBa AuQy3is TOTO YM I1HIIONO TBOPY OOOB’SI3KOBO
BIJIHAiI€ BTIJIEHHS B CYTO apXITEKTOHIYHHUX 3ac00ax.

MK apXiTEeKTOHIYHUMH 3aC00aMH 1 >KaHPOBOIO CIEUU(]PIKOI0 BCTAHOBIIOIOTHCSA
3B’SI3KM 33 MPUHLMIIOM B3a€EMO3AJIEXKHOCTI. Jlo mpukiany, s TBEpAUX CTPOMIUHUX
dbopmMm (CoHET, pOHI0) 3acO0M ApXITEKTOHIKM CTalOTh HAJTO BIAYYTHHUMH 1 BUKOHYIOTH
poJib KaHpPOBUX JOMiHAHT. KinbkicTh cTpod y COHETi, iXHiI OCOOJMBOCTI, CIOCOOU
pUMYyBaHHS € TOJOBHUMH JJII BHU3HAUCHHS PI3HUX JKaHPOBHX PI3HOBHIIB COHEeTa. B
acTpo(iUHUX TEKCTaX BXKE Ba)KYE BIAHANTH B3a€MO3B’SI3KH MIXK 3arajibHO-30BHIITHHOIO
OpraHi3aIli€ro TBOPY Ta KOr0 CEMaHTUYHO 3HAYYIIIUM HAIIOBHEHHSIM.

TBopu T™EBHOrO >KaHPY XapaKTepU3YIOThCS OCOOJIMBHMU O3HAKaMH, IO
peani3yroThCs Yepe3 BIAMOBIIHI apXiTeKTOHIUHI 3aco0u. Tomy HaBiTh xaHpoBa AuPy3is
MOJKE JIMIIIE Ha TEpIINA TMOTJsAA 3AaBaTHCS XAOTUYHUM 1 HEKEPOBAHUM SIBUIIICM.
Po3muBaHHS 3BUYHUX KAHPOBHUX KAHOHIB TAKOX MIAMOPSAKOBYETHCS MTEBHUM 3aKOHAM.
byab-sike mocnabiieHHd JKaHPOBUX JIOMIHAHT, 3MINIYBaHHS JKaHPOBHX O3HAK
000B’SI3KOBO BIJII3EPKATIOBATUMYTHCS B apXITEKTOHIYHUX OCOOJMBOCTAX. | HaBmaku —
3MiHa KOMIIOHEHTIB apXITEKTOHIKH YH 3B’S3KiB Mi>K HUMH HEOJIMIHHO MO3HAYaTUMETHCS
Ha >KaHPOBIN MpUpol TBOPY. [0 TOro k, BUBYAIOUYH MTOETUYHI 3pa3Ku KaHPOBO1 1UPy3ii,
JIOKOHYE TOTPIOHO CHIBBITHOCHTH iX 13 TpaaumitHUMHU B3ipisiMu. CaMe Tak MOXKHA
CEMaHTU3YBAaTU apXITEKTOHIYHI 3aco0m xkaHpoBoi audysii. Uepe3 MOpiBHAHHS 3
YCTaJCHUMHM KaHOHAMU MOXHa 30arHyTH aBTOPCHKY MOTHBALIIO JIO BIJIMOBH Bij
30epeKEHHS YITKUX )KaHPOBUX MEXK.

3niiiCHeHHs aHaJli3y apXITEKTOHIYHUX OCOOJIMBOCTEH y CITIBBIIHECEHHI 3 pUCaMU
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xaHpoBoi nudy3li mnependavae TMPOXOMKEHHS JEKUIbKoX eramiB. Hacammepen
BU3HAUYAIOTHCSA HAMOLIBII XapaKTepHI CKIAIOBI €JIEeMEHTH apXiTeKToHIkU. [loTim
MPOCTEXKYIOTHCSI OCOONMBOCTI iX (YHKI[IOHAJIBLHOTO HaBaHTaXXeHHS B TBopi. Jlam
BCTAHOBIIIOIOTHCSI 3B S3KM MDK €JIEMEHTaMU apXiTeKTOHIKH — BiJl 3aKOHOMIPHOCTEH
B3a€EMO/Iii JI0 3arajbHOTO 00'€THAHHS B €CTETUUYHY IUTICHICTD.

[{inkoM MpUpOJHO, MO 3 IJIMHOM 4Yacy B HAayKOBOMY AMCKYpPCi BiJIOyBarOThCS
NOpOILECH TMEPEOCMUCIICHHS, IHTepHperamii, Moaudikamii TEepMiHIB 1 MOHSITH.
30arauyeTbcs 1 OHOBIIOETHCA 3MICT nediHiiii. BuzHaueHHs OTPUMYIOTH CMUCIIOBI
YTOYHEHHSA. Yce e poOuThes 3318 O1IbII €(PEKTUBHOTO, 00'€KTUBHOTO 1 a/IEKBaTHOTO
BUKOPUCTaHHS BIAMOBIAHUX TEPMIHIB 1 MOHATH. Ta 1HOMI, Ha Kajib, HOBITHI Bapiallii
TJIyMau€HHS HayKOBHUX KaTEropii 3/1aTHI PO3MUBATU iXHE CEMaHTHUHE 71po. Toll 3HOBY
BUHUKA€ HEOOX1THICTh YTOYHEHHS 3MICTOBHOI'O HAITIOBHEHHSI TTOHSTh, 1100 3a0€3MeYuTH
iX BIaje BHUKOPHCTaHHS I Yac MPOBEASHHS HociikeHb. [lomiOHI MipKyBaHHS
COPUSAIOTh OKPECJIEHHIO 3arajJbHUX 3aKOHOMIPHOCTEHM, 10 MPOCTEXKYIOThCS B

KOHLIENITyaJIbHOMY Ta ()yHKL10HAJTbHOMY PO3BUTKY TEPMIHY «apXITEKTOHIKA.

1.2. Ilomyku BHPaKaAJIBbHOIO MOTEHUIiaJdy ¢JOBa ¥ apXiTeKTOHIKO-

CEeMAHTHYHHMX MOKJIUBOCTEH TEKCTY B JiTepaTypi popManbHUX 00MeKeHb

[{inkoM 1MOBIPHO, IO 3 CaMOr0 MOMEHTY 3apOJKEHHS JITepaTypu SIK BUAY
MUCTEIITBA, 1i CYIPOBOKYIOTh pO3MaiTi popManbHi oOMexxeHHs. Halinepie BiiiieHHs
noesii BiJ Mpo3u MPOXOJUIIO 31 BCTAHOBJIEHHSIM MEBHUX HOPMAaTHUBIB. A HaJail KOXKHA
icTopryHa 700a XapaKTEePU3YETHCS JOBOJII CTATUMU 1 IUTICHUMU XYI0KHIMHU CUCTEMaMHU,
y SKUX BiAOyBanocs perjamMeHTyBaHHS TBOpPYOi MisibHOCTI. OcoOauBOI BUPA3HOCTI
dbopmanbHI KaHOHM HAaOyBaJIM B TIOETHIl TaKUX SIBUI, SK AHTUYHICTh, 0Oapoko,
KJIACUIIU3M, MOJICPHI3M, aBaHTapIn3M, TocTMoiepHi3M. [llopasy mpakTuku 1 TeOpeTHKH
JITEpaTypHOi TBOPUOCTI 3BEPTAIIM yBary Ha CKJIAIHy JIAIEKTHKY, III0 00yMOBIIIOBAIACs
NOCWICHHSIM  (opMaibHUX OOMEXEHb 1 BIANOBIIHUM PO3KPUTTSIM BUPA3HOTO
apXITEKTOHIKO-CEMAaHTUYHOTO TTOTEHITIaTy CJIOBECHOTO MaTepiaiy.

Y BITYM3HSHOMY JIITEpAaTypO3HABCTBI MOHATTA «iIiTeparypa (popMaibHUX
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OOMeKeHb)» IIIe He OTPUMANIO KOHIIENTYaJIbHOTO 1 IUIICHOTO BUBYEHHS. HatomicTh €
9yuMalio poOIT, aBTOPH SKUX TOPKAIOTbCS TMHTAaHb 3arajbHOi HAJIAIITOBAHOCTI
JITEpaTypHOTrO PO3BUTKY Ha ekcrepumeHT. Cepesl TakuxX BHAUIIIOTHCS pPOOOTH
B. Koctioka ta B. Jleancenka [34], 0. [Tounnok [48], V. Xyask [67], C. ITinonpuropu
[45], M.KOp [73] O.Crornuiit [55] Ta iHmmX. IIpoTe A0 CHCTEMHOr0 BWBYEHHSI
ocoOnMBOCTE JiTepaTypu (QOpMalbHUX OOMEXKEHb CIpaBa B  YKpaiHCBKOMY
JITEPaTypO3HABCTBI HE JOXOWJa. 3pa3Ku I[bOTO SBWINA HE CTaBajdM HI 00'€KTOM, HIi
peaMEeTOM JOCIIKCHHS Ha TepeHax BITUYM3HAHOI (DLIOJIOTI].

3ajJid YCHIIIHOTO BU3HAYEHHS MOHATTS «IiTeparypa (GOpMaIbHUX OOMEXKEHBY
JIOPEYHO 3/IIMCHUTH ICTOPUYHUNA eKCKypc. Bin Oyzae crocyBaTHCs TOTMYHHMX KaTEropi,
GbyHKIIOHATBPHE 3aCBOEHHS SIKUX TOTYBAJIO TIPYHT JJIS BIPOBAIKCHHS TEPMIHY
«mrepatypa GopMalIbHUX OOMEKEHbY.

Bapto po3nouatu 3 TOTO, 110 B 100y aHTUYHOCTI OY/Ib-SIK1 POAYKTH PEMICHUYOI
Ta XYJOXKHBOI MISUTBHOCTI TO3HAYAIUCS TEPMIHOM «TexHey. Téxue (epey. wéyvn —
MaticmepHicms, MUCMeYymaeo, YMIHHA) — «IISJBbHICTh MUTIS, Ky aHTHYHA €CTETHKa
OTOTOXKHIOBAJIA 3 JISJIBHICTIO CTOJSApa, KOBajs, TKaya, ToHuapa Ta iH.» [58, c. 480]. Ti
pedl, sIKi CTBOPIOBAIMCS y CTaHI HABIIOBAHHS YW HATXHEHHA a00 X 1HTYITUBHO HE
kiacudikyBanucs sik Texne. KoHcTaTyBanocs, 1o MUCTEITBO TOBUHHO I'PYHTYBAaTHCh Ha
BMIHHSIX. A BOHHM, y CBOIO 4Yepry, BUIPAIlbOBYBAJUCS 1 KOpEryBaJlMCA 3T1IHO 3
pallioHaJIbHO BCTAHOBJICHUMU BUMOTaMU 1 ITpaBUJIaMH.

VsBIeHHS TIPO Takli BJIACTHBOCTI, SK Mipa 1 CHIBMIPHICTh, TapMOHIS U
YHOPSAIKOBAHICTh, CHMETPISl Ta MPOMOPLINHICTD, CKJIAIN MILIHY OCHOBY ISl MUCTEITBA
TexHe. BriacHe, 1me Oyau Ti caMmi SIKOCTi, IO CTaHYTh CKJIaJOBUMHU E€JIEMEHTAMHU Y
dbopMyBaHHI TOHSATTS MPO apxiTeKTOHIKY. «llmaron, umst Teopis ¢dopm 37Ha€ThCs
HaHSCKPABIIIMM MTPUKIIAJIOM YUCTOTO TEOPETUYHOTO 3HAHHS, BCE XK 3aXOILTIOETHCS 17CEF0
CBOTO pony fechné, sxa Oa3zyeTbcs Ha 3HaHHI opm» [184]. HapikHUM KaMeHeM s
PO3yMIHHSI MUCTEIITBA TEXHE OJpa3y CTAIOTh YSIBJICHHS MPo (opMaabHy TOCKOHATICTh
BUTBOPY 1 MAMCTEPHICTh HOTO aBTOPA.

Apicrorens y cBoemy TpakTaTi «Iloetnkay» (Ilepi momrikiic, 61. 335 p. 1m0 H.€.)

HAIoJISITaB Ha TOMY, IO BIPaBHUWA MaHCTEp MUCTELTBA 1€ TOM, XTO CHOBIAY€E CTPOTI
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npasuia (OPMaIbHOTO, YHOPSAAKOBAHOTO 1 CHCTEMAaTU30BaHOTO XapakTepy. ApicTOTelNb
KIacudikyBaB TEXHE SK «CTaH, IO BKIIOYAE€ CHOPaBXHIA pO3yM, TMOB'S3aHUN 3
BUpoOHUIITBOMY [98, c. 3]. Takum YWHOM, OJHHMM 13 HAWBAKJIMBIIIUX MPUHITUIIIB
MUCTEITBAa TEXHE CTa€ HEOOX1IHICTh JOTPUMAHHS BCTAHOBICHHUX (HOPMAaTbHUX MPaBUII 1
3aKOHIB.

[IpoTsirom OGaraThbOoX CTOJITH 3aKOHM TEXHE BHU3HAYAIMCh Y BIAMOBIAHOCTI 0
BUMOT PUTOpPUKHA. HamwcaHHS 1 MPOTOJIOMICHHS MPOMOB CIYXHUJIN JOCATHEHHIO CYTO
YTHIITApHOT MeTH. MalcTepHo 3poOJeHU BHUCTYI MIT YIUIMHYTH Ha YXBaJCHHS
YKaJIaHOTO PIIICHHS B CYJOBOMY BIIPOBA/IPKEHHI1 YU B MOOYTOBIN cymepeulii. Teodpact
(371-287 1m0 H.c.) HAabGIM3UB PUTOPUKY 1O CTHJIICTUKU. MlOMy BHanocs po3poOHTH
BUCHHS, 3T1HO 3 SKUM BXKJIMBOTO 3HAYCHHS HaOyBaB MalicTepHUI Bi0OIp ciiiB 1 dpas.

3a J1aBHROPUMCBHKOIO TPAJHUIIEID BAAIOCS CHUCTEMATU3yBaTH CHPUNHATTA
MHUCTEITBA SIK HACHIJKYy BHUKOHAaHHS BCTAaHOBJICHMX TMPaBWJI 1 BUKOPUCTaHHS
anpo6oBaHuX mpuifomiB. IxHill HaGip AMKTyBaBCs 3HAHHAME MPO MPUPOAY i HAOYTHiA
(emmipuyHuid) nocBiA. Mutenb OpaB Ha ceOe 3000B's13aHHSI 11100 PaIliOHATLHOTO BUOOPY
(GYHKITIOHATBHUX MOBJICHHEBHX 3aC001B IS TOro, IIO0 OpraHi3yBaTH PO3IOBiJIb MPO
NPUKMETHI Mpolecu 1 mnpeaMerd 3 o00'ekTuBHOro cBiTy. Came Taka mpakTUKa
BPaXOBYETHCSA B Cy4YaCHOMY MOHSATTI «TE€XHOJIOTis», TIYMAUY€HHs SIKOTO HAIOBHIOETHCS
3MICTOM IPO MPAKTHUYHE 3aCTOCYBAHHS 3HAHb.

[lin BIIMBOM  KYyJIbTYpH  XPHUCTUSHCBKOIO  CEpPEAHbOBIUYS  BIAOyJacs
TpaHchopMmarlisi pUTOPUKH B OOTOCIOBCHKI TIYMau€HHS Ta MOSCHEHHS CBAIIEHHOTO
[Tucannsa. O3HaueHi npoiecH BiAOyBaaucs B KOHTEKCTI BIpH, ii MACOBOTO MOLIMPEHHS.
ToMmy aBTOpHM XPUCTUSHCHKUX MPOMOB JOCHUTH PETEIBHO CTPYKTYPYBAIH 1 BUBIPSIN
Oy/Ib-sIKe BUCTIOBIIIOBAHHS 3a]IJIs1 OLIBINOI TIEPEKOHIMBOCTI Ta 3apajad MaKCUMAaJIbHOTO
MOCUJICHHS BIpH.

[lepion BiapomkeHHs 3 YyHIBEpPCAIbHHM XapaKTEPOM KYJIbTYPHOTO PO3BUTKY
MIPU3BOJUTH JI0 TIOSIBU YSIBJICHB NP0 «JApyTy (1HITY) puTOopuKy». Hero ctae BipiryBaHHS.
Crneundika moesii ycBioMIIIoBasIacs 4Yepe3 pO3yMiHHS ii IK OpUT1HATIBHOTO €CTETUYHOTO
MPOIYKTY.

Mutii 1 TeopeTukn OapOKOBOi €MOXM aKIEHTYBaJIM OCOOJMBY yBary Ha
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norenHocTi. Bona cmnpuiimanacs sk HEOAMIHHA BIACTHBICTh OyAb-SIKOTO BIPAaBHOTO
aBTopa. JloTemHicTh y MwHcCTEUTBI Oapoko HaOyBa€ [OMIHAHTHHX O3HAK MiCIA
ONIPWIIIOIHEHHS Npalk banbracapa ['paciana «MuctenTBo BUHAX1UIMBOCTI, TPAKTAT MPO
notenHicTh» (Agudeza y arte de ingenio, 1643) it Emanyene Tezaypo «Teneckon
Apucrorens» (Il cannocchiale aristotelico, 1654).

banpracap I'pacian 3ocepeamBcs Ha MOIIyKax, KIHLIEBOIO METOIO SIKUX Oyio
NparHeHHs MOAOJATH TPYTHOIII MOBH 3aBISKU JAKOHIUHIA BupasHOCTi. [ HBOTO
171IeaTbHUM OauMBCS CTUCIUN BUPA3, y IKOMY O 32 MiHIMAJIbHO MOYKJIUBOI KIJIbKOCTI CJIIB
MOTJIa BHUPAXKATUCA MAaKCHUMallbHa CEMaHTU4YHA 3HauuMicTb. HeaOusiky LIHHICTh
OTPUMYBAJIM BUCJIOBH JJi1 (DOPMYBaHHS MOHSITHh YU CTBOPEHHS IPEIMETIB 32 BIACYTHOCTI
MDK HEUMH TIpsMOi a00 K BuaUMOi moaidHocTi. Toal JoTenHICTh iHTEpIpeTyBaiacs K
«aKT PO3YMIHHS, 110 BUPAKAa€ B3a€EMHE CHIBBIIHOLIEHHS ABOX 00'ekTiB» [165, c. 271].
Mix HUMH, SK TpaBWIO, ICHYBajdu (OPMaIbHO-JIOTIYHI mpoTupiuys. CmMucione
30JMKEHHS BiaJICHUX 00'€KTIB MOCHITIOBAJIO TApaJoKCaIbHICTh pasu, 10 poomIo ii
NpUBA0IMBOI0 YEpe3 HE3BHYHICTh 1 HEOJHO3HAYHICTh. JlOTEmHICTh 1 MapaaoKc
MOIIUPIOIOTECS B 0aratbox kaHpax no0u Oapoko. | ock Ha TakoMy TPYHTI 3'SBUBCS
KOHCENTH3M — CTHJIb, y SIKOMY OaraTOMaHITHE CMHUCJIOBE 3HAUCHHsS IEpPEeaaBasiocs y
BEIbMHU JamijapHiid ¢Gopmi, a KOHIUENTyaJIbHI XUTPOCIUICTIHHSA CTaBald OLUIbII
MOMYJISIPHUMU 32 CKJIAJIHI JIEKCUYH1 crioyiyku [88, c. 424 — 426].

Emanyene Te3zaypo HamaraBcs HaJaTH TEOPETHUHY OCHOBY JUJISl PEBOJIIOLIIHUX
MePETBOPEHD y IAPUHI XYI0KHBO-TTIOETUYHOTO MOBJICHHS MOJIIOHO JI0 TOTO, IO 3pOOUB
["amineo amineit (1564 — 1642) B actponowmii [89, c. 234]. Tpakratr Emanyene Te3aypo
«Teneckon Apwucrorenss» — OJUH 13 HAMAICKpaBIIUX MPOSIBIB  0APOKOBOTO
miteparypo3HaBcTBa. Cama Ha3Ba € okctoMopoHoM [100, c. 54]. YV Hiif moeaAHYIOTHCS JBI
npotuiiexHl AyMku. OgHa CTOCYEThCS LILJIKOM MAaTeplajJbHOTO MpeaMeTa — TeJIeCKOIa,
mo OyB HalBU3HAYHIIIMM HayKOBUM BuHaxoioM nouatky XVII cromitrsa. [pyra —
ApicToTens, BAMB SKOIO Ha TOrodyacHy HayKy OyB 0e33acTepeXHUM. ABTOPUTET
ApicToTelst BAKOPUCTOBYBABCS ISl OOTPYHTYBAHHS PEBOTIOLIMHUX 3MIH Y XYJ0KHBOMY
MOBJICHHI Ta JIETITUMi3allli KOHIIENTUCTCHKOT'O CTHIIIO.

VY ¢dopmanbaux acnekrax Emanyene Tezaypo po3poOisiB TEOPit0 PUTOPUUHOIO
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MUCTEITBa, aHTPOMOJOTIYHI BUTOKH MeTadopu 1 gorenHocti. Ha nymky Emanyene
Te3aypo, ITOTENHICTh 1 KOHUENT BHUPI3HAIOTHCS CAKPAJIBHOIO MpUpooro. Lli moHATTS
JIOBOJI1 3pMMO PEaTi3oBYIOTh ce0e Yepe3 CIOBECHUIN MaTepial Ha apKyli namnepy. «Jljis
0apokoBOro MucieHHsi Te3aypo KOHLIENT Ma€ Bi3yallbHe BUpakeHHs» [163, c. 582]. ¥V
MeTadopi 3 0COOIMBOIO SICKPABICTIO BTLTIOETHCS JOTEMHICTh. TaKUM YMHOM, KOHIIEIIT,
MeTadopa, JOTEHHICTh IMOCHJIIOBAIM  apXITEKTOHIYHI 3B'S3KM MIK  «BOEIUHO
BIJJAJICHUMH 1 BIIOKPEMJICHUMH YSIBJICHHSIMH TIPO 3alpOIOHOBaHI 00'€KTHY, CIOPUSIU
«3HaXOKCHHIO MOIOHOCTI B HecxokuXx pedax» [208, c. 85]. ['ooBHaA KiHIIeBa MeTa —
BUKJIMKATH MOJIMB Y UYMTA4a 1 IPOHUKHYTH B PI3HOMAHITHICTH OyTTS.

[IpoBigHMKKH OapoKo rapsiie CIPOCTOBYBAJIM €CTETUYHI TMOCTYJaTH CBOIX
CYYacHHMKIB 1 HONEpeTHUKIB. TUM caMUM pedHUKHU OAPOKO TOKJIAJIN 3yCHIIb 10 CTBOPEHHS
BJIACHOI CHCTEMH OOMEXEHb 1 TpaBWJ. XO0dYa TOCTYJaTH W MPOTOJIONIYBaJHCS Yy
onuckyyomy meradopudHo-adhopucTHUHOMY BHKIaAl. KynbTUBYBaHHS TOTEMHOCTI —
TOJIOBHOT'O CIIOCO0Y 0apOKOBOIO MUCJIEHHS — JO3BOJISIIO HEBUMYIIEHO MEPEXOANTHU Bijl
OJIHOTO BUAY MHCTeNTBa A0 iHIIOro. Ha mpomy rpyHTI moesist 3100yBaja MPOMEHUCTI
nposiBu y PirypHux Bipimax, rpadiyHUX eKCIIEPUMEHTaX, BUpa3Hii Bizyasizallii TeKCTIB,
30pOBUX 00pa3ax. Y TakuX acleKTax chaiiuHa 0apoKo CTaBaTUME JIOCUTh OJIM3BKOIO 0
dbopMallbHUX TOIIYKIB y LApUHI aBAaHTapJIHOTO i MOCTMOJEPHICTCHKOTO MHCTEIITBA.
Jlopeyno  mpurajgatd, IO ~ TPaAMINI  Cy4acHOi  YKpaiHCBKOI  JIiTepaTypu
eKCIIEPUMEHTAJIBLHOTO CIPSMYBaHHS TOB'SA3aHI 3 BUIIYKaHHUMH 3pa3kamMu 0apoKOBOI
rroe3ii XVII — XVIII cronite [ouB.: 53; 64].

I'eneTnuHO HAOMMIKEHMM 10 3acaj Jiiteparypu (QopMallbHUX OOMEXEHb CTaB
MOKAa30BUM TpaKTaT TOJIOBHOrO peuHuka kiacuiusmy Hikona Byano (Nicolas Boileau-
Despréaux, 1636 — 1711). Horo teopernuna mpams «MuctenrBo mnoetndse» (L'Art
poétique, 1674) Oyna HanucaHa y BipiioBaHiil popMi (0JIeKCaHAPIACHKUMU BIPIIAMH) 1 B
*)aHpl moemu. Taki 0COOIMBOCTI MOXKYTh BBaXATUCS JOOPOBUIBHUMH 3000B'I3aHHSIMU,
Kl TPUMHSIB aBTOp 1 SKI BIAYYTHO 3BY)KYBaJu BUOIp 3ac00iB Uil BUCBITJICHHS
pe3ynbTaTiB MOro po3CyAIMBO-IIOMIPKOBAHOI Ipall. Y Mexkax 4oTupbox miceHb Hikomna
byano mparHyB ONpUIIOMHWUTH TOJOBHI 3acajll aHAJNITUYHOI perjaMeHTarli Ta

pamioHanmictuuHoi  ¢inocodii. Jle-pakto BiaOynaucs cynepewinBl 3ITKHEHHS MIXK
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XKAHPOBUM 3MICTOM (POPMU MOEMH 1 CMHUCIIOM TBEPE30-pPO3BaKHOI cructemaru3aiii. e i
CTAaHOBUTH MApaJOKCANbHUN TIPYHT «MHUCTENTBA MOETUYHOTO». Y TIO€MI CIOXKET
PO3rOPTAETHCS 3a MEXaHI3MOM «IIOMIPKOBAHO1 3aXOIJIEHOCT» CIOBECHUM MHUCTEITBOM.
Y ¢dopmanpHux acnektax «MHCTENTBO MMOETHYHE» JEMOHCTPYBAlIO TaKy camy
JOTETHICTH, 110 MponaryBajgacs peYHuKaMu 0apoko.

Krnacuuusm miiroryBas nosisy ToTaibHOro KyiabTy Po3ymy B 100y IIpocBiTHUIITBA
1 MOAATBIIOTO MMiIHEeCeHHS Kiacn4yHOoi pinocodii. [TaniBaumu ynpoaosx XVIII 1 3nHauno1
gacTiHU XIX CTOMITTS CTalOTh pallioHaM30BaHl MOIIYKH 1CTHHU. O3Ha4yeH1 TeHACHI]
MaJIi BIUTMB Ha PO3BUTOK MHCTEITBA clioBa. J[OBOJII 4acTO CTBOPIOBAACs CXOIacTUYHA
peryiaMeHTallisi 1 BCTAHOBJIIOBAIMCS MEXaHICTHYHI mpaBuiia. [{iikoM 3aKOHOMIPHO, 1110
Ha MPOTUBAry BUXOJIOIIEHOMY pallioHaTi3MYy 3'sBUjIacs OypXJivBa 1 MIKBaJIbHA PEaAKIlis y
BUTJIAJIl poMaHTH3MY. Ha 3aranbHOKyIbTYpHI 3HaMeHa BIUCYIOTHCS aBaHTap IH1 YU JICTIO
npu3a0yTi 7151 TOTO Yacy MOHATTS: «IHTYILIsA», «EK30TUKA», KHE3BUUHE», «HATXHEHHS.

Morio 3aaTHCsl, 0 NOJaNblIe TOMIHYBAaHHSI POMaHTU3MY, a 3r0JIOM LIE peai3mMy
1 HaTypaji3My, 3/1aTHE 3HUIIMUTH Oyb-sKI CHPOOH, CIPOMOKHI IMPHU3BECTU 10 TOSIBU
Jitepatypu GpopMaabHUX 0OMEXEHb. 3a YaciB MMaHyBaHHS HAa3BaHUX HAIPSMIB 3HUKAJA
noBara 70 000B'I3KOBOT0 JOTPUMaHHS pUTOPUYHUX npaBuil. [1ig mpumMaToM eMOIIiiHOrO
nadocy 1 3MICTy Ha JIpyrui T1ad BiATICHsIacs hopMalibHa MaliCTEPHICTb.

Ta Bxe Ha 3mami XIX — XX cromTh Hacrae nob6a MoAepHi3My. MHUTII clioBa
MOBEPTAOTHCA /10 AKTUBHUX MOIIYKIB 1 eKCIepUMeEHTIB y cdepl Gopmu. [IpuHuumoso
pPEBOJIIOLIMHUN ~ XapakTep  JEMOHCTpye  IpakTUKa, I[pUTaMaHHa  0Oaratbom
aBaHrapJIUCTCHKUM SIBUILLAM — (PYTYpHU3MY, CIOppEali3My Ta 1HIIUM.

HaiicyuacHime Ta HallHTEHCHUBHIIIE OHOBJICHHS CJIOBECHOIO MMHCTEIITBA
BiI0yBaeThCs y Apyriid nmojoBuHi XX-ro 1 Ha movatky XXI cromitrs. [dnst po3BUTKY
JiTepaTypyd TMPUKMETHUMH CTalOTh IIyKaHHS 3aJs BCTAHOBJICHHS aBTEHTHYHOTO
cmuciy. i 1mporo 3MIACHIOIOTHCS PI3HOMAHITHI E€KCIEPUMEHTH 3 JITEPaTypPHOIO
dbopMor0 1 Ha MeXl PI3HUX BHJIB MHUCTENTB. J|OCTEMEHHICTh 3pa3KiB — HE CYTh
000B'A3k0Ba. ChOTrO4YacHi MUTLI pajile MparHyTh JO OPUTIHAIBHOCTI 1 KPEaTUBHOIO
BUKOPWCTaHHS MPUMOMIB BUpa3HOCTI. ['ooBHE, 00 3aBAaBaBcs yaap MO yCTalEeHUM,

CXeMaTH30BaHUM a00 > TpUBIAIBHUM 3pa3kaMm. TemepiliHi MalcTpu JiTepaTrypu
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CHOBIIYIOTh TUBEPTeHTHUH mixia. Lle mpu3BoAUTH 10 HEOUIKYBaHUX 1 HECTAHAAPTHUX 3
TOUYKH 30py MACUBHOI O1JIBIIOCTI pE3yNIbTaTIB.

Jlermo HecmoJiBaHUM 1 TapaJOKCAJIbHUM YMHOM 3a3HA4€Hl OCOOJIMBOCTI
MEPETHYIUCS Yy TBOPUYIA MISUTBHOCTI O0'€MHAHHS, SIKE CMIUIMBO MOXHA Ha3WBaTH
HaifopuriHanbHinmM. Mnerbes npo BunmkHeHHs «YJIITIO» (Oulipo — OU vroir de LI
ttérature PO tentielle — mailictepHs niteparypu noTeHIiiHoi). 3 1960-ro poky B 1iif
dbpaHITy3bKiil JTITEPaTypHO-IOCTITHULIBKIA TPymi 00'€MHATUCS MaTEeMaTHUKH, IOCTH,
nucbMeHHUKU. ismpHicTh «YJIITIO» cripaBeyinBo BBaXKa€ThCsi HOBOPOTHUM MOMEHTOM
y PO3BUTKY MOCTMOJACPHI3MY, 10 3yMOBHJIO YUCJIEHHI €BOJIIOIIMHI HACTIIKA B PI3HUX
BHJIaX TBOPYOCTI.

binsg camux BUTOKIB poOoTH 00'eqHaHHS OyJIM NMUCHMEHHHUK-EKCIIEPUMEHTATOP
Paitmon Keno (1903—1976) 1 mateMatuk Ta iHxeHep-ximik @pancya Jle Jlionne (1901—
1984). Takox 1o 00'eqHanHA yBiiUIM 3HaH1 JitepaTopu Itano Kansino (1923-1985),
Kopx Ilepex (1936-1982), Kak Py6o (1932) ta xymoxHHK-CKyiabnTOp Mapceinb
Jroman (1887—1968). «Micig rpynu Bijg camMoro noyaTky OyJjia MoABIHHOIO: BIAKPUBATH
Ta COPUSITH CTBOPEHHIO HOBHUX JITEPATypHHUX (HOPM Ta OXKUBIISITH BXKE 1CHYIOUl TEKCTH,
3aCTOCOBYIOYM PiI3HI HayKoBI MeToau Ta oOmexeHHs» [162]. Yuacauku «YJIIIO»
3BEpHYJIM Ha ce0e yBary KyJIbTUBYBAaHHSM JOOPOBUIBHHX, MPOTE JOCHUTHh KOPCTKHUX,
XyJOXHIX (Hacammepen, popmanbHuX) camooOMexeHb. Ha iXHIO qyMKy, BCTaHOBJICHI
IpaBuJia i HOPMATUBH HE JIUIIIE HE CylepedaTb TBOPUOMY MPOIIeCy, a HABMAaKH — 37aTHI
CIOPHUSATH TOTIMOJCHHIO 1 30aradyeHHO BHUIITYKaHOro MHMCTeNTBa. JliTeparypHe
eKCIIepHMEHTYBAaHHS OTPUMAJNO 4iTKy cHCTeMaTusallito. i rpyHTOM cTano mpodeciiine
MO€EIHAHHS 1CTOPI1 JTITepaTypu 3 MaTEMaTUYHUMU 3HAHHSAMH.

[Ipenacrauuku «YJIIIO» nexmapyBanu HEOOXITHICTh 3aMiHM 3aCTaplinX
PUTOPUYHUX TpaBUJ HA HOBI. BigmTOBXyBanuch yiimiBLI BiJl 3HAHb NPO YMCIA 1 BiJl
MPOCTUX MAaTeMaTHYHHUX 3aKOoHIB. SIK ocoOmuBuil pi3HOBUA (HOPMAIBHOI CHUCTEMU
CTBOpIOBajacsi camMoOyTHS akciomaTuka. «®DopmaiibHa Teopis — 1€ aKcloMaTh4yHa
cucrema (3a3Buuail copMysabOBaHa B paMKax Teopii Moeneil), sika omucye Habip
pEeYeHb, SKUU € 3aKPUTUM 3a JIOTTYHOTO TipumymieHHs» [221]. 3anns ehexTuBHOT pobOTH

TaKol CUCTEMM BUMAarajacs 4iTKa B3a€MOBIJIIOBIJIHICTh MK yciMa ii KOMIOHEHTaMH.
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[Tinbip mepBMHHUX aKCiOM TIPYHTYBAaBCS Ha BIOPSIAKOBAHOCTI Ta MaKCHUMaJbHIN
MOJKJIMBIH OPTaHi130BaHOCTI.

Peunnku «YJIIIO» BiAMOBISIHCSA BiJl YXKUTKY CIOPPEATICTUYHOIO TOHSTTS
«aBTOMATH3M», 3a SIKUM CTaH HATXHEHHS HIOWTO OyB MOXITHUM BiJ HECBITIOMOCTI
TBOpPI. HaToOMICTh 13 MEBHOIO KAaTETOPUYHICTIO CTBEP/KYBalach Te3a MPO Te, IO
BIIUyTHI 1HHOBAIlli Ta SKICHI 3MIHM B JITepaTypHId QopMi 37aTHI HANMOBHIIIE
peami3oByBaTUCS 3aBASKH UITKO BCTAaHOBJICHHM OOMEXKEHHSM 1 CBIJOMOMY iX
BUKOHaHHIO. [Ipo/lyKyBaHHS TEKCTy BUMAarajio BOJHOBOI IMPAKTUKH 1 0€33aCTEPEHKHOTO
BUKOHAHHS BU3HAYCHHMX IMpaBuil 1 HOpM. CaMoHakIaaeHi 0OMeKeHHST Ha0yBaJId O3HAK
CBOEPIJITHUX AKCIOM 13 PI3HUMHU CTYNEHSMU CKJIaJAHOCTI. OOMEKyBaabHI MOCTYJIATH HE
3aBXJIM 1 HE 0JIpa3y MOTJIM MOMITUTH pelumieHTd. Tol aBTop 3a JOMOMOIOI0 alto3iH 1
MIJKA30K y TEKCTI CHOHYKAaB pELMIIEHTAa HE TUIBKM 1 HE CTUIBKM JO IAaCHUBHOTO
MPOYUTAHHS, CKUIBKMA JIO AKTUBHUX CIIOCTEPEKEHb HAJ TBOPYUMH TEXHOJOTISIMH.
Peuumnienty mpomnoHyBanacs poJib 1HIIIATUBHOTO M MisUIBHOTO CHIBTBOPIIS, SIKMM MIT
YBIATH B aBTOPCBKY JabopaTopito. JJopeduHo 3BEpHYTH yBary Ha 1€ OJHY IPUKMETHY
pucy: TBopu npeacTaBHUKIB «YJIIIIO» 3anumranucs npuBabJIMBUMU OJHOYACHO 1 IS
HIaHYBAJIbHHUKIB TPAJULIHHOTO YUTAHHS, 1 AJIs JTIOOUTENIB PO3B'A3yBaHHS IOJIOBOJIOMOK,
jororpudis, JOTpam, apaj TOIIO.

OnuH 13 moMITHUX ydacHUKIB 00'eqHanHs XKak PyOo cTBepmKyBaB: «0OMeKeHHs
— ue akcioma TekcTy» [201, c. 59]. 3 Takoi Te3u BUIUIMBANO, 110 MaTeMaTH4YHa
akcioMaTuKa 37aTHa BIJIrpaTd POJb NPUTIYMICHHX TPAIUIliid BiJ BUTOKIB TEXHO.
3aiiicHIOBANIOCS TIOBEPHEHHS 10 KOPEHIB KJIACHMYHOI MHCEMHUIIBKOI BIPABHOCTI, IO
IPYHTyBajach Ha BH3HAYCHHWX 1 IMEBHUX NpaBWiIaX. «YIIMIBCBKHA METOM HaCTiIye
aKCIOMaTUYHUN METOJI, BIH € HOTO MEPEHECEHHIM Yy LapuHy Jitepatypu» [201, c. 59].
Tomy moeToBi He BapTO MOOOIOBATHCA Hayku. HaBmaku, MHCTEIbKHIA aBTOp MOBHUHEH
po3yMmiTH Xo4a O HaumpocTimi pedi B matematuiil. Ogun 13 ¢ynnaropiB «YJIITIO»,
Paiimon KeHo, HaBOJMB TMpUKIAT, 3a SKUM IIOET MPAIIOE HAJ OJEKCAHIPIACHKIM
COHETOM. Y TaKOMY BHIAJIKy, SIK MiHIMYM, aBTOp Ma€ BMITH MopaxyBaTu xoya O 10
UpPU «CTO MIICTAECAT BICIM», OCKUIBKM JBAHAMIATH CKJIA/IB TOMHOXYETHCS Ha

JOTUPHAALATE pAAKiB [195, c. 329]. Tak HaBoaMBCA e€IeMEHTapHUIN MPUKIIA, 32 SIKUM
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JOCUTH JIETKO 3HAXOAMJIUCS TOYKH JOTHKY MK MAaTeMAaTUYHOIO HAYKOI 1 MOCTUYHHUM
MUCTEITBOM.

VY OLIbII MMPOKUX y3aradbHEHHSAX «UHUCIO € TBOPLEM (HOpPMH Ta MaM'ATTIO IS
TekcTy» [83]. Oco0nmBOi aKTyadhbHOCTI Taka Te3a HaOyBa€ B acCMeKTI MOETHYHOI
esommonii. CTBeppKyBasiocs, 110 BipiioBaHa ¢opMa 3arajoM Ta OKpemi ii CKIIaJHUKH
(po3mip, MeTp, apxiTeKTOHIKa puUMH) OyJIM 3aro4yaTKOBaHI Yy BIJAMOBIIHOCTI [0
MaTEeMaTHYHOTO Oa4eHHS TaKuX SKOCTEH, SIK TapMOHis, CIIBMIPHICTb, MPOTOPIIHHICTS.
[lepmoeneMeHTOM y TBOPEHHI MOETUYHOI (hopMHU mporoJoiryBaiocs yncio. CaMme BOHO
poOUTh MOKJIMBUM KOHCTPYIOBaHHS BapiaHTIB Ha OCHOBI I1HBaplaHTy, 3a0e3redye
KOMOIHATOpUKY Yy Bepcu(ikaliiiHOMy MHUCTEUTBI. «Aje camoi Jjuiie (QopMu
HEJI0OCTaTHBO: 100 OyB BipII, Mae OyTu ¢GopMa-3HaueHHS. TOX YuCIa € BIAIPaBHOIO
TOYKOIO ISl PO3yMiB IIPO MOBY, sIKa cama Mo co01 € MOeHaHHAM CJIiB. BoHa moBUHHA
MaTy TBOpUY CUJTy, ajle¢ BOHA TaKOXK MOBMHHA OyTH BIucaHa B mam'satb» [83]. Yucno B
JITepaTypHOMY MUCTEITBI OTPUMYE ONTUMAILHUM BIAMOBITHUK — pUTM. LI BIacTUBICTh
OJIHAKOBO NPHUCYTHA SIK y BIPIIOBAHOMY, TaK 1 y MPO30BOMY MOBJEHHI. PUTM 31areH
MPOJYKYBATH BIATIOBIIHY CEMaHTHKY HE3aJIeKHO BiJl (opMu MoBiieHHs. HoBoyTBOpeHa
Tplajga, 10 CKIagaeTbess 3 (Gopmu, uyucia 1 puTMy, 3a0e3nedye sSCKpaBiCTh 1
OpPHUTIHAIBHICTH JITEPATYPHO-XYIO0KHROTO MOBJICHHS Ta BTUIIOE BapTICHE CMHUCIIOBE
3HAYCHHS.

[IpeacraBuuku «YJIIIO» moainsiau OIyMmMKy HOpo Te, IO Bl CaMOro MOMEHTY
3apOJKEHHS JTITEPATypH SIK BULY MUCTEITBA 11 CYITPOBOIKYIOTH (POpMabH1 0OMEXESHHS.
I miiicHO, XTO 3 aBTOpIB (MHHYJIOIO YM CY4aCHOCTI) HE HamaraBcsl 370J1IaTU MpoOJeMu
aJIcKBaTHOTO J0OOPY CIIOBECHUX EJEMEHTIB 3-TIOMDK Oe€3/iul JIEKCHUKO-CEMaHTUYHUX
pizHoBHIB. HaBiTh (hikcarlis aBTOPCHKOI yBaru Ha mpuBaOIMBIK UIsI HOTO TeMi abo K
IparHeHHs BepOalli3yBaTH CKJIaJHI eMOLlli Ta JYMKH 0/pa3y CUTHaJi3yI0Th PO 3yCTpiy
13 pI3HOMAHITHUMH OOMEXKEHHSMH. Y CBiOMIIeH! (OpMalibHI OOMEKEHHS CTAaHOBIISITH
JaJeKTUYHY Tapy /10 TBOpUOi He3anexkHocTi. Paitmon Keno mporosornnyBas: «cBo0oa,
IO MOJSITa€ y CHINOMY JOTPUMAaHHI OyIb-sIKOTO IMITYJIbCy, IIACHO € CIPaBXHIM
pabctBoMm. Kiacuk, sikuifi TUIIE CBOIO Tpareiito, MOTPUMYIOUHUCHh TEBHOI KiJTBKOCTI

BIJIOMHUX HOMY MpaBuJj, OIBII BUIbHUMN, HIXK TIOET, SIKUH MUIIIE BCE, 110 crajae HoMy Ha
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TYMKY, 1 BUSIBISIETbCSL paOOM 1HIIMX, HEBIIOMHUX Homy mpasui» [197, c. 94]. 3Bixcw,
dbopManbHi 0OMEKEHHS, CB1IOMO BCTAHOBJICH] aBTOPOM, MapaI0KCATbHIM YHHOM 3/1aTHI
CIPUSTH CIIPABKHbOMY 30araueHHIO JIITEPAaTypHOIO MUCTELITBA.

Jnsa ydacHukiB 00'eqHanas «YJIIIIO» mie ogHUM KOHILIETITyadbHUM MOHSTTIM
CTaJI0 «HATXHEHHS». BOHO TpaauIliiHO BBa)XKa€ThCsi OOOB'SI3KOBOIO IEPEIYMOBOIO
JiTepaTypHoi TBOpYocTi. HaTomicTh, yiimoBIll CIIPOCTOBYBAIU TE€3y MPO HEOOXITHICTH
HAaTXHEHHS JUIS YAOCKOHAJEHHA JiTepaTypHoi MaiictepHocTi. Ha 4inbHe Micie
CTaBWJIUCS YSIBJICHHS MPO CUCTEMATUYHY 1 HAMOJETJIMBY MPAIlio, SIKa MPOTUCTABISETHCS
HATXHEHHIO YU OKPWJIEHHIO. A OCh BIJICYTHICTh JOCKOHan0i (GopMu 3HAMEHYBaja
BIJICYTHICTh CMaKy 4epe3 Opak IiMOOKOro po300py HEMPOCTUX B3a€EMOCTOCYHKIB MK
OaraTtbMa MOHSATTAMHU a00 K SBUIIIAMH.

VY Takomy migxojl BOAYaeThCs MPOJOBKEHHSA TPAAULIA KIACHU4YHOI (uiocodii.
3okpema ['.-B.®. I'erens y npati «@eHomenonorisa ayxy» («Die Phdnomenologie des
Geistes», 1807) Buka3aB 1eBH1 NOOOIOBAHHS 1100 PE3YJIBTATIB Mpalli, 3100yTUX Y CTaH1
OCSISTHHS, IHTYITUBHOI 3/10Ta/IK1, 0€3 3aA15THHSI aBTOPCHKOTO PO3YyMY. «AJK HISIK HE BTIIIHO
0aunTH, SIK HEOCBIYEHICTh 1 HEPO3BUHEHICTh PO3YMY, M030aBICHOrO0 1 GOpPMH, 1 CMAKY,
HE3JJaTHOTO 30CEPEANTUCS TYMKOIO Ha IKOMYCh a0CTPaKTHOMY CyJDKEHHI, a II1€ MEHIIIO0
MIpOIO — Ha B3a€EMO3B'A3KY 0araTb0X Cy)KeHb, 3yXBaJIO MPETEHIYIOTh TO Ha CBOOOIY I
TOJICPAHTHICTh MUCJICHHSI, TO Ha TeHlalbHICTh. Ll reHianbHICTh, Ak Tenep y (inocodii,
3YCUJIIA, SIKIIO BOHM B3araji Majid SIKMICh CEHC, IPOAYKYBaIM TPUBIAJIbHY MPo3y abo,
SKIO BUXOJIUJIH 3a 11 MeXi, 00KeBUIbHI kKa3aHHs. Tox Tak caMo i pinocodyBaHHs B 1ycCi
MIPUPOJIN, SIKE BBaXkae ceOe HAATO MMITHECEHUM, 1100 yAaBaTUCS 10 MUCIICHHS, 31IEPTOr0
Ha TIOHSTTS, 1 BHACHIJOK Opaky TakOro MUCJICHHS Trajae, HIOUTO WOMY BIIACTHUBE
IHTYITUBHE Ta IOETUYHE MUCIICHHS, — Take (110cOoPyBaHHS MOPOHKYE TUIBKU JOBLIBHI
KOMOiHaIlii BUOOpa)KeHb, 110 X MUCJICHHS JIMIIE JIe30pTaHi3ye: BUTBOPH, IO HE € Hi
pubor0, Hi M'sicoM, HI Toesi€ero, Hi ¢inocodieron [19, c. 62 — 63]. BiacytHicts Gpopmu
O3Haya€ BIICYTHICTh CMaKy 1 HEMOXJIMBICTh TJHOOKOrO aHali3y CKJIaJHUX
B32€MO3B'SA3KIB MK OaratbMma sIBUIAMU 49U TOHATTSIMU. Tak camo, yuacHUkH « Y JIITTIO»

JIOCUTh HACTOPOKEHO CHpHUMalld HIOUTO LIUP1 aBTOPCHKI 313HAHHS B TOMY, IO BOHU
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MOXXYThb TBOPHUTH JIMILIE Y CTaHI OKpPWJIEHHS 1 0e3 pallloHaJbHOrOo KOHTpOdr. ['.-
B.®. I'erens mizcymMoBYBaB, 11O JIMIIE KJIOMITKA 1 TpUBaja mpars 3aTHa IEPETBOPUTH
Paba (HanskaHOrO HABKOJMIIHIM CBITOM 1 CBOIM CTAHOBHIIEM Yy HbhOMY) Ha BJIacHE
Jroguny. « Takum 9nHOM, X0Ua 3HaYHA YaCTHHA HAIIOI CyJacHOI OI[IHKH JIITEPaTypH BCE
e MPOHHM3aHA POMAHTUYHUMHU TOHATTAMH «TEHIAIBHOCTI» 1 «HATXHEHHS», Il
TpaJUIlIiHI KpUTEPii YaCTKOBO CylepedyaTh CTpaTerisiM 0OMEXEHOTo MUChMa, 3HaYHOIO
MIpOIO TOMY, 110 3araTbHOMPUUHATUAN OIS Ha TpaaulliiHe (DOMaHTUYHE, HATXHEHHE)
MUCHMO MOJISITa€ B TOMY, 1110 BOHO 3HAYHOIO MIPOIO MTO3HAYEHE OYEBUAHOIO B1IMOBOIO BiJ]
camoycBiomiueHHs» [80, c. 617]. M'sko kaxXyuu, CTaH HaTXHEHHS MOCYBaBcs B OIK
00XeBULISA. A L€ BiAJals€e B MHUCTEIbKOI MailcTepHOCTI. I, HaBmaku, y JaiTeparypi
dbopMalbHUX 0OMEKEHB € MOTEHITIAM JIsl TOCHIICHHS Pe(IeKCUBHOI CKJIaJI0BOi TBOPYOTO
akTy. Mureipb-MaiicTep 3aliKaBJICHUI HE JUIIE B OTPUMaHHI pe3yJbTaTy. ABTOpP TaKOXK
neperMaeThCsl 0COOIUBOCTSIMU TBOPUOTO MPOIIECY.

[Ipouienypa TEKCTOBOi opraHizallii 3a CBIIOMO BH3HAYECHUMHU OOMEKEHHSAMH €
Jenro napaaokcanbHoro. [Iporiec HanucanHs HaOyBae o3HaK amOiBajeHTHOCTI. «Tpeba
CKa3aTu, IO IMOeT HIKOJMU He OyBae HATXHEHHUM, SKIIO IMiJ IIUM PO3YMITH (DYHKIIIFO
HAaTXHEHHS Bl HACTPOIO, TEMIIepaTypu, TMOJITHYHUX OOCTaBUH, CyO'€KTUBHOI
BHUIMAJAKOBOCTI uu miacBimoMocTi. [Toer Hikonm He OyBae HaTXHEHHUM, TOMY IO BIH
KOHTPOJIIOE T€, 10 37a€ThCS 1HIITMM HATXHEHHSIM. BiH He Yekae, 1110 HaTXHEHHS BIIaJe 3
Heba, K CMakKeHl OpTOJIaHW, BIH YWTA€ 3 TOJIOBAHHSAM 1 MPAKTUKYE Oe33amnepeuHe
MPUCIIB'S «JIOMOMOXKHK €001 cam 1 HeOo momomoke ToO1». Bin Hikonm He OyBae
HATXHCHHUM, TOMY 110 BiH TIOCTIHHO HATXHEHHUH, TOMY III0 CHJIM TO€3i1 3aBXXIH B HOTO
PO3MOPSIKEHH1, TAMOPSAIKOBaH1 HOT0 BOJII, MAMOPSIAKOBAaH] MOT0 BJIIACHIN aKTUBHOCT1»
[197, c. 126]. lluTaTa cBimuuTh Tpo Te, 1m0 «YJIIIIO» BpaxoByBano nocBin GyTypucTiB,
JaaicTiB, CroppeaticTiB. BoHU Tex JeKIapaTUBHO HEXTYBaIM MPaBUIaAMU KJIACUYHOTO
MucTelTBa. Ta iXHs mMpakTHKa 9y0BO LTIOCTPYE MOCTYIOBE CTBOPEHHS BIACHOI CUCTEMU
MOBJICHHEBUX 3aC001B, 110 TEXK CTaBaJIO MPOsBOM (popmanbHUX 0OMexkeHb. [IpocTo oH1
npaBuia 1 HOpPMaTUBU 3aMILTyBaIUCS IHIIMMHU. Pi3HI Xy10&HI CUCTEMH HAITOBHIOBAIHCS
1 BIOPSIKOBYBAJIUCS Y BIATIOBITHOCTI /IO CBIJIOMO TporoJiommenoi metu. Ha Bcix eramax

TBOPEHHS € MPUCYTHHOIO PAlliOHANIbHA CKJIAJI0BA.
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VY BUrOTOBIIEHI MPOIYKTIB JiTepaTypu (HopMambHUX OOMEXEeHb 1 B IXHBOMY
(GYyHKIIIOHYBaHHI B@XJIMBOTO 3HAueHHs HaOyBae irpoBuid MoMeHT. [luHamiune
KOMO1HYBaHHS aKCiOM, BUITMCYBaHHS KOHKPETHHUX IIPaBUJI, CUCTEMaTH3allisl yroJl — yci Ii
pUCH TIpUTaMaHHI MHUCTENTBY TEXHE, HAyKOBIM IisIbHOCTI, 3a0aBiil. «Iloe3is y cBoii
MEePBICHIA KyJIbTYpOTBOPYIN SKOCTI HApPOKYEThCS y Tpl 1 SK Tpa — CBSIICHHA,
Oe3rnepeydHo, Tpa; aje 3aBXKIu, HaBITh y CBOIM CBAIIEHHOCTI, BOHA BCTYIIAa€ Ha TpaHi
BECENIOT0 caMo03alyTTs, >kapTy ¥ posBarm» [20, c¢. 141]. CyBopa akcioMmaruzaris
JiTepaTypHoi TBOpYocTi Ta 1ii dopmamizaimis MOKJIMKaHI J0JIaTU HYJIOTHICTD,
MEXaHICTUYHICTh, PYTUHY, SIKI BJACTHBI KIOMNITKIM mpami. OOOB'SI3KOBICTE 00pOOKH
dbopMu CynpOBOIKY€ETHCS 33I0BOJICHHSAM 1 PAaJIICHUM CIIPUAHSITTAM, 10 TPOAYKYIOTHCS
aBTOpOM B aTmMocepi rpu. «OueBuaHo, mo YJIIIO He Mae Hamipy HaB'sI3yBaTH HKOJHUX
T€3: BiH 3a/I0BOJIBHSETHCSA THM, IIO CTABUTh MPOOJIEMH 1, 32 HEOOXIIHOCTI, MPOIOHYE
pILIEHHS, 5Kl JO3BOJISIIOTh 0Yy/1b-KOMY CKOHCTPYIOBATH TEKCT, JITEPY 3a JITEPOIO, CJIOBO
3a cioBoM. CTBOpPUTH CTPYKTYpy — akT, mo Horo BukoHye YJIIIIO — o3Hauae
3alpONOHYBATH HOBHMM cHocid oprasizauii JIIHTBICTHYHHUX 00'ekTiB» [84, c. 104].
OTpuMaHi HACTIIKK KPEAaTUBHOI Mpalll MPUHOCATh HE30arHeHy po3pajy 1 HaCOJIOy, SIKi
MaiiKe MOBHICTIO KOMIIEHCYIOTh JIOBOJI MAapyAHY TSTJICTh YHMCICHHUX (POPMaJIbHUX
IpoLERYP.

[TigcuiieHHs IrPOBUX CKJIQIHUKIB JIOIOMarae iHTeHCH(IKallii CloCTepeKeHb Hal
OKPEMHM CIJIOBOM 1 3arajlbHUM MOBJICHHSIM. BOHU cTaioTh 00'eKTaMu MUTINBOI yBaru 3
00Ky aBTOpa-ekcriepuMenTaTopa. ['pa cipuse peanizaiiii TBOpUUX MOTEHIIIH aBTOpa, 110
BIIUCYIOTHCSI B YITKO BH3HA4YeHl1 TMpaBwia. [pa palioHaJIbHO BIOPSJIKOBYE
B3a€EMOBIJHOCUHHM MK PI3HUMH MHpeaMeTraMud i o0'ekTamu, HaOIWXKae O TIMOOKOTro
Mi3HaHHS CBITY Ta JIIOJWHU B HhOMY. POOUTBCS 11e uepe3 OJMBHEHHS CJIOBECHUX 3HAX1I0K
1 TIOCWJICHHSI MOBJICHHEBUX E€KCIIEPUMEHTIB. «Y CBOiX PO3BHHEHIIMX (opMax Tpa
MPOMHSITA PUTMOM 1 TAPMOHIEI0, HAWNUISXETHIMUMH 3 JApIB €CTETUYHOTO YYTTS, SIKI
TUIBKU JicTanucs moauHl. CyB's3i, 0 Jy4yaTh TPy 3 Kpacoro, YhcieHHi i TicH» [20, c.
13]. I'apMOHIst 1 pUTM K HaWOIAropoJHINIl IFPOB1 SKOCTI SCKPABO MPOSBIISIOTHCS B
JITEPAaTYpHOMY TEKCTi, IO MPOAYKYETHCA 3a MpaBmwiamMu (POpMaIbHUX OOMEKEHb.

[TomToBXxM 10 BOOPSAAKOBYBAaHHS (POPMU MOXKYTh OyTH CIIBBUMIPHUMU 3 TEHACHIISIMU
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Ta IMITyJIbCaMH, SIKI CIIOHYKAIOTh 1O TOXBAaBJICHHS TPH 1 0 MaKCHMaJIbHO IOBHOI
peasizallii HeBUYEPITHOTO TOTEHITIATY CJIOBA.

Bynp-sika rpa nmpuBepTae yBary CBO€I0 JUHAMIYHICTIO, PE3YJIbTATUBHICTIO. A BOHH
MOXXYTh JIOCSITATHCS 3aBASKA YITKO BCTAHOBJICHWM TIpaBWiIaM. Y JTepaTypHO-
eKCTIEPUMEHTAJIbHIM TBOPUYOCTI (PYHKIIIFO TTpaBUJI 1 HOPMATHBIB BUKOHYIOTh MPUMHSATHI
dbopmanibHi oOMekeHHsA. Tak MOCWIIOEThCS YacTKa HANpyTH, €JIEMEHT SIKOl «HaJae
ITpOBIH MISUTHHOCTI, 1110, BIACHE, BUXOAUTH 32 MEX1 100pa 1 3714, TEBHOT €TUYHOT I[IHHOCTI,
00 BiH BUIIPOOOBYE I'paBIIsl 3 yCiX OOKIB: HOTO CMiIMBICTh, BUTPUBAIICTh, BUHAX1JIUBICTh
1 3apa3oM MOro MOpaJIbH1 IKOCTI — «YECHICTh», 00 K BiH, X0U SIK MaJIKO 0a)kae BUTPATH,
MYCHUTb JOTpUMYBATHCS mpaBui rpu» [20, ¢. 18]. AHaIOrIYHUI €IeMEHT HalpyTru CTae
BIIYYyTHUM TO/JIl, KOJM BHU3HAYAIOTHCA (PopMaibHI OOMEXEHHS 1 BUHHMKae MoTpeda ix
JTOTPUMYBATHCS Y X0 HATUCAHHS KOHKPETHOTO TEKCTY.

MaricTtpaiibHi aTpuOyTH TPy JOPEYHO BUKOPUCTOBYBATH JIJISl XaPAKTEPUCTUKU TUX
SKOCTEH, 10 BIACTHUBI JiTeparypi (popmanibHuX 0OMexeHb. O3HaKM CIHITBHOCTI PHUC
CIIOCTEPIraloThCs B IOOPOBUILHO MPUHHATUX MpaBUiIaX, Y MO3IPHOCTI yCTAJICHOTO Jafdy,
y BIIMEXYBaHHI BiJi MaTepiaIbHOrO 3UCKY YHM Kay3allbHOTO THCKY, Yy JOMIHYBaHHI
HACTPOIB HAMPYTH 1 MiJHECEHOCTI. «[JISIHBMO Terep: HaBps YM MOXKHA 3alepeyuyBaTH,
0 Il pUCHU TIPUTaAMaHHI TaKOXX MOETH4YHIM TBOpUYOCTi. [0 CyTi, BU3HAUYEHHS, SIKE MU
JOTIPY Jajad TPpi, MIJIKOM MOXKE IMOCITYKUTH ¥ 3a BU3HAUCHHS JJIs Toe3ii. PutMmivyna un
CUMETpUYHA OpraHi3allisi MOBH, JOCSTHEHHsI 0a)XaHOro AaKIICHTYBaHHS PHUMOKO YU
ACOHAHCOM, 3yMHUCHE MPUXOBYBaHHS CMHCITY, IITyYHA i MUCTElbKa o0ynoBa ¢hpa3u —
yce 11e MoXe OyTH BUSIBAMH 1TPOBOTO TyXy. XTO Ha3Be Moe3ito, ciijioM 3a [Tonem Banepi,
I'POI0, B SIKIM TPAIOTHCS CJIOBaAaMU i MOBOIO, TOM HacHpaBl yAacThCsa HE 10 MeTadopu, a
CXOIUTh TOYHY, OYKBanbHY icTHHY» [20, c. 152]. Jlomaiimo, 1110 JiTepaTypHO-aBTOPChKa
MaMCTEPHICTh JIEMOHCTPYETHCA MiJ BIUIMBOM (POPMabHUX OOMEXEHb 1 MPUHOCUTH
HACOJIOAY BiJl PE3YNbTATIB ii JISTILHOCTI TAKOXK 1 PEITUITIEHTOBI.

Unenu «YJIIIO» nocuTh OpPraHiuHO MOEIHYBAIM TEOPETUYHE NEKIAPYBAHHS 3
MPAKTUYHOIO AISUIBHICTIO. Y pe3yJbTaTi 3'SBISUIACS OPUTIHAJIbHI Ta CAaMOOYTH1 BUTBOPH.
Haiikpaiii 3pa3ku 3-moMi>K HUX JEMOHCTPYIOTh YMMaJTl 3HAX1JIKH 1 TOCATHEHHS B aCTIEKT1

MaKCUMAaJIbHOI peani3allii apXiTeKTOHIYHUX 1 CEMAaHTUYHUX CIPOMOXKHOCTEHN CJIOBA.
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Paiimon Keno, oaun 13 miaepiB «YJIIIIO», y 1961 poui 311iCHUB y CBOEMY po/ii

yHikanbHe BumgaHHs. Lle 30ipka conetiB «CTo Tucsd MinbspaiB BipuiiBy («Cent mille
milliards de poemesy). HalimeHyBaHHS IPYHTYEThCS Ha OYKBaJIbHOMY CEMaHTHYHOMY
3Ha4yeHHI. 30ipKa JIHCHO CKIIAZAeThCs 31 CTa TUCSY MUTBSAP/IB BipIIoBaHUX psiikiB. Taka
KUIBKICTh 3a0€311eUy€ThCs] HE3BUYHOIO apXITEKTOHIKOI0 KHUTY. K0KHA CTOpIHKA KHYDKKH
po3pizanacs Ha CMYXXKH. Byb-siK1il COHETHUH PsIIOK OTPUMYBAB aBTOHOMHICTD 1 CTaBaB
00'eKTOM KOMOIHYBaHHS B IILJIKOM JOBUIEHOMY MOPSIKY.

A nmam — Tpimku Matrematuku. Paiimon Keno ctBopuB 10 coneriB. Tpaawuiiiiina
apXITEKTOHIKa COHeTa ckiajae 14 BipuriB. Tol BUXOAUTH, aBTOPOM Oyiio HanucaHo 140
psankis. Ile gossonsno yreopuru 10 Bipmis. ¥ migcyMky HilficHO BHXOIMIIO T€ YHCIIO
KOMOIHATOPHMX IO€IHAHb, 10 aHOHCYBajocs B Ha3Bi kauru, — 100 000 000 000 000
panxis. OfHak ycs 30ipka ckiana 38 cTopiHOK. [i KibKicHi MacIITadu 3611blIyBaiCs
napajoKCcaIbHUM YMHOM 3aBJSKA KOMOIHATOPHIN CTPYKTYPI, 110 Haraaye GopMy masiis.
Uwuray, uu TO 3 pOo3Baru, Yu TO 3 Karu JI0 €KCIIEPUMEHTY, MOKE TOPTATH OKPEM1 CMYKKH,

MOEIHYIOUH 1X Y HOBUX TEKCTOBUX Baplallisx:

[97].

VY nyci noctmonepHicTebkoro miaxony PaiiMon Keno ctBepmxkyBas, 110 moaiOHi
KHIDKKH MOXXE POOHWTH KOXCH. BHHaliAecHUN NpHOM Ha3MBaBCSA «MAITUHOIO IS
CTBOpPEHHS BIpIIIB, ajie B OOMEXeHi KiabkocTi» [196]. Ilompu Te, 1o KUIBKICTh
MOYAaTKOBOTO MaTepially JIHCHO 0OOMeKeHa, 00CST YATAHHSA 32 PaXyHOK TIIEePTEKCTOBUX

nepexoAiB HEMMOBIpHO 301iIblIyBaBcs. «B OAHOMY TOHKOMY TOM1 MOKHa IMpPOYUTATH
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OlIbIIIe COHETIB, HIK BCl KOJIM-HEOYIb HAMMKMCaHI COHETH, a00, SIKIO BXXKE HA TE TIILIO,
OlnIbIIIe TEKCTY, HIK KOJIU-HEOyb OyJI0 HamMCcaHO BCiMa JIOAbMH Ha ToM vacy» [118, p.
987]. MaremaTiuHi NiAPaxyHKH JO3BOJIWIN IOCUTh TOYHO BCTAHOBUTHU MEXKY BIPOT1THUX
Bapiarliil. ko 3a0e3neyuTH mpoiec 6e3nepepBHOTO YUTaHHs (TOOTO — yci 24 ToauHu
n00m), ToAl Ha perenilito KHUTH «CTO THCSY MUIBAPAIB BIPIIIB» 3HATOOUTHCS JBICTI
MITBHOHIB pokiB. OCh Tak MapaJoKCalbHO MPAIIOIOTh KUIBKICHI 3aKOHHM B JIITE€paTypil
dopmanbHIX 00MEXeHb, 3a0e3Meuyrour 3HaUHUN 0OCAT PELEenTUBHOrO MaTepiaiy 3a
He3HAYHUX cioBecHuX BUTpat. He 6e3 iponii Paiimon Keno 3ayBaxkyBaB: «IlopaxyBaBiiu
45 cekyH[, 1100 MPOYUTATU COHET, 1 15 CekyH[, 100 3MIHUTH BIKOHHUII 8 TOJAWH Ha
100y, 200 1HIB HA PiK, MU MAEMO MOHA]T MIJIbHOH CTOJIITh YUTAHHS, @ YUTAIOUYH BECh JICHb
365 nHiB Ha piK, npoTtsaroM 190 258 751 pokiB IIIOC KibKa IMiJIKA30K 1 MPUIUPOK (0e3
ypaxyBaHHsI BUCOKOCHMX POKIB Ta 1HIIUX pneraneid)» [155, c. 64]. Lleit komeHTap
JEMOHCTPYE, 10 WIAETHCSA HE CTUILKHU MPO BUPOOHUIITBO OKPEMHUX BIPIIIB, CKUTBKU TIPO
CTBOPEHHSI 3aTAJIbHOTO MPOIYKTUBHOTO aJITOPUTMY.

VYci coneru 31 301pku Palimona KeHo HarnrcaHi c1aBHO3BICHUM OJIEKCAHIPINCHKUM
BipiieM. MwuMOBOJII 3rajyeTbcs MeTpuka TtpakTtaty Hikoma byano «Mucrtenrso
NOETUYHE». MOXHa TOBOPUTH MpPO IIEBY PEUEMNLII0 OJHIET HOPMATUBHOI MOETUKHU
iHmow. Y 30ipii «CTo THUCAY MUIBSIPJIIB BIPIIIBY» PUMH OPraHi30BYIOTHCS TaKOXK Y
BIAMOBIAHOCTI 710 KitacuaHoi apxiTekToHiku: ABBA ABBA CCD EDE. lle Tpaguitiiiae
KOMOIHYBaHHS CYTr0JIOCh JOIOBHIOETHCSI HOBUMH BapialisiMu. «JIBa 4oTHpUBIpII Ta AB1
TepIUHU, 400 YOTUPHAIIIATH BIPIIB, yTBOPIOIOTH YOTUPHAIIISATH TEKCTOHIB, PO3PI3aHUX
Ha YOTUPHAAIATH TOPU3OHTAIHHUX CMYT Ha KOKHOMY 3 JICCSATH MEPEIUICTEHUX Y 30ITUTI
apKYIIIiB»: «CKPUITOH OTPUMYIOTh, BUOUPAIOYU OJHY CMYXKY 3 JCCATH ISl KOKHOTO
BipIlIa OCTaHHBOTO coHeTa» [155, c. 64 — 65]. ®akruuno, Paiimon Keno ctBopuB
MarnepoBUi 1 IPYKOBAHUHN aHAJIOT MallOyTHIX TMEpPTEKCTOBUX 00'€IHaHb. Takuil 1OCBI
CTaHE B HAroJii 6araTboM MUTIIAM, K1 TIPAIFOBATUMYTh HaJl TPAaHC(HOPMAIII€I0 TEKCTIB 13
BUKOPUCTAHHSAM NMPUHAOMY CTUPAHHS.

I[lo cyri, mnepBUHHI NaNepoOBO-APYKOBaHI  TINEPTEKCTH  MAaHIMYJIIOOTh
HEMOAUTBHUMH 1HOOPMAIIHHUMU OJUHUIIMHA. HUMU MOXYyTh OyTH BIpIIOBaHI PSIIKH.

[Ton16H1 MOHOJIITHI OAMHUII 1H(OpMAIIii, K1 3aMaM'ITOBYIOThCSI CUCTEMOIO, JOCIIITHUK
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momosorii Ta mitepatypu Ecnen [[x. Apcet (Espen J. Aarseth) 3anpononyBaB Ha3Batu
TeKCcTOHaMH. KoM TeKCTOHM 30MparoThCs B OLIbII MacITaOHUI (popMaT JJIsl YNTaHHS,
BOHU YTBOPIOIOTH CKpUNTOHU [76]. ITloemqHaHHs TEKCTOHIB, a00 K KepyBaHHS
1H(pOpMaIITHUMU TOTOKAMH, Ma€ JOBUIbHUN XapakTep. Lleil KoMno3uLiiHui MpUHIUI
3abe3reuye MaKCUMaJIbHY CBOOOY B KOMOIHATOPHIN KUJIBKOCTI TEKCTOHOBUX IO€THAHD
1 BEJIMYE3HI MOXKJIMBOCTI MOTEHIIMHOTO BHOOPY 3 OOKy perumieHTa. [Ipote, Bce 0J1HO
NPAaIOIOTh NIEBHI 00OMEXEeHHS. B ysBH1M npakTuill HIOW HECKIHYEHOro mpounTaHHsa «Cta
TUCAY MUIBSAPAIB BIPIIIB» HE BIACTHCA IMOAOJATH KOPJIOHHU, IO BCTAHOBIIOIOTHCS
HAssBHUMH COHCTHHMH BipIIIaMHU.

[Ile onna ocobnuBicTh 30ipku Paitmona Keno mossirae B Tomy, 10 J€B'ATH 13
JIECSATU COHETIB CXO01 MK COOOI0 3a TPaMaTUYHOIO CTPYKTYporo. TeMaTtuyHa €IHICTh
MEHIIOK YU OLIBIIOI0 MIPOIO MPOTIIAJAETHCS B MEXKAX KOKHOTO OKPEMOT'O COHETY. A OCh
KOMOIHYBaHHS PI3HUX PAJIKIB 13 PI3HUX COHETIB PYWHYIOTh TEMATHUYHY OJHOCTAMHICTD.
HaTtomicTe ¢hopMyt0oThCsl HOBI Ta HECIIO/IBaH1 CEMAaHTUYHI 3B's13kU. BOoHU IPU3BOASTE /10
YTBOPEHHSI HOBOrO 1 1€ OUIbII HEOYIKYBAaHOro 3MICTy. Y coHeTax 31 «(Cra THCsS4
MIJTBSPAIB  BIPIIIB» CIIOCTEPITAEThCSl CTWIICTUYHA HEOJIHOPIMHICTh. Y  TEKCTax
3MINIYETHCS JIEKCMKA BUCOKOTO CTHJIIO 3 JKaprOHHUMH cJoBaMU. MIXK COOOI0 TakoxX
MePEIUIITAIOTLCA YUCICHHI CUHOHIMH, OaraTo3HadHi CJIOBa, iioMaTH4H1 BuUcioBH. Lle
BIIUyTHO 30arayye TEKCTH COHETIB JWHAMIYHUMH acoIliallissMHd 1 JOJATKOBHUMU
CMHCIIaMH.

3a cnoBamu mpenctaBHukiB YJIITIO, oOMexeHHS BUKOPUCTOBYIOTHCS JJIsi TOTO,
o0 Kkpaiie 30arHyTH Ta <«JIOCHIIUTH 1 PO3LIUPUTH Tojie giteparypu» [118, c. 987].
Konnenmis YJIIIO Tinymaunts 0OMEXEHHS B SIKOCTI «T€HEPATUBHOTO 1HCTPYMEHTY, 1110
YMOKJITUBITIOE KOH(IIKT, HEOOX1THUN [l OHOBJICHHS TToeTH4HO1 popmu» [106, c. 656].
[TomiOHI Te3u cynepevwiv NpakTUIl croppeatizMy 3 HOro aBTOMAaTMYHUM HHUCHMOM.
Takox mpencraBuuku YJIIIIO kynbruByBamm miteparypy dhopmanbHUX OOMEXKEHb Ha
NpOTUBAry CY4yaCHOMY TMIHCbMY 3 WOTO BHCHAXKJIWBOIO BiakpurticTio. O3HayeHi
KOHLENTyaJIbHI KOHQIIKTH MIKUBIIOBAIN «IIPOJAYKTUBHE TEPTSA MK 0OMEXKYBaIbHUM
QITOPUTMOM 1 TIparHEHHSIM aBTOpa A0 ceHcy» [135, c. 114] 1 A03BOMSUIM MHUTIISIM

«MAaKCHUMI3yBaTH CBOI MOXJIMBOCTI, MiHIMI3yIouu cBiil BuOip» [214, c. 96]. CBoepigHa
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Bi3uTiBKa noetuku YJIIIIO — ocobnmBa koMmo3uilisi 0OMeXyBaabHOTO MaTepiany [77, c.
1]. Bararo 3 ux puUC CTaHYTh XapaKTEPHUMH JJI TEKCTIB, 110 3'SIBISTUMYTHCS 3aBISKH
BUKOPUCTAHHIO MPUAOMY CTUPAHHS.

[IpakTika BTIICHHS OOMEXEHb B YIIMOBCHKMX TEKCTaX Majla pPi3HI MPOSBU 1
Macitadu. «3arajgom, oomesxxenHs YJIIIIO nmoainsroThes Ha AB1 KaTeropii: Ti, 110 310paHi
Ta po3po0JIeHI Ha OCHOBI OOMEKEHb, YK€ HasBHUX Y JIITepaTypi, Ta Ti, 10 Po3poOIeHi
HE3aJIe)KHO, YaCTO Ha OCHOBI MOJEJCH, 3al03MYEHUX 13 MaTeMaTHKH, 3 SIBHOIO METOIO
nepeBipku ixHbOi npoaykTuBHocTi. [loetnka oOmexxenp YJIIIIO omgHakoBOIO Miporo
CTOCYEThCS (POPM, JOCTYIMHUX JJIS BIpIla, TOEMU B MPO31, Xy10KHBOI IIPO3H Ta TEATPY»
[118, c. 987]. 3ymucHe BU3HAUYC€HHS OOMEXEHBH CIPHUSIO MOTJIUOJEHHIO CMHCIOBUX
MOXJIMBOCTEH CIoBa. TEKCTH 3 TBEP0I0 apXITEKTOHIYHOIO (hOPMOIO (HAIIPUKJIIA]I, COHET)
OTPUMYBAJIM 10JJATKOBUM ceMaHTHYHUIN BuMip. CyBOpO periiaMmeHToBaHa (popMa COHETY
((pikcoBaHa KIIBKICTh BIPIIOBAHUX PAJIKIB, TPAIUIIIIMHO BCTAHOBJICHI CXEMH PUMYBaHHSI,
cTpodiuHUN HAO1p) MOTEHIIIHHO CIPUSE BIPOBAHKEHHIO MTOETUKHA OOMEXKEHbD.

Jliteparypa hopmanbHUX OOMEKEHb Ma€ YHCIIEHHI IPOSBH y BUIJISIAI TBOPIB, L0
HaIMCaHi 3a PI3HOMAHITHUMH 3aBYaCHO BU3HAUEHHMMHM TMpaBWiIaMH. BuHaxil HOBHX
oOMmesxeHb B YJIITIO eBomoioHyBaB BiJ NPOCTUX KOMIO3ULIMHUX MTPUIHOMIB, TAKUX SIK
«S 4 + 7» (KoJl1 MUCbMEHHUK MEPENNUCYE TEKCT, 3aMIHIOIOYH BC1 IMEHHUKHA B 00OpaHOMY
TEKCTI ChOMHUM 3a TOPSIIKOM IMEHHHKOM 3 OOpaHOro CJIOBHHWKA), 10 BUKOPHUCTAHHS
JEKUTBKOX 0OMEXEeHb B OJHOMY TBOPi, & OCTaHHIM 4acoM — JI0 nepopMaTuBHUX abo
KOHIIENITyallbHUX (hopm oOMmexensb [118, p. 987].

HaBenemo aexinbka HaWOUIbII sICKpaBUX NpukiIaaiB 3 npaktuku YJIIIO, mio
CTBOpPCHI 3a TpaBWiIaMH (opMambHUX OOMEKeHb. Haifuacrime BUKOPHUCTOBYBAIHCS
aHarpamMa, akpoCTHX, TABTOTpaMma, JIirorpama, 3B0pOTHa Jinorpama, maiHIpOM.

Kan Jlecktop (Jean Lescure, 1912 — 2005) BunaitmoB meton «S 4 + 7», iHOAI
3ycTpidaeTbest BapianT «N+7». [nes momnsirana B Tomy, O 3 Oyb-SKOTO TEKCTY MOXKHA
OyJ10 CTBOPIOBATH HOBHI TEKCT, 3aMIHIOIOUN KOKEH IMEHHHK ([1€CIIOBO YA TPUKMETHHK )
Ha CbOMHUU BiJl HBOTO 3a MOPSAKOM B OOpaHOMY CIOBHUKY. IIepIIOoTeKCTH, CIIOBHUKH,
YHCJIOBI TIOKAa3HUKW MOTJIM 3MiHIOBaTHCh. Jlo mpuxmnany, Paitmon Keno takum unHOM

nepenucaB Ha3By BijnoMoi Oaitku XKana ne Jlagonrtena (Jean de La Fontaine, /1621 —
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1695). I cnaBHo3BicHe HaliMenyBaHHs «La Cigale et la Fourmi» («lukana i Mypaxay)
neperBopmiiocst Ha «La Cimaise et la fraction» («Kaptunna pamka i parmeHT).

XKopx [lepek nHanucaB poman-iinorpamy «3HUKHeHH» («La Disparition», 1969).
Jlinorpama nependayae 3yMUCHY BIIMOBY BiJl BAKOPUCTAHHS MEBHOI JIITEPH YNPOIOBK
pO3ropTaHHs BCbOro TekcTy. I och y poMaHi «3HUKHEHH» 00csiroM nmoHaa 300 cTopiHOK
JKOJIHOTO pa3y He 3ycTpidyaerbcs jitepa «E». A 1l — HailyacTOTHIIIA JiTepa Yy
¢dpaniy3bkiit MoBi. [Ipote 3amicTs mitepu «E» nmpucyTHi B poMaHi ii CAMBOJIM YU aTr031i
Ha Heil: yucno 5 (E — n'sta mitepa dpaniry3pkoro andagiTy), TO3HaAYEHHS O1JI0T0 KOJIbOPY
(peminicueHis 3 noe3ii Aptiopa Pembo «I'omocHi», e 3a «E» 3akpiiuitoerbest O
KOJIIp), amro3ii Ha rpadiuny popmy mitepu «E» («e»). Y pomani «3HukHEeHHD» — 78 000
ciiB 1 mpubnuzHo 297 000 3uakiB [93, c. 104]. BiACYTHICTB JITEPH «&» OLIHIOETHCS SIK
JITepaTypHUN €KCIIEPUMEHT, 10 PO3TJSAIA€ MUCHMO SIK JOCHTIKEHHS BUHAXIJTUBOCTI
MOBH, a HE SIK IJT1]] HATXHEHHS, TOXOKEHHS 1 pE3yJIbTaTH SIKOTO € HeBU3HaueHuMu [204].

Oco65mBO npuBabIUBUM 00'€KTOM I JliTepaTypu GOpMaIbHUX OOMEXEHb CTa€e
noesid. [i mpupoa xapakTepu3yeThesl CBOEPiTHUME (GOpMaTbHUMU Jemaramu. Jlo HuX
BapTO BIAHECTH TaKi 3aCO0M TBOPEHHS PUTMY, SK PO3MIp, METp, pUMyBaHHS. TBepi
apXiTeKTOHIYHI (opMu (COHET, CEKCTHHA, POHJO0, XaWKy Ta IHINi) TaKOX BHOCSTH
oOMeXeHHA 3a pI3HUMH TmapameTpamu. CBIIYEHHSM TOTro, IO TOETH MparHyjau
3BUIBHUTHCS BiJ JIAHLIOTIB (DOPMU 3a/Jii MAKCUMAJbHO MOBHOTO BHUPAXEHHS 3MICTY
CTaJIO TOP>KECTBO BepaiOpy. Ta HaBITh Takuii CBOOITHUI BipIl HE 3MIT 3HUILUTH (popMy
Ta 11 0OMEeXXEeHHs (HAPHUKJIIa/, 3aJIUIIAEThCS IO Ha BIPIIOBAHI PAIKH). 3'ICOBYETHCH,
mo @opmMa He 3HMKae, BOHA MNIJAAETbCs npouecaM TpaHchopmarii. MwuTmi
YCBIIOMJIIOIOTh, III0 CYTT€BE TMOIIMOJICHHS 3MICTY BiJIOYBA€ThCS HE TUIBKU IIISXOM
nopytieHHs: GopManbHOTO KaHOHY. HaBmaku, 4iTko BU3Ha4YeH1 (GOpMalIbHI 0OMEKCHHS
HAJa0Th O1IBIIOI IHTEHCUBHOCTI MOIIYKAM OPUTIHAIBHOTO 3MICTY.

[linBuiieHa 3alliKaBICHICTh CIOBECHUMHU EKCIIEPUMEHTaMU 1 (QopMaTbHUMU
CTPYKTYpaMH HEPIJIKO CIIOCTEPITAETHCS B MOPYODKHUX 3ITKHEHHSIX PI3HUX JIITEPATyPHUX
enox Ta siBuill. Ha Takux eTanax ycTajeHiil TpaauliiHii KyJIbTypi MHMChMa OTMIOHYE HOBA
nob6a. Came Ha mOMIOHMX TMEepeTHHAX OYPXJIMBOTO PO3BUTKY 3a3HA€ JiTepaTypa

dbopmanibHUX 00MexeHb. [10sIBl IbOrO CKJIAIHOTO SIBUIIA NEpeayBajd BUPA3HI YMOBH.
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Jlis QyHKIIOHYBaHHS JiTepaTypu (popMaibHUX OOMEXEHb OCOOIMBO BaXIMBUMH €:
1) BimmTOBXYBAaHHS Bijl OPUTIHAIBHOTO (TIEPEBAXKHO MPEICACHTHOTO YH 32 3MICTOM YU
3a (hOpPMOI0) TEKCTY; 2) apXITEKTOHIKO-CEMaHTHYHA TpaHChopMaIlis HIEPBUHHOIO TEKCTY;
3) KpeaTUBHO-EKCIIEPUMEHTAILHAN ~ XapakTep JITepaTypHOI TPAKTUKH CY4acHOTO
aBTOpa; 4) MOXBaBJICHHS KOMYHIKaTUBHO-1HTEICKTYaIbHOI TPU; 5) KyJIbT JI0JaTKOBHUX 1

CYNPOBITHUX YCKJIQTHEHb.

BucnoBku 10 posainy 1

[IpoBeneHMil poO3risiA MOHATTA «apPXITEKTOHIKa», OCHOBHUX MOMEHTIB y HOro
JIaXpOHIYHOMY PO3BUTKY BiJ MEpPEAyMOB 1 MOMEHTY (OpPMYBaHHS JIO0 Cy4YaCHOCTI
CTBOPIOE MIIHUM METOJOJIOTIYHUN TIPYHT 1Jsi HanexHoi Aedidimii. Cboroani i
apXITEKTOHIKOIO JOPEYHO BOAUATH BIOPSAKOBAHY 3arajibHy €JHICTD 1 IIUIICHICTh TEKCTY
Ta TBOPY 3aBASKA TapMOHIMHOMY CITIBBIJIHECEHHIO BCIX 3MICTOBHO-()OPMaIbHUX
CKJIQTHUKIB.

JIOIJIBHO HAroJIONIyBaTU HAa TOMY, IO TOJOBHE (DYHKIIOHAbHE MPU3HAYCHHS
apXITEKTOHIKU 3BOJUTHCS J0 BIOPSAAKOBYBAHHS CTPYKTYPHHUX €JIEMEHTIB TEKCTY 1 TBOPY
Ta TIEPETBOPEHHS iX Ha 3arajbHy IUTICHICT. BinOyBaroThbcsl Takl MPOIECH 3aBISIKU
TapMOHIAHOMY CITIBBITHECEHHIO BCIX HAasiBHUX 3MICTO-(pOpMaIbHUX KOMITOHEHTIB.
Kommno3uiist 3a6e3nedye BHYTPIIIHIO OpraHi3ailil0 CJIOBECHOTO MaTrepially yepe3 Horo
MOCJIJOBHE BBEJACHHS B TEKCT JIITEPATypPHOTO TBODY.

ApPXITEKTOHIKa BCTAHOBJIIOE 1 KOPENIO€ BIIOIP OKPEMUX YAaCTUH B aCIHEKTI
3arajibHOro XapakTepy oprasizaiii Tekcty. HasBHicTh a00 K BIACYTHICTh TUX YH IHIIHUX
KOMITOHEHTIB, OCOOJMBOCTI iX (YHKIIOHATBHOTO TPHU3HAYEHHS YTBEPKYIOThH
cnenudiky cTpykrypu. Kommosuilisi 3HaX0AUTh peaizailiio IUIIXOM IMOCIIIOBHOIO 1
MIIMOPSIKOBAHOTO PO3MIIICHHS €JIEMEHTIB 3 OTJIsiy Ha BHYTPINIHIO OpraHi3aiiio
HasIBHUX CTPYKTYPHHX KOMIIOHEHTIB y TEKCT1 YU TBOPI.

Ckpynynbo3HUE po30ip KOHIENTYalbHOI €BOJIOLII MOHSTTS «apXITEKTOHIKaY,
MPOBEICHUI Y 3arajibHOKYJbTYPHOMY, HaYKOBOMY 1 JIITEpAaTypO3HABUOMY AacTEKTax,

JIOBOJIUTH YHIBEPCAJIIbHUM XapaKTep YKHUTKY MOHATTA. Y Halll Yyac apXITEKTOHIKA CTa€e



61

IIJIKOM OPTaHIYHUM 1 MPUUHATHUM TEPMIHOM JJISl YCIHIIIHOTO BUBYEHHS YHMCICHHHUX
MUCTEIBKUX MPOIYKTIB y PI3HOMAHITHUX HAYKOBUX Tay3sX.

VY nitepatypi ¢popMallbHUX OOMEXKEHb CTUMYIIOEThCS MEPMAHEHTHE OHOBJICHHS
apXITEeKTOHIKM Ta PI3HUX MPUHOMIB, 11O I[LOMY JOMOMAararmTb. Pe3ynbraT e(heKTUBHOI
JISJIBHOCT1 aBTOpa B PIUMIN JiTepaTypu (GOpMaTbHUX OOMEKEHb MPOSBISETHCI B
TEKCTOBHUX MPOAYKTaX, SIKI CTBOPIOIOTHCSA Y BIAMOBIAHOCTI /10 3aBYaCHO BU3HAUEHHUX
JIMITOBaHMX TMpaBWiI. BUMOTM MOXYyTb CTpUMyBaTH abo0 3K HaBiTh 3a00POHSATH
BUKOPUCTAHHA KOHKPETHUX 3ac001B. TakoXX IJIKOM JOMYCTUMUM € HaB's3yBaHHS
neBHUX yMOB. [IpoTe BCTaHOBJIEHHSI 0OMEXKEHb HOCUTh CYTO JIOOPOBUIBHUM XapakTep.
ABTOp MOTOJKY€TbCS MPUIMATH OOMEXEHHSI HE Yepe3 TUCK Kay3aJbHHX (30BHILIHIX)
YUHHUKIB, @ B CUJIY CBIJJOMOT0 BUOOPY 3apajy peaiizailii TBOPUUX IMITYJIbCIB 13 METOIO
MaKCUMaJbHO 3JIACHEHHOTO PO3KPHUTTA BHPAXKAIBHOTO TIOTEHIialy clioBa i
apXITEKTOHIKO-CEMAaHTUYHUX MOXJIMBOCTEH TEKCTY.

VY nitepaTypl MOCTMOJEPHI3MY BiJT MOMEHTY 3acHyBaHHs rpynu «YJIIIIO» 1 mo
ChOT'OJIHI MPOBOJSATHCS IHTEHCUBHI POOOTH 11010 1HBEHTAPHU3AIIil CJIOBECHOTO MaTepialy
Ta MOBJICHHEBOT'O TOTEHI[IaTy. ABTOPHM HOBOTBOPIB HaMararoThCs JOCTIAUTH PECYPCU
rpadiyHOTO NMUChMa W OJMBHEHHOTO MOBJIEHHS. Y IIMX TBOPYHUX MpoIllecax BiOyBa€ETHCS
IIIJIKOM TIPUPOJHE 3BEPHEHHS JI0 BCTAHOBIICHHS OOMEXKEHBH 1 HOpPM. IHOII 10 yBaru
OepyThcsl paHilie BiJIOMI IpaBHIIa, SKI JOBOJSATHCS JIO0 TPAHUYHOI MeEX1 IXHBOTO
KpEaTMBHOIO MOTeHIiany. AOO K MOXYTb MPOIMOHYBAaTUCS HEBIIOMI OOMEXEHHS, 11O
BU3HAYAIOTHCA CHUCTEMHUMH TIONIYKaMH. 3a OyIp-SKOrO0 BapiaHTy BUKOPUCTaHHS
KOMOIHATOPUKK 1 3BEPHEHHS 10 AKCIOMAaTHUYHOTO METOJy CTalOTh TEHJCHIIIHHUMHU
HampsIMKaMH y TIONIyKax HE3BiJaHOTO TMOTEHIliany MOBU. [IpomayKTWBHE 3ITKHEHHS
PI3HMX CMHCIIB 1 KOHTEKCTIB BIIOYBA€ThCS 3aBISKH IOEIHAHHIO, 3/1aBaJiocs O,
HECYMICHUX peyed: MaTeMaTHKd 1 TMoe3ii, JEerKOBa)XXHOi TIpu 1 KIOMITKOI IMpaly,
cepiio3HOro 1 cmimHOro. TakoK 3HAXOAATHCS NEPETHHH MK HIOM HETOTHYHHMHU
BEITMYMHAMHU, K1 HAraJayloTh €JIEeMEHTapHI YaCTKU 3 YUMAJIOI0 CTPIMKiCcTIO. BuOyxarmoTh
1 HApO/KYIOTbCSI a0COJIIOTHO HE3HAHI CMUCIA. BOHM YHAOUHIOIOTH HEBUYEPIHICTH
NOTEHLIady, 110 € BJIACTUBUM [UIsl CIOBECHOIO MHCTEITBa. EKcrnepuMeHTalbHI

CIIOCTEPE)KEHHsI 3a BHU3HAYEHWMM TMpaBUIaMU 3JaTHI HaOMMXaTH A0 TJIMOOKOTO
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PO3YMIHHS 3aKOHOMIPHOCTEH PO3BUTKY, 3aKOHIB TapMOHIi Ta MOPSAKY. Y MEepCleKTHBI
3araJibHO1 €BOJIIOIIT JIiTepaTypa GopMaTbHUX 0OMEKEHb TaKOX TOPYE CBIM IUIAX Yepes
MIOITYKH OMPISIHOI Ta YHIBEPCAJIbHOI ICTHHHU.

JlopedyHO HArojOCUTH Ha TOMY, IO B YKpaiHi CHCTEeMHE OCIIKCHHS
KpEaTHBHOTO MOTEHITIATY JiTepaTypu GOpMaIbHUX 0OMEKEHB JIUIIECHb PO3MOYNHAETHCS.
BuBueHHs BITUM3HSHUX 1 3apyODKHMX 3pa3KiB JiTeparypu (GopMaIbHUX OOMEXEHb €

AOCUTD MICPCIICKTUBHUM 1 AKTyaJIbHUM.

[TonoxeHHs1 mepumoro po3auly Li€l qucepTanli BUKIAJACHI Y TaKUX MyOJIKaIiix:

[14], [15].
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PO31J1 2. KOHHENITYAJIBHA CYTHICTbh CTUPAHHA SAK

JITEPATYPHOI'O IPHMOMY B TOBY HIOCTMOJIEPHI3MY

2.1. CTupaHHs SIK NOHATTS, HOr0 OCHOBHI THIOJIOTIYHI MoaeJTi

Ha cporomHi cMiIMBO MOKEMO KOHCTaTyBaTH TOHM (DaKT, IO «CTUPAHHS
(«erasurey») SIK JITEpAaTypHUl NMpUAOM HAOYB OCOONMBOI MOMYJSPHOCTI. «3a MHHYJI
N'ATAECAT POKIB 1 3HAYHOIO MIPOKO MMiJi BIUIMBOM MOAIOHMX MPUKHOMIB Yy BI3yaJbHUX
mucrentBax (nuB. «Creptuit pucynok ae Kyninra» PoGepra Paymenbepra), 3'sBunacs
HOBa (opMa PEeIyKTUBHOI MOETUKH, SKA 30CepekeHa Ha HABMUCHOMY BUAAJICHH] (4u
3aKpHBaHHI1) CJI1B Ha CTOPIHIII, a HE Ha 1X 0e3MocepeIHbOMY pO3TalllyBaHH1 Ha Hii» [162].
[le oueBWaHE BU3HAHHSI TOrO, IO MPUHAOM CTUPAHHS BXKE CTaB HAJAOAHHIM
MOCTMOJIEPHICTCHKOI KyJIbTYpH B3arajil Ta JITepaTypHu — 30KpeMa.

[Ipote, BUCOKU piBEHD 3al1IKABJICHOCTI HE 00EPHYBCS TOYHICTIO i OJTHO3HAYHICTIO
TIYMAU€HHS LIbOTO MOHATTA. Y KUTOK TEPMIHY B pOOOTaX AESIKUX JOCHIHUKIB MOKH 110
BUKJIMKA€ TIEBHI CYMHIBH, MPHU3BOJUTH JO TMOSBU PO30LKHUX MPOUYUTAHb. Y PI3HUX
HAyKOBO-JIOCTITHUIIPKUAX IHTEPIPETAIlisIX CEMaHTUYHA aMIUIITyJa «erasure)» BKIIIOYae
Taki MOXJIHMBI  3HAYEHHS:  «BUTHUPAHHA», «IPUTIYMICHHA», «3aTEMHECHHS,
«3aMabOBYBaHH», «3adapOoByBaHHS». TakoX ICHYIOTH OUIBII YW MEHIN CTIHKI
acolllaTUBHI 3B’SI3KHU, 33 SIKUMU CTUpPAHHSA HAOIMKAEThCS A0 3acTaplyiol JPyKapChbKOi
nedinimii cioBa «obmTepartis». Lleit TepMiH MaB Ha yBa3il «HEHAJPYKOBaHI JIITEPUY.

3 Touku 30py Enapro Kinra, nHaliMeHyBaHHS «CTUpaHHS» («erasure») € Jerio
HETOYHUM, KOJM WJEThCS MPO «OMUC MOETUYHOI TeXHIKW» [142]. Amxe y3BUYAEHO-
noOyToBa CEMaHTHUKa CJIOBA «CTUPAHHS» MOXKE HABOJWTH Ha JYMKY MPO BUIAJICHHS
MIEPBICHOTO TEKCTYy AJie 1€ HE 3aBXKIM TaK. [HKOJIM MEPBUHHUM TEKCT HE BUTHUPAETHCS
ITKOBUTO. OpUTiHAIBHUN TEKCT, SIKHH CIYTYE JDKEPENIOM 0 CTBOPEHHS 3pasKiB 3
Jiteparypu popmManbHUX 0OMEKEHb, MOKE BUIAISTHUCS JIUIIE YACTKOBO, 3a0LTIOBATHUCS

a00 x npuTIyMitoBaTucs. « HalirosoBHimmi iMrepaTuB CTUPAHHS MOJISTA€ B TOMY, 100
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aBTOop — a00 BHUKOHaBEIb, SKII0O MH HE XO0YeMO OTOTOKHIOBATH aBTOPCTBO
«OPUTIHATBHOTO» TBOPY 31 CTBOPEHUM 3aBJSIKM CTUPAHHIO — JCKOHCTPYIOBaB MarTepiai
TEKCTy, 100 BUKPUTH, BUSBUTH a00 3MIHUTH» [142] 1mo-HeOyabr y HOBOCTBOPEHOMY
cioBecHoMy Marepiani. DakTUYHO, MA€EMO CIIpaBy 3 €CTETUYHHM EKJIECKTU3MOM, IO
BJIACTUBHUH KYJBTYp1 Ta JITEpaTypl B 100y MOCTMOJICPHI3MY.

Tekcrtu, 110 MOCTAIOTh SIK PE3YNbTAT 3ACTOCYBAHHS MIPUIOMY CTUpaAHHS, BITYYTHO
3aJexarh BiJ OopuriHaiiB. Bubip XpOHOIOTIYHO paHHIX 3pa3KiB IS iX MpernapyBaHHS
[UIIXOM 3aCTOCYBAaHHSI IPUHOMY CTUPAHHS 0/Ipa3y BCTAHOBIIOE POopMaIbHI OOMEXKEHHS.
HoBiTHBbOMY aBTOpY BIIKpHBAIOTbCS TEpPeHH JJIsi CBOOOAM  TBOPYOCTI  Ha
apXITEKTOHIYHOMY 1 CEMAaHTUYHOMY PIBHSX. A OCh IIOBHICTIO BUITH 32 MEX1 CJIOBECHOTO
Matepiaiy, 1o OyB CTBOPEHHI MOMEPETHUKOM, 3a00pOHSAEThCA. 3BICHO, XapaKTep HUX
Ta0y HE € MPUMYCOBUM 1 BKpail 000B's13k0BUM. HeyxuibH1 mpaBuia BCTaHOBIIOIOTHCS
IIJIKOM 3 JOOpOi BOJII MOCTMOJIEPHICTCHKOIO aBTOpa M y BIAMOBIIHOCTI 10 TIPUPOJIU
JiTepatypu GopMabHUX OOMEKEHb.

BaxxinBoro yMOBOIO Ui CTUPAHHS SIK JITEPATypHOTO MPHUHOMY € BJIacHa BOJIA
MUTIIS, HOTO 0cOOMCTe OakaHHS BUITYYUTH YaCTHUHY OPUTTHAJIILHOTO MaTepialy 3 METOI0
CTBOPCHHSI HOBOTO TEKCTY. 3 TAKUM CTUPAHHSIM HE Ma€ HIYOTO CIUIBHOTO HACUIILHUIIBKE
MOIIKOJPKEHHS TEKCTY — 3 PUMYCY Biiajin (IIeH3ypa) Ui B CUITy 00'€KTUBHUX OOCTaBHH.

Oco06muBOi  yBaru 3aciyroBy€ IMHUTaHHS TIPO KAaTEropiajibHy BU3HAYEHICTD
cTupaHHs. [CHye mpakTHKa, 3a SIKOI0 CTUPAaHHIO HAaAIOTh CTaTyC METOJa [HampuKIas,
muB.: 164, c. 10], 6a 6ibIe — «1eKOHCTpyKTUBHOTO MeToAa» [105, c. 380], uu okpemoro
xanpy [174, c. 55]. Tomy notpi6HO o0y yBaTH Ne(iHILII0 CTUPAHHS 3 PO3CTABIISTHHAM
BAOKJIUBUX aKIICHTIB.

IToHATTS «METOI» OKPECIIIOE OCHOBHI HUISXH YM CIIOCOOM Ti3HAHHS, BHU3HAUYae
3arajibHy CTpaTeriro JOCATHEHHS KOHKpeTHoi MeTu. lLle peamizyeTscs depes
CHUCTEMATU30BaHY CYKYMHICTh TMOKPOKOBHUX Jii 13 OOOB'S3KOBOIO OTIOPOIO HA TOJOBHI
OPUHITMIN  IOJ0 PO3YMIHHSA TPUPOAM MUCTEITBA U aKTy TBOPIHHSA, PO
1HIMBIAYalbHOTO Hayajga 1 TEKCTy SK 3arajlbHOJIIOACHKOrO0 Haa0aHHS. 3a TaKUMU
O3HAKaMH, METOJIOM BHUCTYIIA€ JiTeparypa GopMaabHux oOMexeHb. CTUpaHHS — JIUIIE

OJIMH 13 0araTb0X KPOKIB, SIKUMH MOCIYTOBYIOThCSI MHUTIIi-€KCIIEpUMEHTATOpU. Tomy



65

HATOJISITaEMO Ha TOMY, 1110 CTUPAHHS JOPEYHO PO3TIISAATH K IPUIOM — OJIUH 13 6araThox
3ac001B peatizallii KOHIIENTyaIbHUX 3acaj JiTepaTypu GopMaIbHUX OOMEKEHb.

[ToHsaTTs «okaHp» mepeadadae CTIMKY B3a€EMOJIII0 MK OCOOJUBOCTSIMH 3MICTY 1
¢dbopMu, 10 BKJIAIA€THCS B IEBHY MOJICIb UM BU3SHAYEHUI THI JliTepaTypHOro TBopy. [Ipo
TaKy KOHCTaHTHICTb Y I[JIECHPSIMOBAaHOMY BUKOPUCTaHHI CTHPAHHS TOBOPUTH JIOCUTH
BaXXKO. €IMHY YITKY MOJIENb, 32 SIKOIO peai3yeThCsl CTUPAHHS, HE BAAETHCSI BUBECTH Hi
apXITeKTOHIYHO, HiI CE€MaHTW4YHO. Pi3HOMaHITHICTP 1 PpI3HOIUIAHOBICTh YK€
PO3MOYMHAIOTECA 3 TOrO, SIKUA TEKCTOBUM OO0'€KT OOUpaeTbhcsl Mg  TMOJANbIIOL
Tpancdopmariii. [lepiiopxepenamu MoKy Th OYTH TEKCTH MPO30B1 UM MTOECTUYHI1, BITOMUX
YU HEBIJJOMHX aBTOPIB, BACOKOTO XYJA0KHBOTO PIBHS UM MOMYJISPHOI JIITEpaTypH, HABITh
— MOJITUYHI YM CHOPTUBHI 3BITH. TakoXX pi3HUMHU € MaTepiajbHl CIIOCOOM CTUPAHHS.
[HOMI 1Ie mepekpeceHHs CiB 3 MEePIIOTEKCTY a0 K MOBHE iX BUIydeHHs. [lexkonm 1e
IPUTIYMIIIOBaHHS MPELEACHTHOTO TEKCTY, a Ha MOT0 TJI1 aKLIEHTYBAaHHSI CJIiB, 1[0 MOXKYTb
yTBOpIOBaTM HOBI  (pa3u. HOBITHI aBTOpM BHUKOPHUCTOBYIOTH BHOUIIOBAHHS,
3aapOOBYBaHHsI, BUpPi3aHHs, KOMOIHYBaHHS Ta 1HII 3ac00M 3 METOI0 TpaHchopMallii
BUXIJTHOTO TEKCTY. AJie KOJIHUM YMHOM HE WIEThCS MPO CTBOPEHHs yHI(IKOBaHOI Ta
CTaJIOi MOJEJI JUIsl BTUIEHHS XapaKTEPHUX B3a€MO3B'S3KIB MK €JIE€MEHTaMU 3MICTY 1
(dbopMu, 1110 BIACTUBO JKaHPY SIK TAKOMY.

l'onoBHa ekcrnepuMeHTanbHA 1 (DYHKI[IOHAJIbHA CYTHICTH TMPUHOMY CTHUpaHHSA
peani3yeTbes yepe3 NpUXOBYBaHHS YaCTUHU T1OTEKCTY. BUKOpUCTOBYEMO 1IEH TEPMIH Y
TOMY 3Ha4eHHI, sike 3a HUM 3akpinuB Xepap Kenerr (Gérard Genette, 1930 — 2018).
Po3MipkoByroUH Mpo MPUPOAY TiNEPTEKCTYadbHOCTI, (PpaHIy3bKUi yYEHH BHU3HAYUB
XapaKTepHUM MJI [bOTO SIBHUIA OYIb-SKUW 3B'S30K, IO «IMOB'S3ye TEKCT b (Akuil s
HA3WBATUMY TINEPTEKCTOM) 3 TIOMEPETHIM TEKCTOM A (SIKWi 5, 3BICHO, HAa3MBAaTUMY
TIMOTEKCTOM), JO SKOrO BiH MPHUILEIUTIOETHCS Y CHOCIO, BIAMIHHHUM BiJ CIOCOOY
koMeHTyBaHHs» [114, c. 13]. [lim TepMiHOM «TIMOTEKCT» TaK CaMO MaEeMO Ha yBasi
MOYaTKOBUH TEKCT, IKUI HAJEKUTh SIKOMYCh JIITEpATypHOMY MOMEPETHUKY 1 MIITA€ThCS
00poOlll 3 BUKOPUCTAHHIM MPUHAOMY CTHpPAHHA. 3aBIAKH LIA MPOUEAYpPl 3 TIHOTEKCTY
[IOCTa€ HOBE apXITEKTOHIKO-CEMAHTUYHE YTBOPEHHS, IO 32 CBOEIO (PYHKIIIOHAIHHOIO

CYTHICTIO HAOJIMKYETHCS 10 TINEPTEKCTOBOI CTPYKTYPH.
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3acTocyBaHHS IPUIOMY CTUPAHHS MIPU3BOIUTH /10 TIOSIBU «HOBOT'O» TBOPY, SIKUH €
pEe3yNbTaTOM aBTOPCHKOTO BHUIIJICHHS OCIOHMX CIIIB Ta IXHBOTO OCYYaCHEHOTO
KoMOiHyBaHHA. [lOHATTA «HOBUW TBIp» € JEMIO0 YMOBHUM, OCKIUJIBKH OCHOBY
CKOHCTPYHOBaHOT TEKCTOBOI €THOCTI CKJIaaae TrinmoTekcT. CydyacHU aBTOp HE CTBOPIOE
MOBHICTIO HOBHMM TEKCT B aOCOJIOTHOMY 3HAY€HHI IOTO Tpolecy. ABTOp 3a
BUKOPUCTAaHHS MPUHOMY CTHUpaHHS Yy 100y MOCTMOJEPHI3MY CTa€ pajiie MaicTpom
KoMOiHaTopuku. [loeaHaHHA OKpeMHX CHIIB 13 TIMOTEKCTY B HOBITHIX acCOLIaTHBHO-
CMHUCJIOBUX JIQHIIOTaX JIMCHO TMPU3BOAUTH JIO0 TOSIBU paHille HE I1CHYKYOi
apXITEKTOHIKO-CEMAHTHYHOI KOHCTPYKLIi. TOMy BXHUTOK NPUHOMY CTHpPAHHS I[LIIKOM
BUIIPABJIAHO PO3IJISAIATH SIK «3aciO CHiBIIpalll, CTBOPEHHS HOBOT'O TEKCTY 31 CTapOro 1 TUM
cCaMUM MOYaTOK J1aJIOTy MK HUMH, a00 5K 3aci0 KOH(GPOHTAIIii, BUKJIHK YKE ICHYIOUOMY
tekcTy» [111]. PazoM 13 TuM, TpaHchopmalisi NPELeleHTHUX TEKCTIB MHUHYJIOrO 31
3aCTOCYBAaHHSAM IPUIOMY CTHpPaHHS MOKE PO3LIHIOBATHCS SIK BUKJIMK aBTOpPUTETaM. A
€, Y CBOIO YEPry, MOXKE pO3IJIAAATHCS SIK CHUMIITOM PO3BHUTKY IOCTMOJIEPHICTCHKOI
miteparypu B3aram [auB.. 134, c. 202 — 203]. Ilpupoma miTepaTypHOro pO3BUTKY
MOCTMOJIEPHI3MY TaK CaMo, SIK 1 IPUHOMY CTHPAHHS, TIPOSBIISAETHCS B MPUOIU3HO TaKii
T€31: SIKII0O MUHYJIE HE MOXK€ OYTHM 3HMILEHUM, TOJl HOro JOPEYHO MEPEOCMUCIUTHU 1
TpaHCchOPMYBATH i1 OIBIIT CYy4acHI MOTPEOH.

Enap Kinr yBaxkae, 110 mpuiioM CTUpaHHS MPAKTUKYETHCS 3 LUJI0T HU3KU MPUYHH.
[le mMoe 31HCHIOBATUCS 3 METOI «0e3MocepeIHbO 3pOOUTH 31 CTApOro HOBE» a00 XK
[UIIXOM TIOBTOPHOTO 3allyuY€HHsI «HAJaTH I1CTOpli HOBIIIWW, CBDKIMIUN MaWJaHUYUK
npe3enTauii». [[puBaOIMBUM a1 MOCTMOJEPHICTCHKUX aBTOPIB TAaKOX CTa€E MOTHUB
POTUOOPCTBA 3 «IOTMOIO HEOTOPKAHHUX» TEKCTIB, 00 «KUHYTH BUKIUK 3HAYCHHSM,
TpaJMIIsAM, CHAAIINHI Ta MPOMO3UIISAM HE HA JPYTOPSIHOMY IMOJi OO0 KPUTHUKH YU
TBOpIB-peakiliif, a B OUTBI HaA caMmiil CTOpIHII», a HAATO 3apaaud BIIOOpaKEHHS
«BUOIpKOBOCTI  cripuiHATTS uutadem» [141]. TlocTtMomepHICTChKI aBTOpU HE
3armepevyyrTh TOro, 10 (parMeHTaIliio CBITY, KyJIbTYpH 1 JITEpaTypu HEMOMKIUBO
nojojiaTu. MuTenp y TakoMy Tiporieci — Oe3cuiaui. €auHud BUXiA 13 cUTyalli Ta
OPOTUJIIA TOTaNbHIM (PparmeHTarii 6auutbest y rpi. «Y MOCTMONEPHI3MI Ipa cCTae

LHEHTPAIBbHOIO, & (PaKTHUUHE JOCIATHEHHS MOPSIIKY 1 CEHCY CTae MajolMoBipHuM» [ 158, c.
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124].

Y BUKOpHUCTaHHI MPUHOMY CTUPAHHS € IIIe OJNH JOCUTH MPOOJIEMHN MOMEHT. Pia
y TOMY, III0 CTUPAHHIO MIIJIAIOThCS TIMOTEKCTH Oe3 J03BOJdY iXHiX aBTopiB. lle mae
MiCTaBHM BBaXaTW MPHUHOM CTHUPAHHS SBHUIIEM BHUKIIOYHO IOCTMOJEPHI3MY:
«AnporpiiioBaH1 TBOPU MUCTEITBA MPUHANMHI YaCTKOBO (DYHKIIIOHYIOTh B OMO3HIIIT 10
MPUHIUINB MOJIEPHI3MY, SKI MIJIKPECIIOI0Th TMepeBary yHIKaJbHOCTI. Jleski MuTIl
ampoNpilOI0Th 1 3MIHIOIOTh KHUTH PI3HOIO MIpOIO, BiJ MNPOCTOrO BHUAUICHHS [0
MaHIMyJIIOBaHHS JI0 Maibke MOBHOI HEBII3HaBAaHOCTI. MeToAau 3MIHHM BKIIOYAIOTh
JIpYKyBaHHS, BHUPI3aHHS, 3aMajbOBYBaHHS, MAacKyBaHHs, CKIaJaHHA, 3MiHY (QopmH,
HallapyBaHHs 1 CTBOPEHHS KoJlaxiB» [94, c. 255]. ®opMyBaHHS 1 PO3BUTOK IpPHIOMY
CTHUpPAHHSl «TOPKAEThCS TPbOX KIIOYOBHMX aCIEKTIB MOCTMOJEPHI3MY: (pparmMeHraris
Cy0’€KTMBHOCTI; BIPOBA/LKEHHS HOBHX ()OpPM HApATUBY; 1 MPOCTOPOBI JAETEPMIHALII]
MOJIITUYHOT /111 B pyCl BiJl IPUBATHOI /10 MyOI14HOT KpuTtuku» [220, c. 93].

YucnieHHi Bapiallii 3MiH TIIOTEKCTY HE pyHHYIOTh MOCTIMHUX TOJIOBHUX O3HAK, 110
3aJIMIIAIOTECS KOHCTAHTHUMHM B 3aCTOCYBaHHI MPUHOMY CTHpaHHA: 1) HasBHICTh
MEPBUHHOTO TEKCTY; 2) ioro TpaHc@opMailist 4epe3 BIITyUYSHHsI CJIOBECHUX €JIEMEHTIB; 3)
BCTAHOBJICHHSI HOBUX apXITEKTOHIKO-CEMAaHTHYHMX 3B'SI3KIB MK THUMH BepOaIbHUMU
OJIMHUIIMH, 110 3aJIUIIUAINCS BiJ] TITOTEKCTY.

Otox, cTuUpaHHS — II€¢ TOpPUHOM JITeparypu QOopMaTbHUX OOMEXKEHb IS
npenapyBaHHs NEPBUHHOIO TEKCTY (TIMOTEKCTY) HIIAXaMu ab0 MOBHOTO BHJIYYEHHS 3
HBOTO MEBHOTO CJIOBECHOTO Marepianxy ado WOro MpUTIYyMITIOBAaHHS 371 OpraHizaiii
HOBOI TEKCTOBOI €IHOCTI, 1110 BUPI3HAETHCS apXITEKTOHIKO-CEMAaHTUYHOIO CBOEPIAHICTIO.
[Tpuitom cTupaHHs M030aBICHUI XapaKTepy BUMAAKOBOCTI, HOTO 3aCTOCYBAHHS € IOCUTh
BUBIPEHHM 1 CBIJIOMHUM, pAaIllOHAIBHO ¥ €MOIIMHO OOrpyHTOBaHWM. BakiuBumu 1
3HAYYIIMMH 3aJTUIIAIOTHCS yC1 YaCTHMHU TEKCTY — SIK €KCIUTIIUTHI, TaK ¥ IMIUTIIUTHI.
YacTo mpuitom cTUpaHHs TApMOHIMHO TTOETHYETHCS 3 TPOIO.

ApPXITEeKTOHIKO-CEMAaHTUIHHUH IT1JIX1] JO3BOJISE€ BUALTUTH (HOPMaIbHI 1 CMUCIIOBI
PI3HOBH/IM Y BUKOPUCTAHHI IPUMOMY CTUpPaHHA. by/ib-sKi apXITEeKTOHI4YHI OCOOJIMBOCTI B
Opraizailii «IiJTepToro» TEKCTy B3a€MOIOB'S3aH1 31 3MiHaMH Horo 3micty. HaykoBuii

aHaji3 PI3HOBUJIB MPUMOMY CTHUpaHHsS 3a0e3rnedye MIIHUM IPYHT JJIsl cCUCTeMaTu3allii
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MmaTepiany. BunineHHs COUIbHUX O3HAK MPU3BEAE 10 CTBOPEHHS TEOPETUYHHUX THUIIIB
(Mogeneit). Y Hux (iKCyBaTUMYTbCS HaWiCTOTHIII apXiTEKTOHIYHI, (PYHKIIIOHATbHI Ta
CEMaHTUYH1 0COOJIUBOCTI.

Ha cporogHi HakomM4eHO JOCTAaTHIO KUIBKICTh MPHUKJIAAIB 31 3aCTOCYBaHHS
npuiiomy ctupanss. lle 3me0inpIioro — aHTIOMOBHI TEKCTH. Ta y MepcrneKTHUBl
BIIYYBAETHCS PO3IIUPEHHSI chep BUKOPUCTAHHS MPUHAOMY CTUpaHHS B pPIZHHUX
HAI[IOHATPHUX BapiaHTax JiTeparypu ¢opMaidbHuX obOmexenb. «lloTtpeba B
MOPIBHSUIBHO-TUIIOJIOTTYHUX CTYAisIX HaOyBae 0COOJMBOI aKTyaJlbHOCTI TOM1, KOJHU
JOCIIIJKEHHSI Ta Yy3arajdbHEHHS TOPKAIOTHCS METOJIOJNIOTIYHO BAXKIMBHX MPOOJIEM.
[IopiBHANBHO-TUIIONOTIYHI  MOJENI Yy TaKUX BHIAJKaX CTPYKTYpyIOTb came
JTITEpPaTypO3HABCTBO, MIJAKPECIIOIOTh HOTr0 BHYTPIINIHIO IUTICHICTE Ta HAyKOBY
cucteMHIcTb» [11, ¢. 52]. ToMy BUBUEHHS 3pa3KiB 13 BUKOPUCTAHHSAM NPUHOMY CTUPAHHS
BAXUIMBO I JUIsl YKPAiHCHKOI KyJIbTYPH, SIKa y CBOEMY PO3BUTKY CTPIMKO Ha3JOraHse
3ax1JHY IPaKTHUKY.

[Tonpu cniabHY IPUPOAY, ICHYIOTh P13HI MOAM(IKALII] 30BHIIIHBOI Ta BHYTPIIIHbOI
oprasizaiii TeKCTy 3 BAKOPUCTaHHSIM CTUPAHHs. TUIIOIOT1I0 MPUHOMY CTUPAHHS MOXKHA
3MIACHIOBaTH 3a JBOMAa OCHOBHUMH mapamerpamu. «lIpoctota aBokiIacoBOi
kinacudikaili He 3aBaJlUTh BHUPIMICHHIO ¥ HaWCKIAAHIIIUX 3aBIaHb CHUCTEMAaTH3allii»,
«OCKUIbKH Tiepeadadae MOXIMBICTh BUAUICHHS MEHII MaciTaOHUX yTBOpeHb» [11, c.
45]. BuokpemiieHHs 1BOX MOjeJel 13 BUKOPUCTAHHS MPUKOMY CTHPAHHS € JTOCTaTHIM
JIOKa30M MacIITaOHOCTI I[bOTO SIBUINA 1 JI03BOJISIE TTPOBOJUTH CUCTEMHUI aHAalli3 MEHIII
00'eMHUX BUJ03MiH.

B ocHoBy mnepiioro nmpuHiIuny kiacudikaiii OepeTbcs XapakTep MEPBHUHHOIO
TEeKCTy, WO TMIiJJISiTa€ CTUPAHHIO. 3aJii MaKCUMalbHO TIOBHOI (PYHKIIIOHAJIBHO-
CEMaHTUYHOI peali3allii MpuioMy CTUpaHHS TMOCTMOAEPHICTCbKI aBTOPU B SIKOCTI
oKepena (GopMaNTbHUX OOMEXEHh MOXYTh obOupartu: 1) mpeneneHTHI TEeKCTH 1 2)
MaJIOBIZIOMI UM HEBIZIOMI JIJIsi Cy4aCHOTO YMTada TEKCTH 3 METOIO iX MEepPETBOPCHHS Ha
MOJIEPHUN MUCTEILKHI 00'€KT.

Hpyruit  npuniun knacudikamii TIPYHTYEThCS Ha 30BHINIHBO-(POpPMaTHLHUX

0COOJIMBOCTSIX HOBOYTBOPEHUX TEKCTIB. SKIIO OpaTu 10 yBaru CyTo apXiTE€KTOHIYHMM
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aCmeKT, TOMI JOPEYHO TOBOPHUTH MpO: 1) BIacHe CTUpaHHS (K BHUOLTIOBAHHS YH
MIEPEKPECIICHHS TOMEPEIHBOTO0 TEKCTY) 1 2) aKTyami3allito (aKIeHTYBaHHS) €JIEMCHTIB
HOBOTBOPY Ha TJI1 MPUTIIYMJICHOTO TEKCTY 3 MEPIIOIKEpea.

BusznaunmMo 3aranbHi 0COOIMBOCTI KOKHOI 3 YOTHUPHOX O3HAUYEHUX MOJENEeH y
TEOPETHYHOMY AaCIeKTi. IXHs GiNbIN JeTalbHAa XapakTepUCTHKAa Oyje MpeiCTaBieHa B
HACTYMHUX PO3ALIaX I1€1 pOOOTH 1 BUIUIMBATUME 3 HABEJICHUX TYT y3arajibHEHb.

[ToriHOBYBaYi MPEIEICHTHUX TEKCTIB 30CEPEIKYIOTh YBAry Ha 3pa3kax BUCOKOTO
CJIOBECHOTO MHCTEITBa 3a aBTOpcTBoM Bimbsima Illekcmipa (1564 — 1616), J>xoHa
Minbrona (1608 — 1674), Emunii Jlikincon (1830 — 1886) Ta iHIIMX BiJOMUX aBTOPIB. Y
IIUX BUIIQKaX HOBOTBOPHU CTAIOTh MPOJOBKECHHSIM IMEBHUX Tpaauiiil. «Taki TBopH, SK
«Radi Osy», «Nets» 1 «The MS of My Kiny, cirparoTbcsi Ha HalOLIBII ycTaleH! Pirypu
aHTJIOMOBHOT'O KAHOHY HE JIJISl TOT0, 100 3HUIIUTH 1X YU NOPYIIMTH 1€papxito (puca, ska
HEOJIHOPAa30BO CHpUiiMasiacs SIK BaKJIMBa [JII MOCTMOJIEPHI3MY), a B CHOCIO, IO
3aJIeKUTh BiJ Ii€i iepapxiuHoi mosuiii. HacmpaBai Bci 1 Tpu poOOTH KOHKPETHO
amesoTh 10 CBOTO pPOJY TMOCTIMHMX BIJHOCUH 13 aBTOpaMu jpkepell. J>KOHCOH
MOPIBHIOE CBiM mporec 13 mporecoM brelika, MPONMOHYIOUM TMPOJOBKEHHS TMPOEKTY
poMaHTH3My. bepBiH muIle, M0 «KOJM MU MHUIIEMO MOETUYHI TBOPH, 1CTOPIs Moe3li 3
HaMHU, 3a3/1aJIeT1/Ib HaIMcaHa Ha O110My KoJbopi cTopiHok» («Working Note to Netsy).
A Xoamc cTBepKye, 1O iesd i1 TBOpY BHHHKJIA 3 psAakiB JIIKIHCOH, K BOHa
BUKOPUCTOBYE siK emirpad. Kpim Toro, BoHa BUKOPUCTOBYE SIK «Ha3BU» CBOIX MOE31M JaTH
MEePBUHHUX TEKCTIB J[IKIHCOH, MPUBEPTAIOUN yBary /10 MOCTIHHOI B3aEMO/IIi 3 1ICTOPIEIO
miteparypu» [101, c. 21]. Takuii cran peyeil OLIbII BIACTUBUI JITEpAaTypl MOJEPHIZMY,
HIXK IMOCTMOJIEpHI3MY. Lle MpU3BONUTE 0 TOTO, IO BIPOBAHKEHHS MPUHOMY CTUPAHHS
YCKJIAJIHIOE JIITEpaTypHI CTOCYHKH BXK€ M MK LIUMHU JBOMA SIBUILIAMHU.

CtupaHHsi 4aCTUH TPELEJEHTHOTO TEKCTY CTAaHOBUTH CBOEPIIHMI Jiajior MiX
KJIACHUKOIO 1 Cy4acHICTIO. «J[IHTrBOKpeaTHBHA JiSIBHICTH JIIOJIMHA OPTaHI30BaHA TaKUM
YHUHOM, III0 KOTHITUBHI MEXaHI3MH CTBOPIOIOTH MOYKJIUBICTH BapilOBaHHS acOI[laTUBHUX
3B’SI3KIB, SIKI AKTyali3ylOTbCA HECTaHJApTHUM BHKOPHUCTAHHSIM MOBHOIO 3HAKa,
BIJIMOBITHO 710 KOMYHIKATUBHUX TOTpeO. BukoprcToByrouM mpereieHTHI (eHOMEHH 3

METOI0 PETPOCHEKIlii ado akymyJisiii iHopMaliii, aBTOp MOCUIIAETHCS HA MPELEeICHTHY
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CUTYAIIiI0, 10 JO03BOJIIE aKTyalli3yBaTH B CBIJIOMOCTI PEIUIIE€HTa WOTO acOIllaTUBHHM
psam» [63, c. 253]. PeminicueHmii Ta amto3ii, O CyMpOBOIKYIOTh TaKUil acOIliaTUBHUI
psn, TOXKBAaBIIOIOTH TMepmoTekcT. Jlo 1mporo jonaerscs crnenudiyHa puca y
BUKOPHUCTAaHHI TpUiioMy CTHpaHHsA. [locTMOIEpHICTCHKHII aBTOp HE MPOCTO BiJIae
JTAHUHY TIOIIAHW YM BISYHOCTI aBTOPUTETHOMY Monepennuky. Ha ioro 1ii cydacHui
aBTOp JEMOHCTpPYE BJACHY OpHUIIHAJIBHICTh, MPETEHJYE€ Ha POJIb CIIBaBTOpa BXKE
BIJTOMHX, aJie apXITEKTOHIYHO 1 CEMaHTHYHO TPaHCHOPMOBAHUX, TEKCTOBUX 3Pa3KiB.

BukopucTtanHs TpeleleHTHUX TEKCTIB Yy SIKOCTI Mepliopkepena (hopManbHUX
OOMEXEeHb XapaKTepU3yeThCA MONIPYHKIIOHAIBHICTIO. Hacammepen, peani3yeThbes
HOMIHATUBHE 3HAYCHHS: BKAa3ye€ThCA 1IM'd TOMEpeAHUKA 1 Ha3Ba MHOro TBODPY.
«AKTyamizaiiss MpeleleHTHOTO TEeKCTy BIIOYBA€ThCS  MIISAXOM — amessiii 10
MPELEeICHTHOTO IMEHI, MPELEeeHTHOI CUTYyallii, MPEeIeICHTHOTO BUCIOBIIOBAHHS YH X
noeaHaHHs» [41, c. 182]. Ile Moxe BimOyBaTUCS MPSIMO YU OTIOCEPEIKOBAHO. Y IIBOMY
aCIeKT1 CTUpaHHS HAOJIMIKAETHCS JI0 OHTOJIOTIYHOI CYyTHOCTI MOPIBHSAHHS 1 niepudpasy.
Cy4acHu#l ynTay MOCTIMHO MOPIBHIOBATHUME BIAOMMI TEKCT MEPUIOKEPENA 3 TUM, L0
HOMy MPOMOHYE MOCTMOJAEPHICTChKUI aBTOp. [lapamokcanbHICTh cUTyallli MOISITaE B
TOMY, IO CKOPOYEHHSI (2 HE KUIbKICHE 301JIbIIIEHHS) CIIOBECHOTO MaTepiany NpU3BOIUTh
JI0 CTBOPEHHS HOBHMX BapiaHTIB TOSCHEHHS uYM onucy. JIakoHIYHI BHpas3M, Kl
3'SIBJISIIOTBCS. B pe3yibTaTli 3aCTOCYBAaHHS MPUMOMY CTUPaHHS, TSKIIOTh 10
adopuctuyHOCTI Ta pazeosioriudoi crangocTi. [le — mpukmeTHa puca nepudpasy [AuB.:
49]. A cydacHOMy YMTauyeBi TOJIETIIYETHCSA POOOTAa B MHEMOHIYHOMY AacMeKTi: He
MOTPIOHO 3amam'aTOBYBAaTH PO3JIOT1 Ta CEMAHTUYHO CKJIAJH1 BUCIOBIIOBAHHS KJIACHUKIB.
JoctatHbo (IKCyBaTH sICKpaBl Ta BHUpa3HI HOBOYTBOPEHI1 BapiaHTH (pa3, sKi
HAIMOBHIOIOTHCS OUTBIII CY9aCHUM CMHUCJIOBHM 3HAYCHHSIM.

3BEpHEHHS 0 BiJIOMUX TEKCTIB MUHYJIOTO MOCUJIIOE TaKy TUIOBY (QPYHKIIIO JJIsi
Jitepatypu GoOpMalbHUX OOMEXKEHb, sIK IrpoBy (myaudHy). CTHpaHHS NPUHIIUIIOBO
3MIHIOE apXITEKTOHIKY BIJOMOIO TEKCTy. Y TaKUi HECTaHAAPTHUM CIIOCIO MOCHITIOETHCS
EKCIIPECUBHICTh 1 eM(ATUUHICTh CIIOBECHOT'O MaTepially — TOT0, IO 3aJIUIIAETHCS TICs
CTUpPAHHS, 1 TOTO, IO MIJJAETHCA CTHpPaHHIO. HOBITHIN aBTOp MPOIMOHYE YUTa4YeBi

IHTYiITUBHO BJIOBUTH BUPA3HICTh, BIJHAWUTH ii B 30€epexeHUX 1 CTEPTUX (PparMeHTax.
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PenumieHT 3aXOIUTIOETHCST MOBHOKO TPOIO, 3JATHICTIO BIJIBHO TOBOAHWTHCS 3
apXITEKTOHIKOI0 TEKCTy, CTBOPIOBAaTHM BJIACHI KoMOiHamii ¢pa3 31 CIIB BiIOMHUX
nonepeHuKiB. PeanizyeTbcs MOKIIUBICTh IEPEOCMUCIIEHHS MEPIIOTEKCTY 1 HOBOTBOPY,
iX HaIMIOBHEHHS OPUTIHAIEHUM 3MICTOM.

[IpeueaeHTHi  TEeKCTH, TpaHCHOPMOBaHI  3aBASKA NPUMOMY  CTHpAHHA,
MPUBEPTAIOTh YBAary 4YuTadyiB, SKI TSXKIIOTh J10 NPUHHATTS TPYINOBOi 1JIGHTUYHOCTI.
PernumieHT mparHe crtaTd «CBOIM» TpaBlEeM 1 JIATH 3a TUMHU MpaBUIaAMH, IO HOMy
MPOIOHY€E MOCTMOJEPHICTChKUN aBTOp. [laponpHa amensiis 3a CBOIM NMPU3HAYECHHSIM
HaOJIMKAETHCA 10 CBOEPITHOTO OOpPsAy 1HIIIAILII, 32 MPOXOKEHHIM SIKOTO «UYKHI»
MIEPETBOPIOETHCS HA «CBOTrOY». BimuyBiiu ce0e yuaCHUKOM KOMaH/Id, pEUUIIEHT (CB1IAOMO
Y1 HECB1JIOMO) BiluyBaTUME MOCTIMHY MOTPEOy Y MPOJOBKEHHI 3aIIPOIIOHOBAHOT HOMY
I'pH 3 KOJYBaHHS 1 IEKOTyBaHHS MPEIEACHTHOTO TEKCTY.

ABTOp 100U MOCTMOJIEPHI3ZMY, SIKUM TPaHCPOPMYE TEKCT BIJJOMOTO TOTEPETHUKA
[UIIXOM CTHpPAaHHA HOTO YacTHH, TaKOX peajizye nepcyasuBHy (YHKIIO. 3 METOIO
BIUIMBY Ha pEIHITIEHTA 3aII0€TbCA TMOTEHINIal aBTOPUTETY MUChMEHHHUKA-KIACHKA.
[IpoBonsATbCST TOCTIMHI Mapaneni MiX CEMaHTUKOIO TMEPHIOTEKCTY 1 HOTO HOBITHHOIO
penakiiero. BukazaHe uepe3 mnpuiloM CTUpaHHS 3 MIHIMI30BaHUMU TEKCTOBUMHU
3JIMIITKAMH 1 3 TOCHJIAHHSM Ha KJIACUYHUN aBTOPUTET BUTIISIAE OUTBII IEPEKOHIINBO JIJIS
Cy4acHOTO YHTaua.

Hpyry rpymy TEKCTiB, II0 OOUpAIOThCS CYYaCHHMMH aBTOpaMH SK JKepela
dbopmMaabHUX OOMEKEHb, CTAHOBJIATH HEBioMi ab0 MajoBIIOMI MacOBOMY YHMTAYeBI
TBOpHU. SK mpukiaa, MoxkHa Ha3zBath «A Humament», «A Little White Shadow»,
«Sports». ¥ Takux TBOpax ICTOPIis JITEpATypH 4M 30epeKeHHs ii Tpaauliidi He MaloTh
NpUHITUTIOBOTO 3Ha4deHHs. CydacHi aBTOpH, SIK MPAaBUIIO, OOUPAIOTh BHUIMAJAKOBY KHUTY,
TEKCT KO CTAHOBUTUME OCHOBY JIJISl BAKOPHCTAHHS MPUHOMY CTUPAHHS. AKIICHTYBaHHS
TaKoi BHMAJAKOBOCTI CTa€ MOCTMOACPHICTCHKUM «IIOCIIa0JICHHSIM icTopraHOCTI» [136, C.
6]. Ilinkpecnena BUIMAIKOBICT, BUOOPY O3HAYae€, M0 OYyIb-IKUH TEKCTOBUU apTedaxT
MUHYJIOTO MIAXOAUTH AJII BUKOPUCTAHHS Y SIKOCTI JpKepesna (opMaabHUX OOMEXKEHb.
«Take pyliHyBaHHS 4aCOBOTO MOPSAKY TOPOIKYE 1 CBOEPIHE CTABJICHHS 10 MUHYJIOTO.

Bigkunarouu i1e10 mporpecy, MOoCTMOIEPHI3M BIIMOBIISIETHCS BiJl OY/Ib-SIKOTO BITUYTTS
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ICTOPUYHOI HETIEPEPBHOCTI Ta Mam'siTi, BOAHOYAC PO3BUBAIOYM HEWMOBIPHY 3HaTHICTD
rpa0yBaTy ICTOpIO 1 TOTJMHATH BCE, IO BiH 3HAXOAWTH Y HiM, SK MEBHUN aCIEKT
ceorojieHHs» [122, c. 54]. CtupaHHs MaJOBIJOMUX TEKCTIB HaJa€ aBTOpaM OUIbIION
cBoOoau. BoHu He 3B'si3aHiI aBTOPUTETaMU, BUCOKHM PIBHEM XYAOXKHOCTI KAaHOHIYHHX
TEKCTIB. Y TakuX BHUIAJKaX MOCTMOJEPHICTCHKUIM aBTOP HAMAara€eThCsl 3aCTYIUTH CBOTO
nonepeaHruka ado He po3rJisiiae HOTo SK THOTO CIIBPO3MOBHUKA. MajoB1IOMUIA aBTOP
13 MHHYJIOTO BHUCTyIA€ anbTep-ero («HeBimoMuM s»). CydacHi MUTIIl CTUpaHHS HE
CTaBJIATh COO1 32 METy MPOCJABIATH MONEPEAHUKIB. Y KpalioMmy pasi, € HamaraHHs
«OXUBUTWU» TEKCT y BIAMOBIIHOCTI O CbOT'OJICHHS.

CrtupaHHs OpPHUTiHAJIBHOTO TEKCTY MOKE€ OyTHM MOBHUM. MaeThcsi Ha yBasi, IO
CJIOBA, SIKI HE LIKAaBJISITh HOBITHHOI'O aBTOPA, HEMOXKJIMBO MPOYMUTATH. 3aIUILAIOTHCS
auiie T1 (parMeHTH, sIK1 aKTyalli3ye cydacHui aBTop. Tol yutad He Ma€e 3MOTH 0JIpa3y
OpUragyBaTd TEKCT mepiiojxkepena. [lo mpuxmany, ocb Tak BUIVIAJAE CTOPIHKA 3
MOBHICTIO cTepTUMH Bipmiamu Emimi JlikiHcoH. Big HUX 3a/iMInaioThCs JUIIE T1 CJIOBA 1

dpasu, mo odbupae Jxaner Xoame (Janet Holmes).

means Risk —
Revelation —

Apocalypse —

Anguish

again —
[132, 6.c.; doTo moe — C. ']
OpHak 3BepTaEMO yBary Ha Te, [0 3aJIHMINCHI CJIOBa 30€piraroTh apXiTEKTOHIYHE
pO3TallyBaHHS TaKe came, SIK 1 B OpUTiHAIbHOMY BapianTi. HOBOyTBOpeHuii TEKCT HE CTae
JIHIMHUM 1 CJIOBa B HbOMY HE IM030aBISIOTHCS (PiKCOBaHOI BiJcTaHi. [HIA crpagra, 110
TaKi MPOMIKKHY HE 3alIOBHIOIOTHCS TpaiYHIMU 3HaKaMu. BOHU BUTIIAIAI0Th K IMTyCTOTH,
3a SKUMHU KPUETHCS BIITYYCHHH (parMeHT.

[Hogi w0 Monudikamiro CTUpPaHHS HA3MBAaIOTh BHUOUTIOBAHHSAM. TekcT
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nepIIopKepesia 3aIMIIA€ThCesl B IMIUNIIIMTHOMY cTaHi. HoBiTHINM aBTOp 3adapboBye

MEPIIOTEKCT KopeKTopoM — BuOioe. Ock Tak 11e 3podmia Mepi Pydus (Mary Ruefle).

A Little White Shadow.

one in ruins

. - \ struck
notes - whose sounds
spent a winter here

[202, ¢c. 3; doTo moe — C. ['.]

APpXITEKTOHIKa MOBHOIO CTHPAHHS CBIIYUTH MPO TE, IO 3aCTOCYBAHHS I[HOTO
MIPUHOMY «BHUCTYIIA€ K TBOPYHH aKT, Y IKOMY, 31aBAJIOCS 0, «HIYOT0» HE 3aJTUIIAETHCS
[101, c. 28]. OnHaK 1€ «HIMIO» 3aJUIIAETHCS MIPUCYTHIM B IMIUTIITUTHINA (opMI Ta Hece
MIEBHE CEMAHTUYHE HABAHTAXKCHHSA. 3a OakaHHs, CTEPTI CJIOBa BCE OJHO MOXHA
BiIHOBUTH. [{e BUMaraTume neBHUX 3ycuib. [IoTpiOHO kK BiTHAWTH OpUTIHATBHUN TEKCT
1 CIIIBCTAaBUTH MOT0O 3 TUM, IO 3aJIUIIWIOCH micas ctupaHHd. [ligka3korw aJis 1boro
CTalOTh 3aJMIIECHI MPOOLIH, K1 HA0YBaIOTh OUYEBUIHOI MPOMOBUCTOCTI. 3 1HIIOTO OOKY,
HAsSBHICTh MPOOUTIB apXITEKTOHIYHO TOCHUIIIOE CEMAHTUKY THX CJIB, M0 HiOU
MIPOBUCAIOTh HAa MPOCTOP1 KHMUKKOBOI CTOPIHKU. «HII0», IKE CTUPAETHCS, «€ CaME TUM
TJIOM, 3aBJISIKM SIKOMY ITOCh 3ayHIaeThes unmoch» [101, c. 29]. e pa3 3BepHiMO yBary,
10 HaBITh 3a MOBHOT'O CTHUPAHHS 3AJIMIIEH] CIIOBA apXITEKTOHIYHO PO3TAIIOBYIOTHCS HA
THUX CaMHUX MICIISIX, /Ie BOHH OYJIM 1 B OPUTTHAJIbHOMY TEKCTI.

[IpakTuKyrO4l aBTOPU CTUPAHHS HAMAaraloThCs PO3IMIMPUTH MEXK1 EKCIIEPUMEHTIB Y
BIIMOBIHOCTI JI0 HOBITHIX peaiii 3aralbHOKYJIbTYpHOTO po3BUTKY. Tak, Kenuer
Tonaemit (Kenneth Goldsmith) y cBoiii po6ori «HerBopue mmcemo» («Uncreative
Writing», 2011) po3mipkoBy€e MpO MOXJIMBOCTI, MPUTaMaHHI YUCIOBUM BipiiaMm. Bix
3anutye: «Komn'torepHuil KoJ, 10 CKIaaeThes 3 NUGP — OJMHULID 1 HYJIIB — HE MOXeE
MaTH KOJHOI JIITepaTypHOI Y eCTeTUYHOI iHHOCTI. Yu moxe?» [117, c. 19]. llle oqun

napajokcanbHuil BUCHOBOK Kenner ToiacMiT poOMTH IHCasS CHOCTEPEXKEHDL HaJ



74

ECTETUYHHUM MPOYUTAHHAM Koy Bikinenii: «BiH moka3ye Ham, 110 HaBITh, 3/1aBasIOCs O,
0e3rmy3/i 1 BUNaaKoBi Ha0opu OYKBEHO-IIM(POBUX CHUMBOJIB MOXYTh OYTH HAIlOBHEHI
MOETUYHUMH SIKOCTSIMHU. Xoya I MOBa IepeayciM 3aliMaeThCsi TpaHCchopMallien 3
OJIHOTO CTaHy B 1HIINH (3 KOAY B IKOHKY), Tl 3K cami TpaHc(opmalliifHi SKOCTI — MOBA, 1110
JIl€ Ha MOBY, — € OCHOBOIO JIJIs1 O1JIBIIIOT YaCTUHHU HOBOTO mucbkMa» [117, c. 22]. 3a takoi
JIOTIKH, MPOOUIA 1 MyCTOTH, 10 BUHUKAIOTH MICIS TMOBHOIO CTUPAHHS MEPBUHHOIO
TEKCTY, MOXYTh YyBaXaTUCS JIOCUTh KpPAacHOMOBHMMH. J[0 TOro 3K, HEBaXKO
NEPEeKOHATUCS, 110 aBTOPHM Yy BHUKOPHUCTaHHI NPUHOMY CTUpaHHS MPOJOBKYIOTh
koHnenTyanbHi Tpaauiii YJIIIIO B moemHaHHI MAaTEMAaTUYHOTO 1 TOSTUYHOTO MOBJICHHS.
Oxkpemi JiTepH, CIOBa HAOMMKAIOTBCSA JIO0 CTBOPEHHS CBOEPIIHOTO KOY. Moro
PO3B'sI3aHHSA, Y CBOIO Yepry, HAOMMKYETHCS 0 OUIBII JUHAMIYHOT TPH.

3a MOBHOTO CTHpaHHS BHUXITHHM CIOBECHUN MaTepiasl KUTbKICHO CKOPOUYETHCS.
CxutaiHi HapaTUBM 3 TEPIIOKEPET 3BOJATHCS 10 JITepalibHO-CIIOBECHUX KojiB. Ha
NEePIINA MOTJIAl, HOBOTBOPU 3 3aTEPTUMU IIMATKAMH TEKCTY CTalOTh HE30arHEHUMHU.
3naBanocs 6, CKOpOUYCHHUH CIIOBECHHUI MaTepial Ma€e MPUBAOIIOBATH JIETKICTIO 1 MPOCTOIO
crpuitHATTA. OHAaK HOTO CEeMaHTHKA JISNIO MapaJoKCaTbHUM YMHOM 30arauyerbes, a ii
PO3yMiHHSI BUMArae Jiefai OUTbIIuX 3yCHiIb 1 YaCOBHX BUTPAT.

3a Apyrorw apxiTEKTOHIYHOI MOJEIUII0 CTUPAHHS Mepen0adacThCsl 3aJIUIICHHS

MCPIIOTCKCTY. Bin Moxe MPUTIYMJIIFOBATHUCA, BiI[TiCHSITI/ICSI Ha z[pyrnﬁ IIJ1aH.

[223, c. 57/58; doto moe — C. I.]
Aune 3a OGa)kxaHHS IEPBUHHUM TEKCT JOCHUTH JIETKO TTpounTyeThes. HoBa TekcToBa
CHCTEMa YTBOPIOETHCSA IUISIXOM aKTyasli3allii (aKIeHTyBaHH) OKPEMHX €JIEeMEHTIB Ha Tl

Bi3yaJbHO OCJIA0JIEHUX JIITEPaTbHUX 3HAKIB 13 MEPIIOIKEpena.
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Sxoro 6 He Oyna KiHIIEBa METa aBTOPIB, [0 BUKOPUCTOBYIOTh MIPUHOM CTUPAHHS,
sgKi O TBOPM BOHU HE OOMpayiM B SIKOCTI JpKepena (opmManbHUX OOMEXKeHb, SKi O
apXITEeKTOHIYHI PI3HOBUJIM HE 3aCTOCOBYBAJIM, 3aBXIH OyJe NMPUCYTHHOIO II[Ee OjHA
CHUIbHA BIACTUBICTh. TE€KCTU, YTBOPEHI MPUHOMOM CTHpaAHHS, YacTO Ha0yBalOTh O3HAK
IHTEPTEKCTYaJIbHOCTI 1 TiIepTeKCTyalbHOCTI. HOBOTBOpH BUKOHYIOTH POJIb CBOEPITHUX
KOMEHTap1B JI0 OPUTIHATIBHUX TEKCTIB. PO3yMIHHS OJTHOTO CTa€ HEMOKJIMBIM 0€3 1HIIIOTO.
OxpiM TOTO, 32111 MAaKCUMaJIbHO TIOBHOTO CHPHUUHSITTS JOBOJUTHCS aKTyalli3yBaTH
3B'SI3KU 3 CYMDKHUMH TEKCTaMH KOHKPETHOI 1CTOPUYHOT JOOH, 3 pI3HUMHU KYJIbTYPHUMHU
apTedakTaMu.

[IpuitoMm CTUpaHHS MO3BOJIAE MMOCTMOJEPHICTCHKUM aBTOpPaM BUJIy4YaTH PSIKA
MaJOBIJIOMUX YHM BHWJJIATHUX MHUTIIB-TIONIEPEAHUKIB. MOXHA BUKPECIUTH, 3a0UIUTH,
OPUTIYMUTH PAIKH Tepmiopkepena. OgHaKk HEMOXIJIWBO TIOBHICTIO  3HUIIUTH
JITEpaTypHUH 1 KyIbTYpHUH 1IIeH(, 10 HEOAMIHHO 3aJIMIIATUMETHCS i Y HOBOTBOPAX.

Hanmipauit 111 cygacHOro aBTOpa 1 yuTaya TeKCT CTUPAETHCS. 3a PaXyHOK 1bOTO
HOBITHIM TEKCTaM HAJa€ThCA HaJA3BHYaiiHa AuHaMika. [IpuckoproeThcsi Mailbke Bce:
OTIOB1/Ib, JTisl, CAM TIPOIIEC MPOYUTAHHS 1 CIpUIHATTS 1H(PopMaitii. [[puckoproeTbes Takox
rpa 3 untayeM. Po370r1 TEeKCTH nepoiKepest, 00Csr SKuX Ieo BIAJIAKY€E ynTaya 1001
MOCTMOJICPHI3MY, TpPaHC(HOPMYIOTHCS Yepe3 CTUpPAHHA Ha JOCUTH JIAKOHIUHI (paszu 1
BHCIIOBH.

CTupaHHs TOCHIIIOE B3a€EMO3B'3KH MIXK (PpadysIor0 1 CIOKETOM, MixK (haOyJIbHUM 1
CIO)KETHUM 4YacoM. Dalynor BHUCTYIA€E MEPIIOTEKCT, CIOKETOM — T€, 10 B HHOTO
3aJIMIIAETHCS Miciisd cTUpaHHs. To0To, TUM, 10 OyJ0 HacHpaB/l, BUCTYNA€ OPUTIHATBHUI
TEKCT. A OCh T€, SIK MPO HBOrO JII3HABCSA CyYaCHHMM 4YWTay 1 SIK MPO HHOTO OMOBIIAE
MMOCTMOACPHICTCBKUI ~ aBTOp, cTae crokeroM. CrloKeT BTpadae JIHIHHICTD,
MEPETBOPIOETHCS Ha KOHIEHTPUYHUN, HABITH JICIIO XaOTHYHHM. PO3MIIIEHHS OJHOTO
dbparmMeHTa TEKCTy OPYyY 3 IHIIINM BUKJIMKAE y YUTa4a Oa’KaHHsI 0 BiAHANICHHS IXHBOTO
«3B'13Ky a00 MIANOPSAKYBaHHS MEBHOMY CrokeTy» [95, c. 3]. BukoHaHHs 3aBlaHHs 31
BCTAHOBJICHHS YM BiJTHOBJICHHS NMPUYMHHO-HACIIIKOBUX 3B'S3KIB TIEPEKIAIacThC Ha
yyTaya, 3aJIeKUTh BiJ HOTO 3110HOCTEH 1 pIBHS OCBIUCHOCTI.

@®albyinpbHUN 4Yac — HEOOXIAHMM JUIsl MPOUYMTAHHS Mepuiokepena. BiH gocuthb
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00'eMHHi 1 MOTpedye 6arato CyTo KiIbKICHUX 3ycuiib. CIOKETHUHN Yac BUTPAYAETHCS HA
NPOYUTAHHA JIAKOHIYHUX (pa3 1 BUCJIOBIB, IO 3aJMINAIOTHCA Ticas cTupanHs. Llei
NpUIOM TMPUCKOPIOE Ta 1HTEHCU(IKye Iit0, pyX, 3MiHy (parmenTiB. Okpemi cioBa
HaOyBalOTh HAJ3BUYAITHOI Bark 1 MOXKYTh BUKOHYBAaTH (DYHKIIIIO CIO’KETHUX €JIEMEHTIB.

[TopymieHHsT JIHIMHOCTI TEKCTY MPHU3BOJAUTH JO BTPATH EMITIPUYHHUX 3B'SI3KiB.
HartomicTe 3pocTae posib Bi3yallbHOTO, TAKTHJIBHOTO CHPUUHATTSA. BCTaHOBIIOETHCS
«IyTTEBA B3AEMOISH» 3 00'€KTOM HE JIUIIIE CIIOBECHOTO MUCTEIITBA, ajie 1 MaTepiaabHOI
KyJbTYypH. PeliumieHT moyrHae 3BepTaTH BaroMy yBary Ha TeKcTypy kauru [193, c. 81],
pPO3TalllyBaHHS OKPEMHUX €JIEMEHTIB 1 B3a€MO3B'S3KM MK HUMHU. Y UYMTadya BUHUKAE
BIIUYTTS HEBUMAJKOBOCTI B 3arajibHiii opraHizailii BUAUMUX 1 CTEPTUX KOMIIOHEHTIB.
BoHu cripuitmMaroTbest sIK BIOPSAKOBAHA IIUTICHICTb.

ExcnipecruBHa cuia BUIaHb, 3aCHOBAHMX HAa CTUPaHHI, HE MOYKE 3BOJIUTHCH JIHIIIC
JI0 Bi3yaJbHUX €(EKTIB. Y Cl apXiTEKTOHIKO-CEMAaHTUYHI €JIEMEHTH BUMararoTh aKTUBAIIi1
Ta B3aemo1ii. CeHCOpHI acleKTH 000B'I3KOBO MOEIHYIOTHCS «3 YSABOIO U emmatieron [193,
c. 81]. CkepoBaHe MOYYTTA HE JIMILE IPYHTYETHCS HA palllOHATIbHIN 1IHTEpHpEeTallii, aje i
Ha OCHOBI €MOIIIIHOTO CHiBIEepeKUBaHHA. EMOIIWHUN pEe30HAHC, 110 BUHUKAE MIXK
aBTOPOM MEPUIOTEKCTY 1 HOBOTBOPY, OPUTIHAIBHUM TEKCTOM 1 oro mMoaudikaiero, a
TaKOXX PELHITIIEHTOM MOXKE YTBOPHUTHCS TOJMI, KOJHM JOJAEThCS Oap'ep HEPO3yMiHHS.
[aTencudikyerbes OakaHHs 30arHyTH, pO3rajaTH TEKCTOBUN KOJ, 3HAWTU B HBHOMY
TBOpUy I1HTEHILIt0. ['MOOKe pO3yMIHHS TEKCTIB, Kl OyJiyM MpenapoBaHl MPUHOMOM
CTUPAHHSI, BUXOJIUTh 32 MEXK1 OPMaTIbHUX ACIEKTIB 1 y3BUUA€HUX KOPAOHIB JITEPATYPH.
Taki TeKCTH BUMAararoTh IHTETPOBAHUX MMiIXO1B 337151 BITHAUICHHS IEBHOTO 3MICTY, 1110
3HaXOJUThCS HE Ha JIHIWHIN TOBEPXHI.

OcydacHeHEe BHUKOPUCTAHHS TPUHOMY CTHUPAHHS HaJa€ TEKCTaM-HOBOTBOpPAM
TaKUX pHUC, AK IHTEPMEAINHICTh, KOHBEPIE€HTHICTh 1 MYJIbTUKYJIbTYpU3M. [CHYIOTH
cpobu, mo0 MEepEeHeCTH TEKCTHU 3 BUKOPUCTAHHSM MPUHOMY CTHpaHHS B [HTEpHET-
cepenosuie. CtiB Kneil, 3aCHOBHUK HbIO-HOpKChKOro BumaBHUITBa «Granary Books»
(cmemiani3yeTbcsl Ha PIAKICHUX KHUTAX Ta apXiBaX 13 MEPETHUHOM CJIOBa, 300paKeHHS 1
CTOPIHKH), KaXe, 0 «KHHUTOmo/iOHI TBOpW B [HTEpHETI — 1€ MPOCTO KHUTOMOIOHI

TBOPH, pO3MIMpEHHS (OpMHU, MOMIOHO A0 TOrO, K >KUBOMHCHUI TBIp, 11O ICHYE B
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[uTepHeTi, He € xuBomucoM. MarepianbHa popma Mae BupilIagbHEe 3HAYeHHS» [94, c.
259]. Mapta Bincon, 3acHoBHuIist «Franklin Furnace Archive» (Muctenpkoi opranizartii,
110 MOMYJISIPU3y€E aBaHTap]l), CTBEPKYe, MO «/leski imei OyayTh HaJleKHUM UYUHOM
BUXOJUTH B MEPEXY, a 1HII 1J1ei OyAyTh HAJICKHUM YUHOM yTPUMYBATHCS MIXK JBOMa
oOkiasuukamu. HaMm He moTpiOHO XBUIIIOBATUCS, IO KHUTA ToMpe. CBIT MPOCTO MaTUME
OinpIie BUOOpPY, M OJHMUM 13 IUX BapiaHTiB OyayTh KHuru» [180, c. 124]. Yce ue
BiIOYBaTUMETHCSI uY€pe3 HEPO3pPUBHI 3B'SI3KM 3 OPUTIHATBHUMHU TEKCTaMH, Ha SKi
ONMUPAIOTHCS aBTOPHU, 3aCTOCOBYIOUM MPUHOM CTHpaHHS. BiH cTUMYIIO€ penumieHTa
3alI0BHIOBATH  PI3HOMAHITHI IIMApUHH, PO3LIMPIOBATH CEMAHTHKY  aJIO31d 1
PEMIHICLEHIII, aKTUBI3YyBaTH JOCBIJ 13 pI3HUX rajy3ei, 30kpeMa i 31 cgepu nuppoBUxX
TEXHOJIOT1H.

PoGoty Pyt Jlakccon [151], sika 4acTo BUHAX1AJIMBO MOEIHYE 1 31CTABIISIE CJIOBA,
HapaTUBHI (parMeHTH, 00pa3u, TrpadiuyHi €JIEeMEHTH Ta CHUMBOJH, OMHUCYIOTh SIK
«CeMaHTHYHE TOPYIICHHs» 1 «BuauMmy MoBy» [90, c. 82]. lleit mpukian Bkasye Ha
OaraTvii KOMYHIKAQTUBHHUM, EKCIPECHUBHUUA Ta €CTETUYHUN MOTEHIIal MHUCTEIBKHUX
TBOPIB, SIKI MOEIHYIOTh Pi13HI CIIOCOOM CIUJIKYBaHHS, a HE OJUHUYHHN YM aBTOHOMHHUM
NPUIOM, SIKHI BUKOPUCTOBYETHCS 3@ Y3BUUAECHOTO JIHIMHOTO NMUchbMa. TakuMu pisHUMU
crioco0aMu TeKCTH 31 CTUPAHHSM OB’ I3YIOThCS 3 IHITUMU BUMIpaMH Ha JIOJATOK J0 CYTO
JITEpaTypHUX.

Marrtea I'apsi (Matthea Harvey) cTBopuna HOBHUI 1TIOCTpOBaHUN HapaTUB «3
Aruasy («Of Lamby). Tloeteca po3noBijiae HECTaHIAPTHY 1CTOPIIO MPO ATHS, SKE MparHe
OyTH TPOCTOIO JIOJAMHOIO. 3a MPUHIIUIIOM amMeOeHHOT KOMITIO3MIIT BEAETHCS TaKOXK
HapaTUB MpO JIIOJIMHY, sIKa Xoue JIO0OBI ATHATU. ABTOPKAa 313HAETHCS Yy CBOEMY
3axorieHH1 pobotamu Toma Dumtinca «Xymyment» 1 Jxen bepsin «Citku». Mattea
["apBi TakoX KyIye Mepury-ainiry KHHKKY 3a TpY J0J7apH, 11100 BUKOPUCTATH i1 K 00'€KT
ctupanHs. Takoro KHUTO cTaB npuMipHUK «[lopTtpera Yapnnza Jlamba» («4 Portrait of
Charles Lamby, 1983), nanucanuit 6putancekum 6iorpadom Jlesimom Cecinom (David
Cecil). Tpancdhopmyrouu rinotekct, Martea ['apBi «mmouasna miaKpeciIoBaTH CIOBa» 1 «3
pamiCTIO BUSIBHIIA, 1110, OCKUTBKHM y Yapibe3a Oyna cectpa Ha iM'st Mepi, cioBa «SrHs» 1

«Mepi» 3'IBISIOTBCA Mail>ke Ha KOXHIM cTopiHii» [123, 6. c.]. Bukopucranus npuiiomy
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CTHpaHHS IPU3BEJIO J0 TOTO, IO JiTepaTypHO-HayKoBa Oiorpadis TpaHchopMyBaiacs B
auTsdl Bipmmkd. J[o HUX momaBaiucs KoOabopoBi wmtoctpartii. Ochk SK me mporec

ACMOHCTPY€E CaMa aBTOpPKa:

bt 0 Mary hink o

What did Mﬂfs think
i == = of children? Lamb
B - = 4 father of a daric- haired
- L IiHe t;ir!—lamb?

[123, 6. c.; doTo moe. C. I'.].

IIpouec ctupannst Mattea ['apBi cynpoBOIXKyBaia aJlfo315IMHU 1 PEMiHICUEHLISIMH,
10 BUKOHYBAJIM 1HTEPTEKCTyalbH1 (yHKIIII. ABTOpPKa 313HaBajach: «s Tepia el TEeKCT
nig BrmmBoM Bipmmka Capu [Ixo3zedu Xeitnz XIX cromitrs «Y Mepi Oyna malieHbKa
OBEYKay, peaibHoi icTopii mpo Te, sik Mepi Coliep mpuHecia A0 MIKOJIU CBOIO JOMAIIHIO
oBeuky» [123, 0. c.]. [loeTka Takox MOPIBHIOE CBOIO KHUTY «3 ArHs» 3 TenedoHHOIO
rporo abo apXeoJIOTIYHUMHU PO3KOMKAMH, «J€ KOXKEH HACTYNMHUU Imap Oepe IMIOCh Bix
nomnepenHbporo 1 Tpancopmye Horo» [123, 6. c.]. 3BepHeMo yBary Ha 1€ OJIHY
ocoOnuBicTh. MatTea ["apBi 3anuiieHuil micisi CTUPAHHS TEKCT NEPEBOAUTH B JIHIHHY
apxiTeKToHIKy. | Tomi milicHO 3'ABIAIOTBCA PSAAKU, aHajoriyHi Bipmam. OHaK
HOBOYTBOPEHI CEMaHTUYHI 3B'SI3KH BCE OJHO MICTITh MaMm'siTh MPO TIMOTEKCT, SKa HE
nepeOUBAETHCS HABITh ACKPABUMU LTHOCTPALlISIMU.

Marrea I'apBi BHKIamae Kypc 31 CTUPAHHS B aMEPUKAHCHKOMY T'yMaHITapHOMY

Konemxi Capu Jloypenc (Sarah Lawrence College). lLleit HaBuanbHMIl 3akiaj
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BUPI3HIETHCS  KOPCTKHUMH  aKaJeMIYHUMU  CTaHAApTaMH, 1HJAWBIAYyai30BaHUM
HaBYaHHSIM, HU3bKUM PIBHEM CIIBBITHOIIECHHS MK KUTbKICTIO BUKJIAaviB 1 CTY/IEHTIB. |
OCh Y TaKOMY MPECTUKHOMY 3aKjajl CTUPAHHSA OTPUMYE CTaTyC OKPEMOI AUCIMILIIHU:
«Ilepmrum, 110 s1 pOOITIO HA 3aHATTAX KypCy 31 CTUPAHHS, 1€ TIPOITY BCiX CTEPTH OJHY W
Ty caMmy CTOpiHKY. Hi B KOro He BUXOJUThH OJIHAKOBO, 1 4aCTO iX CTUPAHHS BUSBISIOTH
iXHIO OCOOMCTICTBh — 1 IIe 4yAOBO, OO BC1 BOHM MOYMHAIOTH 13 OJHOTO MOBHOI'O IIOJIA.
Hamnncanus moesii — 1e 3aBkIy MpoIieC BiIHIMAHHS: MOYMHAIOYH, MAEIT y AOCTYIIl BCIO
MOBY, a oOupaem MeHuie mojie. 31 CTUpaHHAM TU Oepelnl OpUriHaJbHUK TEKCT U
MPOCIIOEI T1 CJIOBA Y€pPEe3 CUTO BIACHOI CBIJOMOCTI, TOX T€, L0 3acTpsrae, 3a3BUyai
YTBOPIOE CBOEpiIHUM aBTomopTper» [181]. Buxonuth, 10 BUKOPUCTAaHHS TpUHOMY
CTUpaHHsS B JiTeparypi (opmanbHUX OOMEXKEHb 3/IaTHE 1HAMBIAYai3yBaTH MpPOLIECH
CIOPHUUHSATTS TEKCTY 1 oro Tpancdopmariii.

[Ipuitom cTUpaHHs HaJla€ TAKOX MEBHOT CAKPAJIbHOCTI SIK OPUT1HATLHUM TEKCTaM,
Tak 1 HoBoyTBOpeHUM. HaOyTuii 10CBij] 1 HOB1 3HAHHS TOCHIIIOIOTHCS CUMBOJI130 BAHUMU
dbopmamu. IrHOpyBaTH 4YM CHPOCTOBYBAaTH TEKCTH, YTBOPEHI MPHHAOMOM CTHPAHHSI,
O3HAYa€ HEXTYBaTH BaroMol0 YaCTHHOIO JiTepaTypu (HopMaibHUX OOMEXKEHBb 1 100U
MOCTMOJICPHI3MY, fKa € MOCWJICHHSIM apXiTEeKTOHIYHOTO Ta XYI0KHBO-CEMAHTHYHOTO

BUPAXEHHS.

2.2. IIpuiioM cTHPaHHA AK 00'€KT I NpeAMeT HAYKOBOI'0 BUBYCHHS

[lepmi HaykoB1 po3BiAKU (Maiike y OyKBaJIbHOMY 3HAY€HHI LIbOTO CIIOBA) IO0
BUKOPHUCTAHHS MPUHOMY CTUPaHHS — PEIeH31i Ta oriisan Ha KHUTH. KiTbKiCTh CeprO3HUX
HAyKOBUX Mpallb MPO CTHPAHHS 3pOCTayia y MPOMOPIIHHIN 3aJI€KHOCTI BiJl 301IBIIICHHS
3pa3KiB 3aCTOCOBYBAHHS I[OTO MPUHOMY 1 BIJl MOCTYIOBOi BHBYEHOCTI JIITEpaTypH
dbopmansHuX oOMexeHb. [Ipoliec mameko Ime He 3aBepIICHUM, JOCHUTh TWHAMIYHHUH 1
JiaJeKTUYHUN. 3'SBISIOTHCS HOBI NMPUKIAAN Yy BUKOPHCTAHHI MPUWOMY CTHpPAHHS —
OTPUMYETHCS IMITYJIbC JUIsl AKTUBI3aIlli HOr0 BUBYEHHS. 3aB/SIKA TAKOMY MepeOiry momiii
HACTaB 4acC /I BUBIPEHUX TEOPETUYHUX IMIJICYMKIB 1 y3araJIbHCHb.

ABTOpPOM OJIHHX 13 MEPUIMX aKaJEMIYHUX Mpallb 3 MPOOJIEMAaTUKU CTUPAHHS CTaB
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bpasa MakXeiin (Brian McHale). Ille B 1987 pormi BiH omy0GmikyBaB MoHOTpadiro

«XynoxHs Jiteparypa moctMoaepHizmMy» («Postmodernist Fictiony). Y Hili BMileHO
TPETIO YaCTHHY, JIe Ha3BU JIBOX MI1IPO3ILIIB ITEPEKPECIICHI:

PartThree: Construction

7:  Worlds under erasure 99
Sonretng happered. 101
Sonrething exists 103
Excluded middles, forking paths 106
The sense of a (non-)ending 109

[170, c. viii; poto moe — C. I''].
Ha3u nux crpykrypuux yactuH «lllock cramocs» («Something happened») i
«IIock icHye» («Something exists») aBTop MoHorpadii miaaaB CBOEPIAHOMY CTUPAHHIO.
AJie mepeKpecieHHs 103BOJIsI€ iX MpoynTaTi. BoHN ojHOYacHO HIOU 1 BUJTy4eHi, a HIOu
U 3aIMIIAIOTBCS TOPUCYTHIMHM, TEPETYKYIOTbhCA 3 MOJAIBIIMMHU  aBTOPCHKUMU
MOSICHEHHSIMU: ««S cTupato norox: «/le-mpoekiis» Jeiina Maiiopom Haraaye npakTUKY
Kaxka Jleppiau, skuii cTaBUB MEBHI BepOaibHI 3HAKU SOUS rature, TOOTO MiJ CTUPAHHSIM
[170, c. 100]. Taka rpa bpasna MakXeiina fificHo noBToproe npaktuky XKaka Jlepiau 31
3aCTOCYBaHHSAM TeEpeKpeclieHHs OKpeMux ciiB: «le signe est cette ehese mal
nommée»[107, c. 31]. 3a Takoro apxiTeKTOHIYHOTO oOQopMieHHs ¢dpaza Mae
amMO1BaJIEHTHE MTPOYUTAHHA. Y CKOPOUYEHOMY BapiaHTI (3 BUITYYEHHSIM BUKPECTIECHUX CIIIB)
BOHa o3Hayvae: «le signe cette mal nommée... — 3HaK 1ILOTO 37a Ha3BaHUH ...». Komm x
BIJIHOBUTU MEPEKPECIEHI CIOBECHI OJMHHUII Ta MOBEPHYTHM iX Ha MiICLE, TOAI B¥KeE
npountyeTbes «le signe est cette chose mal nommée ... — 3HaK 1€ MOCH, 0 TOTAHO
Ha3BaHe...». JKak Jleppima BmaBaBcsi 10 Takoro Mpuiomy, MO0 MOSCHUTH TE3y PO
HEMO>KJIUBICTh TOTAJILHOTO aBTOPCHKOTO KOHTPOJIIO HaJ CMHUCIOM CTBOPEHOTO TEKCTY.
Takox nepekpecaeHHs MOCHIIOITh BIAYYTTS TOTO, 1[0 TEKCT BUCTYTAE SIK CAMOCTIMHUN
00'eKT. SIKII0 MPOAOBKUTH 11 TYMKH, TO MOYKHA CTBEP/XKYBATH, 1[0 CTUPAHHS MTOCHITIOE
epeKT HEOJHO3HAYHOCTI JUCKYpCY 1 CIOHYKa€ JO0 BHBUYEHHS CEMAaHTUYHHUX
CyHEPEYHOCTEM.
Hocsig Kaka eppiau gonomir bpasny MakXeily yHAaOUHUTH KOHLENTYalbHY

CYTHICTh CTHpaHHs. « DI3MYHO BHIIYYECHI, aJie BCE I11€ YNTAOCIIbHI T/ IIUM BUITyUYCHHSIM,



81

111 3HaKH sous rature (mix ctupaddsM — C. /) MpoaoBKyIOTh (DYHKITIOHYBAaTH B JUCKYPC1
HaBITh TOJI1, KOJIM BOHU BUKIIFOUEHI 3 HbOTO. MeTa Jleppiau, Kojv BiH BUKOPUCTOBYE TIEH
tunorpadiyHUi TPIOK, 3BICHO, MOJISATA€ B TOMY, 11100 HarajaTd HaMm, 10 TEeBHI KIOYOBI
MOHSTTSA 3aX1HOT MeTa(i3uKU — TakKi K, y JaHOMY BUMAJIKY, ICHYBaHHS Ta 00'€KTHICTb —
MIPOJIOBXKYIOTh 3AJIMIIIATUCS HE3aMIHHUMH Y (1710cO0CbKOMY AUCKYPC1, HABITh, SIKIIO LIEH
caMuil JUCKYpC JTEMOHCTPYE IXHIO HEJNETITUMHICTh. OOUIBa MOHATTS HE MOXYTh OyTH
BU3HAHI, ajie HE MOXYTh 1 OyTH BHUKIIIOUEHI; TOMY BiH CTaBUTh iX sous rature. 3BICHO,
MMOCTMOJIEPHICTCHKI XyA0KH1 TeKCTH, Takl K «Reflex and Bone Structure», miggaroTh
CTUPAHHIO HE 3HAKU MOHATH y (P110cOPCHKOMY JUCKYPCi, @ PENPE3EHTOBaHI 00'€KTH Y
IIPOEKTOBAHOMY CBITI; 1 iXHS M€Ta HEe B ToMy, 00, Kk y Jleppiaa, BUKpUTH amopii
3ax1THOT MeTa(i3uKH, a B TOMY, 11100 BUKPUTH MPOIIECH, 32 JOTIOMOTOI0 AKUX YUTadl y
CHIBIIpalll 3 TEKCTAMU KOHCTPYIOIOTh XYyJI0XHBO-JIITEpaTypHI 00'exktu 1 cBiTh» [170, C.
100]. Takum unnHoM, bpasu MakXeitn e Hanpukinii 1980-x pokiB MoB'sA3aB MOHATTS
CTUPAHHS 3 YSBICHHSMU TPO OCOOJUBOCTI (HOPMAIBHOTO 1 3MICTOBHOTO PO3BHUTKY
noctMojiepHiaMy. OnHak ctupaHHa B 1HTeprperaunii bpasna MaxkXeiina Outblie
CTOCYEThCSI BAKPECTIOBAHHSI TOHSATH, HI’K TXHIX BepOaTbHUX MO3HA4Y€Hb. TOOTO CTUpAHHS
e HE CIIPUIUMAEThCA Ha (PYHKLIOHATIBHOMY PIBHI SIK IPUIIOM, HAPABJICHUI Ha CYTTEBI
apXITEKTOHIKO-CEMAaHTUYHI 3MIiHHU.

Maiixe uepes nekiibka necatuiith, y 2005 pori, bpasa MakXein noBepraeTbes
10 TmpobsieM ctupaHHs 1 nyoOsikye crartio «lloesis mig crupanusm» («Poetry under
Erasure»). VY Hiil aBTOp MNPOAOBXKYE PO3TIALATH CTUpPAaHHA Yy (GUT0COPCHKO-
METOJI0JIOTIYHOMY KOHTEKCTI 1 HaOJuXkae 1€ TOHATTA JI0 KaTeropii CTUJIbOBOTO
eneMeHTy. «CXxoe, CTUPaHHs € HOBITHIM TPOIIOM MOCTMOJIEpHICTChKOI noe3ii. Ha3u,
K1 4acTO CIYT'YIOTh 30BHIIIHIMU MOKa3HUKAMU TEMH, € TIEI0 MIpOI0, sIKa BUSBJISIE HOTO
cratyc sik Tpoma. Tox, Hampukian, Ponanpn PeBemn HazuBae mMoeTHUHY 301pKy
«Ctupannas» (1992), a bepperr Barren Ha3BaB moesito 3aBAOBKKH 31 30ipky «Ilif
ctupaHHaM» (1991), 1 xoua ocTaHHS 3HaYHO MOBHIIIE 3aCIyrOBYBaJla Ha CBOIO Ha3BY, HIXK
nepiia, caM (akT, MO CJIOBO B3arajl BBAXKAETHCS T1AHOK HA3BOI MOCTUYHOI 301pKHU
BKa3ye HaM Ha Horo akTyanbHICTh. OKpiM SBHOI TeMaTu3allli Ha3B, THM HE MEHII, TPOI

CTUPAHHS TPUBEPHYB YyBary HU3KU TOETIB-IOCTMOJEPHICTIB, SIKI TMO-pI3HOMY
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3actocyBanu Horo» [169, c. 278 — 279]. IloctynmoBo aBTOpH MOCTMOJEPHI3MY
NEPEeXOUIN BiJ] CEMAHTHKU TMOHSTTS CTHpPAaHHS 10 #oro (¢yHKI[IOHAJIBbHOTO
3actocyBaHHd. lle mpusBoguio g0 Toro, mo «dopma Mmaixke AEMOHTYeEThCsS» [175,
c. 205].

Ta Bce k, bpasn MakXeitn y cBoeMy IOCTIPKEHHI OlIbIle TEepeiMaeTbCsl He
dbopMalbHUMH OCOOJIMBOCTSIMU CTHpPaHHS, a TemMaTuuHuMH. Llle TouHime — cTupaHHs
PO3TISAAETHCSA K OJIMH 13 IPOBITHUX MOTUBIB IIOCTMOJICPHI3MY. «AJIe HABITh HA EPIINH
MOTJISA]] JIETKOBAXH1 YW TpailyivBi )K€CTU CTHUPAaHHA HAO0YBarOTh J10AATKOBO1 CEPHO3HOCTI
yepes CBOI0 icTopuuHy cutyarito» [169, c. 280]. Takoro moBakHOIO 0OCTaBUHOIO IS
bpasna MakXeiina crae tematuuHuii motuB ['onokocty. HaiTe enmincuc, sSKkuit
GyHKI10HATIBHO MIT OM HAOIMXKATUCh 10 POPMaTLHOTO BUITyUYEHHS ()parMeHTiB TEKCTY,
bpasn MakXeitn po3rasigae sk 3aci0 TemaTu3alii CTUpPaHHS 1 MEPEBEIECHHS HOro B
oOpa3Hy MmouuHy. TakoXk 3BEpTA€TbCA yBara Ha CEMAHTUYHI IPOTUPIYYS y TBOpax
NUCHbMEHHHUKIB TOCTMOJIEPHI3MY, KOJM HACTylnHa (¢pa3a 3a CBOIM 3HAUYECHHAM
nepeKpecitoe abo 3arnepedye NonepeIHIo.

Posrasa npukiaais 13 pizHuMu Bapiarissmu ctupadds bpasa MakXein HeogMiHHO
MEePEBOJIUTh y IUIONIMHY (PyHIaMeHTaIbHUX Npo0JeM icHyBaHHs. «Bipli, HaoJIOBUHY
ctepTi abo mpoHM3aHI MPoOiIaMH; CIIOBA, TNEPENUCcaHi IHIIMMH CIOBaMH; BIpIm, SKi
«PO3KJIAIAI0ThCS HA XOAY, PSAAOK 32 PAIKOM, PEUEHHS 3a PEUEHHSM, PO3/LI 3a PO3I1JIOM
— yCI 1l IPAKTUKH CIIPUYMHSIOTH IEBHY OHTOJIOTTYHY HECTAOUIBHICTh CBITY Biplla, SIKIIO
TOBOPUTH PO HOT0 CBIT. KOJIM CMUCIIOBI HIETJIMHKY BipIiia MiJAat0TECA CTUPAHHIO, HOTO
CBIT KOJIUBAETHCSI a00 MEPEXTUTh — MK OJJHUM CTaHOM peYeil Ta 1HIIUM, HaBIThb MIXK
OyTTSM 1 HEOYTTAM, YUMOCh 1 HiuuM» [169, c. 290]. Came Ha Takiii «OHTOJIOTIYHIN
HECTaO1TBHOCTI TOCTMOIEPHICTCHKOI TToe31i» bpasn MakXeiin 1 30cepeKye mepeBakHy
yBary. ApXiTeKTOHIYH1 Y1 CTPYKTYpPHI OCOOJMBOCTI y 3aCTOCYBaHH1 IPUIOMY CTUPaHHS
MaiKe He IIKaBJIATh JOCIIIHNKA.

Od4eBUHO, CUCTEMHE 1 UIECTIPSIMOBAHE JTOCTIKEHHS PO3MOYUHAETHCS TAaKOXK 13
pobotu Tpemica Maknonanpna (Travis Macdonald) 3a HazBoro «KopoTka ictopis
noetuku ctupaHus» («A Brief History of Erasure Poetics», 2009). I e aGcomtoTHO

JIOT1YHO, OCKIJTbKM Ha MOMEHT IyOJikallii I1i€i CTarTi-ece BXKe 3'IBHJIOCA JOCTaTHBO
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JiTepaTypHOro Matepiany. Moro BHKOPHCTaHO B SKOCTi 06'€KTa BHBUEHHS i ITiIJaHO
aHaI3y 3 METOI0 NPOBEICHHS TEBHUX y3aralibHeHb. «lle MOoCTimKeHHS HaMaraeThCs
MPOCTEKUTH 1 BU3HAYUTH KIIFOUOBI MOMEHTH 1 PYXH Y CTBOPEHHI MTOETUKH CTHUPAHHS 1,
TaKUM YMHOM, BUCTYIIUTH B POJIi MyTiBHUKA JUIsI MalOYTHIX MPAKTUKIB I[i€] Bce OUIBII
BaxJMBoi opmu» [162]. Take 3ayBakeHHS MIATBEPKYE YCBIIOMJIEHHS TpeBicoMm
MakoHanbI0M BaXJIMBOCTI MPUMOMY CTHUpaHHS 1 HOro MOIIMPEHHS B JITEpaTypHid
MPaKTHII 100U TOCTMOIEPHI3MY. ABTOP TaK0K IEMOHCTPATUBHO-IT1IKPECICHO BU3HAUAE
BJIACHY POOOTY SIK MyTIBHUK JIJI IPAKTHUKIB 1 TOCIITHUKIB TOSTUKHU CTUpaHHs. [leBHUM
YUHOM TaK 1 cTaHeThes. Jlenb He BCl Te3u, mporosoiieHi TpeBicoM Mak1oHaIbI0M, Tak
Yy 1HaKWe OyAyTh MiIXOIUIIOBATUCh y HACTYNHUX JOCHIKEHHAX. ToMy JOpedHO
PO3MIISIHYTH 1110 pOOOTY TOCUTH IE€TAIBHO.

[Ipupoai cTUpaHHS HAMAEThCS YHiBEpCAlbHE 3HAYCHHSA. 1i BUTOKM, Ha IYMKY
Tpesica MakaoHaabaa, CATalOTh HAMTABHININX YaciB 13 HAOYTTS JIFOJACTBOM ITHCEMHOCTI.
VYci HalilaBHilI MaMm'sITKY, K1 He 30€peraucs B IOBHOMY 00Cs31, MOKYTh PO3TIISIaTHCS
K TPOAYKTH cTUpaHHA. [Ipudomy, mij Take TBEPKEHHS MOTPAIUIAIOTH HE JIUIIE
nuceMHi apredaxtu. Tpeic MaknoHa b i ICTOPUYHO-TIPUPOIHE CTUPAHHS I IBOIUTH
(bpeckoBUil KUBOMUC, CKYJBITYPY, apXIiTeKTypy. OCKUIbBKM Cy4YacHa JIIOJUHA MOXKE
OTpUMATH YSIBICHHS MPO HUX TIIBKU 32 TUMU YacCTKaMH, 10 He BUTepTi. [lomaiiMo, mio i
crpasgi 3 ceMu uynec CrapogaBHboro CBITYy, ChOT'O/IHI MOYKHA OQYUTH JIMIIE TipaMian
(dapaoniB. Ta HaBITh iXHI{ CTaH CYTTEBO BIAPI3HAETHCS BiJl TOTO BUIIISAY, SIKUI MaJH 111
MOHYMEHTAJIbHI CIOPYAWM B HaWjaBHimi yacu. [lipamigu, BUXOIUThH, TEX 3a3HAIU
MEeBHOTO CTUpaHHS. «TOX IIJIKOM MPUPOJIHO, 1110 MEpIIa y CBITI MOe3isi CTUpaHHs Oyia
HamycaHa CaMOK0 CTHUXIECHO Ta AIMIUIA A0 HAC 4Yepe3 3aJMIIKU BUBITPEHUX KaM'SHUX
pi3p0JIEHB 1 MaMiPyCHUX CyBOIB — apTe(akTiB, IO X CTapaHHO BiJIKpUBAIIU, 30Upau Ta
NepeKIIaiajii BUCH1 KOKHOTO HACTYITHOTO MOKOJIIHHS» [162].

Hani Tpepic MakmoHanap] HABOAWTH MPUKIAA 3 ICTOPli 30epeKEHHS TEKCTIiB
AHTUYHHUX aBTOPIB. «SIK1I0 BU Kom-HEeOynb unTanu cioBa Cado abo Ecxina, To B Bke
no0pe 3HailoMi 3 OCHOBaMM TOETUKH CTUpaHHS. UYepe3 KPUXKICTh MEPBICHOTO HOCIS
(mamipycHUX CyBOIB) BUCHUM BJAJIOCS BPSITYBATH 31 CMITHHKA iCTOPIi JIMIIIe pO3pPI3HEH1

dbparMeHTH TBOPYOCTI KOKHOTO MUTLS. | Bce Xk, SIKIIO BM Majau HArojay MpOCISTH IIi
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¢dbparmeHTH, BU, IMOBIpHO, OTPUMAJIX OIIBII-MEHIII IIOBHE YABIICHHS PO IXHIO ECTETUKY
# OCHOBHI Hamipu ixHIX aBTOpiB» [162]. [loCHimHUK BIAIITOBXYETHCS BiJl TOTO, IO
3HAaYHa YaCTHHA CTapOJaBHIX TEKCTIB JIUAILIA 10 CYy4YaCHOCTI B HEIOBHOMY YU CTEPTOMY
BUTJISII.

Opnnak HasBHICTH SIBUIIA CTUpAHHS II€ HE O3HAYa€ HaJaHHS HOMy cTarycy
yCBiJIOMJIEHOTO Tipuitomy. Lle Tak caMo, SIK HasiBHICTh eMOJIEM 1 CHMBOJIIB y Hal JaBHIIINX
MUCTEIBKUX (hopMax He Ja€ MiJICTaB TOBOPUTH MPo (GOpMyBaHHS HAIIPSIMY CUMBOII3MY
B 100y, Halpukiaj, aHTUYHOCTI. CripaBa TyT HE B IOSB1 TOTO YM 1HIIOrO SIBUIIA, a B
OCMUCJIEHOMY HOoro (hyHKI[IOHATbHOMY 3aCTOCYBaHHI.

Ta pimrydicts TpeBica MaknoHanpa He3ynMHHA. B1H 10XOAUTh 10 MaKCUMaIbHO
MaciTabHoro y3aranpHeHHs: «[loe3is cTupaHHs BCroau HaBkoJio Hac. [lix acdanbrom,
32 Ta3eTHUMM 3arojloBKamMu, Ha OuUI-00opjax 13 HallapyBaHHSAMHU peEKJIaMu 1
po3ManboBaHUX rpadiTi CTIHAX HAIl CYCNUTbHUN JaHAmadT 6e3rnepepBHO 3MYILY€EThCS 1
oOkJeroeThesl manepoM. Cama Horo moBepxHs — 1€ KHMBa 1CTOTa, IO NepedyBae B
MOCTIMHIN MIHJIIMBOCTI MIJK IIPOLIECAMU 3aHEMaly ! OHOBJICHHS, 3MYIIICHA B IM'Sl IPOTPECY
aJanTyBaTUCS 10 3MIHHMX KOHTEKCTHMX BUMOT KYyJbTYpPH, 1HaKIIe ii Oyae 3amiHEHO,
3HMILIEHO, TEPEOCMHUCIIEHO. X04a Iel MPOIeC YaCOM MOJKHA IITYYHO BIATATHYTH, HIILIO
HE MOXK€ BIYHO YHUKaTH Horo nii. CBIT BUMarae Biji CBOiX MEIIKAHI[IB MOCTIHHOTO |
nuiabHOrO meperisgy (opmu» [162]. TpeBic MakaoHanb] TakKUM YWHOM BHU3HAYHB
TOJIOBHY PYIIIMHY CHJIy 3arajibHOKYJbTYPHOI Ta OKPEMOi MHCTEI[bKOI €BOJIIOII —
nocTiitHui nepernsan Gopmu. I omHMM 13 Takux yHIBEpCaIbHUX 3aCO0IB YBaXKA€THCS
NpUIOM CTUpaHHS, IO 3a0e3nedye OpraHiuHe 3JUTTS APXITEKTOHIKM 1 3HAYEHHS Ta
HaMara€eThCsi HOKPUTH HAMIOBHEHHSI Bi3yaJbHOI MOPOKHEU1 IMILTIIUTHUM 3MiCTOM.

Hai6mmkarMu mpoBiCHUKaMU TIEPETBOPEHHS CTUPAHHS 3 BUMAIKOBOI ONeparlii Ha
ocMmuciieHnid npuiiom TpeBic MakoHaIbl yBa)ka€ aMEPUKAHCHKOTO MHUChbMEHHHKA
Apmanpa [lIBepaepa (Armand Schwerner) 3 TBopom «Ckprkani» («The Tablets», 1968),
noeta J[xexkcona Maxk Jloy (Jackson Mac Low) 3 #oro «bibmiliHuMu BipiiaMu»
(«Biblical Poems», 1968) 1 rpyny nucbMeHHUKIB 3 00'eqnanns YJIITIO. Came 3ycumisimu
OCTaHHIX, Ha JyMKy TpeBica MaknoHanbaa, «HAIMOJETIUBI EKCIEPUMEHTH 1

BUKOPUCTAHHS amporpianii JOMOMOIJM MPOKJIACTH LUIAX Maike Hs BChOTO
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noctMoaepHi3My» [162]. I nomaemo, 1o came yinoBii JOTOMOTIN TOPYBaTH 3BUBHCTI
CTEKKH JIJISl BIAJIOTO i €(PEeKTUBHOTO 3aCTOCYBAaHHS CTUPAHHS SIK TPOTPAMHOTO IIPUIOMY.

Hapixaumu kamensimu  YJIIIIO 1 3paskamu  BiapomxkeHHs ¢opmu Tpesic
Maxnonansa BBaxkae TBopu Paitmona Kena «Cto Tucauy MinmbsipaiB BipmiB» 1 Kopxa
[lepexa «3HuxkHeHHs». LI TBOPU NEMOHCTPYIOTh «PO3POOKY HOBUX MOKIMBOCTEH,
HEBIJIOMMX HamMM mnonepennukam» [162]. HasBani mpoayKTH  TBOPUYOCTI
HanmomiTHIMUX npeactaBHUKiB YJIIIIO € cuHTeTHYHUME 32 CBOEIO TPHUPOA0I0. BoHu
HaMarajucsi BIAPOAWTH >KWMBE (CHPaBXKHE) CJIOBO, IO «BTPATHJIO YAaCTUHY CBOTO
00XECTBEHHOTO OJIMCKY 3a OCTaHHI MIBCTOJITTS BHACIIJOK HaIMIPHOTO BUKOPHCTAHHS,
SKIIO0 HE BIABEPTOTO 3JIOBXKMBaHHS. PoMaHu B M'AKild OOKJIAIUHII, )KYypHAJIHU, Ta3€TH,
HeOakaHa MOINTa, a Temep W IHTEPHET — yce 1€ CHPHUSIO KyJIbTYpHOMY 3aHETNajy
TEKCTOBOTO 00'ekTay [162].

Hpyrum BIiCTpsAM, 110 HAOIMKAIO AaKTHBHE 3aJIy4CHHS MPUHOMY CTHpPAHHS B
JTEpaTypHy MPaKTUKY, CTaJ0 amMepukaHchbke 00'eqHaHHs «MoBH1 moetn» («Language
poets» abo «L=A=N=G=U=A=G=E»). Unenu ui€ei rpynu, o0'elHaHI MPUHIUIOBOIO
BIJIMOBOIO BiJ JIIPUYHMUX IMOYYTTIB Ta aBTOPCHKOTO HAB'SI3yBaHHS, TOMOMOIJIM HECTH
daken wHoBoro dopmanizmy uepe3 Cnomydeni Illtatu Ta 3a iXHIMH Mexamu,
HEOJIHOPA30BO KUJIAI0UU BUKIIUK 1 PO3IIUPIOIOYH MEXKI1 K CTOPIHKH, TaK 1 KOMIIO3UITT y
CBOIX CIpoOax BUKOPUCTATH, €KCITyaTyBaTH Ta PO3KPUTH MaTepialibHy IPUPOY camoi
MoBu» [162]. Mix YJIIIIO 1 «MoBuuMu noetamu» TpeBic MakoHanbs BOavae paiiie
TUITOJIOTIYHE CXOJKEHHS, HI’K BUpPa3HI TeHETUYHI 3B's13KH. [ '0J10BHE, 1110 111 00M/IBa SIBHIIIA
NpaloBajidi Ha BHOPOBAKEHHS JITEpaTypu (POpPMATIbHUX OOMEXKEHb 1 NpUiOMYy
CTUPAHHS.

besnocepenniM moyarkom (opMyBaHHS IMOETUKH CTUpaHHS TpeBic MakmoHamba
BBakae nBa TBopH. [lepmmit — «Pami Oc» («Radi Os») Ponanpna J>xoncona (Ronald
Johnson) — O6yB omyOmikoBanuit y 1977 pomi. Jpyruit — « XyMyMeHT : nepepoOaeHui
BiKTOpiaHCHKUHN poman» («A Humument : A Treated Victorian Novel») Toma ®imminca
(Trevor Thomas Phillips), sikuii npykyBaBcs B mecTd penakiisx 3 1970-ro no 2016-i
poku. TpeBic MaknoHamba JI0MyCKae, M0 MTOXOKEHHS IIUX JIBOX POOIT € He3aJeKHUM

oJIHa BiJ OJHOI. J[OCHITHUK HAMOJAraB Ha MPUHITUIIOBIM TUIIOJOTIUYHIM CXOXKOCTI MiXK
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«Pami Oc» 1 «XyMyMeHT» 3a TEXHIKOIO BHUKOHAHHS 1 MOAIOHMM TPOIECOM «130JISIIiT
okpeMux ciiB 1 gpa3z» [162], a TakoXk Ha BaXJIUBIA pOJIl LIUX TBOPIB AJIS JIITEPATypU
dbopmanbHux oOMexeHb. «He B ocTaHHIO 4epry 3aBAsiKd 3HAYHOMY BHecKy PoHanbaa
Jlxoncona 1 Toma ®imminca, By3bka 3a CBOEI CYTTIO cdepa MOSTHKH CTUPAHHS
po3mMpuiiacs 3a OCTaHHI POKH, MJAaBIIM IOYATOK psAy 1HHOBAIIIMHUX MPOEKTIB
HACTYITHHUX MOKOJIIHb MMChbMEHHUKIB 1 XyJT0KHUKIB» [162].

JInsg HajgaHHS apryMEHTOBAHOCTI Takii Te3l TpeBic MakaoHaNb[ 3aKIIOUHY
YaCTHHY CBO€i pOOOTH MPUCBAYYE aHATI3y OLIBII CydacHUX 3pa3KiB BUKOPHCTaHHS
npuiiomy ctupanss. O0'eKTaMu HOTO MIJKPECIEHO MUIIBbHOI yBaru cTajiyu TBOpH «CITKI»
(«Nets») Ixxen bepsin (Jen Bervin), «Jlom-napag» («Parad e R ain») Maiikna Komikina
(Michael Koshkin), «Manenbka 6ina Tib» («A Little White Shadow «) Mepi Pydn
(Mary Ruefle), «Ilani 3 moei pigai» («MS OF M Y KINy») JIxaner Xoamc (Janet
Holmes), nu3ka kuur Bia BumaBHuITBa «Fact-Simile», «BukpeciaeHHs 3 ra3zer: KHUTa»
(«Newspaper Blackout: the book») Ocrtina Kneona (Austin Kleon). Ha nymky Tpesica
MaknoHanbaa, i «IPUTOKHA HOBOI JIITEPATYPHOT TPAJAULIII» BUILIIMBAIOTH 13 «II€PETOMHHUX
nparb Jxorcona 1 ®ummincay [162]. Hanpukinii cBoei podotu TpeBic MakmoHaba
3aMpollye BCIX OXOYUX «CMpoOyBaTM CBOi CWJIM B TMpoleci cTtupaHHs» [162] B
crieriajgbHIN OHJIAWH-TIporpami, CTBOPEHiN BUIABISIMU «MalleHbKOT OLTOT TiH1».

3HauuMICTh MiOHEepChKkUXx poOIT bpasna MaxXeina 1 TpeBica MakmoHaibna
MOJISITAa€ B TOMY, 1110 CTUPAHHIO HAIA€ThCsl 0coOIuBUM cTaryc. [Ipuiiom ctupaHHs crae
3HAKOBUM JIJIs1 JIITEPATypH MOCTMOACPHIZMY, (hOPMY€EThC TTOeTHKA cTUpaHHa. OTxe, Ipo
NPUIOM CTHpPaHHA MOKHA 1 MOTPIOHO roBOpUTHU cepio3Ho. | crnpasai, micia bpasHa
MakXeitna 1 TpeBica MakaoHanpga Hpo JITEpaTypy CTUpPAHHS IOYaId TOBOPUTH
BJIyMJIUBO 1 PO3BaYKJIMBO.

VYaitky 2013 poky B mapusbkiit CopoonHi B mexax 20-ro Konrpecy MixknapoaHoi
acorarii mopiBHsuibHOTO JitepaTtypo3HaBcTBa (ICLA/AICL) BimOyBcs ceminap 3a
Ha3Boro «Kuura — Matepian — Tekct» («Book — Material — Text»). 3a fioro migcymkamu
y 2017 poui onyOmiikyBanu 30ipHHMK Mpalb. ['0JOBHI NMUTaHHS, MO OyJIX BUHECEH1 Ha
nyOniyHe OOTrOBOpPEHHS, CTOCYIOTBCS CKJIQMHUX B3a€EMO3B'SI3KIB MK  PI3SHUMHU

KOMIIOHEHTaMH IIiJI 4Yac MaTepiaibHOro BTIJIEHHS TekcTy. KHura — mnpeaMerHa
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penpe3eHTallis TEeKCTy CIpPUMMAEThCsl OaraThMa aBTOpaMH IBOTO 30ipHUKA SK 3aci0
NPOAYKYBaHHS «P13HOMaHITHUX CEMaHTHUYHUX mapiBy» [92, c. 11]. CTBepaKy€eThCA, «I110
TS JIITEpaTypO3HABIIIB BXKJIMBO PO3TJISAIaTH MaTepiajabHe BTUICHHS TeKCTiB» [92, ¢. 11].
CamMe i1 TaKMM KyTOM 30pY y CTaTTAX 301pHUKA PO3MIIAIAI0THCS IPUKIIAAN 3 TITEPATypU
dbopmasibHUX OOMEKEHbD 1 3 BUKOPUCTAHHSIM MPUHOMY CTUPAHHSL.

VY 2015 pomi Kas MapueBchka 3axuinae auceprailiio «ITepaTUBHUI MOBOPOTY.
JlocTiAHUIIIO IIKaBUTh KOHIEMIiSl TOBTOPIOBAHOCTI B ACMEKTI HOBITHHOT'O KYJIBTYPHOTO
crany. JlJis 1bOro BHUBYAIOTHCA SBHINA HE JHMIIE JITEPaTypHOi MNPUPOIU. YBara
3BEPTAETbCS Ha MaTepiaiv 3 raimysed menia, ¢utocodii, Teopii MHUCTEUTB, HaBITH 13
CYJIOBOi MPAKTUKHU 1 MPABOBUX JOCHIKEHb. Y YITKO BU3HAYEHOMY aCIEKTl CTUPAHHIO
BIJIBOJUTHCA  JIMIIE OAWUH  po3aul. «Miil  aHami3 TIPYHTYETbCS Ha  TPbOX
eKCIIEPUMEHTAIBHIX TBOPYHUX MIAX0JaX M0 MUCHbMa, AKi, HA MO0 TyMKY, 1JTIOCTPYIOThH
HU3KY KIIOYOBUX €CTETUYHUX MiAXOIB, IO JOMIHYIOTh Ha Cy4acHId aBaHTapAHIN
noeTuyHii cueHi. CTupaHHs, 0 PO3IISIIAETHCS B pO3ALUTL 2, 11€ METO TBOPYOTrO MUChMA,
3aCHOBAHMI Ha BUJIAJICHHI €JIEMEHTIB BUXIJIHUX TEKCTIB, CTUPAHHI, BUKPECIIOBaHHI a00
3adapOoByBaHHI (PparMeHTIB JIJIsi CTBOPEHHSI MOETUYHUX TBOPIB. TpaHckpumitisa (Po3min
3) — 1e MeToa NKuchMa, KU MOJIsArae y nepepyKyBaHH1 MOBHUX TEKCTIB JAOCTIBHO, SIK
miteparypaux TBopiB. [lomiOHO 40 cTUpaHHS Ta TPaAHCKPHIINI, KOJO0Ba II0E3is,
pO3IIIIHyTa B pO31Ui 4, 3aCHOBaHA Ha BUKOPUCTAHHI paHilie omy0JiKOBaHOTO KOHTEHTY
JUIsl CTBOPEHHSI HOBHX JIITEPAaTYpHUX TBOPIB, ajie 3 3aJIyYCHHSIM MOB Ta IHCTPYMEHTIB
KOMIT'TOTepHOT0 TiporpamyBaHHs» [164, c. 10]. HocmigHuiia po3risgae CTUpaHHS SK
METOJ] MOPSJ 13 TPAHCKPUIIIIEIO Ta KOJOBOKO MOE3i€r0. Y TaKOMY MiX0/1 BOAYAEThCS
neBHa HetouHicTh. Ille pa3 BapTro HarojocutH, moO (GYHKLIOHATBHO 1 3a Oararbma
O3HAKAMH CTHUpaHHS OUIBII JOPEYHO PO3MVISIAATA SK OJWH 13 MPUUOMIB JIiTEpaTypu
dbopmaTbHUX OOMEXKEHD.

VY 2018 pomi 3'sBriseTbesa aucepTariiitia poobota /[xona Haiimana (John Nyman)
«IlonBiitHe/BUKpECTEHHS: CTUpaHHA B Teopii i moe3ii» («Double/Cross: Er oss: Erasure
in Theory and Poetry») [179]. ABTOp po3risigae nNpuiioM CTUpaHHS K 3aKOHOMIpHE
MPOJIOBXKEHHSI TEOpii Ta TPAKTUKH MOCTCTPYKTYPATICTCHKUX 1 (PEHOMEHOJOTIYHUX

Tpaauiiil. «[loe3ist cTupaHHs» BU3HAYAETHCSA SIK YII3HABAHUMN KaHpP €KCIEPUMEHTAIbHOT
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mitepatypu [179, c. ii]. Bapro 3ayBaxkuTu, 1o y 3axiaHii ¢ijmosorii gitepaTypa
dbopMalbHUX OOMEXEeHb (YacTillie 3yCTPIYaEThCS B AHIJIOMOBHHX JDKepenax) 1
eKCIIepUMeEHTalIbHA JiTepaTypa (HEpIIKO BXKUBAETHCA Yy (PPaHKOMOBHHX MaTepiayiax)
4acTO BUCTYMNAIOTh K CHHOHIMIYHO HAOJMKeH1 MOHATTS. Ll mpakTika Mae BiIIyHHS T
y po6oti [xona Haiimana. OauH 13 BapiaHTiB MOro BU3SHAUYECHHS CTUPAHHS mependadae
«GHULIEHHS Hanepen 3amaHoi gopmu» [179, c. 5]. dakTUYHO, TYT BU3HAETHCS, IO
CTHpaHHS € IPUHOMOM came JiTepaTrypu GopMaIbHIUX OOMEKEHb.

JI>xon Haiiman posrisigae cnenuiky CTUpaHHs y IBOX aclieKTaX. 3 OJHOro OOKY
— 1€ CYTO TEKCTOJIOTTYHI1 BUMIPH, 3 THIIOTO — aBTOPChKa BIANOBIIaJIbHICTh 3a CTBOPEHHS
TEKCTOBOTO MPOIYKTY. «5I CTBEPIKYIO, IO B YCIX IIMX BUMAAKAX MOABIMHICTh CTUPAHHS
3aJIMIIAETHCS KPUTHUHUM (AKTOPOM, IO BU3HAYA€ 3HAYEHHS JUIS (PLIOCOPCHKOro Ta
JITEpaTypHOrO CMUCTY. AJie 3TiJHO 3 II€I0 T€30I0 MOE JOCTIIKEHHS LHUX MIITEKCTIB
TaKOX 3J{1HCHIOETHCS IIIXOM MOABIHHOTO apTyMEHTY. 3 OAHOI0 OOKY, sl CTBEPIXKYIO, 1110
CTUpaHHS — 1 K (DaKT, 1 K MOKIIUBICTh MUChMa — 3a0€3MeUy€ MOJBOEHHS TEKCTIB SIK
yCepeanHl HUX CaMHX, TaK 1 3aBASKH PI3HUM KOHTEKCTaM; TaKUM YHHOM, TEKCTOBE
3HAYEHHSI PO3MOPOIIYETHCS, PO3TATyKYeTbCs a00 3rYLIYEThCS B YUCIEHHUX BHMIpax,
OCK1JIbKH TEKCTH YTBOPIOIOTHCS B MPOCTOPI Ta Yaci. 3 IHIIOro OOKY, I CTBEPAXKYIO, 110 LIS
po3raily’)keHa, JICLIEHTpali30BaHa TyCTHMHA TOCTIMHO TMPOTUCTABISEThCS  (HAKTY
BIJIMOBIIAJILHOCTI KOHKPETHUX JIFOJIEH 32 KOHKPETHI TEKCTH, K1 BOHM muinyTh. Lli 1Ba
€JIEMEHTH, TYCTHHA i BIANOBIJANbHICTh, paJllle HE OEJHYIOTHCA Y BPIBHOBAXKYIOTHCS,
a aCUMETPUYHO MOOLTI3YIOThCS B TIEBHIM repMEHEBTUYHIM cuTyarii» [179, c. 2].

Jl>xon Haiiman Hamaraetbcsi OajlaHCyBaTH Ha MEXI1 PI3HUX MPAKTHK 1 MIAXOAIB J0
CTUpaHHS. Y TEpeBaXHI OUIBIIOCTI MOTr0 TEOPETUYH1 y3arajdbHEHHS TOPKAIOTHCS
MUTaHb, IO JAJICKO BUXOMATH 3a Mexi (Qinonoriunoi Hayku. «Pesymbratm Moro
JOCTIIPKEHHS, THM HE MEHIII, YaCTO CTOCYIOTHCSI TUTaHbh OHTOJIOTI1, eTUKH 1 €CTETUKH Ta
BUXOJISTH 32 paMKu (110CcO(PCHKOTO «IMHUChMa Tl CTUPAHHSAMY Ta JITEPATypPHOI «moe3il
CTHpaHH» Y IXHbOMY BY3bKO BU3HAUEHOMY, 3arajibkHOMY po3yMiHHI» [179, c. 2].

3 no3uiiid gianektuyHoro migxony Jlbkon HaiimMan Bu3Hauae, MO0 CTUpaHHS
peali3yeThCsl 3a JBOX OOOB'SI3KOBUX BHUMOT. 3 OJTHOTO OOKY Ma€ BUIy4YaTHCS 1CHYIOUHIA

TEKCTOBHUM ()parMeHT, 3 1HIIOTO — BUTEPTI YACTHUHU TIIOTEKCTY OCTATOYHO HE 3HUKAIOTh
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(BOHM 3K 3aJIMINIAIOTHCS B OPUTIHAII) 1 32 HATOAM YW Oa)KaHHS TiTaf0THCS BITHOBIICHHIO
[179,c. 2].

SAckpaBoro ocobauBicTi0O podoTu J[>kona HalimaHa € Te, 110 BiH BHUCTYIIA€ SIK
NPAaKTUKYIOUUd aBTOp cTUpaHHSA. | B nucepranii BiH HABOAWUTH BIIACHI 3pa3Ku 3
BUKOPUCTAHHSAM MPUHOMY CTUpPaHHS W OCOOMCTI 3ayBa)K€HHsS N0 HHMX. Mu, JiicHO,
3yCTPI4aeMOCS 3 TEOPIEIO Ta MPAKTUKOIO CTUPAHHS.

Ha cyuacHomy etami meBHI MiACYMKH IIOJO PO3BHUTKY JITEpaTypu CTUPAHHA
nigBoauth Capa-Jlxeitn Koitn (Coyle, Sarah-Jane) y mocuTh po3ropHyTiil cTaTTi
«Bukpecnutu 3amisi peakuii: JAEKOHCTPYKIIS CIPABEIJIMBOCTI MOE31€H0 CTUPAHHS
(«Redact to React: Deconstructing Justice with Erasure Poetry»). Hacammnepen,
3a3HAYAETHCS, 10 «IMOE3isl CTHpPaHHS TepexuBae 3opsHui wacy [105, c. 359]. [ns
NIATBEPKECHHS 1€l Te3U HaraayeThes (PaKT Mpo Te, IO «BIPIII-CTUPAHHA, 10 MAaOTh
BUIBHUI KOPOTKHUH Ta UIIOCTPOBaHMM (opmaT, MPU3BEIU 10 CIUIECKY CaMOPOOHHX
CTUpaHb y colianbHux Mepexax» [105, c¢. 359]. Ha nymky Capu-Jxeiin Koin «Yacto
MpUTaMaHH1 1Moe31i CTUpPAHHSA KOPOTKICTh 1 300paxaibHO-TpadgiuyHuidl hopMaT mpu3BeIn
JI0 CIJIECKY caMOpOOHO1 Moe3ii CTUpaHHs y colMepekax. bararo KpuTHKiB MOB'A3yI0Th
uei tpenn 13 BugaHHsaMm y 2010 pomi «Newspaper Blackouty Octina Kieona,
pEKOMEHIAIlI 10 10 CTBOPEHHS MO€31i CTUPaHHS 3 Ta3eTHUX BUPI30K, 1 HOTO HACTYITHOIO
kauroro «Steal Like an Artisty (Kpanu sik Mutenp), sika 3acriokoina moO0OIOBaHHS 1010
IPUPOAN TBOPUOCTI, HATOJIOUIYIOUH HA TOMY, IO «HIIIO HE € OpUriHaIbHUM»« [ 105, c.
359 — 360]. Came g nymka Octina Kieona nmpo oTpuMaHHsS OPUTIHAIBHOTO MPOAYKTY 3
y>Ke TOTOBHX TBOpIB [ 145, c. 6] Hanuxae OaraThox Jrofiei Ha Te, 100 cipoOyBaTH BJIACHI
CHJIM B TIOCTHUIII CTUPAHHSI.

Capa-/Ixeitn Koiln TakoX KOHCTaTye, IO akKaJeMi4yHE BUBYCHHS CTHUpPaHHS
CYTT€BO BIJICTA€ BiJ MOMIMPEHHS CaMOl MPAKTUKUA. A TUM YaCcOM Yepe3 COLlialIbHI Mepexi
JiTeparypa CTUpaHHS BHUXOAHWTHh HA KYJIbTYPHUM PUHOK, CTa€ (PaKTOM CHOTOJIEHHOTO
MacoBOTO ONAHOBYBaHHS IMM TpuiioMOM. | BijcTaBaHHS aKaJeMIYHOI HAYKH BIJ
PO3BUTKY IIHOTO SIBUIA MOXE TPU3BECTH JO TOTO, IIO CYCHIJILCTBO HE OTPUMAE
00'eKTUBHUX MOSICHEHb. A 1I€, Y CBOIO Uepry, MPU3BEJAE 10 HEBIOPAIKOBAHUX MPOIIECIB

13 Henepe0auyBaHUMHU HacligkamMu. Hayii BapTo mpoiuTtocTpyBaTH NOTEHIIIal TOETUKU



90

CTHUpAHHS JJii CTBOPEHHS MAaKCHMAaJbHO JEMOKPATUYHOI apXITEKTOHIKM 3 JIOBOJII
MOTY)KHAM CEMaHTUYHUM HAaBAHTAKCHHSIM.

Capa-/Ixetin Koiin Brucye mpuiioM CTUpaHHS B MilHUNA  (inocodcrko-
METOJIOJIOTIYHUIN KOHTEKCT. Jlocmianuis mocunaeTsesi Ha KoHuenmio JKaka Jleppinu
CTOCOBHO MPUCYTHOCTI 3HAYEHHS HaBITh Y TOPOKHBOMY TEKCTOBOMY IMPOCTOPI Ta BUCHHS
Maptina laiigerrepa mpo «3akpecieHe». 3aBISKH TaKOMY MIAXOAY CKaCOBYETHCS
OTIO3UIIIS «M1k MPUCYTHIMH Ta BIICYTHIMH CIIOBaMU; MI>K TUMH, SIKI HIOUTO MPUAATHI, 1
TUMH, 5Kl Oyu Bu3HaH1 HenpuaatHummy [105, ¢. 360]. Yce e mae cratu B Haroi JJis
pPO3YyMIHHSI MPAKTUKU CTUPAHHS SK MOMYJSIPHOTO SIBUIIA CYYacHOCTI. ABTOpPKOIO
OCOOJMBO  MIJKPECIIOEThCA TMOTEHLIaJ TOETUKU CTUPaHHSA «JIsl  aKTUBI3aIlli
MOCTKOJIOHIanbHO1 JiTeparypu» [105, c. 380]. OcrtaTouHuii BHUCHOBOK OJTHOYACHO
BU3HAYAE 1 NEPCIIEKTUBU Y JOCIIKEHHI CTUPaHHS: « OCKUIBKH CYyCIUIBHUI 1IHTEPEC 10
noesii CTUpaHHs HE Ma€ >KOJHUX O3HaK 3racaHHs, a MU(POBI MOJATLHOCTI, Yepe3 SKi
BOHA MOIIUPIOETHCS, MPOJAOBXKYIOTh PO3BUBATHCS, HaAyKa TOBUHHA PO3BUBATUCA PA30M 13
Heto. Tomy € crmomiBaHHs, MmO IS CTATTS CTaHE MOYaTKOM, a HE KIHIIEM PO3MOBH.
[TpunaiimHi, € Haais, IO 1151 TUCKYCis AeMicTU(DIKyBala TPAKTUKY MOETUKU CTUPAHHS 1
320X0THJIa JI0 1i BUKOPHUCTAHHS B PI3HUX TEOPETHYHUX 1 MPAKTHUHUX cdepax. Sk
TEOPETUYHA 3a CBOEID CYTTIO MpPaKTUKa, MOE3is CTUPaHHS MaTepiaiizye CKIaJIHOII
MOCTCTPYKTYpaJIi3My y CIIOCI0, 110 TT030aBJIsie HOTO HAMPYKEHOCT1 Ha KOPUCTh TOYHOCTI.
[le cTBOpIOE HOBI CIOCOOM PO3YMIHHS TOTO, SIK BIICYTHICTH MOBU MOX€ JIOCATTH YCIIXY
Tam, Je 1i mpucyTHIcTh He Moxke» [105, ¢. 380]. [iiicHo, € cioaiBaHHS, IO IS Ta 1HIII
po0OTH TPHUBEPTATUMYTh yBary N0 MOETHUKUA CTHpPAHHS. A BHBYCHHS OCOOJIMBOCTEH
BUKOPUCTaHHA MPUHOMY CTUPaAHHS Nepeiiie Ha HAYKOB1 pEeHKH.

3HauyHa YacTUHA POOIT, NMPHUCBIYCHUX CTUPAHHIO, MAIOTh CYTO TPUKIATHUAN
Xapaktep. Y TakMx Tpansx He WIEThCS MpO TEOPETHUYHY CKIAIOBY YHM MaciuTaOHi
y3araJibHeHHSI. BOHM MPUCBSYCHHI KOHKPETHUM aBTOpPaM, SIKi CTBOPIOBAIM TEKCTH 3a
JIOTIOMOTOI0 TIpUiioMy cTupanHs. Haitbuibiry KiTbKiCTh myOumiKaiii 310panu kauru «Pai
Oc» Ponanpaa Ixoncona [138], «Xymyment» Toma ®@imrinca [188], «Citku» Jken
beprin [86], «/lepeBo xkomiB» Jlxonatana Cadpana Doepa [113]. JleranbHimie

3HalOMCTBO 3 TakMUMU poOOTaMM JOPEYHO IMPOBOIAUTH Y PO3ALIAX, O€3M0oCepesHbO
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MPUCBSYEHUX aHAINI3Yy KOHKPETHUX TBOPIB 13 BUKOPUCTAHHSIM MPUHOMY CTHPAHHS.

B Vkpaini maibxe BiACYTHI MyOmiKallii mpo BUKOPUCTAHHS MPUIOMY CTUPAHHS B
miteparypl popmanbHuX OoOMekeHb. BHUHATOK cTaHOBIATH juiie ctaTTi Onekcaniapa
Bonkosuncbkoro 1 Ceprist 'Hatenka. OfHa 3 HUX NpUCBAYEHA TUTAHHIM apXITEKTOHIKO-
CTPYKTYpHOI TpaHcdopmallli COHETHOrO KaHOHY B Cy4dacHii aMepuKaHChKii moe3ii [13].
Inma — mnpobiiemMamM TONIYKIB BHpPaXaJbHOTO IIOTEHIIATy CJoBa B JiTepaTypi
dbopmanpHIX 0OMexeHs [15].

B oaHOOCIOHMX CTaTTsX aBTOp JAMCEpTalii PO3IJISHYB JAEKIIbKAa BaKIMBHX
MOMEHTIB, 110 CTOCYIOTHCS ApXITEKTOHIKM 1 MOETHUKUA CTHPAHHS, a TaKOX TEXHIKU
MPOAYKYBaHHS TEKCTIB y JiTeparypi GpopMaibHUX 0OMexeHb. O0'€KTOM TOCHIIKEHHS
CTaBajJM MOEeTH4YHI TBOopU Tpeiici M. ATCITTI B aCleKTI eKCIEPUMEHTAIbHOI rpadigyHOl
peanizarlii e3ypu uepe3 pizHoBesuKi mpoouu [24]. [IpoaHanizoBaHO TaKOXK PELENTUBHY
TpaHchOpMAaIlil0 COHETY Yepe3 BUKOPUCTAHHS MPUMOMY CTUPAHHS Ha MPUKIaAl 301pKu
«Nets» amepukanku J[xeHn bepBiH. Y cTarTi TOBOPUTHCS MPO CTBOPEHHS HOBUX
apXITEKTOHIYHUX 1 CMUCIIOBUX BaplaHTIB 3aBASKH 3aCTOCYBAHHIO PUHOMY CTHPAHHA J10
MpeleIeHTHNX COHEeTHUX TekcTiB Bimbsma Illexcmipa [23]. JocmimkeHO 0coOIMBOCTI
Cy4acHO1 aMEpUKAaHCbhKO1 BHMAAKOBOi moe3li. BcTaHOBEHO, 110 BipIii, SIKI CTBOPEHI 3
BUKOPUCTAHHSAM BUMAJKOBUX OIEpaliiid, OMUPAIOThCS HA OPUTIHAIBHUN TEKCT SK
MOYATKOBUH IMITYJILC JIsl TBOPUOCTI [UB.: 25, c. 548].

[Tonpu Hectauy myOmiKalliii 3a aBTOPCTBOM YKPaiHChKUX BUKOHABIIIB, Y SKUX OU
0e3rmocepelHb0  po3rsfaiach MpoOjeMaThKa MPUHOMY CTHUpPAHHS 1 JIITepaTypu
dbopManpbHIX OOMEXKEHb, HaJ CTBOPEHHSIM METOJOJOTIYHOTO TIPYHTY HJsi BHUBUCHHS
O3HAYEHUX SIBUIII MMPAIFOBAJI BITUU3HSHI BUCHI, SIKI JOCIKYBAJIA CIOBECHE MUCTEIITBO
B aCIEeKTax pPI3HOMAHITHUX EKCIepUMEHTIB. AHHa bina CKpymynab03HO PO3IIISIHYJA
NMUTAHHS, TOB'SI3aHI 31 CTAHOBJICHHSIM, TEOPETUYHUMH 3acajJaMd 1 NPAKTUIHUMHU
HAJ0AHHIMHU BITYU3HSHOTO JIiTepaTypHOro aBaHrapay [7]. JlocmigHui BUKOpHCTaia
Oaratuii  ¢akronoriuanii Marepian. lle 3ab0e3nmedmsio MOXIMBICTE YHAOUHHUTU
aBaHrap/Hy MPaKTUKy 1 MOJAJbIIy IUIJHICTh ECTETUYHUX EKCIEePUMEHTIB y XX
CTOpIYYi.

CMHCIIOTBOPUY POJIb 30pOBOTO €JIEMEHTY B JITEPATypHOMY TEKCTI Ha MPUKIAJI
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tBOpiB Tapaca Illeuenka epexrrBHo BuB4Yanu Jlecs ['enepamntok [21] 1 I'puropiit Kiouex
[32]. 3acTocyBaHHSI IHHOBAIIHHUX TOCIHITHUAIBKUX TEXHOJOTIH 3a0e3TMeUniii HOBITHIO
IHTEepIpeTaIlil0  KJIAaCHYHOIO  TEKCTY, BaXIMWBI  TEOPETUKO-JITEpaTypO3HaBUI
y3aranpHeHHs. Mukona Copoka OJJHUM 13 MEPIINX YTBEPAUB TOUKY 30pY MPO aKaAEMIuHy
CEpHO3HICTh 1 JOIIJIBHICTh BUBYEHHS 30poBoOi moe3ii [54]. KommiekcHe mociimKeHHs
KOHKPETHOI 1Moe3ii B acleKTl Xy/I0KHbOTO €KCIEPUMEHTY Ha MPUKJIaAl MpeACTaBHUKA
aBCTpilickkoi sitepatypu npoBiB borman Ctopoxa [56]. HaykoBy 3ariikaBieHICTh
CY4YacCHOIO YKPaiHCBKOIO TOE€31€10 IeMOHCTpye YisiHa Xynsk. JlocHiaHUIs MpOToHYeE
KJacu(ikamilo BITYM3HSAHOI 30pOBOI MOE€31i 3 ypaxXyBaHHSIM (YHKILIOHAJIBHOTO
HABAHTAKEHHA BepOalbHUX 1 HEBEpOAJIbHUX €JIEMEHTIB [67].

VYKpaiHChK1 TOCHITHUKH BUCBITJIIOBAIU MPOOJIEMH TMEPTEKCTOBOT T4 €ProIUYHOI
miteparypu. 3okpema, Bacuiab KocTiok Bu3Hauae (parMeHTapHICTb SK OCHOBY
EKCIIEPUMEHTAJILHOTO TEKCTOTBOPEHHSI, 110 MPU3BOAMIO J0 JECTPYKTUBHUX MPOSBIB Yy
TpaauiiitHii xynoxHid ¢opmi [33]. FOpiit 3aBajcekuii hopmye 3arajibHi MIIXOIU J10
BUBYEHHS 3B'SI3KIB MK JIITEPATypHUM MHCTELTBOM 1 BIPTyaJIbHHUM CEPEIOBULIEM.
JleTanbHO aHAMI3YIOTHCS TaKl MOHATTS, SIK «MEpPEKeBa JITEpaTypa», «30pOBa MOE3is»,
«HeMHIHUM TekcT» [29]. Amna TaTapeHKO KOHCTaTye, 110 «HOBUW CHHKPETH3M
(moeqHAaHHS MOBHUX, BI3yaJbHUX Ta 3BYKOBHUX €JIEMEHTIB) Jla€ 3MOTY IEPETBOPHUTH
peleniiito Ha nepieniito. TeKCT Tenep He € MUTICHICTIO, a CYKYIHICTIO (DparMeHTIB, iK1
YuTay-NepIenieHT ooupae 1 KOMOIHYe 3a BjJacHUM Bubopom» [61, c. 37]. CriocTepexxeHHs
JOCITITHUIIL 1100 OCOOIMBOCTEN MOETHUKU MOCTMOJECPHIZMY [62] TaKOXK € BaXKTMBUMU
JUTsl BUBUEHHS JIITepaTypu (popManbHUX OOMEXEHb 1 BAKOPUCTAHHS IPUMOMY CTUPaHHS
B Hii.

B acmekTi Temu 1€l nucepTaiiiiHoi poOOTH OCOOIWMBO MWIBHY yBary J0pPEYHO
3BEpHYTH Ha Mpalll OCTAHHIX POKIB, 1[0 MAOTh MIJCYMKOBUN 1 CUCTEMHUN XapakTep y
JIOCITIJIKEHH] €KCTIEPUMEHTAIBHHX MPOSBIB Y BITYM3HHIH iTepatypi. Y 2015 porti FOmis
[TounHOK 3axUIIa€e KaHIUIATCHKY TUCEPTAIliI0 Ha TEMY « Y KpaiHChKa EKCTIEpUMEHTAbHA
noe3isd KiHisg XX — novyarky XXI cTomiTTs: TeKCT, KOHTEKCT, iHTepTekcT» [47]. Toxi x
JIPYKOM BHUXOIUTH ii omHoWMeHHa MoHorpadis [48]. Llum mimcymkoBuM poboTam

nepeyBago ONMPUIIOAHEHHS Pe3yJIbTaTiB 13 BUBUEHHS YKPATHChKOI €eKCIIEPUMEHTAIBHOI
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noe3ii y YUCIEHHUX CTaTTsIX.

HOnis [TounHOK «IOKIaIHO MO/Ia€ MUPOKUIA YKPaiHCHKHIM TITepaTypHH KOHTEKCT
30pOBOi MOETUYHOI TPAKTUKHU. Briepiie BAaeTbcs A0 OMUCY SBUINA YKPATHCHKOTO
nepdopmaHcy B moeTuyHOMY BUMIpi. OKpECIIOe CEMaHTUKO-CTPYKTYPHI €KCTIEPUMEHTH
Opis TapuaBcbkoro, TpaHchopmallito Bi3yaJIbHOCTI B €KCHEpPUMEHTAJIbHIM Moe3ii
JIlylI'oCan(y), a TakoX MHUCTELbKI TOPU30HTH Bij Mmoe3orpadikd 10 MepexeBoi moesii
FOpis 3aBancekoro» [46, c. 18]. 3pa3ku yKpaiHCBKOi E€KCHEPUMEHTATbHOI MOe3ii
PO3MIISIIAIOTECS B MIXKHAPOAHOMY KOHTEKCTI. [IpoBoAsTHCS mapaneni MK MOCTUYHUM
mucneHHsM IOpis AHIpyxoBHyYa W aMepUKaHCHKMX OITHHKIB, BIATBOPIOETHCS Tpa
koHTekcTiB Hazapa I'onuapa 1 Kpictiana JIboiiiiis, BUCBITIIOETHCS XapaKTep TeHETUYHO-
KoHTakTHUX 3B'sa3kiB FOpis 3aBaacekoro 1 Tanmeyma Pyxkeuua. JlocmimgHuiisi poOUTh
LIJKOM JIOTITYHUM BUCHOBOK MIOJIO BXOJ/KEHHS YKPAiHCBKHX E€KCIIEPUMEHTANICTIB Y
3arajbHUM JiTepaTypHUId MPOIIeC.

Hinnicts HaykoBux mpailb FOmii [lounHok /st i€l poOOTH mojsirae B TOMY, IO
JTOCHTIHUIL CUCTEMAaTU3yBajla YHWCICHHI MPOSBU EKCHEPUMEHTAIbHOI TMoe3il 'y
BITUYM3HSIHOMY CIIOBECHOMY MUCTelTBi. CydacHa eKCIepUMEHTalbHa Toe3is YKpaiHu
PO3IIIAIA€ThCSA B €BPONEHCHKOMY 1 CBITOBOMY KOHTekcTax. FOmist [TounHOk po3mmpuna
00'€KT AOCTIHPKEHHS eKCTIEPUMEHTAIIBHO1 1M0e311, a TAKOXK ACPIHIIIIO0 I[HOTO MOHATTA. Y
JUCEPTAIlil aHATI3YEThCS «CBOEPITHUHN TIJIACT JIITEPATYPHUX BUIIYKIB, SIKI 0a3YIOThCS Ha
0COOIMBOMY TBOPYOMY MiIXOMi 10 TeKcTiB. CroAM 3apaxOBYEMO €KCIEPUMEHTH SIK y
cdepi MOBU HAa CEMAaHTUYHOMY Ta (POHETUYHOMY PIBHSX, TaK 1y cdepi moe3orpadiku Ha
OCHOBI TOEIHAHHS XUBOMUCY 13 Tpa@iyHUM 300pakeHHsAM Jiitep. OKpeMHil ImiacTt
EKCIIEPUMEHTYBAHHS CTAHOBJISTh TEKCTOBI KOJaX1 K CBOEPITHUMN 3B'I30K MK OYKBOIO
ta piydro. [loesis, M0 TBOPUTHCA Y KOMITIOTEPHOMY CEPEIOBHII, PO3TIIANAETHCS K
TEXHIYHUI EKCIEPUMEHT 1 MOB'SI3YEThCS 13 CUMYJIBTAHHUM IMHUCbMOM Ta BIAKPUTTIM
cynpeMatu3zmy K. ManeBudem, $K-OT TIKCEeNbHI 300paxeHHs Ha Outomy Tmi. [
HAaCaMKIHEeIb, K TOE€JHAHHS PI3HUX BHUAIB MUCTEITBA, BiJ TeaTpy J0 KOMII'FOTEPHOI
rpadiky, po3riasgaEeMo MoeTH4YHi nepdopmaHcu. BigTak eKClepUMEHT 3MIHIOE MEXI
noesii, a0 MIHIMaI3yIO4l TEKCT 10 PiBHS OAHIET JITEpH, ab0 PO3IIUPIOIOYU HOTO 3

JIOTIOMOTOI0 PI3HUX BHJIIB MUCTEITB 1 HOBITHIX TeXHOJOTi» [47, c. 46]. Jocmiauuns
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aHaJi3ye JeK1IbKa MPUKIIAIIB 13 «3aKPECIEHUMU CJIOBAMMY, TPU «13 TOPOKHIMU MICLSMU
y KBaJpaTHUX AYXKKax», «BIAKUIaHHS 3aiiBoro» [47, c. 81, 148, 172]. Ha xanp, mo3a
MeXaMU BHUBYECHHS 3aJIMIIMINCS MpoOJeMH, MOB'A3aHI 3 JITepaTryporo (opMalbHUX
O0OMeKeHb 1 3 BUKOPUCTAHHSM MpHiioMy ctupaHHs. Lle i koM BUIIPaBIaHO, OCKIIBKU
Takl MUTaHHS HE BU3HAYAIMCH K O0'€KT 1 MpeaMeT AOCHIIKEHHS. A och po3poliieHa
FOmiero [TouymHOK METO10JIOT1s aHAJI13y eKCIIEPUMEHTAIBHOT 10€311 MOXKe CTaTH B HAroIi
mijJ Yyac BUBYEHHS JiTeparypu (popMalbHUX OOMEKEHb 1 BUKOPHCTAHOTO B ii Mexkax
NpUIOMY CTUPaHHS.

VY 2018 poui nyOnikyeTbcsi MoHorpadis Csitnanu [limonpuropu «YxpaiHcbka
eKcrepuMeHTagbHa npo3a XX — noyatky XXI cToniTh: «<HEMOXKIHMBaY JiTeparypa» [45].
s mpars cTBOpHIIA MIJICTABU JIJISl YCIIIIHOTO 3aXUCTY JTOKTOPCHKOI JUCEpTaIlii 3 TaKO0
K Ha3Boio [44]. 3a TUMOJOTIYHMMHU O3HAKaMW MOXHA CKazaTd, 1o podotu FOmii
[Tounnok 1 CeiTnanu [ligonpuropu cTaHOBIATH CBOEPIIHY MUJIOTII0. B 0/1HIM 3 11 yacTuH
po3msiaeTbes crenrdika BITYM3HIHOI €KCIEPUMEHTAIBHOI 10e31i, a OCh y JIPYTid —
BITUM3HAHOI TIpo3u. JloBonuThcsi koHcTaTyBatu, 1o CiTiana Ilimonmpuropa Tex He
ONMKCY€E OCOOIMBOCTI JiTepaTypu (GopMaibHUX OOMEXKEHb 1 3aCTOCYBAaHHS MPUHOMY
ctupanHs. Ta okpeMi Te3H IIJIKOM MOKYTh BUKOPHCTOBYBATHCS M Y XO/Ii BUBYEHHS ITUX
spuil. Hanpukian, ctBepmkyeThes: «ExkcriepuMeHTaIbHUN TBIP 3aBXKIU CIIPSIMOBAHUN
Ha TPOYKTUBHUM J1AJIOT 13 PEIUITIEHTOM, BUMArae BiJi HhOr0 aKTUBHOI CIIIBTBOPYOI Aii,
YHUKA€ YITKUX BIAMOBIJAEH Ta roTOBUX pitieHb. HoBUil Xy10%H1H KO/, 3alIpONOHOBAHUN
eKCIIEPUMEHTaIbHUM TBOPOM, 4YacTO CHpaBJIA€ Bpaxamouuid e(eKT CBOEIO
HEBIAMOBIHICTIO 3arajlbHOBIIOMHUM IpPaBUJIaM — SIK €CTETUYHUM, TaK 1 €TUUHUMY [45,
c.20]. IlomiOHi y3aradbHEHHS YacTO TNEPETYKYIOTbCA 3 THUMH BHCHOBKaMH, SKi
MPOYKYIOTHCSA 1 IPX BUBUCHHI JIITEPATYPH 31 3aCTOCYBAHHSAM MPUHOMY CTUPAHHS.

ExcniepuMeHTanbHy mnapagurmy ykpaincbkoi npo3u Cinana Ilimompuropa
pO3IIIA/Iae y CTPYKTYPHO-CEMaHTHYHOMY TIposiBi. L{e Texx pobuth HazBaHy MOHOTpadiro
LIHHOIO B aCIEKTI I[bOT'0 AOCHIKEHHs. Tak caMo J0peyHO 3BEPHYTH yBary Ha 3a1ydeHHs
JTOCTIAHUIICID IIUPOKOTO TIONIA  ICTOPUKO-KYJIBTYPHOTO 1 KaHPOBO-CTHUIIHOBOTO
KOHTEKCTY. [IpoaykTuBHUME BOA4YarOTHCSI MEPCIEKTHBU BU3HAYEHHS MIKMHUCTEIHKOI

B3a€EMOJIIi B EKCIEPUMEHTANbHIA Mpo31 Ta AWUHAMIKM CYy4YaCHHUX TMPOIIECIB, IO
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CYIPOBO/DKYIOTh TEKCTOBUH Mepexis 13 TpaauliiHOrO (IPyKOBAHOTO) MPOCTOPY 0
HOBITHIX (IIU(PPOBUX) TUIOMIHH.

Takox MoxHa noroauTucs 3 HaamToBaHicTio CBiTinanu [limonpuropu Ha 4iTke
pPO3MEKYBaHHS TIOHATH Y TEOPETHKO-METOMOJIOTIYHOMY acmekTi: «Muctempke
EKCIIEPUMEHTATOPCTBO BapTO BIJOKPEMIIIOBATH BiJi HOBAaTOPCTBA, OKPECIIOBATH HOTO
CYTHICTb HE B MeXaxX HOBAaTOPCTBA, a MOPsA] 13 HUM. XYHOXKHIA EKCHEPUMEHT
IIJIECOIPSIMOBAHO anmpoOy€e MUCTEITBO CJIOBAa, MOOLTI3ye HOr0 MPUXOBaHI PECYpCH,
JOCITIKY€E €CTETHYHI MOKIJIMBOCTI, BIIKPUBA€E TOTOBHICTH JI0 MOIIYKY TOTO, YOTO I HE
icHye» [45, c. 21]. Tak 1 B umid poOOTI 30epiraeTbCsi MNpPAarHEHHS BCTAHOBUTH
apXITEKTOHIKO-CEMAHTHYHY CHEUU(}IKy TEKCTIB 32 YMOB BHUKOPUCTAHHA MPUHOMY
CTUPAHHS 1 CBIJJOMOT'0 BU3HAYEHHS aBTOPOM (HhOpPMaIbHUX OOMEXEHB 3311 TOKPAIICHHS
JTepaTypHO-MUCTEILKUX PE3yJIbTATIB.

HaBeneni moJIOXKEHHS UIIOCTPYIOTh CYTHICHY OJIM3BKICTh TaKUX SBHII, SK
eKCIIEpUMEHTAaJIbHA JIITepaTypa 1 JiTeparypa 3 BUKOPUCTAHHSIM NPUHOMY CTHUpPAHHS.
binbiie Toro, npuifoM CTUpaHHS MOKHA BU3HAYATH K 3aCi0 BTIJICHHS JIITEPATYPHOTO
excriepuMeHTy. Lls TexHika HaylalmToBaHa Ha MPOIEAYPH, IO MOBTOPIOIOTHCS, 1 Ha
panioHaNbHO-JIOTIYHI A1l 33/ OTPUMAHHS pe3yJbTaTy. Y MNEepCleKTUBI JiTepaTypa
CTUPAHHS TaKOXX BKJIIOYATUMETHCA B JIOCHIKEHHS PI3HUX IMPOSBIB €KCIEPUMEHTIB Y
CJIOBECHOMY MHCTENTBi. Ta HaBITh 3a TaKMX YMOB CTHPAHHS 3aJUIIATUMETHCS B IOJ1

JIOCSIKHOCTI JIiTepaTypu (opMaibHUX OOMEKEHb.

BucHoBkHM 10 po3ainy 2

[ToHsATTS «cTHpaHHS» («erasure») OTPUMYE OKpPEMHUH CTaTyC B aHTJIOMOBHIM
HayKOB1H TpakTuili. PI3HOMaHITHI HAYKOBO-AO0CIIITHUIIBKI IHTEpHIpETAaIlii BKIOUYAOTh 10
CEeMAHTUYHOI aMIUNTYAM TJIyMAueHHsS «erasure» Takli BaplaTUBHI 3HAYCHHS:
«BUTHUPAHHS, «3aMaIbOBYBaHHS», «3aTEMHEHHS, «3ahapOOBYBaHHS,
«apuTIIyMIeHHs». [1i1 cTUpaHHAM pO3yMIEMO CBIOME 1 pallioHai30BaHE BUIIYYCHHS
YaCTHUH 3 OPUTIHAIBHOTO TEKCTY 3a]J1s1 CTBOPEHHSI HOBOTO apXITEKTOHIKO-CEMaHTUIHOTO

BaplaHTy TEKCTy. EKCIpecCHBHICTh HOBOTBOPIB 3aBISKH CTHPAHHIO HE 3BOIAUTHCS
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BUKJTFOYHO JI0 Bi3yaJbHOTO €(heKTy. AKTHUBYIOTHCS IMILTIIUTHI Ta €KCILTIUTHI CKJIAZOBI.
[Iportec xomyBaHHs 1 JeKoAyBaHHS 1H(OpMalii CYIpOBOMKYETHCA BIAUYTTAM
3aXOIUIMBOI TPU. 3aBJISAKU CTUPAHHIO YACTHH TIMOTEKCTY HOBOTBOPU HAOyBaIOTh O3HAK
IHTEpPMEINHOCTI, IHTEPTEKCTYalIbHOCTI, TINEPTEKCTyalbHOCTI, KOHBEPTreHTHOCTI Ta
MYJIbTUKYJIBTYPU3MY.

TexHika CTUpaHHS BIJIITOBXYETHCS BIiJ TOJOBHOIO MPUHIUITY JIITEpaTypu
dopmanpHuX oOMexeHb. llocTMonmepHICTChbKUIT aBTOp Oepe Ha cebe T0OpOBIIbHI
3000B's13aHHS] CTBOPIOBATH HOBHUI TEKCTOBUHM MPOIYKT, HE BUXOISYM 3a CIIOBECHI MEXI1
OpUTIHANY, IO CTa€ 00'EKTOM NEPEpoOKU. Y KaTeropiaJilbHOMy acleKTl HMPOMOHYEThCS
CTHpaHHS BU3HAUaTH HE SK METOJ YM >KaHp, a SIK MPHUIOM, IO BHCTYHAa€ OJHUM 13
O0aratboX 3aco0iB CTBOPEHHS MHCTEIBKUX MPOJYKTIB Yy JTepaTypi (PopMaibHUX
O0OMEKEHb.

OpuriHaJIbHUN TEKCT (TIMOTEKCT), IKUH TPAHCPOPMYETHCS 1]l TUCKOM CTUPAHHS,
MO’K€ YaCTKOBO BHJAJISITHUCS, 3a0LTIOBATUCS, IPUTIYMIIIOBAaTUCA. TEKCTOB1 pe3yibTaTu
CTUpPAHHS (T1IEePTEKCTyalbH1 YTBOPEHHS) MOXKYTh PO3IJISIATUCS K MTPOSIB €CTETUYHOTO
EKJIEKTU3MY, BJIACTHUBOTO IOCTMOACPHICTCHKINA JiTepaTypl. Y MIACYMKY, CTHpPAaHHS
YACTHUH TIOTEKCTY OOYMOBIIIOE TTOSIBY HOBOT'O apXITEKTOHIKO-CEMAHTUYHOTO YTBOPEHHS.
[TocTMoepHICTCHKI aBTOPH 3a JOMOMOTOI MPUHOMY CTUpPaHHSA PYHHYIOTh JTOTMY
HEJIOTOPKAHOCTI OPUTIHAIBHUX TEKCTIB.

[TocTiiHMMU O3HaKaMHM BUKOPUCTAHHS MPUMOMY CTUPAHHS CTAalOTh: 1) HAsIBHICTh
TINOTEKCTY; 2) BWIYYEHHS 3 HBOIO CIOBECHUX €JIeMEHTIB; 3) GdopMyBaHHS
apXITEKTOHIKO-CEMAHTHUYHUX 1 TINEPTEKCTyaJbHUX 3B'S3KIB MDK 3aJIUILIEHUMHU
OJIMHUIISIMH TIMTOTEKCTY.

[IpononyeThes knacudikallis SBUI CTUPAHHS 3a IBOMa MIPUHITUIAME. 3a TEPITUM
— TPOAYKTH CTHUPAHHS PO3MOAUISIOTBCS B 3aJCKHOCTI BiJl SIKOCTI TIMOTEKCTIB
(mpenieIeHTHI Y MaJIOBIOMi). 3a IPyruM — BUPIIIAIBHUMH CTAlOTh apXITEKTOHIYHI
OCOOJIMBOCTI 3aCTOCYBAaHHS TEXHIKM CTUpaHHS (3HUIIEHHS TIMOTEKCTy YU WMOTO
OPUTIIYMIICHHS).

SIBuIIa BUKOPUCTAHHS MPUIOMY CTUpPaHHS OTPUMAJIM IPYHTOBHI JOCIIPKEHHS B

3aX1THOEBPOIENUCHKIN Ta amepukaHChKii Hayii 3 moyatky 2000-x pokiB. OcoOauBOro
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3HaueHHa HaOymu pobotu bpasna MaxXeiina 1 TpeBica Maknonanpaa. Ilicust ixHBOT
myOJTikarii CTUpaHHS OTPUMY€E CaMOJIOCTAaTHIN CTaTyC, a HOTO BUBYEHHS NIEPEXOANTH B
aKaJIeMiYHy TUTOLIUHY.

[IpoTe B ykpaiHChKOMY JITepaTypO3HABCTBI TEPMiH CTUPAHHS, HOTO Ae(iHIIIS 111e
HE HalyJu JOCTaTHBOT'O MOIIMPEHHS. Y CydyacCHOMY YKpaiHCBKOMY JITEpaTypO3HABCTBI
Opakye poOiIT, IPUCBIYEHUX OCOOIMBOCTSAM BUKOPUCTAHHS NMpuiioMy ctupaHHs. OgHak
BUBUYEHHS PI3HUX MPOSBIB €KCIEPUMEHTAIBHOI JITepaTypH MiAr0TyBaJIO TapHUM IPYHT
IUI JTOCIHIPKEHHS TEKCTiB, IO YTBOPIOIOTHCSA NUIIXOM cTHpaHHs. Lle i mo3Bossie
BIATYKHYTHCSI Ha aKTyalbHUW 3amUT MIOJ0 O3HAHOMIICHHS CYY4aCHOTO BITYU3HSIHOTO

yuTaya 3 KpaluMu 3100yTKaMU MOETUKHA CTUPAHHS 1 3 MpaLsIMU II0JI0 1X BUBYEHHS.

[TonoxxeHHst APYyTroro po3auTy JucepTallii BUKIaeH B OIMyOIiKOBaHUX MaTepianax

[13], [24], [131].
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PO311J1 3. DPOPMYBAHHA IIOETUKHN CTUPAHHS B ACIIEKTI

3AT'AJIBHOI'O PO3BUTKY ITIOCTMOAEPHI3MY

3.1. CrtupaHHl NpPeHEeJIeHTHOI0 TEKCTy fIK NMPHUKMETHA pHca JiTepaTypHu

MOCTMO/IePHIZMY

JUIst BCTAHOBJIEHHS BIJAMOBIIHOCTI MDK 3arajJlbHUMH NPUKMETHUMHU pHUCAMU
MOCTMOJEPHI3MY 1 TOETUKHM CTHUpaHHS OyJAeMO TMOCIYyrOBYBAaTHCh  MPAIICIO
«PozunenyBanHs Opdes: Ha HUIIXY A0 HOCTMOJAEpHICTChKOi Jiteparypu» («The
Dismemberment of Orpheus : Toward a Postmodern Literature») amMepukaHCBKOTO
NUCbMEHHMKA 1 JitepaTypo3HaBisl Iraba Xacana (lhab Hassan). Jlo ocHoBHHX
XapaKTEePUCTUK TOCTMOJIEPHI3MY BIH BIJHOCHB: KYJBT MPOMYCKIB 1 HESICHOCTEH,
HEBHU3HAYEHICTh, (D)parMEHTApHICTh, AHTUTE3Y, IHTEPTEKCTYAIbHICTh, MOBJIEHHEBY TPY,
BIJIMOBY BIJl MIME3UCy 1 TIOMIaHy JO MOBYAHHS, IPOHII0 SIK CTBEPKCHHS
TUTIOPATICTUYHOCTI BCECBITY, CTUJIBOBMM CHUHKPETHU3M 1 3MILIYBAaHHS BHUCOKOIO Ta
HU3BKOTO, TE€ATPAJIBHICTh 1 HAJIAITOBAHICTh HA MOTPEOHM ayAWTOpii, NEKOHCTPYKIIIIO
[muB.: 124, c. 267 — 268]. HaBenenuii nepesik He € BUUSPIIHUM. TOMY 3BEpTaTUMEMO
yBary i Ha 1HII1 TPUKMETHI IKOCTI MOCTMOAEPHI3MY, 3 SIKUMH MOXYTbh CITIBBIJIHOCUTUCH
0C10H1 €JIEMEHTH MOCTUKHU CTUPAHHS. 30KpeMa, IOPEUYHO HATOJIOCUTH Ha TOMY, 110 hopma
I'pU CTa€ NaHIBHO. Y HIM, SIK KOJIUCh Y KApHABAJIl, HIBEJIIOETHCS HE3J0JIAHHA MEXKa M1k
eJITAPHUM 1 MAaCOBUM CHOKMBaHHAM. [lommupeHHs npuiioMy CTHUpaHHS came ¥ MOXKHa
PO3MIISAATH K CBOEPITHUI KPOK Bij €IiTapHOI 10 MacOBOi CBIJIOMOCTI Ta NEPEBEICHHS
BUIITYKAaHOTO MUCTEITBA JI0 3arajJbHOJOCTYITHOTO PiBHSI.

Oy 3 mepmmx cOopod MacmTa0HOTO BUKOPUCTaHHS NPUMOMY CTUpPAHHS
npoaeMoHcTpyBaB Ponansa Jlxxoncon (Ronald Johnson, 1935 — 1998). Bin ctaB aBTOpoM
nepepoOKr MOYATKOBUX YOTUPHOX KHUT BIIOMOi moeMu «YTpaueHuil pan» («Paradise
Losty, 1667) Jlxona Mintona (John Milton, 1608 — 1674). Tak 3'SBUBCS HOBOTBID

Ponanbna J[>xoHcona 3a Ha3zBoro «Radi Osy (1977) — oauH «3 OCHOBOMOJIOKHUX TBOPIB
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noesii ctupanus» [111].

Jlnia kpamioro po3yMmiHHs Toro, 1o Ponanba J>kxoHCOH 3po6uB 13 moeMoro Jl:xoHa
MinToHa 3a JOMOMOroOl MPUHOMY CTHUPaHHS, BapTO AKIEHTYBaTH yBary Ha JEsKUX
apXITEKTOHIKO-CEMaHTUYHUX OCOOJIMBOCTSIX « Y TPau€HOTO paroy. 3a >KaHPOM — L€ eTiyHa
noeMa. Hamucana BoHa OUIMMH BiplllaMH — 3 YITKOKO METPHUYHOIO BIIOPSIKOBAHICTIO
BIpIIIIB, SIKI HE MalOTh PUMH. Tpaauilis BUKOPUCTaHHS OUIMX BIpIIIB B aHTJIIHCHKIN
JiTepaTypl HaOyna HaWOUIbLIOl MOMyNApHOCTI michs mosiBu m'ec Bimbsima lexcmipa
(1564 — 1616), OGiABIIICT 13 SKUX HAlKMCaHa HEPUMOBAHUM SMOIYHUM TEHTAMETPOM.
[Ipote B HegpamaTruHiii moe3ii X VII ctomitts 61 BipIi MaiiKe He BAKOPUCTOBYBAJIKCH.
[TosiBa «YTpaueHOTO paro» MPUHIMIIOBO 3MiHWIA cuTyarito. Ilicna myOmikanii nmoemMu
OL11 BIpII MOYaIU YacTO BXOJUTH JI0 pernepryapy OaraThOX aHTJIHCHKHX, a 3rOJIOM 1
aMEepUKaHCbKUX, MoeTiB. JlogaiiMo, 110 B aHIJIIHCHKIN Tpaaulli HalMEeHYBaHHS «OLIUui
Bipu» — «blank verse» moB's3aHe 3 ceMaHTHKOIO ciioBa «blank» — cteptu, 3riaauT,
3HMINUTUA. Manocs Ha yBas3l, 110 MUCAIKCS BIPIIL 31 CTEPTOI0 YU 3HUIIEHOIO PUMOIO.
[IpuHarifHO 3a3HAYMMO, HIO0 «CTEPTI BIPIID» MEPETBOPUIUCA HaA «OUI» 3aBASKU
3aMmo3uYeHHIO 3 (hpaHIly3bKOi Kanbku «blancy, mo i o3Havae 1eit konip. OTox, K Ou 11e
HE BUTJISIIAJI0 TTApaJOKCAIbHUM, ajie IePIINi KPOK J0 3aCTOCYBaHHS MIPUIOMY CTUPAHHS
6y110 3pobieHo Bxke camuM JlxxoHoM MirronoM. Moro mpuxmisHicTs 10 6i10ro Bipira
CBITYUTH PO T€, IO JJIs MoeTa OUIBIIOr0 3HAYEHHS Majld METp 1 po3Mip, 3arajibHa
pUTMIYHA BUBAXKEHICTbh, HI’K 3BYKOBI MpUKpacH. Taka CpsSMOBaHICTh HA MOTJIMOICHHS
3MICTy 1 Oyne mijgxorieHa PoHanbiom J[>KOHCOHOM y 3aCTOCYBaHH1 TPUHOMY CTUPAHHS
10 noetuyHoro meaespy XVII ctomiTrs.

[leBaum uymHOM, JI>KOH MINTOH TakoX MPUYETHUH OO CTBOPEHHS 3pa3KiB
mitepatrypu dopManbHUX 0oOMekeHb. OMHAK BIAMIHHICTH TOJISITAE B TOMY, IIO aBTOP
JIMITYBaB TBOpYl NOIIYKH (PaOyJbHOI BH3HAUCHICTIO CTapO3aBITHOI MPHUTYI, YITKO
c(hOpPMOBAHOIO CHCTEMOI0 OCHOBHHMX MEPCOHAXIB, MEPHUMETIIMA B PO3BUTKY MOJIA. Y
CIOKETHOMY TUTaHI 4uTad «YTpadyeHOTO paro», 3Hallomuii 3 omoBimasimu 31 «Ctaporo
3anoBiTy», HE TOTYBaBCA [0 SIKUXOCh TFOCTPHX HECIOAIBAHOK. «3pemToro, O10miiiH1
MOTHBH Bi4YHI Ta yHIBepcajbH1, TOMY i HE IUBHO, 1[0 BOHU TaK 4acTO CTalOTh MOTYKHUM

3ac000M BHUCJIOBJICHHS /¥ Ta MOBYAHb JIJI1 MalOYyTHIX MOKOJIIHE. OCOOJIMBO 4acTO JIJIst
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Mopai3anii BUKOPUCTOBYIOTh CTapO3aBiTHI MPHUTUl, MOAIl 3 AKHX TOTYBaJlU IOAEIB 10
npuxoxy Mecii, BCeNsI0YM y HUX BIpYy B CIACIHHA 1 Kpalie MaitoyTHe. MOXIHBO, came
JIBa OCTaHHI apryMEHTH IMOSCHIOIOTh BUOIp CTApO3aBITHUX MOTHUBIB JJIsl HAIKMCAHHS
0e3cMepTHUX TBOPIB 3 TTMOOKUM (1710COPCHKUM 3MICTOM, K1 MOTEHIIMHO JOMOMAaraiTh
JIOJISIM 'y BaKKl 4YacH TOBIPUTH B CBOi CHJIM 1 TO3UTHBHI 3MIHM, NPUHAWMHI, IJIS
MaiOyTHIX MOKOJiHb. Takui MPOCBITHUIILKHU IUISX 0Opayin W OOMIBa CBITOBI T'eHIi,
I. ®panxo Ta Jx. MinsTon» [40, c. 300]. [Ipotarom aexiabkoX CTOMNITH TBip J>KOHA
MinToHa NpPUKOBYE YyBary 4epe3 OpUTiHAJIbHY BEPCII0 TIYMayeHHS TPAIUIIAHOTO
010J11HHOTO0 MOTHUBY.

3anporoHoBaHuii /[>koHoM MinToHOM BapiaHT 1HTepnperauii MidoaoreMu
IPIXOMNaJIHHS BUSBHUBCSA JOCUTH OpPUTIHAIBHUM. J[0 TOro 3K, aBTOp 13 HaA3BUYANWHOIO
JIETKICTIO TMEPEBOJUTH OMNOBIAb Yy PI3HI ICTOPUYHO-4acoBl Iactu. J[xoH MInToH,
30CEPEKYIOUUCh Ha O10JIMHUX TOMAISIX, HEBUMYIIEHO W OPraHiuHO MEPEXOAUTH [0
MEPCOHAXKIB 1 MO/ aHTUYHOCTI, CepeIHbOBIUUSA 1 pedopMariii. «"YTpaueHuii pai" — e
TBIp paJuKajJbHOI HenepeadauyyBaHOCTI, HEMIABIAAHUN KOHTPOI0 MIITOHA, SIKUM Tak
camo TepeBepIIrye Hallll HaliCTapaHHIIII 3yCHUIUISI OCSTHYTH BCIO TTOEMY B IUTICHOCTI, TUM
CaMUM TIOPOJIKYIOYU BIAKPUTY POOOTY B JKUTTEBO BAXKJIUBOMY IOJ1 HECKIHUYEHHMX
Bapiarliii Ha TeMy 1CTOpii ajanTalli, iHTepapeTarii Ta BUJIaHHSI TEKCTy. ToMy TOCIITHUKN
MinToHa 1 paHHI MOJEPHICTH MAarOTh MIANOPSJIKYBaTH CBOE Oa)KaHHS KOHTPOJIIOBATH
TEKCT (3a JOMOMOTOI0 YCTaJE€HUX KPUTUUYHUX METOIB) T€HEPATUBHIN CHAAIINHI TBOPY
K MHUCTEIbKOI B3a€MO/Iii (MK aBTOpaMu, peJakKTOpaMu, My3HUKaHTaMH, XyI0KHUKaAMU
Ta JpyKapsMu, nepekiagadaMu ta Tunorpagamu touio)» [133, c. 231]. ¥V TBopi xoHa
Mintona 610:11i1H1 MOTHMBH TICHO MEPETUTITAIOTHCS 3 MOISIMH HOro cydacHOCTi. MoxkeMo
rOBOPUTH, IO aHTIiHChkui moeT XVII cromiTTs HaMaraBcsi akTyalli3yBaTH 3arajlbHUNA
CaKpaJIbHUM 3MICT JIJIs1 JIFOJIEH, iK1 OyJIM BiJajIeH1 BiJl OCHOBHUX (PaOyJIbHUX MO11H Yepe3
TOBIILY ICTOPUYHOTO 1 KyJITYPHOTO 4Yacy. «Mu MOBUHHI BIIAHOBYBATH KUBY CHAIIIUHY
BOTO €I0CYy 4Yepe3 CIOHTAaHHI aKTH OOMIHY 3HAaHHSMHU Y BIAKPUTOMY JOCTYIl Ta
eKCIIEpUMEHTaIbHE HAaBYAHHS, SIKI MOXKYTh CTaTH TpaHCPOPMAIITHIMHE 15 TOAATBIIIOTO
pO3BUTKY JiTeparypo3HaBcTBay [133, c. 231 — 232]. Take 3aBmaHHA CIPOMOXKHE

BUKOHATH JIOCTIPKEHHSI TOCTMOJIEPHICTCHKOI pelenilii «YTpauyeHoro pawo» 13
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3aCTOCYBAaHHSAM MPHUIOMY CTUPAHHS.

VY cyuacHiii (His10I0Ti1 3araIbHONIPUAHSATHM € MIIXI, 33 SKUM BOKIIUBUM CTaJIO HE
Jaumie Te, mo OyJo CKa3aHO aBTOpOM, ajie ¥ Te, sK 1€ OyJo ckazaHo. Taka Te3a
0e3mocepeIHbO CTOCYEThCS CHAAIIMHU CIAaBETHOTO aHTichbkoro aBropa. OTox, /oH
MinToH i Ha GopManTbHOMY piBHI peani3yBaB ckiaiHe 3aBiaHHsi. oMy notpiGHo Gyio 3
MaKCUMAaJIbHOIO OPTaHIYHICTIO PO3MOJUIMTH CMHUCIOBE W OOpa3He HaBaHTAXEHHS Y
BipIiax, sSIKi HE CIBBITHOCWINCH 3a cyrojoccsam. Onekcanap XKomHip, aBTOp MmepIioro
YKpaiHCBhKOTO TepeKyiaay TeHialbHOi noeMu JlkoHa MinTOHa, CIYIIHO 3ayBa’kKMB:
«BaxxIMBIIOIO NPUYMHOIO HEMIOMYJIAPHOCTH "Y TpayeHoro par" B NEpEeKIafax € Te, Mo
B OpUTiHAMI — 1€ MM0€31s] HaBUILOI MPOOH — OAraToIIaHOBO ACOLIATUBHA 1 My3HKaJbHa
HE TUIBKA OPKECTPOBKAMHU 3BYKIB, @ I MY3WYHUM IUIMHOM 1 TIEPEIUICTIHHSIM IIOHSITH,
o0Opa3iB, KapTUH, €Mi30/1IB, 1X OJMU3bKUM 1 BIAJAJICHUM IEPEI3BOHOM, — KOJIU BCE II€ B
KOMILJIEKCI #/Ie Ha YhTavya He 3 OJIHO3HAYHOIO MPSMOIHINCHICTIO OapabaHa (Xxo4a € TaMm
1 maptist 6apabaHa 1 OpOH30BHX JIMTPABPIB), 4, AK YK€ MOBUIOCH, CAM(OHIYHO BpaXkae
rnookuit moasHui madocy» [42, c. 4]. PelieH3eHT nepioro yKpaiHChKOTro MepeKiiasy
TaKOX MPOBIB BIy4HI napasneni: «[Ban dpanko Big3Hauas, mo "CamcoH-0opels" paaiie
naTpioTUYHA, HIXK pediriiiHa noema. Tak camo i "YTpaueHuid pail" — He MpOCTO peniriiiHa
nmoemMa: BOHA BIJII3EPKAIIIOE MPOTHOOPCTBO MK PECIyOJIIKOI 1 MOHApXi€0 B AHTIIL
cepenunu 17-ro cromitts. Came TOMy JIeTalibHI KOMEHTAp1 J0 i€l mpaili Taki KPUTUIHO
BaxJiBl. BoHn MatoTh BimoOpaxkaTu iHGOpPMATHBHE MIATPYHTS, SIKOro 3apa3 Opakye
Cy4yacHOMY YMTauyeBi, Ta €MOIlIiHY TepeBary oopanux oopasiB.» [70, c. 936]. Tomy #
BApTO HAroJOCUTH, IO JJIsi aBTOpa 3a apXiTEeKTOHIKO-CEMAaHTUYHUMHU BUMIpaMU
oprasizaiiisi 61JI0ro Bipilla 3HAYHO Ba)kya, HI)XK PUMOBAHOTO. biuil Bipill CIOHYKa€ A0
KOHIIGHTpAIlii yBaru Ha CEMaHTHII BUCIIOBJIIOBAHHS, a HE HAa ()OHIYHHX MEPETYKyBAHHSX.
Y Outomy Bipii, IO HAaOIMXKYEThCA A0 3BUYAWHOTO MOBIICHHS, 3pOCTAa€ POJb
CUHTAaKCUYHOT BIOPSIKOBAHOCTI. A 3BiJICH — OUIMN BIpII MOTEHIIWHO BIJKPUTHUN [0
PI3HOMaHITHUX KOMOIHATOPHUX TIOE€THAHb CJIOBECHUX OJMHUIT.

Ponanpn J[?)KOHCOH Ha MOYATKy BJACHOI Kap'€py MPOMIIOB E€KCIEPUMEHTAIBHY
KOy 3 ToeTuku (pirypuux (rpadiuamx) BipiriB. B aHTIIOMOBHIN Tpagullii 1€ SIBUIIE

IMEHYEThCSI «concrete poetry» («kowkpemua noesisn). He OyaemMo BaaBaTucs B
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PO3rOpPHYTE TIIYMau€HHS TOHKOIIIB MOA0 AediHiMii X MOHTH. JIumie 3a3Ha4numo, 110 1
¢birypHi Bipiii, 1 KOHKpETHa M0e31s HapiBHI 30CepeKeH1 Ha eKCIIEpUMEHTax 3 (PopMoIo,
a00 x Ha Tpi 3 ¢popmoro. CaMe Takuil JOCBIJ 1 CTAB BXKJIMBHUM JIJIS OJIAJIBIIOT TBOPYOT
eBomtonii Ponanpna /[XkoHcoHA, SIKUH «pO3MOUYaB CBOIO Kap'epy sSIK KOHKPETHHM MOET Y
1960-x pokax, 1 opMmanbHa Ipa OO KaHPY MPOJAOBKYBaja BIUIMBATA HA TOJAAJBIII
TBOPH, 5Kl BiH IIpoI0BXKyBaB nucatu y 1970-x 1 1980-x pokax» [99, c. 145]. CtBOopeHHs
¢birypHHUX BIpIIIB PO3BUBAE acOLlaTUBHE MHCIEHHS 1 YABY. A Ili SIKOCTI BIUTUBAIOTH Ha
YIOCKOHAJIEHHS OCOOJIMBOTO CUHTETHYHOIO criocoOy mucieHHs. He3pakarouu Ha MeBHY
PO3MUTICTh TIOHATTS, «MOKHA BBaXKaTH, 10 KOHKPETHA IOE3isd IMOCIa€ CBOE MiCIle B
MEPEBAXKHO BI3yaJIbHIN Tpajullli, 10 TATHETHCS BXXE MOHAJ JBAa TUCSYOJITTS 1 MparHe
MPUBEPHYTHU yBary J0 CJIOBa B MPOCTOP1 CTOPIHKH, & TAKOXK JI0 MPOMIkKKIB MK CIIOBaMH,
1100 MIJKPECIUTH iXHIO 3HauymicThy» [199]. Jlns Ponanbna J[XkoHCOHA HA/ITO BaXKJIUBOIO
CTaHe yBara Ji0 lIIHHOCTI IHT€PBaJIiB MI>K CJIOBECHUMH OJIMHULISIMH.

Ha3ga iforo HoBOTBOpY mocTae 13 3aroioBka noemu JIxona Minrona: «paRadise
10st». ¥V pe3ynbTaTi HOBOCTBOPEHMI 3arojIOBOK YTBOPIOE CKIIAJHY alO3UBHO-
acoliaTUBHY KOMOIHAIIIIO CIIIB 1 MOHATH. 3aMICTh «Y TpaueHoro paroy» Ponansa J[)KoHCOH
MPOIOHY€E HAOIMKEHY 3aMiHy Yepe3 BTpadeHi CJIOBa.

Takox y cipuitHsaTTi Ha3Bu «Radi Os» MOXyTh cipaiiboByBaTH (hOHIYHI acoITiaIlii.
3a HUMH NPUTAAYETHCS Ka3KoBO-(eHTe31iHui poMaH «J(MBoBmkHMI yapiBHUK Kpainu
O3» (The Wonderful Wizard of Oz, 1900), nanucanuii Jlimanom-®penkom baymom (1856
—1919). Jlesiki TOCTIAHUKH CXHIJIbHI PO3TIISAIATH 1IEH TBIP SK TaKUM, 1110 MICTUTh JIOCHUTH
cxyaguuii 3micT. 3okpema X'to Poxodd (Hugh Rockoff) 3a3navae: «'"YapiBHuK KpaiHu
O3" — un He HallymoOeHIa aMepruKancbka auTsya ictopis. dinem 13 Tyl Iapnenn,
beprom Jlapom, Peem bommkepoM 1 KOMIaHI€l0 B TOJIOBHHUX POJSX € MIOPIYHUM
TeneBi31HUM puTyanoM. OHaK KHUTA, Ha K14 3acHOBaHO ¢11bM, "YapiBHUK KpaiHu O3"
JI. ®penka bayma, — ne He nume AUTAYA Ka3ka, a U1 BUTOHYEHUW KOMEHTap O
MOJIITUYHUX Ta €KOHOMIYHUX AebariB emoxu momymizmy» [200, c. 739]. TlputruoBuit
xapaktep kuuru Jlimana-®penka bayma Takox niarsepmaxkye esin b. Ilapkep (David B.
Parker) y crarti «3net i nmaginusa "YapiBauka kpainu O3" gk "mpuTda Mpo MOmysizm'»

(The Rise and Fall of The Wonderful Wizard of Oz as a «Parable on Populismy) [183].
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OOunBa noCHigHUKA MOCHIAIOTHCA Ha Oulbll panHio podoty ['enpi M. Jlittndinga
(Littlefield, Henry M.) «"HapiBuuk kpainu O3": mputua npo nomymizm» (The Wizard of
Oz: Parable on Populism) [159]. Came I'enpi M. Jlittading Hanosisras Ha TOMY, 110 3a
oOJamTyHKaMu Ka3KOBO1 1CTOpii I JITeH MPOTSAAEThCS 3aMacKOBaHA COIlialbHA
catupa. JlocmiHUK BBaxkae, 1m0 (QaHTACTUYHA JIOpOra 3 30JI0TOi HEerjau — ajto3is Ha
nebatu mpo 3on0Tuil cranaapt y Cnomyuyenux Illtatax Amepuku Hanpukinim XIX
ctomiTTs; Crpammiao Oyno MyapuM, MpoTe HAiBHUM 3axigHUM (epmepom; brisimanuii
Jlicopy0 cuMBOITI3yBaB JIETYMaHI30BaHOTO MPOMMCIOBOrO poOiTHUKA; JIsknmuBuii JleB
HaraayBaB apMmito CIIA mijg yac Icnano-amepukancekoi BitiHu 1898 poky; Jlnxa Bigpma
3axody penpe3eHTye MPOMUCIOBIIB 1 OaHKIPIB, SIKI IParHyTh KOHTPOJIIOBATH JIFOACH; Y
YapiBHUKOBI1, MaJICHBKOMY HE3rpaOHOMY CTapoMy, III0 XOBA€EThCS 3a (acazoM 13 mar’ e-
Mamie 1 Mymy, Ta Ma€ 3JaTHICTb OyTH BCIM JJIsl BCIX JIETKO BrajyBaBcsl Oyab-sIKUU 13
MPE3UICHTIB aMepuKaHChkoi 30j0Toi 1100M [mmB.: 159]. Amio3uBHE MATPYHTS
«/IuBoBmwxkHOrO uapiBauka Kpainu O3» Takox ykpail BaxiuBuMm Oyino juisi PoHanmbaa
JIxoHcoHa. [TpoBoassuM CMUCIIOBI apasienl 3 L€ KHUTOK MOCTMOJIEPHICTCHKHUM aBTOP
aKTyasi3yBaB NPEIENCHTHUN TEKCT, JH00pe 3HAMOMMII OUIBIIOCTI aMEpUKAHIIB e 3
JTUTHHCTBA.

3a cioBoM «Os» TATHETHCA 1€ 1IIei( JTaTUHCHKOrO reHe3ucy. JpeBHi pumiisiHu
B)KMBAJIU 1I€ CJIOBO Y JIBOX 3HAYEHHSX: 1) KicTKa 1 2) pOT, MOBJICHHSI, BUCJIOBIIOBaHHS.
Toni HOBHII 3arosioBok «Radi Os» MoOXe OTpUMAaTH Takl BaplaHTH IHTEPIPETaLlli: «CTEPTH
MOBJICHHS», «00pi3aTH BUCIHIBY. Y HOBIM Ha3Bl 30€pirae€ThCs airo3is MO0 CaKpalbHOT
I€HE3W 1 CaKpaJIbHOTO 3MICTY, SIKUMHU BHUpi3HseTbca CrnoBo. Ilopsn 3 umm, aBTOp-
EKCIIEPUMEHTATOp JAEMOHCTPYE BIACHY «MOTYTHICTHY», 3aBISKH AKIA yTpaueHWil pai
3aMIIyIOTh 00pi3aHi cjaoBa. | HITKOM AOMYCTUMO, IO PELMITIEHT MiJIITOBXYETHCS 10
0€33aCTepeHOr0 MPUUHATTS BIKOBIYHOT T€3W B OCYYACHEHOMY BUIJISIl: OCKUIBKH
Haiinepunm icHyBajio CioBo, BIATaK 1 HAaCAMKIHEIb 3HOBY Xk 3admaTUMeTbest ClI0BO.

OueBunno, Ha AyMKy PoHnanbna J»KoHCOHa, Bara KOXKHOTO OKPEMOTO CJIOBa
3pOoCTaTUME, KOJM HAaBKOJIO HBOTO ICHYBaTMUME MPOCTOpOBAa mMopokHeua. [lis
apXITEKTOHIYHOTO BTIJICHHS TaKOro 3aayMy OyJ0 BUKOPHCTAHO NPUHOM CTHUpPAHHS.

Ponanbn J[>koHCOH (paKTHMYHO y LIbOMY 313HAETHCS OJpa3y B HaA3Bl CBOTO TBOPY Yepe3
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OJIMH 13 CEMaHTHYHUX BaplaHTiB Horo TaymadeHHs: «Radi Os» — «CTepTH MOBIIEHHS».
Taka ycraHoBka U mpu3Beia 10 BUKOPUCTAHHS KOHKPETHOTO MpHUiOMY. «Y SKOCTI
OCHOBHOTI'O IHCTpYMEHTY JI>KOHCOH 00paB 4YOpHUI MapKep, KUl BiH IIEeIPO 3aCTOCYBaB
no BugaHHs "YTpaduenoro paio" 1892 poky, ske "mpHUXONHMB Ha TMOJHII KHHKKOBOI
kpamHuuili B CieTii yepes IeHb Micsl TOro, sIK Mo4yB 6apokoBy Bepcito Jlykaca docca".
Kommnosumiss ®occa, 3a omucoMm JkoHcoHa, "mpocTo mpopizana aipku" y "TBopi
leanmens"» [172, ¢. 79]. 3a Takum 3i3HaHHsAM Ponanmpaa J[>koHCOHA MOXKHA 3pOOUTH
BHCHOBOK, III0 3BYKOBI OCOOJMBOCTI KOHCTPYIOBaHHS (Ppa3 31 CIOBECHOI0 MaTepiairy
«YTpadueHoro paro» BIJIrpaBalid [Jii HOCTMOJEPHICTCHKOTO aBTOpa Baromy poJib.
«BctrynHi HOTaTkm J[PKOHCOHAa BKa3ylOTh Ha Te€, IO METOA CTBOPEHHS IIOEMHU
3HAXOJUTHCS y UIMPIIOMY KYJIBTYPHOMY KOHTEKCTI JBOX HATXHEHb: aKyCTUYHOI
HEYYTHOCTI W mikBigamii matepiany» [168, c. 124]. Ilin «aKyCTHUHOIO HEYYTHICTIO»
MaroThCs Ha yBa3i nay3u (y rpadiuHoMy BHUpaKeH1 — MPOoOLIn), K1 MO3HAYAIOTh CTEPTI
CJIOBA 3 «YTPAu€HOTO Paroy.

Ponansa /[xoHcOH HamosisiraB Ha Tomy, 1o «Radi Os» 3'iBHBCS sk pe3ynbTar
[IJIECIIPSIMOBAHOTO TBOPEHHS 1 CTaB HOBUM CaMOCTIMHUM TEKCTOM. «YCl TyMaroTh, 110
e Benuke "pyhHyBaHHS" abomio. I BOHM Tak IHUBYIOTHCS, KOJIM JI3HAIOTHCS, IO S
CTBOPUB III€ OJIHY moeMy. Sl I1iCHO CTBOPUB MTOEMY, ajie¢ BOHU OUIKYIOTh, 1110 BOHA OyJie
3HMIeHa» [78, c. 44]. YV TakoMmy 313HaHHI MPOTJIANAETHCA HE JUIIE crpoba aBTopa
HIBEJIIOBAaTH NIEBHUI HETaTUB y CIPUUHATTI pe3yibTaTiB Horo npami. Ponansn J>koHcoH
MIJKPECIIIOE, 0 CTUPaHHS Mae HEeaOWsKUM KpeaTHUBHUU MOTEHIan. «SIKIo cka3zaTu
npocTime, "Radi os" — e moesis, mo cpopmoBaHa 3 HEMOB'SI3aHUX CIIB 1 (Pa3oBUX
YPUBKIB Y MEPIIMX YOTUPHOX KHUTAX "YTpaueHoro paro" MinroHa. 3a TEpMIHOJIOTIEO
dbopmaricTiB, BiH 3aCTOCOBYE crieliIYHUN MPUHOM "BiTHAWIEHHS 1 BIJTyYEHHS ", 110 1€
Ha eMIYHOMY MaTepiajli Ta BUCYBA€TbCS Ha TEPIIMN IUlaH y MPO30pPOMY CHOCO01
cTBOpeHHs moemu. OkpiM KpucTamzailii HoBoro Tekcty, "Radi os" Takox mpeacrasisie
HE3HaOMHI TEKCT y TEKCTI, MPUCYTHIA B "YTpaueHoMmy paro", aje HENOMITHUH 3a
3BUYaiiHOro yutaHHs» [168, c. 124]. baurmo, 1m0 HE BCl AOCHIAHUKKA TOBOPWIH MPHU
BUKOPHUCTAHHS MPUHOMY CTUPAHHS, TPOIIOHYBAJIM BJIACHI TEPMIHOJIOTIYHI BUSHAUCHHS —

«3HAXO/KEHHS 1 BIuTydeHHs». OJIHaK Tak, pajiiie, MOsSCHIOIOTHCS 0COOJIMBOCTI MPOLIECY,
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a Moro ceMaHTHYHa CYTHICTh Kpallle IePeJaeThCsl MOHATTAM «CTUPAHHS.

Ocb sK X111 1 pe3ybTaT CTUPAHHS BUIIISIIATN HA TPAKTHIILI.
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[Ticnst criornsiaHHs Takoi CTOPIHKH 31 CTepTUMU cioBamu JIkona MinToHa Moxke
3MIaTHCA, IO TPETapyBaTH OPUTIHATLHUN TEKCT MOIOHUM YHHOM MOJKHA JTy)KE JIETKO. |
JHACHO, HeAOAWIMBI IMIKOJIAPI MIOCh CXOXKE€ MOXYTh 4acTO POOUTH 3 MiJIPyYHUKAMHU.
OpHak € CyMHIBH, IO MiJ 4Yac TaKOro MepepoOssSHHS BHUXIJHOTO TEKCTY BEIYThCS
IHTEHCUBHI TMONIYKH HOBOI ()pa3u 3 OpUTIHAIBHUM 3MICTOM. ABTOp OJIHI€I 3 MEPIIMX
akageMiuyHux npaip npo «Radi Osy» Binbsm I'apmon (William Harmon) BBaxkaB 1ieit TBip
HEBJAJIMM €KCIIEPUMEHTOM, 1110 HAMHMCAHUN 3a JOTIOMOTOI0 TPIOKY, 1 TaKUM, IO MOXKE
OyTH TIpUAATHUM JIMIIE JJIsl TOTO, 100 OyTH BPSATOBAHUM Y BUIJISAI KIANTHKIB IS
MaiiOyTHIX crpob [121, ¢. 224 — 225]. Ta dakTu cBigUaTh MPO JOCUTH HAIOJCTIIUBY
po0OOTY MOCTMOJIEPHICTCHKOTO aBTOPa HaJl KOKHOIO CTOPIHKOIO 3 TBOPY J>koHa MinToHa.
Bcranosneno, mo Ponanb JI>KOHCOH CTBOPIOBAB JICK1IbKA BapiaHTIB KOMOIHYBaHHSI CITiB
3 oJHi€T 1 Ti€l x cropinku J[>koHa Mintona. Benucs KiIomiTKI MOMIYKH ONTHUMAIbLHOTO
TIOETHAHHS CJIIB, SIKi 3aJIUIIAIKCS ITCJIS CTUPAHHS, 3aJiJIs1 JOCATHCHHS MaKCUMaJIbHOTO
edeKTy OJIMBHEHHs. 3pocTaja poJib HE JIUIE OTPUMAHOTO pe3yjbTaTy, ajie ¥ camoro
MIPOIIECY CTUPaAHHS CIOBECHUX OJWHUIIb. PEIUIIEHT OTpUMYyBaB HaroAy BiJICTEKHUTH, K
3BUYHI 3a apXiTEeKTOHIKOIO 1 CMHCJIOM TEKCTOBI (parMeHTH TMEpPETBOPIOBAINCS B
JTUBOBIDKHI 1 HecmofiBaHl mnoenHaHHsA. CuTyallisi TOSCHIOETbCS TMpParHEHHSIM

MOCTMOJIEPHICTCHKOIO aBTOpa HE JIMIIE BUMAJAKOBUM YMHOM 3MIHMTH apXITEKTOHIKY
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MEPIIOTEKCTY, ajle W BIMHAWTA ONTHUMAIbHI CEMaHTHUYHI 3B'S3KM MK CJIOBECHUMU
eJIEeMEHTaMH, 110 3aTUIIaloThesl. OCh Tak y KIHIIEBOMY BapiaHTi BUTJIsAa€ GparMeHT, 10

HaBOJIMUBCs BUIIIC.

O tree

into the World,
Man
the chosen
Rose out of Chaos:
song,

[212].

Jlerko MOMITUTH, IO MiOIP CIiB, SIKI «BTPUMAIUCHY MICIs CTUPAHHS, CYTTEBO
3MiHUBCA. Jlanmi JeTanbHiIe MpoaHali3yeMo MOYaTOK «YTpadeHoro paioy» 1 ¢piHaIbHUN
BaplaHT MOro CTUpaHHS, IO YBIWIIOB B OCTATOYHY pelakiito TekcTy PoHampaa
JI>xOHCOHA.

Hepex Monr (Derek Mong) yBaxae, mo «Radi Os» — «11e cyTo amepukaHChbKa
noema» [172, c. 78]. Jlnga mMoTuBalii Takoi T€3HW IOCIIAHHUK 3BEpTA€ yBary Ha MaJKl
IparHeHHs aMEepUKaHIIIB /10 CHOPOIICHHS 1 10 CKOPOYEHHS, 0 WIBUAKOTO YUTaHHS, 10
YHUKHEHHS JOBTUX 1 po3yiorux (ppa3 uu BipmiiB. CHokvMBaHHsS 1H(POpMALIii AUKTYBAIO
BUMOTHU JI0 11 JaKOHIYHOTO oQopmieHHsA. Ponanbn /[XKOHCOH BIATYKHYBCS Ha Takuil
COIAIbHO-KYIBTYpHUN 3anmuT. Ta cmpaBa BUSBWIACA HE TaKOK TMPOCTOI0 U
OJIHO3HAYHOIO, SIK 371a€ThCs Ha ToBepxHeBUM mnorisan. «I Bce x "3maerbca" TyT €
KIIFOUOBUM CJIOBOM, OCKUIBKHM 32 TPUAILATH BiciM pokiB micis "Radi os" 3’siBunocst Tak
Majio xopomux ctupanby [172, c¢. 79]. Cruparoum 3al0BTi Uil Cy4acHOTO
aMepUKaHChKOTo yuTayva Bipiii, Ponansn J[»KOHCOH 3BUTBHSIE MicCIIe ISl TTPOTyKYBaHHS
HOBHX MIPKYBaHb 1 Cy/UKeHb. «Benuka KibKicTh O1TMX MpoO1LIiB OJ1arae HacC 3allOBHUTH

iXHIO TUIIYy cBOiMU AymKamu» [172, c¢. 78]. I Tomi BUXOauTh, 10 BAaje 1 MalCTEpHE
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CTHpaHHSl CTUMYJIOE pediekcii Ta camopediekcii, CHOHyKae A0 MIpKyBaHHSIM Haj
pi3HIMH TPOOIEMaMH, 0 JAIEKO BUXOATH 32 BCTAHOBIICHI MEXKi IEPBUHHUM TEKCTOM.
«Radi Os» po3risialoTh K «JI0OBroTpuBaje ctupanHs YTpadenoro Pato» [172, c.
78]. CBoepigHUM MIACYMKOM CTajla IMOSiBA YMCJICHHUX BaplaTUBHUX IHTepIpeTaiin
KJIACUYHOTO  MEPIIOTEKCTY. ABTOP-EKCIIEPUMEHTATOP MPOMOHYE IMOTECHLIMHOMY
YUTAa4YeBl B3ATH YyYacTh B OpHUTIHAJIBHIA JiTepaTypHid Tpi. PenumieHT oTpumye
MO>KJIMBICTh HE JIMIIIC TIO-CBOEMY BUTJIyMadyBaTH KJIACHYHUN TEKCT, ajie i Ha BIACHUMN
po3Cy/ MOSICHIOBAaTH HOBOTBIp. Yepe3 TpaHchopMoBaHy apxiTeKToHIKYy «Radi Os»
HEOTHOPA30BO TPAHCIIOETHCS IMILTIITUTHA TE€3a, SIKa MOKE 3BOJUTHCS JI0 TAKOTO 3MICTY:
«SIKIIO0 MU TUTBKH TMPUAUBHAMOCS TOCUTH YBaXKHO, MU MOYKEMO 3pPOOUTH TakK, MO0 TEKCT
TOBOPUB Maike Bce, 10 MM 3abakaeMo» [172, c. 88]. 3 HaBeaeHHUX IIUTAT MOXKEMO
nepekoHaTucss B Tomy, mo s Jlepeka Monra «Radi Os» Burisiiae nepeBakHO SIK
CBOEPIJTHUN TOJITOH JIJIi CEMAHTHUYHUX BMpaB. | TYT MOCHIAHMUK JEHIO MPUTIYMITIOE
3HAYUMICTh apXITEKTOHIYHUX OCOOJIMBOCTEH SIK MEPIIOTEKCTY, TaK 1 HOBOTBODPY.
Och OYaTKOBI BIpIIi «YTPaueHOTr0 PaIo»:

Of Man's first disobedience, and the fruit

Of that forbidden tree whose mortal taste

Brought death into the World, and all our woe,

With loss of Eden, till one greater Man

Restore us, and regain the blissful seat,

Sing, Heavenly Muse, that, on the secret top

Of Oreb, or of Sinai, didst inspire

That shepherd who first taught the chosen seed

In the beginning how the heavens and earth

Rose out of Chaos: or, if Sion hill

Delight thee more, and Siloa's brook that flowed

Fast by the oracle of God, I thence

Invoke thy aid to my adventurous song [171, c. 1].

[Ipo naiinaBHimmii Moackkuil Tol Hemocmyx

I npeBa 3a00poOHEHOTO TUTI,
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[I{o cmak Koro Ha 3emiito CMepTh HAKJIMKAB
[ muxomitTs, 1 yrpaty Paro,

Ax 10 Benukoro npumiects Myaxka,

1o nam Exem moBepHe, — 3acmiBai,
bnarocimosenna My3o. Sk konuch

B Haponi o6panomy Ilactyxa

Tu na ropi Cunai Hay4nia

PosnoBicTH, SIK TocTaBaB ceil CBIT

I3 Xaocy, un notim Ha CioHi

[TpopokiB nmpocBiTHIA, — TOMOXHU
[TinasTucs u moii 3yxsamiit ITicHi [42, c. 11].

Ile — 3auuH-mpoJior, y axkomy J[»xoH MiJITOH MOSICHIOE 3arajibHy TEMAaTHUKY CBOTO
TBOPY 1 MOJA€ JIPUIHO-TTaOCHE 3BEPHEHHS J0 BUILUX CHJI, HAa JOTIOMOTY SIKUX aBTOP
CIIOJIIBAETHCS B peaizallii BJaCHOrO0 TBOPYOTO 33yMy. 3 I[bOTO TEKCTOBOTO MacuBy (13
BipuIiB) PoHanba J[KOHCOH 3anuiiae JIMine TPUHAAUATH CIT1B. XapaKTepHO, 1110 HOBITHIN
aBTOP PO3TAIIIOBYE CIOBA 32 TIEIO K apXITEKTOHIYHOIO CXEMOI0, 110 OyJ1a BTUIEHA y TBOP1
Jxona MinTona:

0]
tree
into the World,

Man

the chosen

Rose out of Chaos:
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song [138, c. 3].

CeMaHTHYHUN 3B'SI30K MK 3QJIAIICHAMH CJIOBAMH TOCHIIIOETHCS, KOJU iX
nepeBecTH B JNiHIAHY mionuHy: «O tree into the World, Man the chosen Rose out of
Chaos: song» («O oepeso y Csim, Jltoouna obpana Tposnoa 3 Xaocy: nicHay).
Busnsierscsi, mo Ponanba JIXKOHCOH 3aJIMIIMB KIIOYOBI CJIOBA, SKI MO3HAYAIOTh
HaMBAXJIUBILII MOHATTA B Midosoremi mpo rpixonaginus. e — aepeso mizHanusa Joopa
1 3n1a, nepia Jlroauua, kocmosioriyHui BeecBiT 1 micHs PO HBOTO, SIKY CKJIaJa€ MoeT. Y
3arajJbHUX pHUCcax 3MICT MIJITOHIBCBKOTO TEKCTY TMepenaeThesi. B ymoOneHoMy st
Cy4YacHUX amMepHuKaHUIB (popmaTi — naimpkecti. Ponansa J[»OHCOH 1IHTEpIpETYE apXeTUl
IPIXOMNAJIHHS TI0-CBOEMY 1 «IepeTBopioe (yHAaMEHTalIbHY Tpareliro Ha matepial
4Oroch Habararo JIETIIOr0, YaCTKOBO MOBEPTAIOUYM HAIlly yBary Ji0 MPUPOIHOTO CBITY,
AKAA IMIUIIOUTHO He € rpixonadiHHaM. RADI OS pobuth Anama HEpPO3PUBHO
noB's3aHUM 13 JlepeBoM Mi3HaHHS, sIKe OLIbIIE HE € 1HCTPYMEHTOM HOTo MajiHHS, a
HATOMICTh "BCTymae 3 HUM y 3MoBY", m00 ctatu "Tposinaoro 3 Xaocy", sika mOpoIKye
"ITicuro". Biakunaroun teonuiero MinbToHa, JDKOHCOH Oepe B AYXKKH 1 NMPU3YIHUHSIE
XPUCTUSIHCHKE CTPXKIAHHS, IK€ MU aCOII0EMO 31 3'€THaHHAM JepeBa 1 Joauan» [103,
c.296]. Ponanbaom J[>KOHCOHOM NOBIAOMIIEHHSI CTUCKYETBCS 0 HEOOX1AHOTO MIHIMYMY,
0 JIOCUTh JIAKOHIYHO mepenae iHdopmarlito. Jljis Okl OCBIYEHHMX 1 JOMUTIUBUX
YUTAY1B 3aJIUIIAETHCA MOXKIIUBICTh BITHOBUTH TeKCT [[»xoHa MinToHa, MOPIBHATH HOTO 3
TUM, 1110 T1JKa3y€ aBTOP A00U MOCTMOJEPHIZMY.

B omgnomy 3 Ounbin paHHix BapiadTiB Ponanbn J[P>KOHCOH 3ampoTOHYBaB IHIIWN
BapiaHT CJIOBECHOTO JIaHI[IoTa. Y JIHIMHIN penpe3eHTallii BiH BUTIIsSAac Tak: «O tree into
the World, on the secret top of seed beginning out of Chaos: song» [nuB.: 104] («O depeso
y Ceim, Ha MaeMHIN 6epuIUHi HACIHHA, WO noyunacmscs 3 Xaocy: nicuay). bauuMo, 1o
y TakoMy pi3HOBH/II (ppa3a OuIbIIe BIAAAIAETHCA Bil CEMAHTUKU MIITOHIBCBKOTO TEKCTY
1 IpeTeHIy€e Ha TIEBHY aBTOHOMHY (irocodiuHicTh. [[iikoM IMOBIpHO, 110 TaKWii BapiaHT

HE BIAMOBIAaB TBOpYMM 3ayMaM Ponanbaa />xoncona. [lonpu Bce, BIH XOTIB 3aJIUIIIATH
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CEMaHTUYHO-TEMATH4HI 3B'A3KM CBOTO TEKCTY 3 mepluomkepenom. OOuaBa BapiaHTu
MaloTh 1€ OJHY CHUIbHY PUCY — MpOAyKyBaHHsS e(deKTy oiauBHEHHS. PenumieHta
3aXOIUIIOE HE JIMIIE Pe3yJibTaT CTUpPAHHS, ajie ¥ cam mporiec. | AocuTh 3BUYHI pedl
TpaHC(HOPMYIOTHCS B IOCh JTUBOBIDKHE, HECTOMIBaHE W HeodiKyBaHe. BuHukae maris
NOTSTY /10 CTBOPEHHS HOBOTO MPOAYKTY 31 BCTAHOBJIEHOT OOMEXEHOCTI CIOBECHOTO
Matepiany. Jlo mporo nomaerbcs MPUBAOIMBUN MPUCMAK 3aXOIUTIOIYOI T'pU, y SKIN
3'SIBISIETBCS.  MOMJIMBICTH ~ BIYYHO 1 JOTEMHO  MMIAKPECIUTH  TepeadadyBaHy
«HEaJIEKBAaTHICTh» MOBH, 1110 «€ JIUIIE MACKyBaHHSM IHIIUX YecHOT» [127].

3 TOYKH 30py apXITEKTOHIYHOI OpraHi3anii 0OuJBa BaplaHTH BTPAYAIOTh PUTMIKY
oinoro Bipmia. [lopyiiyeTbcs MeTpUYHA BIOPSJKOBAHICTH 1 CTOMHICTH M'SITUMIPHOTO
aMOy. OHaK JOCUTh XapakTepHO, 0 Ponanba J[KOHCOH HE MEpPEeBOAUB CIOBECHUM
MaTtepian B CyTO IiHiifHmii naHmor. Momy BaxmBo Oyino 30epertd (dikcoBane
po3TtanryBaHHsl CiiB. THM caMHUM B IMIUNIMTHIN (QOpMI MIITOHIBChKA PUTMIKA TEXK
3anmumaeTbcsi B TeKCTi «Radi Os». Jlng 11 MNOTEHUIMHOTO TMPOSIBY MOXKYTh
BUKOPHCTOBYBATHCh MIMAPUHUA MK CJIOBaMH, IO MOTPEOYIOTH CBOTO HAMOBHEHHS.
JIuBOBMIKHA CJIOBECHA QJIXIMIsl 1€ pa3 MIJKPECTIOE BEINY TEKCTY «Y TpaueHoro paroy 1
BOJHOYAC JEMOHCTPYE KPEaTHUBHY OpHTiHANbHiCTH PoHansiaa Jxoncona. Moro «Radi
Os» «IepeTBOPIOE 1CTOPIIO JHOJCHKOT0 HEMOCTYXY — IPIXOMaJlIHHS B ICTOPiIO — HA KBa3i-
THOCTUYHE YCBIJJOMJICHHS IMAaHEHTHOI TPAHCUEHIACHTHOCTI Ta JyXOBHUX MO>KJIUBOCTEH
semii» [103, ¢. 295].

Hocuth opuriHanbHy iHTepnpertaiito «Radi Os» mogae Jlepek Mownr. Ileprmii
nigpo3aut cBoro ece «Jlecarp HoBux cmoco6iB mpountat "Radi os" Ponanpna
Hxoncona» (Ten New Ways to Read Ronald Johnson’s Radi os) BiH Ha3uBae «Sk
kyniHapHa kaura» (As a Cookbook) [172, c. 78]. Jlani nociigHUK MPOBOAUTH Tapaiesi
MDK BepOalbHUMHU ekcriepuMeHTaMu Ponanbna J[»KoHCOHa 1 HWOro K 3aXOMJICHHSIM
kymniHapiero. | cnpasmai, Ponansa JI>koHCOH 30MpaB pi3HI perenTy MOMUPEHUX CTPAB,
KOMOiIHYBaB iX 1 TpaHc(OpMyBaB MiJl BJIacHI CMaku. Y MIJCYMKY 3'sBUJIacsi KHUTA
«Amepukancbkuit ctin: moHan 400 peuentiB, sKi BHOepiie poOJISTh JTOCTYIHUM YyCe
0araTcTBO aMepHUKaHCHKOI perioHanbHO1 KyxH1» (The American Table: More Than 400

Recipes That Make Accessible for the First Time the Full Richness of American Regional
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Cooking) [139]. Penientu He Oynu OpUTIHAILHUMHY Yd yHIKaTbHUMU. PoHansa J[oHCcOH
30MpaB KyJiHApHI PEKOMEHAAIIT 3 KHUT 1HITUX aBTOPIB, peaaryBaB iX 1 BUIO3MIHIOBAB.
Hepex Monr koHcTatye: «lle, six 1 Radi os, 06'ennanns iHmumx pooit» [172, c. 79].
BimmroBxyrounchk Bif HaBeAeHUX (aKTiB 1 MPOBEACHUX aHAJIOTIH, MOCIITHUK
cTBepKYeE, 110 «Radi Os» — 11e Te )k caMe HalMCaHHS PEIETITIB JUIIEe IHIITMMH 3ac00aMHu.
«ITonibHo 10 penenty B "AMepukaHCEKOMY CTOJI", CTUPaHHS, CX0XKe, 3a0e3Meuye YCITiX,
SKIIO BU KYIIy€Te JIMIIE MPABWIbHI 1HTPEIIEHTH 1 JOTPUMYeETeCh BKasiBOK. Radi os
31a€ThCS HECKIHUCHHO €IWHUM, HECKIHYEHHO BiATBOproBaHuUM» [172, c. 79]. Taky
noBTOprOBaHIcTh OyTTs [lepexk MoHr BOadae y HacTymHOMY CHIJIOri3MoBi. JlroauHa
npartae craciaas. [1sx 1o HOro mpoxoauTh depe3 KasaTTsa. CIoKyTa MOXKIIMBA TTICIIS
IpIXONaaiHHA. 3ayBa)KUMO, JOTIOKH III€ TPUHIUI JETEPMIHI3MY JTOTPUMYETHCA Yy
noAiI0OHUX BUCHOBKax. Ta OCTaHHIO JIaHKY JIOTTYHOTO JaHItora Jlepek MoHr 3aBepinye
BKpaii MapajoKcaibHO: Bl YOTO 3aJICKUTh MIEPBOPOJIHUAN TPiX, BIAMOBIIL — BIJ] allETUTY.
Inakme, €Ba ckomryBaia 3a00pOHEHUH UL 1 CXUJIMIIA J0 ILOTO Aama 4epes Te, 1110
oOuaBa Oynu ronogHuMuU. Taki TBEPIKEHHS MOKHA MOSICHUTU OQKaHHSIM IO €TaTaxy.
Hepex Monr Hi6u migxorutoe nadoc «Radi os», 110 «1OYMHAETHCS 3 YYJ0BOI 1pOHIT: Y
3HAMEHUTOro MiNbTOHAa HAWBIAOMIIII PAJKH 3aCHOBYIOTHCS Ha CMAaKOBIM MPOBUHI, a
JI>KOHCOH MEHIIl 3HAMEHHUTO TMPHUBIACHIOE iX €001, OCKUIBKUA BIH — y CBOiM MOOIYHIN
Kap'epl — KyJIbTUBYE KyliHapHe MmucteurBo» [172, c. 80]. Llinkom ouyeBUIHUM €
MIparHeHHs JTOCHITHUKA CaMOMY 3IMBYBATH PEIUITIEHTA, TMPOMOHYIOYHM TAaKUil BapiaHT
iHTepnperaiii. I Oyap-110 BIH HaMara€ThCsl MPOBOJUTU Mapajeii MIX JBOMa TBOpaMU
Ponanbaa /xoHcoHa: «[3 HalMX aneTuTiB, Kake HaM aBTOP aMEPUKAHCHKOT KyJIIHAPHOI
KHUTH, MU poOuMoO micHio» [172, c. 80]. A och 1 ocTaTOUHUM BUCHOBOK: « Takum 4rHOM,
niepiie (i, MOKITUBO, Halserie) ctupadHs [[PKOHCOHA € He JIUIIe HAMOUTBII TPOTPaMHUM,
ajie i MOKa30BUM JIJIA HOro KyJliHapHUX 3aayMiBy» [172, ¢. 80]. HaBogumo Takuii BapiaHT
1HTepmpeTaiii B po3norii ¢Gopmi, abu MPOAEMOHCTPYBATH, IO MPOTAIMHA HA MICII
CTEPTUX CIIIB MOXXYTh 3aMOBHIOBATUCS JIOCUTh CKCTPAaBaraHTHUMH 1 JUBOBHKHUMU
NOSICHEHHSIMUA. 3BUYailHO, TOMAIOHI TIyMauy€HHs HE TIPYHTYIOTbCSI Ha CEPHO3HUX
YSIBJICHHSIX PO B3a€MO3B'SI3KM MK apXITEKTOHIKOIO TEKCTY Ta HOT0 CeMaHTHUKO0. BoHun

€, pajiie, 10BOJI BIIbHUMH HaBIIOBaHHSMHM 3 TIPUBOAY TEKCTOBOIO siBUINA. Ta i BiacHe
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JEMOHCTPYIOTh CYTO MOCTMOJAEPHICTCHKUMN MiAX1] 10 BUBYCHHS (DAKTIB JITEpaTypHOrO
PO3BUTKY.

ITpote «Radi os» mae miacTaBu ¥ ayisg OUTbII BaroMux po3ayMiB. JleTanpHiiie
pO3rIITHEMO CTupaHHs, ske Ponamsa J[KOHCOH 3acTocyBaB 10 YETBEPTOI KHUTH
«YT1paueHoro pato». Y i yactusi J>xon Minton onosigae npo nosBsy Catanu B Egemi
Ta Woro mepmi cnormmsinaHHs Amama i €Bu. CaMme CIOCTEpPEKEHHS 3a JOCKOHAJIOH
T17100YTOBOIO TEPEIIONIoIeH 1 MACIMBUM iXHIM CTaHOM MOCHIIIOE pimrydicts CaTaHu
npu3Bectd Anama i €By 10 nepBopogHOro rpixa. OgHak 10 BTUICHHS TakoTo 3ayMy
CIipaBa Il¢ He JINIILIA.

Ponanbn J[>koHCOH 00upae 1Jisi CTUPAHHS €M130]1, KO AJlaM pO3MOBJIsie 3 €BOIO
nepea cHoM. [IpuctpacHe 3BepHeHHs €BU 10 Aama JyKe CX0Ke Ha MOJUTBY, Y SIKii
BIIIAHOBYETHCS moctath bora 1 #oro Bojs. IIpore kiHka migkpecitoe, mo ['ocrnoas —
3akoH 11 Anama, a aiisa Hei [loBenutenem crae vomnoBik. I nis Hel Bei pagoun Enemy
HIYOT0 He BapTi 0e3 KoxaHoro. B ieanizoBanuii apxeTuil paichbKoro caay NpUuBHOCITHCS
IIIJIKOM 3€MHI MOTHUBH.

VY 11poMy TeKCTOBOMY (hparMeHTI HAMBXUPHUM MIPUGPTOM BHIUIIEMO CIIOBA, SIKI
CTaHyTh BOXXJIWBUMH JJis1 PoHanbaa /[oHcoHa:

Ask riddance if we mean to tread with ease ;
Meanwhile, as Nature wills, night bids us rest.
To whom thus Eve, with perfect beauty 'dorned :
My author and disposer, what thou bidd'st
Unargued I obey ; so God ordains :
God is thy law, thou mine : to know no more
Is woman's happiest knowledge, and her praise.
With thee conversing, I forget all time ;
All seasons, and their change, all please alike.
Sweet is the breath of morn, her rising sweet,
With charm of earliest birds ; pleasant the sun
When first on this delightful land he spreads

His orient beams, on herb, tree, fruit, and flower,



Glistering with dew ; fragrant the fertile earth
After soft showers ; and sweet the coming on
Of grateful evening mild ; then silent night,
With this her solemn bird, and this fair moon,
And these the gems of heaven, her starry train :
But neither breath of morn, when she ascends

With charm of earliest birds, nor rising sun [171, c. 99].
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Takox HaBenemo mnepexiaa Omnekcanapa KomHipa. 3BepTaemo yBary, IO

NepeKsa] y KUIbKICHOMY BHMIpI BIpIIIB HE CHIBINAJa€ 3 opuriHagoM. OKpiM IpOT0, 11

JIesIKl HIOAHCH B MEPEeKIIa/il NOTPeOYIOTh YTOUHEHHS YM MOKpamieHHd. OIHaK BOHU HE €

MIPEAMETOM JIOCIIIKEHHS PO crienndiKy 3acTocyBaHHs puiiomMy ctupanns. HaBenenuit

NepeKyag CIyrye Juisl mepeadi 3arajibHOro 3MICTYy BHOKPEMIJIEHOTO €Mi30ay 1 Moro

nadocy:

TaM 3HOB KUBHIIS PO3TEKIIACH MO CTEXKIII. ..
Aune Bxe HI4. X0aIMO0, TF00a, CITaTh.

VY BiZMoBias TPOBOPKYBaja €pa:

«Miii [ToBenurento, s1 HE Iepedy

TBoiM cioBaMm — Tak moBeiB I'ocmoab.
Bor — TBIii 3aK0H, a TH € MiH 3aKOH.

Ce 3HaTH — JU1s )KOHU HallBUIIA MYJIPICTh
I moxBana mocroiHa. Ham ynBox

Tax 1000 1 HEITOMITHO IUTMHE Yac,

[Ilo pamicHi MeHi 1 CBITJII paHKH,

[x cBixuil moaux, rmeOeTaHHs NTACTBA
[Tix CoHIls KUTTETANHOTO MTPOMIHHSIM,
1o BUIIIOBYE TUIOAOUY 3€MITIO:
PaxTuth poca, 0yOHSBIIOTh OPYHBKH,

I po3nyckaroThCs cTOOAPBHI KBITH,

1 kpyraimaots mioan. Banxaro cuiy

3emu1i 1o 31MBax HIEAPUX 1 pajito,
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Sk HiY BASTAETHCS 10 CHY 1 KJIHYE

Hawm Ha yTixXy micHIO COJIOB’S;

U cronockana y MicSIMHOMY CSIHBI,
BropraeThcs y caMOLBITHY IIaTy
3ipuacTo-cuHIO... Ta Hi MOJIUX PAHKY,

Hi cniBu nractBa, Hi pominnsg Conis [42].

OueBunno, Ha AymMKy Ponampaa J[koHcCOHA, Taki pO3NOri MipKyBaHHSI Ba)KKO
copuiiMaTH Cy4acHOMY uuWTayeBi. Ta aBTOp 100M TOCTMOJIEPHI3MY BCE OJHO
BIJILITOBXYETHCS B1JI YHIBEPCAJbHOTO 3MICTY TaKHX apXeTHMiB, K palCbKUU cas,
rpixonaAiHHs, nepmomoanHa. «TyT JaBHe 4M 3acTapijie HaOyBae HOBOro csiiBa, a
BTpA4YCHUI pail CTapuX MOCTUYHUX CIIB BIA3EPKAIIOETHCS B HANCIIITYYIIIIOMY A3€pKai
cyyacHocTi» [157, c. 38]. Ponanba JI>KOHCOH BHpilIye OE3KOMIPOMICHO CKOPOTHTH
TEKCT «YTpPadueHOro paro» 1 3aIUIIUTA B HbOMY HAWTOJOBHIIIE (3BICHO, HA BIACHUUN
po3cym). Och SIK Iie BUIISAAE 31 30€pPEKEHHSIM apXiTEeKTOHIYHOTO PO3TaIllyBaHHS
3anuuieHux ciiB. PoHanba JDKOHCOH NMPUHILMIIOBO HAMOJISAraB Ha TOMY, 10O clIOBa 3
«YTpaueHOro paroy 3aIMIIAIACS Ha TUX CAMHUX MICIISIX, IO IM B1IBOJAWB I'eHIaJIbHUH ITOET
XVII cromiTrs.

Ask

: to know

all time,

All seasons, and their change;
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the sun

orient

with dew;

or rising [138, c. 97]

bauumo, mo nns Ponanbna J[>KoHCOHA BXKIIMBUM € HE JUIIE 30€pekKEHHS MICIb
pO3TalllyBaHHS CIIiB, ajlie 1 0cOOIMBa yBara NpuILISE€TbCS PO3LIOBUM 3HaKaM. [leski 3
HUX 3alIIIAlOThCA HE3MIHHMMH, a 1Hmi Poramsny JPKOHCOH mo3Boiisie  coO1
TpaHchopMyBaTh. Y MepIioMy BUMAAKY miciis «all timey» kparmka 3 KoOMOI0 3aMiHIOETHCS
Ha Komy. Y npyromy — HaBmaku micis ¢pasu «All seasons, and their change» xoma
3aMIHIOETBCA Ha Kpamky 3 KOMOIO. 3pO3yMUJIO, IO 3HAYUMICTh PO3/IJIOBUX 3HAKIB
3pOoCTa€ TOAl, KOJU aBTOP OPraHi30BY€ BHCJIOBJIIOBAHHS 3 BaXJIMBUM apXITEKTOHIKO-
CEMaHTUYHUM cMuciioM. PoHanb J[»KOHCOH Hamarascs 31 CJIOBECHOTO MaTepially, SIKHi
BIH OTpUMaB y craiok Bija Jlkona MintoHa, BUOyIyBaTH BJIIACHHUM BapiaHT BUPAKCHHS
OCYYaCHEHOro 3MicTy. [Hakmie po3aiIOBUMHM 3HaKaMH MOXKHa OYJ0 HEXTyBaTH: YU
3aJIMIIATH 1X TAKUMH K, IK BOHU Oynu B TeKCTi J[>koHa MinToHa, UM TaKoK 0€3KalliCHO
CTUPATH.

[TpoBenemo 111e 0JIMH HEBEIUUKHUIN eKCIIEpUMEHT. Po3TalryeMo ciioBa, siki 3aJIMIINB
Ponansa J[>koHCOH, y diHINHINA mocaigoBHOCTI. OTpuMaeMo ¢pa3y B OUIbIT 3BUYHOMY
bopmari: «Ask : to know all time, All seasons, and their change, the sun orient with dew;
or rising» («3anumamu : wob 3Hamu yeecvb uac, Yci nopu poky, i ix 3miHa; cOHye

OPIEHMYEMBCS 34 POCOO;, YU NIOHAMmMAMY). Y JIHIWHIA TUIOMMHI ¢pa3a TAKIE 10
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YTBOPEHHS SIKOTOCh 3arajbHOTO 1 CHIIBHOTO 3MICTY, IIO BHUTIKA€ 3 YCiX CIOBECHUX
eneMeHTiB. BepOanpHUIT HaOlp MOXKE BHIATHCS HEBIOPSIKOBAHOIO TapaOapIIHHOIO.
Xoya BCTAaHOBJIEHHS CEMAaHTUYHO-ACOIIATUBHUX 3B'A3KIB CHpALbOBYE. PerumieHt
HAMara€eTbCsi 3pOOWUTH TIPOUYUTAHHS HE JIMIIE CKCIUIIIUTHUM, ajieé W BiTHANUTH
MPUXOBAHUN, YTAEMHUYCHUM, IMILUTIITATHUMA 3MICT.

I 3HOBY (x0ua O y mepekJiajil) HaraJaeMo iXHe apXiTEKTOHIYHE PO3TAllyBaHHS Y
TaKOMY TOPSJIKY, SIK 11€é BU3HAYEHO TEKCTOM «YTpaueHoro paio» i Bubopom Ponanbna
JI>KOHCOHA:

3anuratu

: 100 3HATH

yYBECH Uac,

VYci nopu poky, 1 iX 3MiHa;

COHIIE

OpIEHTYETHCS

3a pOCOIO;
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YU O1JHATTIM

BusiBnsieTscsi, Konu cioBa mnepeOyBalOTh Ha BIJICTaHI OJHE BiJ OAHOTO, BOHU
TSDKIIOTH 10 TIEBHOT aBTOHOMHOCTI. HaBiTh unTanHs npo cebe BUMAarae rnays, KOJau o4l
MEPEMIIIYIOThCS BiJl OJHOTO CJIOBECHOTO €JIeMEHTa 0 IHIIOTO. ApPXITEKTOHIYHA 1
CEMaHTUYHA BapTICTh KOXXHOTO CJOBa y TAaKOMY MICIE€3HAXO/KEHHI HaJA3BUYANHO
3poctae. I 3a KOXHHUM CJIOBOM Ill€ M TATHETbCS HEBUAMMMI TEKCTOBHM HUICH(]
«YTpaueHoro paroy». Y BEpPTHKAIBHOMY MOPSAIKY CJIOBAa MPOYHUTYIOTHCS MOBUIBHIIIE.
[lay3u Mik clloBaMH CTBOPIOIOTH NMEBHUI PUTM. BiH MOKe MPUCKOPIOBATUCH TO/I1, KOJIU
MOpsil 3HAXOJUThCS JIEKIIbKa CIiB. A MOXE YMOBUIBHIOBATHUCH, KOJM CYCIJHI CJIOBa
po3TaioBaHi Ha 3Ha4yHIA BijicTaHi. Takuil PBYYKHMN PUTM J0Ja€ AUHAMI3MY Gpasi,
MopyIIye JHIAHY cTaTU4HICTh. Jlo TOro >k, 30UIBIIYETHCS KIIBKICTh BapiaTUBHUX
npounTadb. PenumieHT Moke KOMOIHYBaTH MOEAHAHHS cliB. Jlo mpuKiIany, NpoYyuTaTu
T€, 10 HAOJIMKEHO 3a BEPTUKAILIIO: «3anumamu Yci nopu poxy, opienmyemucsy. Ado
MOB'A3YBAaTH CJIOBA, SIKI apXITEKTOHIYHO 3HAXOAATHCS HA MICLI KJay3ysl (PUTMIYHUX
3aKiH4YeHb). | To/I1 MOKe 3'SBUTUCS HACTYITHUN BUCIHIB: « W00 3HAMU Y8eCb 4ac, COHYe
yy niouammsamy. He BaXXKO MepeKOHATHUCA B TOMY, 10 30€pPEKEHHS apXITEKTOHIYHOTO
pO3TalllyBaHHS CHiB, sike OyJI0 3a/laHe TEKCTOM «YTPau€HOIr0 par0», BOJIOJIIE€ BEIUKUM
KOMOIHATOpHUM ToOTeHIiaoM. [lonryk BapiaHTIB MOEIHAHHS 3alUIICHUX PoHabIOM
JI>KOHCOHOM CJIIB Harajye 3axoruMBy rpy. IlpaBuia B HI BCTAHOBJIIEHI CaMoOO
IPUPOOIO JIiTepaTypu (HopMaIbHUX OOMEKEHb: PELUUITIEHT 3aI0BOJIBHAETHCS JIUILIE TUM
CJIOBECHHM MaTepiajioM, 1[0 HOMY 3aJIUIITUB HOBITHIM aBTOP BiJ OPUTIHAIBHOTO TEKCTY.
A ocb y BUOOpI TUX UM IHIIUX PI3HOBU/IB 3 YTBOPEHHSI HOBUX CEMaHTUYHMX JIAHLIIOT1B
yuTauy OTpuMye MakcuMmaibHy cBobony. Jlxon Kinrcmi Hlennon (John Kingsley
Shannon) po6uts Biryune nopiBHsHHS «Radi Osy» 3 I MITTOHIBCHKUM TIEPIIOHKEPEIIOM,
0 MOYKHAa BBAXKATU XAPAKTEPHUM Yy TOSICHEHH! AapXITEKTOHIYHUX OCOOIMBOCTEM:

«IlopiBHsiiTe BizyanpHU BUTISA moesii JkoHcoHa 3 moesiero MinbToHa. OnHa 3 HUX
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HAJICXHUTh 10 enoxu Mapkoni, Effnmreitna 1 [nanka, iHIa — 10 €moxu, siKka OroJoCcuiia
3eMJTI0 HEPYXOMOIO, yBakaroum epetmunuMu Tpami Komepruka, Kermepa i amimes.
Bipm MinsToHa — YUCTUH, 1030BaHU, MO JECATH CKIIAJIB Y PAAKY; 3aBEpILICHI TyMKHU B
3aBEpIICHUX PEUCHHSX; MUIbHUHN 1 Baromuid. Bipm J[>KOHCOHA TpUMAaeTbCs Ha €HEPrii
11ei — Ha moackkoMy cripuiHATTDY [207, . 103]. Och Tak 3aBIsSKU NPUHOMY CTUPAHHS
3MIHM B apXITEKTOHIII O1J0TO BIpIIa HAa OCHOBI ITI'STUCTONHOIO $SMOYy MOXYTh
TpaHcOpPMyBaTH HE JUIIE CEMAHTHKY KOHKPETHUX 3aJUIICHUX CIiB, ajie i 3arajbHUii
nadoc TBOpY. | BUXOAUTE, 110 MPOCTIP MiXK ciioBaMu B «Radi 0s» 3a1oBHIOETHCS 171EHHOIO
EHEpTi€lo B IMILUTIIIUTHOMY BUpaxxeHHi. Lle i ckpiruitoe Ti cioBa, mo Ponansa J[>xoHCcOH
3QJIMIIUB HA BIJIBEACHUX MICISX 3 «YTpPaueHOro paroy». ABTOp 100U MOCTMOJEPHIZMY
nepenucye reHiaibHuii TBip JkoHa MinToHa, HaMararO4uch MOJIOJIATH POMAHTUYHE
COPUMHATTS CHJIOK palioHami3My. SKIo He 3101aTh, TO NPHHANMHI MPUMHUPHUTH,
YpIBHOBAXUTH,  TapMoOHi3yBath. Ponanmbn ~ J[KOHCOH  pyilHye  BIpIIOBaHY
BIIOPSAKOBAHICTh, HUIIUTH JIETEPMIHOBAHE MPOTIKAHHS CIOXKETY, 3aBJa€ yJapiB MPOTH
oOpa3HocTi. [Hakmie Kaxy4dd, IHTENEKTyalbHI BIPaBU TE€Th JAECTPYKTYPYIOTb
MOETHYHICTh. [IpoTe mapagoKCaIbHUM YMHOM 3aJIMIIEHI Bl «YTPaueHOTO paro» ClIoBa
3n1aTtHi 00'€IHYBAaTUCh MIXK COOOI0 B HOBHUX apXITEKTOHIKO-CEMAHTHYHUX 3B'SI3KaX.
dopMy€eThCS HOBE MPOTIKAHHS CIOXKETY, OUTBIN CydacHa OOpa3HICTh 1, HaBITh, CBOEPITHA
putMmika. PoManTHuHO-TIOETUYHUN TaOC JOMOBHIOETHCS HOBITHIM PalliOHATICTUYHO-
HAYKOBHM JTUCKYPCOM.

VY mnaBenmenomy mnpukianl 3 «Radi os» omopHoio MoxHa BBaxkatu (pasy:
«Banumamu : wob 3uamu yeecvb yacy». BoHa TOYHO mepenae il rojoBHY NpoOJIEMHY
KOJI13110 «Y TpaueHoro paioy». J>koH M1JITOH Ta HOTo nepcoHaki NOCTIMHO MepeiMaroThCs
nuTaHHsIMHU. Lle Moxke cBiqunTH npo HasBHICTH cyMHIBIB. LL{o, y cBOtO "epry, 3a BinyuHuM
adhopusmom Pene [lekapra (1596 — 1650) € mnepenymoBoro MucieHHs. Bucniis
«3anumamu : wob 3Hamu ysech 4acy CTae yHIBEpCaJIbHUM, aKTyaJbHUM JJI YCIX YaciB
1 s Beix smroneit. Tak camo, sik 11e Oyso Oosrode 1 BaKIMBO it Anmama i st €Bu 3
«YTpayeHoro paro», KOJM BOHU TMepedManucs pPI3HOMAHITHUMH NUTaHHSAMH, IO
CTOCYBAJIUCA 3arajJbHOr0 Ta iXHBOTro ocobucroro Oyrrs. dopmyna «3anumamu : wood

3HAmMuU y8echb Yyacy NEPEryKyeThes He aulie 3 TRopoM [xona MintoHa, ae # 3 61011HUM
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MakpooOpa3oM jepeBa, IJIOAU SKOTO NAl0Th Mi3HAHHA j00pa 1 3ma. HoBa cemaHThKka
BUCJIOBIIIOBAHHS TIOCHIIIOETHCA 3aBISIKM TOMY, IO BIA€TbCA 3aisITH ajlo3ii0 Ta
pemiHicuieHiito. «"lipku" B "YTpaueHOMY paro" — 11e MOBUA3HUN TTOAUX, 3aBSKH IKOMY
HoBa nmoeMa "RADI OS" crae uyTHOIO 1 BUuanMor0. IcTopis "moackkoro Hemocuyxy'", sk
1 OOrocJOBCHKI HACHIAKM TpixomagiHHa B 'maminHi", He "3HHIIYyeTbcs", a
MPU3YITUHAETHCS, BITUYBAETHCS THUCK 1CTOPIi CTpakaaHb — 1 OOISHKA MECIaHCHKOTO
MOKasTHHS, — Ha TJI1 SIKOTO JOPMYETHCS eKCTaThuuHa nmactopaib xoncona» [103, c. 296].
[TepenpounTanHts « Y TpadeHOro paroy Kpi3b mpooin «Radi os» Moke HaJaBaTH BCE HOBI
Ta HOBI BaplaHTU TJIYMAu€HHS SK OPUTIHAJIBHOTO TEKCTYy, TaK 1 HOTr0 «CTEepPTOi»
Mo iKallii.

[IponykyBaHHS HOBUX IHTEPIPETAIi MPOJOBKYETHCSA CyYaCHUMH HAYKOBIISIMH.
3okpema, Coner Jlinn JI'AGGe (Sonnet Lynn L'Abbé) BuOynoBye 10CUTh OpUTiHATIBHUN
MOHATTEBUM JIAHIIIOT, JIAHKAMH SIKOTO CTAalOTh «3€JIeHI JIIOJIW» (green men), «Mi3Kd
pociuny (plant brains) 1 «<HepBOBI iepeBay» (nervetrees). Lle poOUTHCS 3apaaul yCHIIITHOTO
BUBYEHHS OOEKTUBHO-OPIEHTOBAHOI MOTETUKU BTUIEHOTO po3ymy PoHanbna J[>koHcoHa.
VY cBoiii auceptaniiiniii pooori Coner Jlina JI'AGGe 3 BIEBHEHOI KaTETOPUYHICTIO
nporojomye: «f cTBepIKyr0, MoxumBe mpountaHHss Radi Os — e iHCIeHi3aIis
rpiXonaaiHHsA K HeWpoHHOT noii. S cTBepmkyto, o J>KOHCOH mpubupae TEKCTOBUMN
Matepian MiiToHa, IepeTBOpIorYH 00XKeCTBeHHUM, po3ioruit Cag MinToHa, 1o 11e He
3a3HaB rPIXONaJiHHS, HA CTPYKTYPY 3HaHHS, HA TEKCT, IKUH IMITy€ YCYHEHHS CUHAIICIB,
yepe3 sAKe MPOXOAATh yCi XpeOeTHi, KoM paHHs mpodiidepaliis HEHPOHHUX 3B'A3KIB Y
IOHAIIbKOMY MO3KY 3MEHIIYEThCSA 1 (POPMYETHCSA AOCBIIOM y MEHII PO3rajy>KeHi, ajie
OUIbII CTAOUIbHI CTPYKTYpHU CMUCIOYTBOpeHHs. CTpykTypa, Ky J>KOHCOH ycyBae 1Jis
HAC, HAMaram4uch MPEJACTABUTH BITYYTTS PAAICHOTO JIOJACBKOTO OyTTS 3
He(epeHIliioBaHOTO pal0 BChOTO OYyTTS — TOOTO, HAMArar4ucCh JOCATTA TOCTUKU
Mi3HaHHS ce0e K JIIOJICHKOTO 00'€KTa cepeln 00'€KTIB — € HIYMM I1HIIUM, SK Oa4eHHSIM
cebe sk pocnuny, gk "Jlrogunu /Bubpanoi Tposuau/ B Xaoci"» [148, c. 49]. Ueprosuit
pa3 mepeKoHyeEMOCS B TOMY, 1110 YHIKaJIbHa apxiTekToHika «Radi 0s» 13 BUKOpUCTaHHIM
NpUOMy CTHUpaHHS HAJa€ OCHOBY JUIsi CBOEPITHMX TAyMadeHb. IX aBTOpPU OOMPAIOThH

OMOpH1 cJoBa, sKI 3anumuB PoHanbn JKOHCOH BIJ YChOTO TEKCTOBOTO MACHBY
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«YTpaueHoro pato», 1 OyaylOTb Ha HHX BIJACHI KOHIENTYaJlbHI TBEPIKCHHS.
CrpocToByBaTH iX 4 cripuiimMaTél — BUOip He 3 jerkux. CrpaBa B TOMY, IO IITAPUHA
MDK cJoBeCHUMHU oauHuIsiIMM B «Radi os» 3a HamexHOi apryMmeHTarii MOXYTh
3allOBHIOBATUCSA PI3HOMAHITHUMU CMUCIOBUMH 1HTeprpetauisimMu. TBip Ponanbaa
JI>KOHCOHA — TPUKJIAA MapaJoKCalIbHOI CEMAHTUYHOI OE3MEKHOCTI, 110 BHHUKAE Ha
IPYHTI JITEpaTypH (OpMaTbHUX OOMEXKEHb 32 BUKOPUCTAHHS MPUHOMY CTUPAHHSI.

«Radi 0s» MoxHa po3riaaaTH sK (parMeHTapHUN CIIoraj Mpo «Y TpaueHuu paiy.
A, ockinbku TBip JxoHa MiJITOHA TOPKAETHCS BIKOBIYHUX MPOOJIEM 1CHYBaHHS JIFOJICTBA,
To 1 Tekct Ponanbna JIKOHCOHAa — 1€ JOCUTh CBOEpPIAHA AMCKPETHA ICTOPis, IO
BUCBITIIIOE TOCTPl MHUTAHHS 3arajlbHOr0 Ta IHAMUBIAYAIBHOTO OYTTA. «3 BEIUKOIO
EeKOHOMI€I0 MeTony JIKOHCOH 37aT€H NEPETBOPUTHU CKJIAJHY IOEMY CIMHAALSITOrO
CTOJITTS, Y SAKIA MOYYTTS € 3pO3yMIJIO MOTHMBOBAHI, Ha MPOCTY MOEMY ABAILSATOTO
CTOJITTSI, sIKAa HACUYE€HA HEBU3HAUEHUMHU MOXKJIUBOCTSMH. . . . HETOUHICTB, 1110 BUHUKAE
TaKUM 4YHHOM, 3JIa€ThCAd HaM MOCTHYHOIO sKkicTio» [191, c¢. 826]. BukmageHus
nependoavyBaHux emoiliii Ponanba J[PKOHCOH 3aMIHIOE Ha TEKCT 3 JICI0 CYTreCTUBHUM
3a0apBIICHHSM.

Ponanbn J[>KOHCOH CTBOpPMB 3axOIUTIOIOYHWM KOMEHTAp HE JIMIIE J0 TEKCTY
«YTpadeHoro paroy, aje i 0 MoJii CbOr0JICHHS Ui 0COOJIMBOCTEH IXHBOTO CIIPUMHSTTSI.
OnHaK BUKOPUCTAHHS NMPUHOMY CTUpPaHHS NMPU3BOIAUTH 0 TOTO, HI0 (POPMYETHCS HOBA
apXITEKTOHIYHA KOHCTPYKIS 30BCIM I1HIIOTO POAY 3 OPHUTIHAIBHUM CEMaHTUYHUM
HAMOBHEHHAM. MoBneHHeBI cTpykTypu J»koHa MinTtoHa, mo Oynu 3BUIBHEHI BiJ
00O0B'A3KOBOI PUMU 1 CTaldM MIANOPSAIKOBAHMMH MpaBUJIaM CHUHTakcucy, B «Radi os»
3aMIITYIOTHCS TTO31PHO JOBUIBHUMHU CIIOBECHUMU (HOPMYJIaMHU.

when we wake,
from the steep have we heard
harmonic number joined,
The roof

Inwoven
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Iris all hues,
Mosaic; under foot the
Crocus,
worm,
choir

authentic fire [138, c. 78].
Tyt nmogaemo iMiTailiro TEKCTOBOTO BIITUHKY 3 «Radi 0s» ykpaiHChKOIO MOBOIO:

KOJIM MU MPOKHUIAEMOCSH,
13 Kpy4l MU TIOUYJIH
rapMOHIAHUN HOMED JTOTYUUBCA,
Jlax
MEPETIICTCHUI
Iprcu BCiX BIATIHKIB,
Mo3aika; mijg HoraMu
Kpokyc,
YEepB'AK,
Xop

CITPaB)KHIN BOTOHb.

Ha mepmmwmii morisia, HaBeACHWM TEKCT BUTIISIIAE XUTPOMYAPOIO 1 BUTAIIUBOIO
HICCHITHULICIO. BimuyTTss Moxke OyTH CXOXXHM, KOJU CIOTJISJIAaEMO HE3PO3yMITy
abCTpakKIlito 4 KyOiCTUYHY KapTHUHY B >KUBoMHCI. [IpoTe, SKIo perumnieHTy NoBIJOMHUTH
PO CUMBOJTIKY KOJIbOPiB, BEpTUKAIBHHUX 1 TOPU3OHTAIIBHUX JIIHIM, TEOMETPUUYHUX DITYp,
TO BIH 3MOX€ BIAHANTH MpUxoBaHUM 3MicT y (papOax i puckax. Te x came cTocyeTbcs
TEKCTiB, fKi TpernapoBaHi NPUAOMOM CTHUPAHHS. IX PO3yMiHHS BHMMArae J0JAaTKOBOI

iH(dopMarlllii Ta IHTEHCHUBHOIO 3aHYpPeHHS HE JuIIe B HOBOTBIp, aie W y
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3arajbHOKYJIBTYPHY CUTYAIlIIO.

Tomy Bapto mpuragatu, mo Ponanbn J[>KOHCOH BHCOKO IIiHYBaB TBOPYICTh
Binesima bretika (William Blake, 1757 — 1827), sikuii cBOTO 4acy CKJiajaB Ta UIFOCTPYBaB
JUBHI1 BIpIIIi, MPOCAKHYTI HE3PO3yM1JIOI0 MicTUKOIO. Jlo Toro x, Binbsam brelik Hanmucas
1 mpoumtocTpoBaB noemy «Minton» (Mixk 1804 1 1810), y skiit mepcoHax Ha im's J[>KoH
MinTOH NOBEpPTAETHCS 3 HEOEC Ta HAMAra€eThCs 3 aBTOPOM BUIPABIIATU TyXOBHI TOMUIIKH,
3MIUCHATH MICTUYHY TTOJOPO’K, BCTAHOBUTH 3B'SI30K MK Cy4aCHUMH MTUCbMEHHUKAMU Ta
iXHIMH TMOTIepeTHUKaMU. «J[>KOHCOH OUIBII HI’K BU3HA€E BIUIMB bielika; BiH Maiixke Biaae
HaJIeXKHE TToNepeHLOMY MOETOBI 3a Horo Bipil. Radi Os "uie kHura, sky naB MeHi bieiik
(ko MunToH cTtaB JiBOIO HOrow bieitka — mepiior HOrow, ToOOTO, MO0 BUNUTH 3
Enemy), — mnmme BiH, — HOro o4l IIMPOKO PO3ILIIONICHI Yepe3 Mo pyky" (1).
besnocepenniM mnocunanHaMm € "MinTon" bueiika, ane mNepeBIPOYHUM TEKCTOM
Jlxoncona mae Oytu paame "Lmo0 paro 1 nmekna", 1e ONMUCYEThCS IPYK "MEKEeTbHUM
METOJIOM, IIKUMH pedoBuHaMu'"» [206, c. 51 — 52]. IlpunarigHo 3a3Ha4uMO, 110 Y KHU31
«1Im100 pato 1 nexnay (The Marriage of Heaven and Hell, 1790 — 1793) «Binbsm breiik
CTBEPIKYE, 110 MINTOH y CBOi# emiuHiii moemi "YTpadeHuit paii" OyB "Ha 0011l 1UsBOIIA,
cam Toro He 3Harouu". [loeT-Bi310HEp BICIMHAALSATOrO CTOJITTSA CTBEPKYE, 0 M1JITOH
BUTBHO MHCAB "TIPO AMSIBOIIB 1 TEKII0", 60 OyB "cripaBXHIM MoeToM", SIKU yBaxaB IO
eHeprito, 1mo "3BeThcs 370M", "enuHuM KUTTIM"» [167, ¢. 121]. O6uparoun Binbsima
bneiika nocepennukoM wmix J>koHom MinsToHOM 1 coboto, Ponanbn J>koHCOH
MOCHJIIOBAB CKJIAJIOBY YaCTKY THX BUCIIOBJIIOBAaHb, IO 3AJMIIAIKMCS B MOTO KHH31 BiJ
«YTpaueHoro pato». Takoxx Takuii BuOIp miakaszye, uio mnepuemniiss «Radi os» mae
IPYHTYBaTUCh Ha OJIMBHEHHI, TOTOBHOCTI DPELMIIIEHTA [0 E€MATAXKHUX TBEPIKEHb 1
rapajgoKcalbHIX BHCHOBKIB. A0O  cioBamu camoro Bimesma breiika: «SkOu nBepi
CIOPUMHATTS OyJIM OYMILIEH], KOKHA P14 MocTana 0 nepes JII0AUHOIO TaKOk0, SIKOK0 BOHA €,
HeckiHueHHowo» [87, ¢. 101]. Ponanpn J[PKOHCOH IparHe MEpIHENTHUBHOTO OHOBJICHHS
MIJITOHIBCHKOTO TeKCTy. OJIHAK HAMAra€ThCs JOCATTH BUZHAUECHOTO Pe3ysIbTaTy He JIUIIE
gyepe3 MidosoreMy OYHUIIEHHS, a 3allydae 1€ CUMBOJI MPOOYyKeHHS. Tomy, «xoau mu
NPOKUOAEMOC», MU 3JaTH1 30arHYTH BEJIMY YChOTO, 1[0 HAC OTOUYYE, 1 HECKIHUEHICTh

BCECBITY, 1110 IEPEIABATUMETHCS JIAKOHIYHUMHU CJIOBECHUMU (POPMYITAMU. A «2apMOHis»
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HABKPYTH JIIOJUHU CKIAJA€ThCA B 3arajibHy «MO03aiuHy KapTHHY». baraTomMaHITTS CBITY
CHUMBOJIITYHO BTUTIOETHCSA B KPOKYCl — OOTaHIYHOMY BHJII 3 CIMEWCTBA 1pUCOBUX, SIKUN
Haniuye 90 pizHoBuIB. Taka Te3a Mailke OyKBaJIbHO MOKE MOSICHIOBATH YSIBHY KapTUHY,
B skiil HasBHI «Ipucu Bcix BiaTiHKIB». Came 1i kBiTH y TBOpi Ponampaa J[onHcoHa
3ycTpivaroThcs 1ie pauie («Where / winds Orion, / iris / wheels» [138, c. 8] — «/le /
eéimpu Opiona, / ipucosi /koneca») 1 CTalOTh CHUMBOJIOM 3JaTHOCTI JIFOAUHHU O
NEPEeKUBAHHS CaKpaJbHOTO. 3 TPEIbKOI Ha3Ba «IpUC» O3HAYae «Beceikay. Paiiayra e
OJIHUM 3 TIOCTIMHUX CHUMBOJIB, WI0 CYNPOBOKYIOTh mosBy Icyca Xpwucra.
JlaBHBOIpelbKa MidoJiorist po3noBigae mpo Ipuay — OOrMHIO-BICHULIIO, SIKA BECETKOIO
OMycKajgacs Ha 3eMJIIO 1 CTPIMKO PO3HOCHJIA TTOCTIAHHS Bl OJIMIIHCBEKUX OOriB. A OCh
KpOKYC 3ailiMae KIIIOYOBE MICIIE B TMOCIIJIOBHOCTI 300pakeHb. OJHOYACHO BIH €
3'€IHYBaJIbHOIO JIAHKOIO HA HUISIXY, KOJIA OMYCKAaeEMOCS 3 Kpy4l 3eMJI1 1 HaBITh M1 3€MIIIO
(«ueps'sik»).  YBIHUYETBCA JIAHLIOT  MIKPOOOpPA3IB  «CHPABHCHIM — BOCHEMY  —
KOCMOJIOTIYHOIO CTHXI€IO, SIKa Ma€ OYMILAK0Yl BIAaCTUBOCTI. CeMaHTUYHE TOJIE TEKCTY
Ponanbga JIKOHCOHAa PO3IIMPIOETBCA TAaKOXK 3aBISAKA [IAPOKOMY  3aTyYEHHIO
ano3uBHOrO TmoTeHmiany. [lodarok 1poro (QparmMeHTy MOKHA CHIBBIIHOCHUTH 3
0apokoBoto popmyoro «XKutTs — 11e con», 1o csrae BiomMoi m'ecu [leapo Kansaepona
ne na bapku (1600 — 1681). «Cnpasoichiti 6020HbY — KITIOYOBUN CUMBOJI THOCTUIIA3MY.
3a omHMM 3 HOro CEMaHTUYHUX 3HAUYCHb TaKWW BOTOHb 3JaT€H HE 3HUIIYBATH, a
ouniyBat. | kpyda, 1 Jax — MEeperuUIeTeHUN BIATIHKaAMU BCIX IpUCIB, 1 MoO3aika IiJ
HOTaMH, 1 KpPOKYC, 1 HaBITh YEpB'AK TMOB'SI3YIOTh MDK CO00I0 XyHOXHI o0pasu
«YT1pauenoro pawo» Ta «Radi os». A B macmTaOHUX BUMIpax peali3yeThCs 4YacoBa
CKPWIKaJIb, IO OXOTUTIOE JOICTOPUYHI YaCH Ta €MOXy HAyKOBO-TEXHIYHOTO MPOTpecy.
[ToxibHI ceMaHTUYHI PO3IMMPEHHS Tij] Yac TIyMadeHHS TEKCTOBUX (pparMeHTiB
Ponanbaa /[oHcoOHa MOXKYTh 3aCTOCOBYBATUCA 110 OyAb-sKoi cTopiHKU «Radi os». HoBi
Ta HECIO/AiBaHI KOMOIHAIIIT CJIiB, 3aIIPOTIOHOBAH] IIOCTMOJICPHICTCHKUM aBTOPOM, 3/IaTH1
MPOYKYBAaTH PO3TATYKEHI acOI[laTUBHO-CMUCIOBI Xoau. | mepBunHUN TekcT JkoHa
MinToHa napagoKCalbHUM YHMHOM 3 (POPMaIbHOrO OOMEXKEHHS MEPETBOPIOETHCS Ha
KpEaTHUBHY OCHOBY 3 YHMCIEHHUMH IMEPCIEKTUBAMH KOMOIHYBAHHS CHIB 1 TIIyMau€HHs

CEMAaHTUYHHX 3B'H3KiB, 10 BUHUKAKOTH MK 3aJIMIIIEHUMHA €J1€MESHTAMU.
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HaBpsin un HiCEHITHUII MOTIM O HAITOBHIOBATUCS TJIMOOKUMH PO3AyMaMH. A 1ie

34BXKIU TPAIUIIETBCA, KOJIX JIIOAWHA 3aMUCIIIOETHCA HAJl KaTeFOpiEIO qacy:

what time
aspiring
equal
Raise
headlong
To bottomless
fire

times the space that measures
thought
Both
eyes,
At once,

on all sides round [138, c. 2].
YKpaiHOMOBHUI BapiaHT I[bOTO (PArMEHTy TAKOXX HAJA€ MOXKJIMBICTb 30arHYTH,
110 32 MO31PHOIO JIETKICTIO 1 MPOCTOTO CTEPTOTO TEKCTY KPUETHCS 30BCIM YCKIIATHEHUI
3MICT.

IIT0 Jac
HaTXHEHHUH
piBHUI
[TigaiMaroTHCS
CTPIMI'OJIOB

Jlo 6e310HHOTO
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BOTHIO
YJacH MPOCTOPY SIKUK BUMIPSIETHCS
JTYMKOIO
Oo0unBa

oKa,

Onpazy,

3 ycix OOKIB JIOBKOJIA.

3ragaiiMo TpUHAriIHO ToyaTkoBl psaku «Radi os», 1e cTBepmKyeThCs
MOXO/PKEHHSI CBITY 3 xaocy. JItoJiuHa cTae anoreeM KOCMOJIOTTYHOTO TBOPiHHSA («/[roouna
oopana Tposnoa 3 Xaocy»). «JlxoHcon, nmounnHatoun "Radi Os" 13, Oe3mepedHo,
CKJIQJHOTO OaueHHS BEJIMKOTO BUOYXY Cy4acHOi KOCMOJIOTIi, y BOTHSHIN KyJI SKOTO, SIK
KaXyTb, MOYANIMCS Yac, MPOCTIp 1 TBOpiHHS, BUKpecitoe Jlyx, be3ogHio Ta Benukuit
apryMeHT MPOBUIIHHS, 3aIMIIIaI04M oeTa Ha micii Jyxa» [206, c. 56]. Buxoauts, 1mo
XPUCTUSHChKA JOKTPUHA MOXOKCHHS CBITY 1 JIIOJUHHM CTaBUThCA TiJ CyMHIB. Toi
Ponanba J[KOHCOH crpaBl MOCWJIIOE TI MOTHBH, 110 OYyJM akTyani3oBaHi BiabsiMom
breiikoMm, a mi3Hime 1me ¥ AyXOBHMM HACTaBHUKOM aMEpHKaHCBhKOi Halii — Pambdom
Bonno Emepconom (Ralph Waldo Emerson, 1803 — 1882), sikuii y cBoeMmy ece
«IIpupona» (Nature, 1836) nporoaocuB OCHOBU TPaHCIEHACHTANII3MY. 3a KOHIIEMIIEIO
TpaHCIEHACHTANII3MY PEabHICTh MIJAAETHCS PO3YMIHHIO JIUIIE 32 YMOBH BHBYCHHS
npupoAu. Y TakoMmy MpoOIEeCci HAATO BAXKIIMBOIO CTA€ KaTEropisi ocooucToi cBodboau. A
TOJIOBHUM apXETUIIOM BTUICHHS YHIBEPCAJIBHOTO JIIOJCHKOTO TIPArHEHHS 0 O€3MEKHO1
CBOOOIM MOXHa BBaxkaTu MUNTOHIBChkoro Cartany. Panbd Emepcon y moemi «Ypuin»
(Uriel, 1847) BUBOAUTH MIITOHIBCHKOI'O apXaHresa CoHIIA 1 mocnaHi bora. [lepconax
«TOCITJIKYE 1 BUTOJIONIYE EMEPCOHIBCHKI MapasOKCH, M0 BUXOAATH 32 MEXKI PO3YMIHHS
TpaauIliiHOl penirii, mopan Tta dinocodiin [217, ¢. 149]. Vpuin, apxanren MyapocTi i
Maiictep 3HaHb, y TBOpi Pambda Emepcona mpomoBimye imei BIYHOTO TOBEPHEHHS,
CIIPOCTOBYIOYH MPUCYTHICTH JIHIHHOCTI Y IPUPO/II.

Ponanba JKOHCOH NPUHOMOM CTHUpaHHS MOPYUIYe 3BUYHY JiHIAHICTB. Lle
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IPU3BOJUTS 1 10 BTIJICHHS] HEOUIKYBAaHOTO 3MICTy. Y TekcTi «Radi os» «uac namxuenuii»
3a3HA€ CTPIMKOTO IMTHECEHHs 1 majiHHsg. 3 nporo npuBoay Epik CemiHmkep 3a3Havae:
«Sl cripuiimaro Hepo30ipauBI Mepil GparMeHTH, MO WAYTH Jajli, K OMUTYBaHHS CBITY
mepea CBITOM, HEMi3HaBaHOTO He-Micis-He-dacy ("'mo dJac') mepBiCHOI MOHAAH, IO
KpYXXJIsi€, moAioHo 10 Ypobopoca ("'cTpiMroioB / 10 6€310HHOTO0"), iepe]; BUKOHAHHIM
Horo "mparHeHHs" Mmi3HAaTH ce0€ 1 TAKUM YMHOM BHOyXa€ B JyMKax 1 ouax — B UYyTTEBY
MaTepito, TUBIITYUCH HaBKOJIO» [206, c. 56]. Ypobopoc — 3mis, 110 Kycae cede 3a XBICT,
YTBOPIOKOYHM CUMBOJIIYHE KiJIblle. Perentiis nboro apxeTuiy BiI0yBa€TbCs B OLIBIIOCTI
HalllOHAJIBHUX JITEpaTyp, 30Kpema ¥ B ykpaiHcekiil. [Jo mpukmany, «I'. CkoBopona
NEPEeBOJUTh CUMBOJIbHE TIyMadeHHS YpoOopoca y TUIOIMIMHY MOPaIbHO-CTUYHY.
Kinbuenoniona ¢irypa 3mist CTa€ CBOEPITHUM CTPUMYIOUUM (PAKTOPOM y MOBCSIKIECHHUX
JIOJCBKUX MpAarHeHHSAX 1 TypOOTaX, OCKUIbKM Harajaye Ipo BIYHICTb 1 MPO BHUCOKE
MpU3HA4YCeHHs JroauHn» [12, c. 186].

Jlns Ponanpaa JIXKOHCOHA BaXKJIMBUM CTa€ MOTHB KOJIOTIOIIOHOTO:

circumference
Hung on shoulders like the moon, whose
optic glass
At evening, from the top
new
globe

Of some great
burning
azure;

vaulted [138, c. 7].
ImiTanis pyxy KOJOM CTBOPIOETHCS TAKOX 3aBJISKH apXITEKTOHILI TeKcTy B «Radi
os». Oul yWTaua ojApazy BUXOIUIIOIOTH CJIOBA, IO MOXYTh OyTH pO3TalIOBaHUM

HAIPUKIHIN BIpHIIOBaHOTO psaka. [1oTiM MOTIAM OMyCKAaeThCs A0 HACTYIMHOTO pAIKa 1
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¢dikcye Ha AKyChb MUTh YBary peluIi€eHTa MocepeAuHi cTopiHku. [lami 3amuiieHe Bin
«YTpaueHoro paro» CIOBO MOKE MICTUTHUCh HAa CAMOMY MOYATKY Bipiia. A 3aTUM — 3HOBY

KiHII€Ba YacTHHA PsI/IKa, HOTO cepeiuHa 1 oYaToK.

OKPY>KHICTb
[loBucana Ha rieyax sk MiCsilb, YU€
ONTHYHE CKJIO
VYBeuepi, 3 BepXiBKU
HOBUU
rio0yc
Yoroch BEIUYHOTO
ajJarydoro
na3yp'ro;
CKJICTIIHYaCTU I

CHUMBOJIBHY CEMaHTHKY HECKIHYEHOTO BIAPO/IKEHHS 1 ITUKIIYHOCTI OYTTS, IO
3aKpITUTIOETHCS 3a apxeTturnoM Ypobopoca [auB.: 144, c. 27; 109, c. 480; 108, c. 29],
Ponanba JI>KOHCOH 4acTo MOB'A3Ye€ 31 CTUXI€I0 BOTHIO (noaym's). Ilicas rpixonagiHHs B
«YTpaueHoMy pai» Jtojel nepeciiaye kaparouuii BoroHb. B «Radi 0s» MOTHB BOTHIO
TSDKIE 10 KaTapCUCy — MOPAIbHO-€TUYHOTO OYHIICHHS. «OKpyscHicmby 3a0e3nedye He
JIMIIIE TIOBTOPIOBAHICTh €JIEMEHTIB, aje IXHE cHCcTeMaTH30BaHE 00'€qHaHHA. Xodya 3
apXITEKTOHIYHOT TOYKH 30py TEKCT BHIJISJA€E (PparMEHTapHUM, YPUBYACTHUM,
JECTPYKTHBHUM.

Uepes «onmuune cknoy» Ponanba JIDKOHCOH pO3IIIsiIa€ CydacHUM CBIT TaKUM, SIKUM
BiH c(popMyBaBcs BIPOAOBK €BOIIOLII Bijl O10JIMHUX YaciB 10 00U MOCTMOIEPHI3MY.
Pasom 3i CBITOM TOPHCTHI NUIAX MNPOXOIUTH JIIOJWHA, fKa WIE Kpi3b «BOTOHBY 1
3HaXOJIUTh CBOIO OOXKHMUINIO: «His temple right against / The / black / realm, beyond / the
flower» [138, c. 10] («Hozo xpam npamo npomu / wopnozo / yapcmea, 3a mexwcamu /

keimxuy). KBiTka yocoOtoe nmpupoy, ik mpojoBxkeHHs Tpaauiiil Pansda Emepcona. I
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TOJ1 BUXOAUTH, 1110 Ponanba JI>KOHCOH mparHe rapMOHIMHOTO TTOETHAHHS CaKPaTbHOTO
(xpam) 1 mpupoaroro (keimka). OmHAK PO3yMi€, MO AOCIATTH TAKOi i/IeaTbHOI 371aroau
TOCUTh BaKKO. Tomy «Radi 0s» HamoOBHIOETHCS KYpPIAUBUM NadOCOM, BIIUYTTS SIKOTO
MOCIUTFOETHCS TAKOXK 3aBISKU MOITMATOBAHUM CJIOBECHUM (popmyiiaMm. [neline nparaeHHs
aBTOpa JI0 3HAXO/[XKEHHSI HOBITHBOI ITOTO/IPKEHOCTI MK MaTepilaJIbHUM Ta 1ICHHUM CBITOM
JIEI0 TUCTAPMOHIIOE 3 apXITEeKTOHIKOIO CTUPaHHS.

VY HaBeneHoMy (parMeHTi IIe OAHIEI0 BAKIUBOIO JIETAUTIO BUCTYTIAE MICAIlb. «3a
JTaBHIMU TOBIp’siMU, Micsllb 1HOJ1 HAOIMXKAEThCA 10 3eMill, 1 TOJIl JIFOAU CTalOTh
CHOBUJIaMH. 3BIJICK — MOTOPOIIHO-PAAICHE BITUYTTS po3kyTocTu» [42]. Taka
CIPUHHATIMBICTE 0 3MiH, 10 HOBOTO 3 3araJlbHOI CEMaHTHUYHOI IJIOMIWHU « Y TPade€HOTO
paroy» MepeHOCUThCA B apXITeKTOHIKY «Radi os». A BOHa, y CBOIO UepTy, CyTTEBO 3MIHIOE
CEMAaHTHKY IIEPBUHHOIO TEKCTY. XapaKTEPHO, 0 B «YTpaueHOMY pai» e TEKCTOBHU
dbparmenT npucsiyeHo onucy murta Caranu. | «okpyoscnicmvy TamM HaAOIMKAETHCA /10
OYKBaJIbHOTO 3HAYEHHS LbOTO CJIOBA — IIUT OKpyriioi popmu. Oanak te, mo Ponanbjg
JIxxoHCOH OoOupae mia nepepoOku came e emizon 3 omucoMm mmuTa CaTaHu MOXKe
CBITYUTH TIPO BIAXUJICHHS B 3MICTY TPAAUIIIMHUX XPUCTUSHCHKUX Midosorem. Paxiie
BI/IYYBAETHCS IOCUJIEHHS THOCTUYHUX MOTHBIB. 3M1HA KOHTEKCTY, pyHHYBaHHS CTapHX 1
CTBOPEHHSI HOBUX CEMaHTHYHHX 3B'SI3KIB JO3BOJISIIOTH MPOJIYKYBaTH HOBI CEMaHTHYHI
TiaymaueHHs B TeKCTi «Radi osy.

Ponanbn J[>KOHCOH yCyBa€ BIAMIHHOCTI M1k 00KECTBEHHUM 1 3eMHUM. CXO[KEHHS
CakpajbHOI MPUCYTHOCTI 10 MAaTEPIAIbHOTO CBITY CYMPOBOKYETHCS MICTUIIU3MOM. A 11i
pPHUCH 3HOBY 1 3HOBY TOB'SI3YIOTHCSA 3 MOTUBaMU OO€pTaHHS, HEOOX1THOCTI TOBEPHYTHUCS
JI0 BUTOKIB TBOPIHHSA Xoua 0 y MeXaxX TEKCTy, II[0 Harajaye BIpIIOBY OpraHizallilo.
[Mupoki nebatu AUSBONIB 3 «YTPauye€HOTO paro» MIOA0 NPUHHATTS PINICHHS TIPO
nooynoBy Ilannemoniymy — anTaroHictuuHoro wicust 10 HebecHoro micrta 3aBiasiku
CTUPAHHIO TIEPETBOPIOIOTHCS HA JIAKOHIYHY OTMOBiAb Y (hOpMi HEBIACHE TIPSIMOi MOBH.

For who can yet believe
to re-ascend,

and re-possess
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in close design,
At length from us

Space may produce new Worlds

to pry

Abyss

For who can think

the sudden blaze

There stood a hill [138, c. 15].

«/Ina mux, xmo we modice gipumu / Wo 3H08Y 803HecemubCs, / i 3H0BY 80N00IMuUMe
/'y bausbkomy 3a0ymi, / Boanuni 6io nac / Kocmoc mooice cmeopumu Ho6i ceimu / ujob
nioensoamu / bezoouro / bo xmo mooce nooymamu / panmose noaym'’s / Tam cmoss
nazopo».

3aBAsSKA HEBIIACHE MPSAMIA MOBI CHUTyallid 3 MPajaBHIX YaciB MaKCHMAaJIbHO
HAOMIDKAETBCA [0 CY4YacHO! JIIOJUHU. 3a TaKOTO CBOEPITHOTO THUITY MOBJICHHS
YTBOPIOETHCSI OpUTIHAJbHA JIBOXIUIAHOBICTH BHUCJIOBIIOBAHHA. 3 OJHOTO OOKY,
30epiraeThCs 1 B 3arajibHUX PHCaX MEPEacThCs MEePCOHAKHE (IMIUTIIIMTHE) MOBJICHHS 3
«YTpadueHoro pawo», a 3 APYroro 00Ky — (IKCYeEThCS aBTOPCHbKE CHPUUHATTSA 100U
MOCTMOIEPHI3MY. 3'SIBIISE€THCS KPAaCHOMOBHA JETallb: 00pa3 BOTHIO («panmose noaym's»)
MOETHYETHCST HE JIMIIE 31 BCECBITOM («Kocmocy), alie W 3 palioHATBHOI MisUTBHICTIO

MOIUHN  («axmo  mooce nooymamuy). MITTOHOBCBKUN TEKCT TMpO TAJKy BIpY
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TpaHC(HOPMYETHCS B JKOHCOHIBCHKY OIOBiIb MPO HEOOXIAHICTH MHCIEHHA. Takum
YUHOM, 32 JOTIOMOTOI0 TPUHOMY CTHPAHHS JEMOHCTPYETHCS BOXKIIUBA Pid: 3 TEPBUHHOTO
TEKCTY, 110 HakjIajae OOMEXEHHs Ha MAacIITaOHICTh O0'€KTy MEepeTBOPEHHS, MOXKHA
NPOAYKYBAaTH HOBI CIIOBECHI JAHILIOTH HaBITh 13 MNPOTHICKHOI CEMAHTHKOIO Y
CIIBCTaBJIEHHI1 3 OpHUTiHAIOM. JJI 11bOT0 MOTPIOHO BUUIUTH UM 3QJIMIIUTH HA TepeHax
CTOPIHKH JIUIIIE T1 €JIEMEHTH, SIK1 Ha TYMKY HOBITHBOT'O aBTOpa € HaHO1IbII CYTTEBUMU U
aKTyaIbHUMHU [IJI1 CYYacHOCTi. 3BUYAWHO, 3a CTUPAHHS TOPYIIYIOTHCS YCTaJICHI
CEMaHTHYH1 3B'SA3KH, PUTMIYHA BIIOPSAKOBAHICTh MEpBUHHOI ¢pa3u. HoBi cioBecH1
OJIMHUIII HE 3aBXKIU OTPUMYIOTh CHHTAKCHYHE UM rpaMaTU4HE y3ro/pkeHHs. OmgHak 3a
TaKMX YMOB TIOYMHAIOTH IIPAIFOBAT» Ti caMi MPOTATUHU MK CJIOBAMH, 1110 YTBOPHUIINCH
Ha MicIll cTepToro marepiany. [1ogiOHI mImapuHu 103BOJISIOTH AKTUBI3YBATH BHYTPIIIHIO
dopmy cioBa. A 1e BiAKpHBaE 0€3MEXHUI MPOCTIP IJs1 PI3BHOMAHITHUX TIIyMadyeHb Ta
IHTepIpeTallii.

OnuH 3 HaBUIATHIIIMX aMepUKaHChKUX mucauteniB Pansd EMepcon Bkitodae
Jxona Mintona B nekuiiHuit ormsg « Etnuni nucemennukn» («Ethical Writersy). [po
anrniricbkoro moeta X VII ctonitts roBoputh Take: «I pixonaaiHHs JIIOAUHHA OYJI0 TEMOIO
Horo Mys3u suiiie sk 3aci0, 3a I0MOMOT0F0 SIKOTO BiH MiT OM JOMMOMOTTH T1HATH JIIOIUHY
3HOBY JI0 BUCOTH 1i 00KeCTBeHHOI mpupoau ta Mipu» [110, ¢. 362]. Haromnomryemo Ha
Tomy, 110 Juist [[xoHna MinToHa apXeTHn rpixomnajiHHs CTaB caMe 3aC000M BO3HECIHHS
JIOJIMHU JI0 PIBHSI CaKpaJibHOI 1CTOTHU. MOXKIIMBO, TE€ K CaM€ HaMaraeTrbcsi 3poOuUTH i
Ponanpn JI)kOHCOH 3a J0moMoror mpuilomy ctupaHHs. «Ha3BiTe 110 BUIIHHY
00KECTBEHHOCTI HAIIIOIO CIUISTYOIO JIFOJICHKOI0 KPacot0 — HAIIOK0 3/IaTHICTIO STK MOBHHUX
TBapWH, YUTAYIB 1 MMOETIB — 1 1711 JIP>KOHCOHA, X04 OU SIKUMH TIPUTOJIOMILIUBUMH OYyJIH
roro 3acoOu, 1e, 6e3mepeuno, mpasaa» [206, c. 71]. Vke HaBemeHI Ta HACTYyMHI
npukiiaau 3 «Radi 0s» MiATBEPIKYIOTh, 1110 aBTOP 3 100U MTOCTMOJIEPHI3MY HE JIMIIIE BiB
3aXOIUIIOKYY TPy 3 CYYaCHUMH YMTAYAMU, ajie U MEPEUMaBCs CEPUO3HUMU IOITYKAMU
TJTIMOMHHOTO CMUCITY KJIFOUOBHUX MO 1 BUII 3 JTIOACHKOTO OYTTH.

Hanpukinii nepuioi kKHUTK «YTpayeHoro paro» J»xoH MUIBTOH ONMUCy€e MOYaTOK
«Bemukoi Pamm» min kepiBHuntBoM Catanu. CrieHa TOPIBHIOETHCS 3 UIYMIJIMBUM

BYJIMKOM, Y SIKOMY 30aJJbOPIOIOTHCS OJ[KOJIHU M1 TETJIOM BECHSIHOT'O COHIIS.
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Brusht with the hiss of russling wings. As Bees

In spring time, when the Sun with Taurus rides,
Poure forth thir populous youth about the Hive
In clusters; they among fresh dews and flowers
Flie to and fro, or on the smoothed Plank,
The suburb of thir Straw-built Cittadel,
New rub’d with Baume, expatiate and confer
Thir State affairs. So thick the aerie crowd
Swarm’d and were straitn’d; till the Signal giv'n,
Behold a wonder! they but now who seemd
In bigness to surpass Earth's Giant Sons
Now less then smallest Dwarfs, in narrow room
Throng numberless, like that Pigmean Race
Beyond the Indian Mount, or Faerie Elves,
Whose midnight Revels, by a Forrest side
Or fountain fome belated Peasant sees,
Or dreams he sees, while over head the Moon
Sits Arbitress, and neerer to the Earth
Wheels her pale course, they on thir mirth and dance [171 , c. 24].
3 MUITOHIBCHKOTO onucy PoHanba [[KOHCOH 0OMpae TUIBKU Take:
As bees
the Sun
about the hive
In clusters;

to and fro
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Earth's

arrow

fountain,

dream

and dance [138,c. 17 — 18].

[TocniBHE TPOYUTAHHS JIOKATI3y€e 3HAYEHHS KOXXHOTO OKPEMOTro eleMeHTa. Y
NepeKsIaal OTpUMaEMO Hallp HEMOB'I3aHUX M1k cO00010 CliB: «Ak 60aconu / Conye / npo
eyaux /Y xknacmepax; / myou i umasao / 3emui / cmpina / ¢ponman, / mpiamu / i
manyrosamuy. Komu xx nexceMu o0'€THATH y 3BUYHY JiHIAHY Qpa3y («As bees the Sun
about the hive In clusters, to and fro Earth's arrow fountain, dream and dance « — «Ak
00JicoNU COHYe HABKONO BYIUKA 8 POsX, MYyOU-croou 3eMHi Cmpiiu @GOoHmMAaHyIMb,
Mpitomb | mauyloomoey»), TOJAl CEMaHTHUYHA AaBTOHOMHICTH CIIB PYWHYETHCS Ta
YTBOPIOIOTHCA HOBI CMUCIOBI 3B'si3ku. Ponanba J[>kKoHCOH 30epirae Ti X cami 3HAKU
NyHKTyarii, mo Oynu ¥ y TekcTi «YTpaueHoro paro». Y «Radi os» HasgBHICTH
MYHKTYalIHUX 3HaKIB CUTHAJI3y€E MPO HEOOXIJHICTh May3, Mo poOuTh (ppazy OuIbII
PUTMIYHOIO HaBITH 3a i JIIHIMHOTO MPOYNUTAHHS.

VY upomy ¢dparmenTi 3'BIse€ThCA 1€ 0AHA npukMeTa: Ponane [[oHCOH cTHpae
YAaCTHHU MIUJITOHIBCBKUX CJIiB. [HOJI 1€ MPU3BOJAUTH 10 JEKCUYHUX 3aMiH (narrow —
arrow), KOIU «8y3vka [KiMHama]» TpaHCHOPMYEThCA Y «Cmpiny». A NEeKOIN 3aJuIleHa
YacTHHA JIEKCEMHU 3YMOBIIIOE 3MIHY 1i rpamatuyHoi dopmu (dreams — dream). Y
CYKYIHOCTI MO10H1 feTani opMyrOTh HOBUHM TeKCT. [loTpiOHO JOKIACTH YMMAIIO 3YCHUITh
JUTsl BCTAHOBIICHHS UM BiJIHOBJICHHSI TCHETUYHUX 3B'SI3KIB HOBOTBOPY 3 OPHUTIHAIIOM 3217151
Toro, o6 30aruytu 3aaym Ponanpaa JI>koHCOHA.

[Ipore cydacHuil ynTau Moxe 3HaHOMHUTHCH 3 TeKCTOM «Radi 0s», He 3HalOUU YK

He mam'statoun TBopy J»koHa Mintona. Toal peuuIieHT HamMaraTUMETbCsl CKIIaJaTh
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3aJUIIEHI CJ0Ba B NEBHY CEMaHTU4YHY e€AHIcTh. lllmapunu Mix cnoBamu OyayTh
3allOBHIOBATUCh 3a/JIsl yTBOPEHHS MPUHHATHOTO CMHCIy. A  OKpeMi CJoBa
reHEepYBaTUMYTh IHTCHCHBHI acoIllaTMBHI MOWyKU. J[o mpukiamy, micias MpovYrTaHHS
JIMIIIEe TIOYaTKy 3 HaBeIEHOTO (PparMeHTy — «AKk 60xcoau» — B yIBl MOXE CIIPAIIOBATH
MPOJIOBAKEHHS CTaJI0l KOHCTPYKIIIi: MPalio0Th, K 0/pkoau. Ta HacTymnHe cioBo « CoHIIe»
CIPAIlbOBYE SIK CBOEPITHUN MEpeMHUKAauy acOI[laTUBHOTO CHpsMyBaHHs. Toal 4duMTay
3MyIIeHU Oy/ie IyKaTy HOB1 BapiaHTH. AJie >KOAHUM YHHOM HE MOKJIMBO OyJie Bragatu
YU TIEpeIYyTH MOSIBY HACTYIHOTO ciioBa. Lle poOuTh BUKOpUCTAHHS IPUMOMY CTUPaHHS
JIOCUTh 1HOPMATUBHHUM, OCKUTBKH TEKCT HE BraJy€eThCs Hamepea. Xoua i BUHUKAE 1HIIA
HeOe3MneKa: MpeBaIIOBaHHs HEBIJIOMOTO paHillle HaJ BIJOMHUM YCKJIQJHIOE CEMAaHTUYHE
cupuiiHATTA. [lacTkM HeCmoOAiBaHOCTI, M0 YaTyIOTh 3a PO3TAllyBaHHSM KOXKHOT'O
OKpEMOT0 CJI0Ba, CIPOMOXHI po3JpaTyBaTH yuTadya. AOO X BiH MpUIIME MpaBHIIa TPH 1
J0ro J1iajor 3 HOBITHIM aBTOPOM IEPETBOPUTHCS HA 3aXOIUIIOI0YE JIIHCTBO.

Jlpyra KHUra «YTpayeHOro paro» pPO3MOYMHAETHCS OMHCOM CYIEPEYOK MIXK
Momnoxom, bemianom, MamonoMm 1 Benb3eBysnoM MO0 MPOIOBXKEHHS OOpOTHOM 3
HebGechum BilicbkoM 1 HeoOximHocTi HOBoro mrypmy Hebec. IIpomoBa rpi3zHOrO
BoJI01apst Mos1oxa HalmOBHEHA HAaralyBaHHSIMU PO O1J1b MOPA3KU 1 HECTEPIHICTD BiTYaIO
yepe3 Te, 10 JOBEJIOCS MOCTYNUTHUCS BichbKy CBiTia. MOJOX BUCTYIMA€ 3a BIIKPUTY
BilfHy, 3akiuKae 10 Imie onHoro mtypMmy HeGec. KoHkpeTHi cioBa KOHKPETHOTO
nepcoHaxka Ponanba [OHCOH nepeBOIUTh B a0CTPaKTHY MJIOLIUHY.

invented
The way seems difficult,
upright against
the sleepy drench
not still,

our proper motion [138, c. 23].
Ponainba J[»xoHCOH (hOpMy€e BHCIIOBH 3arajbHOTO 3MICTY, KM CTa€ aKTyaJIbHUM

JUTst Trofieit 1o6u moctmonepHisMy. CemanTuka (pas, sika chopMOBaHa B TEKCT1, Maike
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yHiBepcanpHa. JliiicCHO 0aratboM «suHatdenu wisax 30acmucsa éadxckumy. OcoOnmBo,
KOJIM BIH CYMPOBOKYETBCS «COHHOIO MpsKkowo». Tak caMO BCEOCSHKHUMH BHUTJISAAIOThH
3aKJIUKM PyXaTUCS Jaill, «He 3YNUHAMUCHY», OCKUIbKK Mia0aJbOpIOE Bipa B «Hau
npasunvHuli  pyx». Pi3HOOUHMIA 1 0araToIIaHOBUH  3MICT  HOBOYTBOPEHUX
CJIOBOCTIOTYYCHb HAOIIIKYE iX JI0 3aMOBITIB, MOJIMTOB, CAKPAJILHUX KHUT, BIII[yBaHHSI.

VY nactynHomy (parmenti Ponanbna J[>koHCOH 00Hpae cioBo «xoocen» («Eachy»)
CEMAHTUYHO OTMOPHHUM. 3MalIbOBYETbCA CHUTYallis, [0 MOXE CTOCYBaTHCS Oyab-sIKOi
monuHd. [lounHae cripaliboByBaTH IMpaBHIIO HAOMWKeHHs 1HTepeciB. TekcT «Radi os»

HI0M IPUCTOCOBYETHCS /10 TOTPEO Cy4aCHOro YnTaya.

What if the breath
Awaked, should

plunge us in the flames; or from above

if all

were opened,

One day upon our heads;

Each on his rock transfixed,
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all things at one view? [138, c. 25].

B «YTpauenomy pai» B 11boMy (GparMeHTi MiCTUTBCSI IPOMOBA 1HILOTO YYacCHUKA
Benukoi Pagu — benian (Bemian abo Arpiens). 3a 01011 HUMU ONOBIAKAMHU 1IeH yraaui
aHTeJl BBAXKAETHCS HAWCUJIBHINIMM, HaBITh Oarato B yomy mepesepinye Jlomudepa.
benian mae aMriya COKYCHUKA JIIOAEH, SIKMUW MIAIITOBXYE iX 10 CKOEHHS 3J0YHHIB.
O6pa3 bemana BUpi3HIETbCS aMOIBaJICHTHUMU SKOCTSMU. 330BHI BIH — IOHHMM 1
MIPEKPacHUM, a y cripaBax — JuleMipHU# 1 mrotui. Jbkon Minton onucye bemiana sik
JIACKaBOTO 1 YEMHOT0, MPUHAHOTO 3 BUTJISY, HAMBPOJUIMBIIIOrO aHresna (JIOMOKU BiH
O0yB Ha HebOecax). OgHak ciioBa MOro NpUMXJIMBO IJIETYThCSA, MOXKYTh HaBITh MOJOHUTH
PO3BAKHUX 1 pO3yMHUX. Y TyMKax bemnian 3anuiiaeTbcs HUIUM, a y CTIpaBax — JISJauM.
B «YTpauenomy pai» Ha Benukiii Pami benian 3akimkae TeMHi cuiM 10 00a4yHOCTI Ta
cynepeuuts Mosoxy. I ock 13 mpoMoBH 11OT0 nepcoHaxka PoHanba J[>KOHCOH 3anuiiae
TITBKH Tl CJIOBA, 110 CTOCYIOTBCS «KONHCHO20», XTO «Ha cBoill ckeni 3acmuey («Each on
his rock transfixed»). A nani — ginansHa bpaza «éce Ax Ha 0onoHi». 11 MOKHA TTyMAadUTH
Tak: OyJb-XTO 3 BEpPIIMHU O0ayuTh yce, K Ha M0JIoHl. bauuTth, uyn oMy, MOXKIIUBO,
3/Ia€ThCA, 10 BIH yce 0aunTh? 3BEpHIMO yBary Ha Te, 110 ypuBoOK Ponanbn JI>koHCOH
3aKiHdye 3HAKOM 3allMTaHHS. Moro % He 060B'sI3K0BO 6yi10 36epirati. Ta mpUCYTHICTH
FOTO PO3AUIOBOTO 3HAKy CTUMYIIIOE IMOSIBY CYMHIBIB: a UM JAIMCHO MU BCE MOXKEMO
0auuTH 1, TOJIOBHE, — po3yMiTH. He napemHo ¢iHanbHa yacTHHA ypUBKa B1IMEKOBaHA BiJ]
nonepenHboi Ppa3u MpOIMyCKOM Yy BICIM psnKiB. Taka mpocTopoBa MOpOKHEYa Ha
CTOPIHII MOCHIIIOE€ CyMHIBU. [IpounTaHHs OCTaHHBOTO BUCJIOBY BHMAara€e BJIyMJIUBOTO
CIIPUUHATTS 1 CHOHYKa€ YrTaya 10 TOBEpHEHHs Bropy ctopinku. Lle morpiOHo aJist Toro,
mo0 BigHAWTH 3aranbHUN cMuci (parmenty. OCh 1 BUXOIUTH, MO CaM MPOIIEC
npountanHsa «Radi 0s» TakoK MOJIETIOETHCS 32 KOJOTOAIOHUM MIPUHIIAIIOM.

Ponanbn JI>KOHCOH BOJIi€ CTBOPUTH «c8im, / wjo 36emuvcs Jloounowy («world /
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called Many) [138, c. 28]. IlpoTe peamizallis Takoro 3aBJaHHS Harajaye TOHUTBY 3a
MPI€T0, «HecKinuerHul noaim / 3i cnosamuy («the never-ending flight / with words») [138,
c. 26]. Jlipuunuii repoit Ponanpaa J[>koncona — a6o x 1 JI>kona MiJIbTOHa — HAaMaraeThCs
«emeopumu / 3 6010 mempsasu / i / Hezamvmapene koaoy» («create / out of pain / of
darkness / an / unobscured roundy) [138, c. 27]. Tyt aHrmiicbke «an» — HEO3HAUYCHUN
apTHUKJIb, 1 HOTO OKpeMa aKIIeHTOBaHa MPUCYTHICTh MOKE CBIIUUTHU MPO BCE3arajibHICTh
NPUHITUITY YTBOPEHHS HE3aTbMAapEHOTO KOJa YW HOTO JOBUIBHOCTI 3aJICKHO Bif
MPOYUTAHHS TPAMATUYHOTO 3MICTY IIbOTO HEBMUCHE BUOKPEMIICHOT'O apTUKJIS, SIKUM Ma€
BUKJTFOYHO TpaMaTH4YHE 3HAYCHHS. 3HOBY 3yCTPIYAEMO CJIOBECHE IMO3HAYCHHS MOTHUBY
KOJIONOA10HOTO, UKIIYHOTO. J[0 pedi, CI0BO «kon0» («round) 3yCTpIHa€eThCA B TEKCTI
noemu /[>xona Mintona 140 pasis, a B «Radi os» — 12. OnHak, SKIIO B3STH JO yBaru
CHIBBIHOLIEHHS YaCTOTHOCTI Y’KUTKY CJIOBA «KO0JI0» JIO 3aralIbHO1 K1JIbKOCTI CIIOBECHOTO
Matepiany, To Ponanpn JI>KOHCOH dacTillle BUKOPUCTOBYBAB II€ TMOHATTA. 3BaXKUMO
TaKoX Ha Te, 1m0 J>koH MUITOH TBOpUB Yy CTaHl HAaTXHEHHS (MPUHAWMHI, BIH MIT Yy 1€
BIpUTH) 1 MO3HAYEHHS MOTHUBY KOJOMOAIOHOrO MOTJI0O OyTH HecBiIOMUM. PoHambj
JI>KOHCOH KepyBaBCsl TMEPEBAKHO palllOHATI30BAaHUM METOJIOM Y Bigbopi crhiB 3
«YTpaueHoro pato». ToMmy BTiJIeHHS 1Iboro MOTHBY B «Radi os» mokHa BBakaTu
[IJIECOPSIMOBAaHUM. Y 1IBOMY TEKCTI KOJO MOKE BHUCTYNMATH CHUMBOJIOM O0'€THAHHS
HEOECHOI0 1 3¢MHOTO, PAaliChKOTO 1 TIEKEIBHOTO, JABHHOTO 1 CY4aCHOT'0, MIJITOHIBCHKOTO
1 JUKOHCOHIBCBHKOTO.

B «YT1paueHomy pai» MICTUTBbCS TPOHMUKIMBUN TIMH «cBsiTomy CBitTiny». Lls
YacTHUHA po3TalloBaHa micis 300paxkeHHs: Benukoi Panu, ne mpaBuB CaTaHa, 1 niepeaye
Bukiany mnosuuii bora 3 Hebecnoro Ilpectomy. ®parmenT OaratbmMa yuTayamu 1
JOCIIITHUKAMU BBaXKAETHCSA OJHMM 3 Haikpammx y moemi Jlxona Minrtona. Iladoc
BEIMYAIBHOTO TPOCABISIHHA W €CTeTHYHA JIOBEPIICHICTh TIEpIIOKepena He
pYHHY€ETBCS, a M0-CBOEMY 30epiraeTbes 1 B TekcTi PoHanpaa JoHcoHa:

Shine inward, and
there plant eyes
that I may see and tell
Of things invisible
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once

thick as stars,

The radiant image

the only
Garden

On the bare outside of this World [138, c. 46 — 47].

VY psakoBoMy mepekiiazi 3HOBY oTpuMaemo ¢paszu, HaOJUKEHI 10 3apO3yMUIOTO
MoBIIeHHS: «(Csiimo ecepeduny cebe, i / mam pocaunui oui / wob s mie noobawumu i
posnosicmu / Ilpo peui nesuoumi / 00Hoeo pazy / moecmi sk 3ipxu, / Caouuii obpas /
eounuti / Cao / Ha eoniii noeepxni yvozo ceimy». Ta HaBITh y pparMeHTapHUX YaCTUHAX
BIJTYYBAETHCS BIICYTHICTH CTaTHKU. PoHanpa J[>KOHCOH 31 IMIMATOYKIB MIJITOHIBCHKOTO
TEKCTY MaWCTpy€ JIWHAMIYHY OTOBilb, SIKA IEPEBOAUTHCA B JIPUYHY ILIOMIMHY.

«"3amictp" "

OKa3ioHaNBHUX" JeTajielt Mo/I0 rpiXxa, CMEPTI Ta CIIOKYTH 4epe3 XpHUcTa siK
[Ipexpacuoro [Ipunna mu 3Hax0uMO B "Radi Os" icTopiro, sKa 10B0oIII JOOPE JOTOBHIOE
"MI0IChKUI BUHAX1A" y IIMPIIOMY, IPUBAOIUBIIIOMY CEHCI sIK "yce Te, 110 MU BUSIBUIIH,
IO JIIOJIMHA MOXE BIJIKPUBATU Yy CBITI, MOXe poOuTH". I B I[bOMY CEHC1 JOCATHEHHS

MinbTOHA PO3MIUPIOIOTH, & HE 3BYXKYIOTh nepcrnekTuBy» [206, c. 71]. [lomyku icTuHu



138

CHPSAMOBYIOTBCSI 10 BHYTPIIIHBOTO CBITY 1HJWBIJA, SIKHH HAIOBHIOETHCA CaKpaJIbHUM
csiiBom. KoxkHa mrognHa cipoMoskHa 1iiekaTy BinacHuid Cajl HaBiTh Ha ToJiii MOBEPXHI
3eMHOr0 CBITY. MOTHBH 171€aIbHOTO Ta MaTEPi1aJIbHOTO TICHO NMEPETUIITAIOThCS, 110 HAJIA€
JipuyHOoMy Teporo Ponanbna JkoHcOHa mMOOAuMTH HEBUAMMI peyi Ta PO3MOBICTH PO
HUX TIOOMHI XX CTOJITTA.

Komu x Tekct mporo ypuBky 3 «Radi os» mepeBecTd B JIHINHY IUIOMIMHY, TOI
OTPUMYEMO OLUTBII MPOMOBHCTI CEeMaHTHUYHI 3B'S3KU: «Csu6o 6cepeduny, i ocb 0ui
PociuHU KI5 6auy 1 Modxcy posnogicmu Ilpo Hesuoumi peui wjo Koaucy oyau eycmi sax
30pi, Ocsinuil 06paz eournozeo Cady B nopooscnuni noza Ceimom». Jlonaroun rpamMaTU4H1
TPYJIHOIl Ta HIOAHCH, MOYKHA YKJIACTH LILJIKOM JIOOPOTHE BUCIIOBIIIOBAHHS 3 TPUBKOIO
XYJIOXKHICTIO. A sKOM HaBeJeHUN (PparMeHT MPOCTO PO3OUTH HA PSAAKUA, MOIIH O
OTpUMAaTH HENoraHuil BepiOp. I och BUHMKAE LIJIKOM JIOT1YHE 3allUTAHHS: a YA HE MIT
Ponanpn JI>kKOHCOH mucatu Bipill, HE OOTSDKyouM cebe Bepuramu GopMabHUX
OOMEKEeHb y BUTJISI (HEXal 1 TeHIAJIbHOTO) YyKOro TeKCTy. J[o3BoimMoO coli HaBeCTH
BJIACHUM TinoTeTHYHUM BapiaHT Bianosial. [lIBuname 3a Bce, Ponansa J[>koHCOH 4yn0BO
YCBIJJOMJTFOBAB, 10 MPOOUTHUCS HA JIITEpaTypHE MOIPUIIE 3 OCIOHUMU TBOPAMHU 1 3HAUTH
HIMPOKE KOJIO YUTA4diB y Cy4YaCHOMY CBITI — cIipaBa HaiaTo ckiaaHa. ABTop «Radi os»
3irpaB Ha JIIOJACHKOMY IIIaHYBaHHI aBTOPHUTETIB. TEKCT «YTpauyeHOTO paio» BKE MaB
3arajJbHOBU3HAHY JIOBIPY 1 mormany. Skio He Bech TBip J»koHa MinToHa, TO mpUHaiiMi
Horo HazBa IS OCBIYEHOI JIOJMHU 3 JOOM TOCTMOAEPHI3MY OTpPUMANIM CTaTyC
MIPEIeICHTHOTO pe3ynbTaTy. Mo)kKHa HaBITh cKa3aTH, 1o Ponanbn J[>koHCcOH y3sB J[)koHa
Mintona B 3apyuyHuku. Tojal Jermie MpUBEPHYTH yBary cydacHoro uutada. OJHaK
CUTYyallisi HE MOXK€ MPOYUTYBATUCh TaK OfHO3HayHO. CrnpaBa B Tomy, 1o «Radi os»
3smycuB moauHy Mexki XX — XXI BikiB 3rajatu KiiacuuHui, ane nainexkuid TBip 3 XVII
cTopiyusl. «3apyyHUK» OTPUMYE BJIACHY JAHUHY MONYJsipHOCTI. OOCTaBUHU HAaraayroTh
BTIJICHHSI cUMO103y: «YTpadeHuii pait» gonomir Ponaneay JI>KOHCOHY 3BEpHYTH yBary
Ha CBOIO TIOCTaTh, a «Radi os» cmonykaB cydacHoro untada npuragatu J>xona MiiaToHa.

Ponanbn J[x0oHCOH HIOM TIparHe nepenucaTu camy 1CTOpiro «Y TpayeHoro paioy. 3
MIJITOHIBCBKOTO TEKCTY BUXOIUTIOETHhCS niamor MK borom 1 Xpuctom. Cun boxuit

TOBOPUTH MPO TOTOBHICTH BIACHOIO CMEPTIO CIIOKYTYBATH JIOJCHKI rpixu. J[>xoH MinTon
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PO3IIIHIOE TaKy MOBEAIHKY SIK HAWO1IbIIMIA TTPOosiB HeOecHOI 1r000BI. [licis cTupaHHs Bif
Ponanpma JxoHCOHa icTOpisi MpO po3MJIaTy 3a TMEPBOPOJHHMA TPiX CTa€
AHTPOTOIICHTPUYHOI: KOPOTKI ¢pa3u HIOM OUIbIIE PO3MOBIIAIOTH IMPO CTBOPEHHS
JIOAWHM B 11 TiNiecHIM mono6i. Imena bora 1 Xpucra cTuparoThesi, BUCIOBIIOBAHHS BXKE
HE HaJeKaTh iM. PelMITieHT OTpUMye MOXJIHMBICTH CIIBBIIHOCHTH CKa3aHE 3 BIIACHUM
1HTEJIEKTYaJIbHUM, TICUXOJIOTTYHUM 1 EMOIIMHUM JOCBIJIOM.

Account me Man:

to possess

Life in myself for ever; by

All that of me can die

the ample air

at the sight

shalt look down

the grave:
Then,
enter Heaven, long absent,
to see thy face, wherein no cloud
but
breath

and Earth
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Made flesh [138, ¢ 50 — 51].

Ponanpaom  JI>KOHCOHOM  CTBOpIOETbCSI HOBa  (popmyna  HaWIIMPIIOrO
y3arabHeHHS: «Yeaowcatime mene n00unor: / eonodimu / Kummsam y cobi Ha eiku, /
Ycim wo 6 meni mooice nomepmu / npedocmamue nogimps / npu 6uoi / 3a3upHe 6Hu3 /'y
moeuny: Tooi, / yeiimu na Hebo, 0agno giocymue / nobauumu meoe 00IUYYSA, HA AKOMY
aui xmapunxu / okpim / noouxy / i 3emnsa / Cmana nrommioy. HagBHICTb apXaidHUX (opM
(shalt — nomomixHE JI€CIOBO MaWOyTHBROTO dYacy Japyroi ¢GopMu OJHUHH, sKa
MaJiIOB)KMBaHa I03a O10JIMHUM 1 JaBHIM TOCTUYHUM KOHTEKCTOM 1 KOHTEKCTOM
KOPOJIIBCHKUX 3BEpPTaHb; 1y — MaJIOBKMBaHA (popMa Apyroi ocoOru OJTHMHM, MAKe HE
B)KMBAETHCSI B MOBJICHHI, TUIBKH you, ajle e 3aBK A1 MHOKHHA BU) MOYKE HACTOPOKYBATH
cyyacHoro uyutadya. OpHak 30epexeHHS MUITOHIBCBKOI TpaMaTUKH HayeOTO Hajae
KOJIOPUTHOTO 3a0apBIEHHS, IO CYNPOBOKYETHCS JTOBIPIMBICTIO, OJaroroBiHHSIM YU
IHTUMHICTIO BHUCJIOBJIIOBAHHS, TOCHJIIOE€ BIMUYTTS MPUHATEKHOCTI JIO KIACUYHOI
TpaJMIIil CAKpPAJIbHUX 1 TOETUYHUX TEKCTIB. Y IIbOMY ()parMeHTi € JUHAMIYHA OMOBI/b,
HACHMYEHICTh MiKpooOpazamu, pediekcis 1 Aemo eneriiuuii madoc, mo CynpoBOIKYE
TBOPIHHS BCEOCSKHOTO OYTTH.

ApPXITEKTOHIKA CTUPAHHS 3yMOBJIIOE€ CEMAaHTUYHY aBTOHOMHICTb 3aJIUIIIEHUX CIIIB.
dopmasibHa 1 CMHCIIOBA BHUI03MiHA CTAlOTh HACTIIBKH BIIUYTHUMH, IO BHU3HAYUTH
TEMATUYHE HAIIOBHEHHS MEPIIOJKEpEIa TIOCUTh BaXXKO. A TO 1 — MalKe HEMOKIIMBO.
3anpornoHyeMo 11ie ofuH ¢parmMent 3 3 «Radi os»:

I
And what I was

issued from a cave, and spread

Into a liquid plain;

to look into the clear
opposite

I started back,
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It started back [138, c. 73].

Mo>xeMo BiIMITUTH 3HOBY HasiBHICTH MOTHBY MOBEpHEHHS uu oOepTaHHs: «7 / [
wo a1 6y8 / wo suliuio8 i3 neuepu, i nowmupuscs/ Y pioky pienuny / 3a3upuymu 8 Mauoymue
/ naenaxu / A nouas cnouamxy, / Lle nouanoca we mooi». 3MAETHCS, IO TOJIOCU
NEPIIOIOANHN 1 JIIPUYHOTO Tepost 3 JOOM TIOCTMOJAEPHI3MY  30IraroThCHl.
BcTaHOBIIOIOTECSA JEMIO OKYJIBTHI 3B'S3KM MDK JIIOJUHOIO 1 MPUPONIOI0. 3apo3yMijie
MOBJICHHS HIOU TOPKAETHCS «IPUXOBAHMX 1 HEBIJOMUX CUJI 1 IBUII y JIFOAMHI, KOCMOCI Ta
npupozai» [190, c. 243]. OnHak peKOHCTPYIOBATH 3a IIUMU peIUIiKaMUi PO3MNOBiAL €BU 3
«YTpadeHoro paro» mpo ii nepil XBUINHU XKUTTSA HE KOKHOMY BAAcThCs. MoKHa nuiiie
3QJIMIICH] CJIOBA BUKOPUCTATH SIK CEMAHTUYHI TMO3HAYKW JJiA TOro, 100 BIJHOBUTHU
MIJITOHIBCBKHM TeKCT. UM BAA€THCS 3a IIUMU PsIJIKAMU BITHOBUTH 3MICT MEpIIOKepesna’?
[Ipo6nemaTnyno. CriBBIIHOIIEHHS TEKCTIB «YTpaueHoro pato» 1 «Radi os» nenp He
IPYHTYETHCSI HAa OKYJIBTHOMY NMPHUHIIUII «KOHTAri03HOI Marii», 1o mnepeadavyae 3aMiHy
1i10ro yactuHow. CTUpaHHs MEPETBOPIOETHCS HAa PUTYal, 3@ SKUM YYaCHUKH IPOLECY
KOJIyBaHHS / JIEKOJIyBaHHS HAMararoThCsl 3'ACYyBaTH «IPUXOBaH1 310HOCTI JIIOAUHUY 1
«He3pumi cwm npupoan» [182, c. 209, 405].

ApXiTeKTOHIYHI ocoOnuBocTi Tekcty Ponanpaa J[>koHCoHa  HaraayroTh
ayeaTopuKky (3 JATUHCHKOI Tpajauilli — BHITAJIKOBICTh, KepeOd, rpalibHa KICTOYKA).
Haranaemo, 1110 3a JTaTUHCHKOIO T€HE3010 YacTUHA Ha3BU «(OS» MOXKE 03HaYaTH «KICTKay.
[e, MOkJIMBO, — HEMpsIMa 1 HECBIIOMA UTFOCTPALIisl 00 HAOIMKEHHS! KOHCTPYKTUBHUX
npuHIUIiB cTBOpeHHs «Radi os» Ta ameatopuku. Taka KOMMO3WIIIHHA TEXHIKA
po3BuBasiach y My3ulll XX cTomiTTs. CyTHICTb ii MOJIATA€E B TOMY, 1[0 My3HUYHUNA TEKCT
HE OTpuUMyBaB TOBHOi (ikcarii B HoTtax. HatomicTe BiTamucs iMmopoBizamis 1
BUITAJIKOBICTh 3BYKOBOTO BUKOHAHHS. Tak ¢paniry3pkuii kommo3utop [1'ep bynes (1925
— 2016) KynpTMBYBaB BUOIp BHUKOHABISIMH MY3UYHOTO TBOPY OJHOTO 3 MOXMJIMBHUX
BaplaHTIB IHCTPYMEHTAIbHOI Tpu. Doprenianuuii KoHIEpT «My3uka 3min» (Music of
Changes, 1952), ctBopeHuit amepukaHChkuM Kommo3uTopoMm J[xxonom Ketimxem (John
Milton Cage, 1912 — 1992) MicTUB elleMEHTH BapiaTUBHOCTI ()OPMH 1 HEOUYIKYBAHOI
BHIIQJKOBOCTI. 3aco0aMu o0 cBOOO M peairi3allii B ajleaTOpHUIll MOTJIM OOMpATHCS 3a

xepeboM, HU@poBI KOMOIHAIll, TAaCyBaHHS HOTHUX AapKylliB, IpaBuia XOIIB IS
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m1axoBux (iryp, po30pU3KyBaHHS YOPHWI MO HOTHUM apKyllaMm, KHUJAHHSA TPabHUX
KOCTEH Tomo. Yce Iie CTae CHIBBUMIPHUM 3 €KCIEpPUMEHTaMHU B Taly3l JITeparypu
dbopmanbHUX OOMEXeHb, skl mpoBoawiucs mnpenactaBHukamu YJIIIO. Aneatopuka
TaKOXK 00OMEXXYETHCS 3BYKOBOIO OpPTraHi3alli€ro HoMepa uu BUCTYITy. BinOyBaeThcs po3man
3BUYHOT My3M4HOI (hopMH, sika HIOW BTpadae CBIJOMUN KOHTPOJb. Ta HOBOYTBOpEHUM
3BYKOBHUH Xa0C MPU3BOAUTH J0 OUIBII CYy4acHOI BIOPSJIKOBAHOCTI MY3UYHOTO TEKCTY.
[Ipocto ciyxadeBi MOTPiOHO BiAHAWTH KIIFOY, 32 JOIOMOTOIO SKOTO MOXHa 30arHyTH
HOBI IIpaBUJIa OpraHizarli 3ByKiB. Yce Maixe Tak camo, 5K 1 B JIiTepaTtypi popMalbHUX
0oOMeKeHb 32 BUKOPUCTAHHS PUHOMY CTHPAHHSI.

HNadui Jloyn3 Tpakye ajieaTOpHy MOE31I0 Tak: «AJieaTOpH1 Bipili € croco0aMu
HaIMCaHHA Toe31i, sIKI HABMUCHE 3aTy4aloTh €JIEMEHT BUNIaAKOBOCTI. Hanpukian, moet
MOX€ B3STH ICHYIOUMWA TBip ¥ MijaTH MOro BUIMAIKOBUM OIEpaIlisiM, HalpHUKIIAJ
BUJIAJIUTH KOXHE JIPYTe CIOBO YU PO3PI3aTH TEKCT 1 MOETHATH IMATKHU Y BUIIAJIKOBOMY
nopsiiky» [160, c. 59]. BunankoBicTe aneatopHoi moesii € TakoXX METOJUYHOI0, ajie
ABJIsIE 00010 JOOPOBUILHO HAKJIA/ICHE HA ICHYIOUHMH TEKCT JOOPOBUIbHE OOMEKEHHSI, 110
noJIsirae 'y 3A1MCHEHHI HajJ HUM oOpaHoi omeparli, sfka MPU3BOAUTH 0 Hade O TO
BUTAJKOBUX PE3YJIbTATIB TBOPUOCTI. Ba)kko HE OTOIUTHCS, 1110 aJIleaTOPHA MOe3ist TAKOK
HAJICXKUTH J0 JIiITepaTypu GopMambHUX 0OMEXKEHb, aJIe KOHTPOJIb aBTOpA HAJl pe3yIbTaTH
TBOPIHHS 3HAYHO MEHII KOHTPOJIbOBAHMM 1 JOBUIbHMM, HIXK y TMOE311 CTUpPAHHS, aJlKe
caMUM OOMEKEHHSIM 3aKJIa/ICHO BUNIAJKOBICTh PE3yJIbTaTIB BU3HAYEHUX TpaHChopmarliil
00paHOTro TEKCTY.

Kopotmii ¢paszu, ctBopeni Ponanbnom [[OHCOHOM 13 TEKCTOBOTO MAaCHUBY
«YTpadueHoro parw» TSKIIOTh 10 adOpUCTUYHOCTI. Biabll po3siori BUCIOBIIOBaHHS
MOXXYTh CIPUHAMATHUCS B SIKOCTI 3pa3KiB 3apo3ymijoro mMoBiieHHs. ClOoBa B PO3JIOTHX
dbparmenTtax 3 «Radi os» yacTo BTpauyaroTh NpeaMeTHE 3HaUeHHs. HaTomMicTh MexaHi3M
3apO3yMUJIOTO MOBJICHHSI CIIPHSIE TOSIBI OJMBHEHOTO 3MICTY, aKTyai3allii HeOUiKyBaHOi
cemMaHTUKH. [IpoayKyBaHHS TEKCTIB 3 OOMEKEHOTO MaTepiainy 3a JOMOMOTOI0 MPUoMy
CTUpaHHS TaKOX B1AOYBAETHCS 3a MPUHIIUIIOM «KOAYBaHHS / IEKOTyBaHH» 1HGOpMaIIii.
VY npomMy MoOKe i MossiraTé rojoBHA BIAMIHHICTH BiJl 3apO3yMUIOI0 MOBJICHHS, Y IKOMY

IHTYITUBHO-EMOLI1IHI SIKOCTI JOMIHYIOTh HaJl palllOHAIbBHUM. A B TEKCTaX, OTPUMAaHUX Y
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pe3ynbTaTi CTUPAHHS, TPEBATIOE pAIIOHATLHE HAJ IHTYITUBHO-eMOIlIHHUM. Ta
MaHyBaHHS OJHOTO HE 03HA4Ya€ TOTAJILHOTO 3HUIICHHS 1HIIOTO. J{omyckaeMo, o meBHa
YacTKa I1HTYiITUBHO-EMOIIIMHOIO TaKOXX MOKe OYyTH NPUCYTHBOIO Yy BUKOPUCTaHHI
IIPUHAOMY CTUPAHHS.

JetanizoBaHa yBara /10 TBopy PoHanbaa J[>KoHCOHAa MOTUBYETHCS] TUM, 1110 3 HHOT'O
PO3IMOYMHAETHCS YCBIIOMJIEHE BUKOPUCTaHHS npuiioMmy ctupanHia. Pon Cuutiman (Ron
Silliman) HamucaB y cBoemy 01031, mo «Radi os» — 11e «oauH i3 THX «00OB'SI3KOBHUX)
TOMIB i OyAb-sKoi cydacHoi moeTwdHoi 30ipku» [211]. CrtiB Makkadepi (Steve
McCaffery) posrnsgae pesynbtaT npaii PoHanbaa J[>KOHCOHA «SK IHTEPTEKCTyalbHUM
TBIp, CIOCIO Ta IMIUTIKALI] SIKOTO BUXOASAThH 32 PAMKH JIITEPATYPHOIO 1 CTOCYIOThCA SIK
(b110cOdChKUX TUTaHb, TaK 1 MPAKTUKU MOBCIKISHHOTO XUTTS» [168, ¢. 121]. 3 numu
OyMKaMU MOXHa IIOroJuKyBatucs. Ponanpn JIDKOHCOH HE XHU3Y€ETBCS BIACHOIO
CyO'€KTMBHICTIO YM CBaBUUISM Yy JOBUIBHUX 3MIHAX MUITOHIBCHKOTO TeKCTy. «Radi os»
MPOIOHY€E BaplaHTH aJIbTEPHATUBHOI IHTEPHIpETAllli HE JIHIIEe «YTPaueHOTO pawoy, a
3arajibHOr0 Ta 1HJWBIAYallbHOTO JOCBIAY, HOCIEM SIKMX BHUCTyIa€ JIOJIUHA 00U
MIOCTMOJIEPHI3MY.

Ha 3aBepuiennst po3moBu npo «Radi 0s» akIEHTYyeMO 1€ OJHY Ba)XJHBY SIKICTb
IIbOTO0 TBOPY. ¥ HHOMY 30BCIM BifICyTHiN madoc nmapomaiitnocTi. Ponanbn J[»koHCOH He
HaMaraBCs HACJiyBaTU TEMATHUYHI YW CTHJIICTHYHI OCOOIMBOCTI «YTpPadueHOTro paro» y
dbopmi nepebinbiieHHs. Y «Radi 0s» BIACYTHS Tak0XX HEBIAMOBIIHICTh MiX CTHUJIEM
BUCIIOBJIIOBAHHS 1 TIPeAMETOM 300paskeHHs. Ponanba J[XKOHCOH poOUB BIACHUI BUTBIP
13 CaMOCTIMHO BU3HAYEHOI'0 TEKCTOBOIO MaTepially BEJIMKOro nonepennuka. Jlireparypi
dbopMaTbHUX 00MEKEHb aMEPUKAHCHKUN aBTOP BAAJIO MPHILNEIHUB MMPUKAOM CTHPAHHS.
Came ycminrHu# (x04a HE 30BCIM OJIHO3HAYHUIN) pe3yJIbTaT I11€i CIpoOr HaJaB MOIMITOBX

JUTSl CTBOPEHHS HACTYITHUX TEKCTIB 3 IUPOKUM BUKOPUCTAHHSAM NMPUAOMY CTUPAHHS.

3.2. BukopucTaHHSI PUIIOMY CTHPAHHS JISl CTBOPEHHSI HOBUX MM CTENLKHX

00'€KTIiB HAa OCHOBI MAJIOBIIOMOIO TiMOTEKCTY

OgHuM 13 3yMUCHUX aKTiB y (OpMyBaHHI CTHpPaHHS $K MPUAOMY LIIKOM
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BUTIPAB/IaHO MOKHA BBAXKaTH MISUTHHICTH aHTIIIHCHKOTO BI3yalbHOTO XYJIOKHHKA Toma
®dimrinca (Trevor Thomas Phillips, 1937 — 2022). Moro »HTTeBUii NUIIX HATIOBHIOBABCS
y TOMY YHCJI1 pOAUHHUMM Moi3KkaMu y @panirito. Y 111 kpaiHi BiH IPOBIB TPU MICSIIl HA
CTHUIICH[III0, SIKy BHOOPOB Y BiIll CIMHAAIATH pOKiB. Skmio 1i (aktu BUOyAyBaTH y
BI/IMOBITHUH JIAHITIOKOK, TO BUHUKHE TIPUITYIIEHHS, 1110 Tom DuIine y paHHbOMY Billl
03HAaMOMMBCS 3 TOJOBHUMH T€OPETUUYHUMH 3acajiamu peunukip Y JIIIO.

3ronom Tom ®imninc HaOyne crnaBu epyauTa 1 Pi3HOCTOPOHHBO PO3BHUHEHOI
moauHu. Bin oTpumae miHrBicTMuHy ocBiTy B Okcdopii, mepekinaiatiMe aHrjio-
cakcoHChKY noesito 1 Jlante Amir'epi («Ilexno»). BinacHi nepexiaan cynpoBOKYyBaTUME
CBOIMM X UTtocTpanisiMu. Tom Duine crane BiIOMUM XYA0KHUKOM-KOHIIENITYaIiCTOM 13
MEePCOHANILHOIO BHUCTaBKOIO B HarioHanbHI TOPTpEeTHIN Tajmepei Ta WICHOM
KopouiBebkoi akanemii. /[0 Ha3BaHUX YECHOT BapToO 1€ A0AaTH, mo Tom Duuirnc OyB
CKYJIBIITOPOM, CIIIBAKOM, KOMIIO3UTOPOM, ICTOPUKOM MY3UKU. Po3aymu npo kareropito
0OMEeKEeHHsI CYITPOBOXKYBAJIM HOr0 YIPOJOBK KUTTS. B ogHOMY 31 cBOiX 0J10KHOTIB ToM
®dumnine 3anucas: «JIorHa TpsIMO MPONOPLIAHO 0OMEKEHA KIIbKICTIO MOKIMBOCTEM,
po SKIi BOHA HE 3HAE€;, BOHA caMOOOMEKeHa KIUIbKICTIO MOJKJIMBOCTEH, SKI BOHA
BHKIII0OYae». Cam DUIIIIC, 31a€THCS, BUKIIIOYMB HabaraTo MeHINE, HiXK OUIBIIICTEY [96,
c. 21].

Tom @iminc BUPI3HIABCSA TaKOX JUBOBIKHUM TaJaHTOM POOWUTH BIIKPUTTS
MUMOXi7b. « BOHM MaloTh Bary croppeaiiCTU4HOI JUBOBI)KHOCTI Ta MOAMBY: PO OAHY 3
[IUX 3HaXiJIOK, MPOCTUH IIMATOK JIHOJEYMY, "OJAWH 13 HAWI[IHHIIIMX CKapOiB, sIKI 5
3HAMIIOB MiJ] Yac MO€I MPOTYJISHKU", BIH J]a€ pO3TOPHYTY PO3IOBi/Ib PO CBOIO PEAKIIIIO,
npo Te, /e BiH HOro 3HAMIIOB, 1 YOMY BIH XO4Y€ MOJUJIMTHUCS UM BIAKPUTTIM — 1€
XapaKTEePHUM NJIs1 HBOTO crocid OyTTs» [96, c. 21]. HanamroBaHicTh Ha IEpMaHEHTHE
OJIMBHEHHS rOTYyBaJla MOTEHIINHUY IPYHT JIsl YHIKAJIBHOI pOOOTH y cepi JiTepaTypHuX
O0OMEKeHb 13 BUKOPUCTAHHSIM MIPUHOMY CTUPAHHS.

Y 1966 poui Tom ®imninc 3nidCHUB 3HAMEHUTY 3HaxinKy. OgHOro pasy BiH
BUPILIMB BUTPATUTH TPU TNIEHCHM Ha MNpUAOaHHS siKorock pomany XIX cromiTTs.
3po3yMizio, MO0 BCTAHOBIIEHA CyMa HE CTBOPIOBAJIa MIJACTaB JJIA OYIKyBaHb IOJI0

npua0aHHA IKOTOCh PAPUTETY YU BiAOMOT0 TBOPY. EKBIBalEHTHUM I'POIIOBUM BUTpaTaM
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CTaB MaJIOBIJOMHMI 1 MAJIONIOMYJISIPHUH (HABITH CBOTO Yacy) pOMaH BIKTOPIaHCHKOT 100U
«JTroncekuit nokymenT» (A Human Document, 1892) 3a aBropctBoM Binbsima Memnoka
(William Hurrell Mallock, 1849 — 1923). I us kHura crae Oe3mepepBHUM KEPEIOM
HaTXHEHHs 171 Toma Duminca, SKUi JOCUTh TBEPE30 1 palliOHATFHO OIIIHUB HEAOIIKU
TBOpY Binbsima Memnoka: «Ilicist cBo€i cMepTi y Billl CIMJIECSITH POKIB BiH CTaB JEIIO0
ripkoro Ge3BicHiCTIO, Horo mormsgu Majbke 3acrapind. Moro cHOGI3M HpOHH3YeE
«JIroAChKUI JOKYMEHT», a HOT0 CTaBJICHHS 10 €BPEiB (X0ua il HETUIIOBE JIJIsi TOTO Yacy)
CTAHOBUTH CYTh icTOpii kKoxaHHs. Jjist Memnoka nepento0 Horo repoini Ipmu yomych He
BpPaxOBYBABCS, OCKUIBKH 1i 3aMOKHUI 4OJIOBIK OyB €BpeeM. LI HeraTuBHI aCeKTH KOro
JITEpaTypHOI NMEPCOHU palle COPHSUIM, HIXK MEPEIIKODKAIA MOill cXxemi, K 1 HOro
IHTEJIEKT, Oe30ranHa mpo3a, OaraThil CIIOBHUKOBUH 3ariac 1 MIMPOKUIA Jl1alia30H ajto3ii.
JlonmomMoriia 1 WOro moBHa BIACYTHICTh T'YMOpPY: 13 CYXOro TEKCTY BECEJIO BUJIOBUTH
nuBHUN kapT» [188, 6. c.]. Tom ®immnc mamaBcs a3apTy HE JHIIC 3apaau
BUJIOBJIFOBAHHSI CJIOBECHOT BUTIBKH, aJi€ i 3a]IJ11 CTBOPEHHS OPUTIHATIBLHOTO MPOAYKTY Ha
IPYHTI1 JOCUTh NOCEPEIHBOI KHUTH 3 BIKTOPIAHCHKOI 100M.

Y Tomy x 1966 pomi BiH po3nodynHae poOOTYy HaJl KHHUTOO «XYyMyMEHT
nepepobsiennii BikTopiancbkuii poman» (A Humument : A Treated Victorian Novel).
[Tpans 3 06poOKM 3HANMIEHOTO TEKCTY OyJje TPUBATH BIPOJOBXK JACKUIBKOX JECATHIITH
ax 10 cTBOpeHHs (iHanbHOI Bepcii kauru y 2016 pori [188]. IIpoTsirom 1ioro nepioay
B1JI0YJIOCS 11I€ IIICTh MPOMKHUX NyOmikaiiit: y 1973-my, y 1980-my, 1987-my, 1997-my,
2005-my 1 B 2012-My pokax. Y KOXKHIM penakiiii MiCTHIHCS TTeBHI 3MiHU. OTHAK 3arajibHi
MPUHITUIIN CTBOPEHHS KHHUTW 3ajuIlaivcs TOCTiiHUMHU. OCh Tak BUTIIAIAE TIEpIia

3pobJieHa (uu nepepodsieHa 3 OpuriHaity) CTOPIHKA.
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A HUMAN DOCUMENT. 33

I , but of fame.
NﬂW’ to 4 man mnbltious like  you—Ffor vou always were
5 L o

not as you nsed ; N PMEeamed of it with the
feelings of a poe

unconseious of the'% -
sighing, “ listen to this. v 2 ong ago somebod
who ought to have known, how nothmg i8 80 sw:.?; toa ma;

8 [188, c. 33; poro moe — C. I'.]

V¥ noratkax Tom ®uminc noscHioBas: «CrnovyaTky s IpOCTO BUAUISAB HEMOTPIOHI
CJIOBa YOPHUJIOM, 3AJIMIIAI0YH JIesKi (4acTo 3a0arato) TakuMH, K OyJd, a pemTy OuTbI-
MeHII uuTabeNbHMMHM I IITPMXyBaHHsAM pamigorpada'. Ilepma cropinka, sKy s
3akiHuuB y 1966 porii, O6yna cropinka 33. IlepepoOmnstoun ii, s BKIFOYMB YaCTUHY
OpUTiHajy $IK TMMaM’aTh MPO IMOYATOK peyel, Temep CHaJeHy 1 HakKJIeeHy Ha HOoro
HACTYITHUKA. Y MPOIECI sI BUSIBUB KUIbKA JOJAATKOBUX CJIIB, 1110 XOBAKOTHCS HA CTOPIHII:
"...3 pOKaMy BU TIOYaJIM 3a3HABATHU KpalIMX HEBAad', MOBTOPIOIOYH TyXKE YIIOOICHY
dpa3y bekkera, sika He iCHyBaJla yIPOJOBXK CIMHAAISTH POKIB MICJISI MO€i MTOYaTKOBOT
Bepcii. CepeHIUITHICTh — Hallkpaluid criiBaBTop» [188, 0. c.].

®daktuuno, Tom Dimminec 3i13HAETHCS, MO BAaroMy pojib Yy SKOCTI TMEPBUHHOTO
IMITYJIbCY JTO CTBOPEHHSI «XyMyMEHTa» 3irpana BUIAIKOBICTh. ABTOp OyB y MOIIyKax
YOroCh 1HIIIOTO, aji¢ pe3yIbTaTH CIIOHTAHHMX il 371aIiCs HOMY JOCHUTH BIAJIUMU.

VY cBoemy 3i3HaHHI Tom DUIINC HATSIKAE€ HA SBUINA IACIWBOI BHUIIAJIKOBOCTI.

! Paniorpad — kaningpHa pyuka, ika BUKOPUCTOBYETHCS K IHCTPYMEHT /Il BUKOHAHHS KPECISIPCHKHUX
pOOIT BUCOKOT TOUHOCTI.
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ABTOp omepye TOHATTAM «CEPEHAMITHICTb», LI0 TMOSICHIOE TMOSBY HECIOIIBAaHUX
pE3yNbTaTIB MOLIYKOBOI AisIbHOCTI. Kk 0T Xpuctodop Komym6 mykas nuisx o [auii, a
BIJIKpUB AMepuKy. 3poOuMo npunyiieHHs, mo Tom Diutine 3BepTaeTbes 10 NOSICHEHb
pPE3yJNbTATUBHOCTI BJIACHOI Mpalll YEpe3 4Yepe3 «BUIIAJKOBI BIIKPHUTTS», «IHTYiTUBHY
MPO3OPIAUBICTE» 3aJUIsl MPOCTOTH BUTIYMAUEHHS IMpOIECY I MacoBOTO YMTaya.
Ockinbk# (pakT TPUALATAPIYHOT Mpalll MOCBIAYYE, MO «XYMYMEHT» CTaB MPOIYKTOM
KJIOMITKOI, BHCHAKJIMBOI Ta HATXHEHOI nparil. BoHa MoOTuBYyBanacsi HEOOXIJIHICTIO
MEPEOCMHUCIICHHS, TIEPENPOUYUTAHHS, TOBTOPHOIO CKPYIYJIbO3HOTO IMPOXOKCHHS
MOCJIIJOBHUX OTeparliii 13 BUBUCHHS B3K€ BJOMOTO 00'€KTa.

Tom @uurinc BU3HAYUB MEpesl COOO0I0 3a/ady 3MIHUTH KOXKHY CTOPIHKY TBOPY
CBOT0 MONEPETHUKA 32 TOIIOMOI00 KOJIa)Ky, BUPI3aHHS, )KUBOIUCY. AHITIIACHKHUI aBTOP
«BUCJIOBJIIOE CBOIO (OOTpyHTOBaHy) BIpy B Te, IO IMEPEXpEeCcHE MOCUIaHHSA 3
MePEKIIaJCHOI CTOPIHKU Ha LITI0OCTPOBAHY CTOPIHKY PO3KPHE, SIK 1 €, MPUXOBaH1 OaraTcTaa.
["00BHOIO MOTHBALIIEIO, 1110 JICKUTH B OCHOBI BCIX PI3HOMAaHITHUX MPOEKTIB, Y skl Tom
DuuIIIe BKIAJAE CBOIO BEIMYE3HY €HEPIII0, € POSKPUTTS — BIJIKPUTTA, BUHAWACHHS, Y
MEPBICHOMY PO3YMIHHI I[LOTO CJIOBAa — MOKJIMBOCTEH TOTO, III0 MOKHA 3HAUTH» [96, C.
22]. MeTtoro cTano mparHeHHsi CTBOPUTH aOCOJIIOTHO HOBY BEPCIO, 00 HA/IAaTH KHU31
kiHI XIX cTomiTTs cydacHe )XuTTs. KoHIemis Takoxk BKIIFOYaia %kaao0y 10 TOro, oo
y34THU JICIIEBY KHUTY 1 MIEPETBOPUTH ii Ha CripaBxkH1i 00'ekT muctenTBa. [licns nepimioi
nyonikamii y 1973-my poui «XyMyMeHT» oJpa3y NPUBEPHYB yBary 4YuTayiB 1 CTaB
MIPEAMETOM CBOEPITHOTO KYJIBTY.

Ileppunna HazBa «A Human Document» (Jlroacekuii mokymeHT) Oyna
NEepeTBOpEeHa Ha okazioHadisM «A Humument» HUISXOM CTHpaHHS KIHLEBUX JIITEP
NEPIIOro CJIoBa 1 MOYATKOBHUX JITep ApPYyroro ciosa. IIpomenypa HaragyBajia Kpaszuc
(crasis) — 31UTTS ABOX CIIB B ojiHE. B10yBaeThecd 1€ NUISIXOM MPUTATHEHHS B EPILIOMY
CIIOBI JIO TMPHUTOJIOCHOI «m» TOJOCHOI «u» 3 napyroro cioBa. Yepe3 3MillyBaHHS
YTBOPIOETHhCS OKazioHamisMm. Ll Tpanchopmariis cympoBopKyBanacs IJOCSITHEHHIM
edexTy oguBHeHH. OTprMaHa CJIOBECHA MOIETh HA0YBa€ XapaKTEPHOTO EKCIIPECUBHOTO

3a0apBJICHHS Ta SICKPABOi 1HIUBITyaTi3allii.
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A Human Document

A Humument

VY HOTaTKax, AKi 3aBepIIyI0Th KHUTY, Tom Diuinc 313HaBascs: «[lepeliMenyBaHHs
KHHUIY CTajJo pe3yJbTaTOM III€ OJHIEI BUIAJKOBOI 3HAX1AKU. 3ITHYBIIUA OAHY CTOPIHKY
HABIILI 1 TOBEPHYBIIH 11 Ha3a1, 00 BIIKPUTH MMOJIOBUHY HACTYITHOT CTOPIHKH, 3aT0JIOBOK
yropi ckopotuBcs 10 A HUMUMENT, 3emHOro cimoBa 3 BiIJIYHHSIM JIFOASTHOCTI Ta
nmaM’sITHAKA, a TaKOX BIMYYTTSAM HYOTOCh BHUPYOAHOTO YH EKCTYMOBAHOTO, II00
ONMHUTHCS B KIMHATaX Juist 30epiranHs apxiBiB. MeHi o100a€ThCsl HABITh HOTO CKIIaTHE
3By4YaHHS, SIKE BUMOBIISIEThCS TaK, sk MeH1 moaobaerbcs, HEW-MEW-MENT» [188,
0.c.]. MokHa crio1iBaTUCS HA aBTOPCHKY MUPIicTh. OMHAK A0JaWMO, 1110 BUMIAJKOBICTD Y
OyJIb-IKOMY pa3i MepeTBOPUIIUCS HA 3aKOHOMIPHICTb.

[Ipote Tom Diyutinc B OCTaHHIN peaKilii CBOE€1 KHUTM HE 3HUIILYE MOBHICTIO HAa3BY
pomaHy-mioniepeHuKa. Jlitepu, SKI MIANANAIOTh MM CTHPAHHS, 3aJIMIIAIOTHCS
TMOTEHIIHO AKTUBHUMH. IXHA TPUCYTHICTH CTae iMILTiLUTHOIO. IIpoTe 3a GakaHHS
yyTaya BOHA JIETKO MOX€ TpaHc(hOopMmyBaTHCs B eKCIunmuTHy. OueBuaHO, nis Toma
diwtinca BiUTYHHS MOMEPEAHBOTO TEKCTY 3 CEMAHTUYHUM HUICH(OM, 1110 HATIKAB Ha
WIIOACBKUI JOKYMEHT», yCe€ K OYyJI0 BOXKIUBUM. ABTOp 3 J0OM MOCTMOJIEPHI3MY HE
HaBa)XMBCS HA TIOBHE CTUPAHHS, a OOIHIIIOBCS apXiTEKTOHIYHOIO TpaHCc(popMaIiero Ha3BU

NONEePeIHHOTO TBOPY.

A HUMAN DOCUMENT.

el Edition

[188, ¢poto moe — C. I' ]

[Tpumitka Toma @imminca «HoBa pemaxiis» («New Editiony») dyHKIIOHATHEHO
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Harajye majgiMIcecT. Ajie OJHOYAaCHO HAKJIAQJaHHS JBOX IOHSATH OTPUMYE CKIIAJIHY
ceMaHTUKy. 3a gomomororo amo3ii Tom @imrinc Biacuiaae cydyacHOTO YuTada 0
nepiiopkepena. Xo4ya aBTop BIKTOPIaHCHKOTO POMaHy HE HA3WBA€THCA, BIIHAWTU HOTO
KHUTY 3a BIJJHOBJICHOIO HAa3BOIO MOKHA BXKE€ 3HAYHO Jiermie. XUTPOMYApa B3aeMOZis
EKCIUTIIIUTHOTO Ta IMIUTIIIMTHOTO 4Ye€pe3 OPUTIHAIBHY apXiTEKTOHIKY IPHU3BOJUTH JI0
CEMaHTUYHOro 30aradyeHHs. «XyMyMEHT» HIOM 1€ 3aJMIIAETHCA  JIIOJICHKUM
JIOKYMEHTOM, Ta BX€ W HAINOBHIOETHCA HOBITHHOIO OKa310HAJIbHOIO CEMAHTHKOIO, SKa
TSOKIE IO TIOHSITh <JIIOACBKUM MOHYMEHT», <JIIOJICBKUN MaM'ITHUK», <JIIOJChKa
MaM'sITKay.

Tak ock, 3 camoOi Ha3BH HOBOTBOPY «XYMYMEHT» pPO3MOYMHAETHCS Tpa 3
penumnienToM. YutaueBi moTpiOHO OyTH TOTOBUM 0 OYyJb-SIKUX HecmnojiBaHOK. KoxxHa
MeperopHyTa CTOpPiHKa — 1€ KPOK J0 He3BimaHoro. OHaK y JiHIMHOMY TEKCTI HE3B1JIaHE
JIETKO TEepPeTBOPIOBATIOCS y 3po3yMisie 1 Bijjome. Y kHH31 Toma Dimurinca He3BiaaHe,
HEe3po3yMijie, HEeCIoiBaHe, HEOUiKyBaHe MPOIyKye Bce HOBI BapianTu. [leperopHyBiim
CTOPIHKY 1 3yCTPIBIIMCh 3 HEJIIHIMHUM TEKCTOM, YMTad OOUpae CKJIaJH1 IUISIXU Bij
HEB1JOMOT0 JI0 IIIe O1IBII HEMPUCTYITHOTO.

Texnika ctupanus Toma Dirinca CyTTEBO BIJIPI3HSAIACA Bl TOrO BapiaHTy, IO
OyB ampoOoBanuii Ponanpaom JIxonconom y «Radi os». V «XymyMmeHTI» yacTuHA
OpHUTIHAIBHOTO TEKCTY, 1110 Hanexana B. Memioky, 3anummunacs He3MiHHOO0. [loBepxu
no4aTKoBOro Tekcty Tom Dumine cTBOPIOBAB MAIIOHKY 1 KoJlaxi. TeKCTOB1 parMeHTH,
10 3aJIUIIAJIKCS, JIeJIb TPOCTYIAIN Yepe3 HAaHECeH1 Ha HUX MalltoHKu. [loBcTaBana HoBa
TEKCTOBA ICTOPIs, 3@ AKOK BCE OJHO TATHYBCS LLIEH( BIKTOpIaHCHKOI n00M. MapBiH
Caknep ctBepakyBaB, o Tom DuiIinc BUTPATUB TPU POKHU, PETENHHO 1 XYAOKHBO
MIJKPECTIOIYN OJIHI CJIOBa 1 BUKPECHIOIOYHM 1HII, HAMAaralouuch JOCSITTA «CUHTE3Y
cioBa 1 300pa)k€HHs... TEPEIIETEHUX, SK y CepeaHbOBIUHIN KapTuHi» [215, n.p.].
OpraHiuHe MO€IHAHHS TUTACTUYHOT KaPTHHH 1 BHOKPEMJICHUX CIIOBECHUX OAMHUID, IO
3QITUIITWIACS TICIS CTHUPAHHS TEKCTY BIKTOPIAHCHKOTO POMaHy, CTaHE JOMiIHAHTHOIO
CTHJILOBOIO PUCOTO JIJIST KHUTH « XyMYMEHTY.

Ha nepenniit o0kmaauHIN HA 1 0APBUCTOTO MATIOHKY YITKO MPOCTYIAITh OKpeMIi

cioBa, skl Tom OULIINC BUAUIMB 13 TEKCTY BIKTOPIAHCHKOTO pOMaHY.
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Final Edition

A HUMUMENT
A TREATED VICTORIAN NOVEL

TOM PHILLIPS

[188, poTto moe — C. I'.].

Y ¢okyci Bi3yalbHOTO CHOPUHHATTS 3aBASKA IEHTPUYHOMY pO3TAIIyBaHHIO
3HaXOAUThCS BHUCHIB «my poor little book» («most OigHa ManeHbKa KHUKKAY).
XapakTepHo, 110 aBTOp Yepe3 Bi3yasibHI 3ac00M MOAUISIE CIOBa Ha JBl rpynu. B oxHiit
rpyni cmiibHUM (HOHOM 00'€THYIOTHCSI CIIOBECHI OJWHUIN B Taky (pa3y: «now the arts
connect» («Tenep MUCTELTBA MOB'A3YIOThCA «). Y Jpyriil rpyIi — «in my poor little book
very rich for eyes» («y Moi#i O1HII MaJeHbKIH KHU31 Ty>Ke HACHUEHO i oueil «). Ipyra
YacTHUHA HIOU HAJAIITOBYE HA T€, 1[0 YUTAYEB1 JOBEAETHCS JOCUTh HEMPOCTO CIpUMMAaTH
kHury Toma @uuinca.

CxemMaTHYHO apXiTEKTOHIKY PO3TallyBaHHS LIUX CIIIB MO>KHA 300pa3HTH Tak:

now
the
arts
connect in
my poor little book
very rich
for

eyes
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SIk1o moeaHaTH B €1MHY (hpa3y BCl BUILIEHI CI0Ba HA O0IAaIUHII, TO OTPUMAEMO:
«now / the / arts / connect in / my poor little book / very rich / for / eyes» («menep /
mucmeymea / nog'sa3yromecs 6 / Moitl OIOHI MANeHbKil KHU3I / 0yxce HacuyeHo / O
oueu»). Tak aBTOp BiI 3arajJbHO-a0CTPAKTHOTO IUIAHY OMOBIJl MEPEXOAUTH 0
KOHKpeTHu3allii. Yke He UIeThbcsl PO BCl MUCTELTBA, 3/1aTHI 00'€IHYBATHUCh, a JIUIIE PO
MaJIeHbKY KHHTY, SIKa caMa CIIPOMOYKHA TIOB'SI3aTH P13H1 BUAU MUCTEITBA B COOI.

OxpiM BHU3HAYCHHUX BapiaHTIB MPOYUTAHHA (pa3 HA TUTYJIbHIA CTOpIHIN, 3a
gUTayeM 3aJIUIIAEThCA TPaBO JOBLILHO KOMOIHYyBaTH 3aiuiieHi Tomom ®imiincom
cioBa. ToJll BUHUKAaTUMYTh yCE€ HOBI Ta HOBI apXITEKTOHIYHI MO€AHAHHS, Kl OyAyTh
HAIOBHIOBATUCS HECKIHUCHHUMHU cMUcTIaMU. ba, Olibiiie Toro, 10 BapiaTUBHUX MO€HAHD
MOXYTb JIOJy4YaTHCs 1HIII Bi3yasjbHI eneMeHTH. lle — 3aranpHa KOJOpHCTHKA, KOJIAXI,
OKpeMi pparMeHTH, 110 HaraayoTh JJOKaIbHI KapTHHH. OCh Take HaraayBaHHS PO MI0Ch
MIEPETBOPIOETHCS Ha CBOEPITHUH «TIepIeTyyM MoO1Ie» B HecKiHueH1i rpi Toma dimminca
3 PEIUIIEHTOM. «Y BcecBiTi Duainca 3apxau Oyje I0Ch, a MOTIM 1Ie MI0Ch, 00 IIe
BCECBIT, KMl MOCTIHHO PO3IMIMPIOETHCS Bl UEHTPY. B1H BIALEHTPOBHUIA, HIKYAH HE TIKAE.
[le#t KOHKpPETHUI TIEHTp, 3HANWEHUH 1 OOpaHUl BUMAIKOBO, YC€ OJHO 37aTEH MPOSIBUTH
BC1 MOKJIMBOCTI JIFOJICBKOTO PO3yMY, € TOKYMEHTOM TOTO, SIK IIPAIFOE PO3YM, TOK CaM T0
co01, y mepeocmucieHHi Diutinca, e Bce e ayKe JTIOJIChKUN ToKyMeHT» [96, ¢. 22]. 1
nivicHo, «JIroacekuii qokymeHT» B. Memioka TpanchopMyeThCsl y KHUTY, Oarary njis
oueil. JlomaiiMo, He JuIIe AJIA OYeH, ane ¥ Jjid po3ymy, I MOCTIMHMX MOLIYKIB 1
EKCIIEPUMEHTIB y I[apMHI CJIOBA. 3 TMACHBHOrO TMpuiiMada iHdopmalli yuTad
NEPETBOPIOETHCS HA YSBHOIO CIIBABTOPA 1 TAKOX MOXKE MEPEKUTH PAIICHI MOMEHTH
TBOPUYOTO HATXHECHHSI.

Tom @imminc He HIyKaB HATXHEHHS BUKIIOYHO Y TBOPI BIKTOPIAHCHKOI ETIOXH.
TexHiKy NpUHAOMY CTHpPaHHS BIH MIT BHUKOPUCTATH SIK YHIBEpCaTbHUW 3aci0 ISt
nepepoOKu OyIb-SIKOTO0 TBOPY 3 HEBU3HAUECHOTO ICTOPUYHOTO Tepiogy. AmpoOoBaHU
npuiiom ctuparas Tom DIUTINC 3aCTOCOBYBAB 1 B 1HIITUX CBOIX podoTax. Hampukian, Bin
3MIMCHUB BIacHUM mnepekiaj aaHTiBcbkoro «llexna» (1985) 1 HagaB KoMy CynpoBif
ocobuctumu imoctparisimMu. [IpukmeTHUMEU CTUIROBUMHU prucamu Toma dimminca y

BUKOPUCTaHHI MPUHOMY CTHUPAHHS CTajJO 3aCTOCYBAHHS MAJIOHKIB, SIKI HAJAUXAIUCS
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300paKeHHAMM 3 JIUCTIBOK. IX aBTOp KOJEKIIOHYBaB YHPOIOBXK YChOTo KUTTA. Takosx
Tom ®iminc noao6IsB MaTIOBaTH PI3HOMAHITHI HAITMCH BiJ PYKH, alie 31 CTBOPEHHSIM
110311 BUKOpUCTaHHs Tpadapety. TekcToBHI KOHTEHT Maiike 000B'SI3KOBO MOETHYBABCS

3 Bi3yaJ'IBHI/IM MHUCTCLTBOM.

e it

d my poor little book §

[

[188, poTo moe— C. I']

Takuit cunTe3 (un cumb6i03) odopmmBcs He oapazy. «CrmodaTtky s yHUKaB
BBEJICHHSI CTOPOHHBOT'O MaTepiaiy, 3 OTJisiAy Ha Te, o0 podoTa Oyna "auctor". OqHak,
OCKLITBKH (pparmMeHTH XyMyMEHTa MIPOHUKAIHM Mailke B yCe, 110 1 POOUB, 5 BITUYB MOTST
JI0 B3a€EMHUX [/ 1 MOYaB BKJIFOYATH MOTHUBH Ta KOJIaX1 3 IHIIUX BUJIB MO€i poOOTH. Y
NePIIOMY BCTYII1 S TOBOPUB PO "BUAOOYTOK 1 mijipuB" pomany Memsoka. [leprry Bepciro
MOXHA PO3IIIAIATH SK TMOTEPEIHI0O PO3POOKY BIIKPUTHM CIIOCOOOM 13 3aIHIICHHIM
MPUXOBAHUX IIJIACTIB JIJIs1 JociipkeHHs» [ 188, 6. c.].

Pobota Han «XyMmyMeHTOM» JOTOBHIOBAJIACS IHTEHCUBHOIO camopeduiekciero. | B
MEPCIIEKTUBI IIJIKOM JOPE€YHO OyJio O BUBUMTH CHENU(]PIKYy KOKHOTO BUJAHHS KHUTH
Toma @imminca 1 MOPIBHATH peAakilli Mk coboro. Y il poOOTI Take 3aBlaHHS HE
Bu3Hauanocs. g aHamizy Aii mpuiloMy CTHpaHHsS oOpaHo (iHaNbHMIA BapiaHT SK
€TaJIOHHUH 1 TOBHICTIO 3aBEPIICHUI 3a CBITYEHHSIM CaMOI'0 aBToOpa.

CrBOpeHa «HaApEaTbHICTh) MAaKCUMAJbHO BiIAajsiacs MiJl MEPBUHHOTO TEKCTY
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BIKTOPIaHCHKOTO poMaHy. «TakuM YHMHOM, CJIOBa, 300pa)KE€HHS, PYKOIMCHI HOTAaTKH,
dororpadii Ta iHII Bi3yanbHI MaTepianu 00'eqHyOTbcst B rpymu. Lli TekcTosi,
dboTorpadiyHi Ta MaTepiagbHI CIIIM AHOHIMHUX KUTTIB € apTedakTamMu, siki CTBOPIOIOTh
NEPEKOHJIMBY 1 3HAYHO MIUPITY KapTUHY JIOACTBA, HIX cyMa Horo yactun» [94, c. 257].

He menI npoMoBHUCTOIO € OCTaHHS CTOPiHKA OOKJIaIMHKH.

[188, dpoto — C.I"]

Ha wiif y pamxoBoMy 03/10071€HHI BMiIIeH1 BUAUIEH] 1 HamiBcTepTi cinoBa. [llnsaxom
Bi3yalbHHX 3'€lHaHb aBTOpP A€ MiAKA3Ky JUIsi BU3HAYCHHS MOPSAIKY NPOUYUTAHHS
aKIEHTOBAHUX CJIB. | TyT 3HOBY BUHHMKAIOTh Pi3HI BapiaHTU KOMOIHYBaHb, ajie y OlIbIlI
CKJIQTHIN apXiTeKTOHIIi. MO)kKHa HTH 32 aBTOPCHKUMHU ITiJIKa3KaMH 1 yuTaTu Tak: «The /
bound / banquet / at / lasty («Hapewmi / nepennemenuii / 6ankemy). Toal Maemo
CBO€pIHE KOMMO3MIiiiHe Kible. Ha TuTynpHIN cTopiHui Oyiu MOB'A3aHI MUCTEITBA.
Mo>xJIMBO, Mpolec MOE€JHAHHS PI3HUX BUJIIB MHUCTELTB BUSBHUBCS JOCUTH BIAJIUM 1
MPU3BIB JI0 MUIITHUX YPOUUCTOCTEH.

Jpyruii aBTOPCHKUN CTPYMOK OIEpi3ye CI0Ba MEPIIOTBOPY B TaKy ¢pasy: «turn
the / pages / of the / volume / chance / wished for» («nepecopnimv / cmopinku /
oaposanoco eunaoxkom / momyy). TpeTii NaHIIOKOK, MiJAKA3aHUH aBTOPOM, CKIIAJA€e
cjoBa Tak: «open /it / published / and / entire» («8ioxkputime / tioco / onyoaikosarum /i /

yinumy). Tom Diminc HIOM 3aKIIMKa€e 3HOBY MOBEPHYTHUCS A0 WOT0 KHUTH, BIAHAWTH TaM
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yI00JIeH1 MICI 1 1I€ pa3 3aHYPHUTUCH Y LIIKaBY I'PY 3 PO3rayBaHHS MPUXOBAHOTO 3MICTY.
Ay pinami Takoi rpu 0cTaTouHO 3a(piKCYBaTH ILTICHE BPa)KEHHS B aBTOPCHKOT pOOOTH.

SAxmio o0'eqHAaTH TPU aBTOPCHKI CIIOBECHI CTPYMEH1 B TEKCTOBHM (PparMeHT, TOI
orpuMaeMo: «The bound banquet at last turn the pages of the volume chance wished for
open it published and entire». Y Takiii komOiHalii ceMaHTHKa (pa3u HaA3BUUYANHO
YCKJIAHIOETLCA. [ MOKHA PO3YMiTH NpuOIU3HO Tak: «[lepeniemenuil benkem napeuwmi
nepe2opmac CMopPIHKU MOMY, SAKUU Oadxcae 8iOKpumu, onyoniKysamu oo 1 noGHiCmio.
AGo #1 Tak: «llos'azanuii O6ankem Hapewimi nepecoOpHYmMu CMOPIHKU MOMY WAHC
nooasxcas GiOKpumu 1o2o onyonikoganum i yinumy». PerumnieHT Moxke oOupatu 3
3alpONOHOBAHUX BapilaHTIB, MOKE BUCOBYBATH BJIACHY BepcCito. Y Oylb-IKOMY pa3l BiH
OTPUMYE 3aIPOIIEHHS aBTOPa Ha YPOUUCTY 3yCTpiy JJisg 0araTh0X y4aCHHUKIB.

[Ile ckmamHINIO CTaHE CUTyalis, KOJU YUTad CKOPUCTAETHCA IpaBHIAMU
JIHIAHOTO MPOYUTAHHS TEKCTy. ToJl LUIKOM MOXJIMBUM CTaHe Takui BapiaHt: «The
bound turn the banquet pages at of the last volume chance open it wished for published
and entire». Habip cniB Jenio BUXOAUTh 3a MEXI PalllOHAIBHOTO, HAJA3BHUYANHO
3aIUTYTYETHCA CHOPUUHATTS 3MICTy. Y OUIbII JOCIIBHOMY BapiaHTi MOXKe OyTH Tak
nepeknaneHo: «llepennemeni nepemeopumu OAHKemMHi CMOPIHKU HA OCMAHHLOMY MOMI
wauc iOKpumu 1o2o Oasxicano onyoaikysamu i nogwicmio». SIKIO X 4YWTa4d IMparHe
BCTAHOBJICHHSI MOXJIMBUX JIOTIYHUX 3B'SI3KiB, BIH MOXKE MNPUUHITH TaKy PEIAKIIIIO:
«llog ’sa3anuil nepecopmae bankemui CMOPIHKUY, KOJU 8IOKPUBCS OCIMAHHIU MOM, AKUU 6IH
basxcas onyoaikysamu i nOGHicmio». 3apoNOHOBaHA aBTOPOM apXITEKTOHIKA 3aJIUIIAE
MPOCTIp MJII YHUCIEHHUX CEMAaHTHYHUX KOMOiHyBaHb. lle Moke TpOIOBKYBaTHCH
HECKIHYEHHO, a00 X JOTH, JOKH PELUUIIEHT He cTOMUThCsI. He Oynemo 3a0yBartu, 1110
JOTUTIIMBUIM YWTAa4 MOXE IIe ¥ 3 IMIUTIIIUTHOTO CTaHy TMEPEBOAUTH B CKCIUTIITUTHUMN
cTepTi ciioBa 3 pomany B. Memnoka. Toai 1 cpaBai CMUCIIOBI HalllapyBaHHS MOXYTh
MIPU3BOIUTH JIO III€ CKJIAIHININX YTBOPEHb.

Tom ®imminc, K MpaBUIIo, 3JIUINAB 3 OPUTTHATLHOTO TEKCTY PO3PI3HEHI CJI0Ba YU
dbpasu, K1 po3TAIIOBYBAIUCH y Pi3HUX psakax. CydacHOMY YMTA4eBl JOBOJUIIOCS ITi
CI0BA MOEJHYBATH i CKIAJaTH B HOBI BHCIOBM. IXHE 3HAYEHHS 4YacTO 37aBanocs

abCypJIHUM 1 MaJIo3po3yMuIMM. He 3aBkau MOTJIM TMOJIETIIUTH CIPaBy JACKOIYyBaHHS 1
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MaJIOHKH, po3TarioBadi mopyd. lle — 300pa’keHHs, BUKOHAHI B PI3HUX TEXHIKAX: BiJ
aOCTpaKIIIOHI3MY 4YHM TIOM-apTy JO KOMIKCIB 4M KoOJiaxiB. «OIWH YyJOBHA YWTAY
Humument 3HaxoauTh y HBOMY aHATITHUYHUNA 1 CHHTCTHUYHHUM KyOI13M, »KECTOBY 1
reOMETPUUHY aOCTpaKiliio, HIMEIBKUNA EKCIPECIOHI3M Ta ITamiichkuil GyTypusm —
[Tayns Knee, XKXopxxa Cepa, Eming Honbne, ®pencica bekona, ManTtenpto, Ce3aHHa 1
FOmiana [Ina6ens» [185, c. 9]. A 11e XToCh, MOKIIMBO, BIAUYy€ PEMIHICIIEHIIIT HA pOOOTH
[Ta6mo Ilikacco yu CanbBagopa [ani. JlilicHo, ncuxoaeniyHa rpadika y BUKOHaHHI Toma
dimrinca ¢ikcyBaiga 3MIHEHUH CTaH CBIIOMOCTI Cy4acHOI JIIOJIMHH B CEOPPEATICTUYHOMY
KItoul. Ta HalBaXJIMBIIIOTO 3HAYEHHS HA/IABAJIOCA TEKCTOBUM YTBOPEHHSIM. Y C€ IHIIE
MOJAEThCA K JIeKOpallii 10 TUX CiB 1 (pa3, 10 3aTUIIUINCSA TICIsA 3aCTOCYBaHHS
MpUIOMY CTUPaHHS.

Ha oHoBieHUX cTOpiHKaX poMaHy 3'sBIS€ThCS choroyacHuit repoit bt Tyre (Bill
Toge). Moro MoxHa OyIo 3yCTpiTH JHIIE HAa THX CTOPIiHKAX, A€ 3 IEPIIOTEKCTY
MICTUITUCS CIIOBA «togethery («pazomy») abo «altogether» («3azcanomy). lle no3Bonuso Ha
HIEIPO UTFOCTPOBAHUX CTOPIHKAX PO3KPUTU XapakTep 1 poMaHTU4HY Aoito bimna Tyre,
KWW BUCTYMAE B poJIi aHTUTepost 3a Bepcieto Toma dimirnca.

CtBOpeHHSI IMEH1 Ta MPI3BUIA HOBOTO I'eposi CTal0 OJHOYACHUM PE3YyIbTaTOM
CIIOHTAHHOCTI Ta paIlioHAIBHOTO MHUCeHHs. Tom Dimminc BiAMITOBXyBaBCs Bija IMEHI
aBTopa «JIroacekoro moKymeHTy» — BinbsaMm. «lIpuxoBanuii repoit 3’aBUBCS 3-3a TEKCTY,
o0 B3aEMOIIATH 31 copaBkHIMU TeposiMmu pomany. Ockinbku B y B. X. Memnoka
po3mmdpoByeThCs K Binbsim, Hioro 3Buuaiina kopotka hopma, b, 3abe3nedniia rapue
1M’ 1151 HOTO 3BUYHOTO anbTep-ero. Konu s Bunaakoso Hatpanus Ha "bill" ("paxyHok"),
BOHO 3’sIBHJIOCS TTOPsif 31 ciioBoM "together” ("pazom"), 1 Tak HApOUIOCS HEMPUBAOIUBE
ta xjomyaue iM’st bimn Tyre. Crano npaBuioM, mo Tyre mae 3’SBISTHCS CKpi3b, 1€
Tparusuidcs ciosa "pazoM" abo "3zaranom". [lepenbauyBana BumoBa: "toe" (sik yacThHA
cromn) 1 "dge" (sx y "drudge" ("Baxkka mpang') abo "fudge" ("momanka'"), aABa cioBa, 1m0
BIJITBOPIOIOTH MUCTEILKY JISUTbHICTD). S 4yB, sIK HOTO BUMOBJISIIOTH MO-PI3HOMY, aJI€ iM 51
binn Tyre 3qa€eTbcst TaKUM HEBUOATIIUBUM, SIK M 1M’ IpY31B aHTUTEPOS, K1 BUCTYNAIOTh
y poui rocteit (€Ba Capnain, Tex Bink Ta inmri). Ictopis Tyre, nemo MeHII moxmypa, Hix

y mnepiiii 00poOIll, — I1e HeMHIHHA PO3MOBIAb MPO JIIOJUHY, KA Ma€ JIeI0 BUOOICTY
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MOT3/IKY Ha MEePEeXpecTsiX MUCTEITBA Ta KoxaHHs» [188, 6. c.]. ®aktuuno, Tom Dimmrinc
313HAE€THCS, IO HENiHIMHHA PO3MOBIAL CTajla Pe3yJIbTaTOM BUKOPHUCTAHHS HPUHOMY
CTUpaHHs. 3 HEMOBHUX (Ppa3 1 pedeHb, Kl (POPMYIOTHCA 13 3AIMIIKIB MEPIIOTEKCTY,
CTBOPIOETBCS CBOEpPiMHA icTOpis-po3ayMm bimma Tyre, HamoBHeHa MeEIUTAIlISIMUA TIPO
HEB3a€EMHE KOXaHHS, IHTEHIIISIMU 1010 TPY/IHOIIIIB 31 CTBOPEHHS MUCTELIBKOTO MTPOJTYKTY
1 1Or0 OLIIHKH.

3BepHIMO yBary TakOXX Ha Te, IO MPI3BHUINE BUTAJAHOTO AHTUTEPOS TaKOX
YTBOpEHE NUIAXOM cTupaHHs: «Toge» Bin MNOBHOI dopmu «fogethery». MoxnuBo,
pO3paxyHOK poOUBCS Ha T€, IO TePOH KHUTH NPOXOJUTUME YCl BUIPOOYBaHHS pa3oM 3
aBTOPOM, UM HABIIAKU — aBTOP pa3oM i3 repoeM. Kommanito iM MOke CKIacTH yuTad. |
TOJA1 yC1 CHHXPOHHO 3aHYPIOIOThCS B O€3MEKHO IIKaBy Ipy, L0 Harajaye OJyKaHHS
Ja01pUHTOM Yy MOIIYKY BipHOTO NULIXY. Y kHU31 Toma ®Duiinca Takui NUISTX TOPYETHCA
yepe3 KOMOIHYBaHHS CIIOBECHHUX €JIEMEHTIB, W0 3aJMIIWINCh TMICIS CTUPaHHS
HEPBUHHOIO TEKCTY.

VYhepie cloBo «foge» sIK 3arajbHa Ha3Ba 3 MAaJICHbKOI JIITEPU 3'SBISIETHCS HA
nes'stii cropinmi [188, c. 9]. CnoBa «pazom» 1 «3aeanom» 3arepti. Ae BCTaHOBJICHE
aBTOPOM MpaBUJIO Mepeadadae ix IMIUTIIUTHY NPUCYTHICTh. «Y Takiil poOOTI KOPUCHO
MaTH TIpaBuJja, 1, HACKUIbKU s 3HAIO, MpUpeUeHa MPUCYTHICTh Tyre Mmiciig TOro, SIK BiH
BUXOJIUTh Ha CIEHY Ha C. 9, € mpaBWIOM, siIKe HIKOJIM HE mopyuryerbes. He MeHmn
BaXKJIMBO (00 1HAKILIE BCA 3a/1aya cTajia O HaJITO HEBUMYILIEHOIO 1 JIETKOIO), UM € OyAb-5KI,
KpIM HaWMEHIIUX, BIIXWICHHS BiJ 3arajbHOTO IMIEPaTHBY, 3TIJHO 3 SKUM CIIOBa
Menioka He TOBMHH1 OyTH OMOPTYHICTUMHUMU: BOHU [TOBUHHI 3aJIMIIATHCS TaM, 1€ BOHU
€ Ha cropiHui. Tam, Ae BOHM 00’€JHaHI, 00 CTBOPUTH MEBHUM MOETUYHUN CEHC YU
Oe3MmepepBHICTh 3HAUEHHS, BOHHU OB’ s3aH1 Yepe3 4acTO 3BUBUCTI PIUKU B THHOTPadiIli»
[188, 0. c.]. Moxkemo nepeKkoHaTucs B TOMY, IO 1IHTYiTHUBHA MPO30PJIMBICTh MOBHICTIO
MOCTYIAETHCS MICIIEM paIllOHATBHUM po3paxyHkam. [[iATBepIKyeThCsl T€3a PEUHUKIB
VYJIIIO mpo Te, mo B JiTeparypi popMaabHUX 0OMEXEHb aBTOP OLIBIIE MOKIATAETHCS

Ha KJIOMITKY 1 CUCTEMaTUYHY IPaIlto, aHI Ha MPUMXJIMBE HATXHEHHS.
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A HUMAN DOCUMENT. (]

Of all the pictures—and they are many of them
—you would look at none but three
—three miniatures in

bones my bones shall
again in the sap of the

[188,c.9; doto— C. I']

JlopeuHo 3ayBakKUTH, IO O3 aBTOPCHKOTO TIOSCHEHHS BAXXKO BiJHAWTH Ha
CTOpIHIII 1M'sl TOJIOBHOTO repost. CIoBoO «togey MUIIEeThCs 3 MaleHbKo1 JiTepu. HaBiTh y
takiit nerani Tom Dimmine Bi4yBaB BIANOBIAAIBHICTS 32 30€peKEHHS BUX1AHOI YUCTOTH
TIMOTEKCTY.

Bimn Tyre penpe3eHTYeTbcs SK POMAHTUYHMH TepcoHax. KOro rojoBHi
NEePEeXKUBAHHS 3BOJIATHCS IO TYTH 32 KOXaHOW. PanToBo 3'sBuimcs maibke kanamOypHi
neperyKyBaHHs MiXk MPi3BUIIEM repos 1 magocom xkaito, 1o oro cynpoBomxkye (Tyre —
tyra). [lepconaxx Toma ®imtinica OTpUMy€e HaBITh MIACTUYHE 300pakeHHs. MOXIUBO.
aBTOP Bi4yBaB Opak BepOaIbHUX 3aC001B JJIs1 CTBOPEHHS TOBHOTHU XY0KHBOTO 00pa3y.
Ta HaBiTh HaManboBaHuil bimn Tyre He mo30aBisieThest aMmopPHOCTI, (HparMeHTapHOCTI,
po3muTocTi. Ha cropinmi 165 TekcT BIKTOPIaHCHKOTO poOMaHy NPOOMBAETHCS Kpi3b
MOPTPETHE 300pakeHHs 1 TJ10, sike Horo orouye. B antponnomophHomMy 300pakenHi bina

Tyre akueHTyeThCsl yBara Ha ropTaHi, poToBi, oyaxX. Taki MOpPTpeTHI AeTajil 4acTo
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NOB'SI3YIOTh 13 OCOOJMBOCTSIMU CHPUUHATTS W apTukyisamii. I Tomt mepconHax Toma
ditinca BUCTYMA€E OTHOYACHO 00'€KTOM, MPO KU BEAETHCS OTIOBIb, 1 CYO'€KTOM, KU

CaM II0Ch IIPOMOBJIAIE.

A HUMAN DOCUMENT, 165

[188, c. 165; poto — C. I'].

IIpoTe mopTpeTHa Bizyauri3allisi TOJJOBHOTO I'e€posl HE T0Aa€ HOro 0OprcaM YiTKOCTI
Ta KOHKpeTHOCTI. Tak camo, sk TpaHC(POpPMYEThCS OOMEKYyBalbHUU TEKCT Binbsima
Memnioka B HEKOHTPOJIbOBaHY HUM CKOpoueHy Bepcito, bt Tyre He moxe mogonatu
MeX1 HampOCTIIIUX MAaJOKIITUHHUX OpPraHi3MiB. «3HOBY 1 3HOBY BIH BIIUyBae€, SK
CIIOBHIOETHCS OKaHHSM, 1100 MOTIM KaTacTpO(IYHO CITYyCTOITYBATHUCS, KOJIH €POTUYHUIN
3B'I30K HE CHpAaIbOBYE TaK, SK BIH CHOAIBaBCS. Y IIbOMY IPOYUTAHHI HapaTUB
30CepeKeHU Ha IHTEepilopHU30BaHId cy0'ekTUBHOCTI, TOOTO Tyre BHCTymae sK
aBTOHOMHUI 1 HE3aJIe)KHUM areHT, IKUW akTyanidye ceOe uepe3 MexaHi3Mu OakaHHs. A
TaKOX y I'pl, yTiM, € HOro odpas, sikuii, Ha AyMKy Duntinca, Moxxe HA0yTH GOpMHU JIUIIE
yepe3 piku OUTMX TPOOLTIB, MO0 NPOTIKAIOTH Kpi3b cioBa Memioka» [126, c. 28].
Antpomodpmunii o6pa3 bimna Tyre Oinbine ckumaeTbes ameOy, 1O HE Mae MIIHOT

CKEJIETHOI CTPYKTYpPH 1 MOBHOIIHHUX OPraHiB 4yTTs. MIKPOCKOMIYHHUI OpraHi3M Mae
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HempaBuWiIbHy (GOpMy, sSKa BECh Yac 3MIHIOEThCS. Tak camo mopTpeTHe o(opMIICHHS
NepCcoHaka 3aJEeKUTh B TEKCTOBOIO OTOYEHHSA, JI0 TOTO X Yy JABOX BHMIpax
OJIHOMOMEHTHO.

[TonuBimMocs yBaxkHo Ha 300pakenHs bimna Tyre. [lepuum cinoBom, po3milieHUM
Ha MOYATKy psAaKa, € iM's repost. Jlani mpounTaHHs MOKe MiIHIMATUCS HA OJIUH PSAJOK, a
MOTIM CTPIMKO OITyCKAaTHCS Ha JAEKiIbKa. 3arajoMm ¢paza OTpUMY€E OJWH 3 BapiaHTIB
NIPOYUTAHHS: «toge / enter / the / evening / letter/ the lake / paper your image / give / away
/ want» («myee / 6xi0 (KOHMeKcmyaivbHo — 8UXi0 HA cyeHy) / eeuip / 3axneimu nanepom
meii 0bpaz / damu / 2ems / xominua») [188, c¢. 165]. @pa3oBe AIECIOBO «give away»
TSDKIE IO HEPO3PUBHOI €IHOCTI Ta MEPEKIAAAEThCA «8i00amuy». AHTIICHKOIO 1€ JIBa
CJIOBa, ajie¢ BOHU CEMAHTUYHO HEPO3AUIbHI W TEpeKiIalaroThCs 3a3BUYall  OJHHUM
niecnoBoM. Dpa3oBi AlecioBa AyKe BKUBaHI, HE MalOTh aHAJIOTIB YKPAaiHChKOI, BOHU
JTO3BOJISIIOTH JIECATKHU A1 BUpa)»xaTd OJHUM 1 TUM CaMHM JIECIIOBOM Yy TIOE€JIHAHHI 3
PI3HUMU NPUNMEHHUKAMU YU TPUCITIBHUKAMHU.

B apXiTeKTOHIYHOMY BHMIpl 1€ AOCHTh WIKaBO: JJIsl AHIJIIHACBKOrO 4YUTayda
MIPE3CHTYEThCS OJHA JICKCMYHA OJIMHMIIA, aje KOJW Il CJIOBa BTpadaroTh JiHIWHE
pO3TallyBaHHS 1 PO3PHUBAIOTHCS (SIK Y LbOMY BHUIAAKY HPU CTHUPAHHI), TO CHEPILY
YUTAIOTh JIECIOBO SK OKpEME 3HAau€HHs, MOTIM MPHUCITIBHUK OKPEMO, a MOTIM iX yKe
CKJIQJAI0Th B OJ[HY JICKCUYHY OJIMHUIIIO 3 MOAM(IKOBAHUM 3HAUYCHHSIM. Y 3aJIEKHOCTI Bij
TOT0, IK KOMOTHYIOTHCSI IGKCUYH1 OJIMHMUIII, TEK MOKE BUHUKATH 0araTO3HAUHICTh: «give
away + want» 03HaAYaTUME «8i00amu XOmIiHHAY», & «give + away wanty» — «0amu + cemb
xominnsy. BinOyBaeThcs Tpa Ha MOABIMHIN PUPOI Ppa30BUX JIECHTIB, SIKI CKIAAAIOTHCS
3 JIBOX OKPEMHX CIIiB i3 BJJACHUM 3HAUYEHHSM, aJIc MOXXYThb YTBOPHUTH OJHY JIEKCHUHY
OJIMHUIIIO 3 TPETIM 3HaueHHsM. [[uHaMika 1 MIIIBHH PO3BUTOK TOJIOBHOTO TepOs
3a0€3MeuyeThCs MOAIOHUMU «TEKCTOBUMH BHPOCTaMU» Ha KIITaIT TCEBIOMOIIT
(mceBAOHDKKH). BOHM MOXKYTh 3a0€3MEUUTH JIeSKe TIEPEMIIICHHS TOJIOBHOTO Tepos, ajie
TaKOX MPHU3BOJATH 10 aMOP(HOCTI, IEPMAHEHTHOI 3MIHHM 30BHINTHLOT Ta BHYTPIMIHBOT
KOH(piryparii.

Binn Tyre 3akoxaHuWii B HemaciuBo ofpyxkeHy Ipmy. Ii o6pas yTBoproeTscs 3a

TAMU X TPUHIMUNAMH, 10 i o0pa3 rojoBHoro repos. Ha cropinmi 229 micTuThCs
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NOPTpPETHE KiHOYe 300pakeHHs. Ha HbOMy MOXXKHA pO3TJEAiTH BOJOCCS, 400, OpOBH,
oul, Hic, BycTa. KonkpeTrnka nocmmoerbes. Ta obnuyusm IpMu Teue TekcTtoBa piuka,
3MICT SIKOi CTABUTb 1]l CYMHIB pealiCTUUHICTh BUAUMOTro: «I could / be / a / photograph
/ lifted from his heart,» (« mozna 6u / 6ymu / pomoepagicto / niousamoro 3 tioco cepysi,»)
[188, c. 229]. dpa3a, sika BTpayae OMUCOBICTh YU PO3MOBIIHICTD, ajie HA0YBa€ JIPUUHOT

EKCIIPECUBHOCTI Ta BIUYTHOT HOETUYHOT METahOPUUHOCTI.

A HUMAN DOCUMENT. 229

[188, c. 229; poto — C. I'].

[{ixaBUM TaKOXX TYT € BUKOPUCTAHHS came jiecioBa «/ift», amxke Bupas «fo lift an
image from a photograph» o03Ha4ae BIITIIMTH 300paX€HHS JIOAUHU BiT (HOHY
nudpoBUMU  3ac00aMM, TAaKUM YHHOM TI030aBJSIOUYM WOrO0 KOHKPETHOI YacOBO-
MIPOCTOPOBOI aTpuOYIIii (POHOM 1 T03BOJISIFOYN TIEPEHECTH HOT0 Ha OYyib-siKe Oa)KaHe TJIo.

[IpuBeprae yBary nmoyaTkoBUM BUCIIB Ha 11K ctopiHii: «/ / could be a / book /
explaining everything / on margins» («A / moena 6u 6ymu / kHueor / noscurworwudu éce /
Ha noasax») [188, c. 229]. 3HOBy mnpaitoe B3a€MOJiA MK CEMAHTHKOI TEKCTY 1
300pakeHHsM. BisyamizoBanuii o6pa3 Ipmu 00pamito€Tbcsi TOABIHHOI PaMKOIO:
30BHIIIHBOIO 31 CBITJIO-KOPUYHEBUM 3a0apBIICHHSAM, Kpi3b SIK€ MPOOMBAETHCS TEKCT
BIKTOPIaHCHKOTO POMaHy, 1 BHYTPIIIHBOIO, 110 Ma€ OekeBUi KoJiip. MK BUAMMUMHU

JiTepamu 3 poMany BinesiMa Memioka npoBoasAThCS JiHII. 3BUYHI OYKBH OTPUMYIOTh
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CYreCTUBHY Mojienb iepormidis. [lounHaroTh mpaitoBaTi Bi3yaabHi acomiarii Ta KoJipHa
CUMBOJTIKA. |, cripaBii, «Ha MOJISX» MICTUTHCS BaXKJIMBa iH(OpMaIlis. «3a 0THIEI0 TOYKOIO
30py, 03BYUYEHOIO Ha Il CTOPIHIIl, MUCTELTBO BHXOIUThH 13 CyO'€KTa, SKUW BOJIOJIE
CBIJJOMICTIO 1 TSATHETHCS B 30BHIIIHIA CBIT, 3a IHIIUM IIOIJISIIOM, BOHO BJIMBAETHCS B
Cy0'eKT 13 30BHIIIHBOTO CBITY 4epe3 1HTepdeicH, K1 TO3BOJISIOTh 30BHIIIHIM 3MiHaM
MPOHUKATH BCEPEAMHY 1 CTBOPIOBATH 1II03110 BHYTPIMIHBOI CyTHOCTI. Ha Mexi
3HAXOJATHCS CKIAIHOCTI MOJBIMHUX KaJpiB, M0 (PYHKIIIOHYIOTH SIK 300pa’KeHHS 1 TEKCT
OJIHOYACHO, a TaKOXX TOJBIfHE  O3BY4Y€HHS, SKE TaKOX  3IHCHIOETHCS
TekcToM/(poTorpadicro B LEHTP1 IIUX YUCICHHUX KaapiBy» [126, c. 29]. 3aBepiuanbHuii
HaIMKUC Ha CTOPIHIN MiJBOJUTH MEBHUM MIJCYMOK 1 OJHOYACHO 3a0e3medye mepexia a0
HACTyNmHUX apkyuliB: «Ah! / To morrowy» («O! / lo pauky» abo x «O! /lo nacmynHoeo
ona»). CinoBo «morrowy — apxaiune. CyqacHu# ynTay OiIbIlIe 3BUK /10 TAKOT'O BapilaHTy
— «tomorrowy («3aémpay). 3HOBY TTOCTMOJICPHICTCHKHI aBTOp Irpa€ 3 HAMKMCAHHSIM CJIiB
Ta IXHIMU 3HAYEHHSMHU, MPOIMOHYIOYM CyYaCHUKAM IOBEPTATUCS JO MHUHYJIOTO 1 HE
3a0yBaTH oro.

[Toxgsiiine oOpamieHHST MOXKE HarajyBaTh BIKOHHY pamy. CXoxi 300pakeHHs
3yCTPIYAIOTHCS 1 HA THIIMX CTOPIHKAX «XyMYMEHTY». BIKHO CTa€e BaXJIMBUM CHMBOJIOM
s Toma dimminca. BikHO mpomyckae CBITIIO HA30BHI Ta BCEpeAuHY, 3a0€3Meuyroun
B32€EMOJIII0 Mk 30BHINIHIM 1 BHYTPIIIHIM, MK OO'€KTUBHHMM 1 CyO'eKTMBHUM. YacTto
NnepeTUHaHHs 300paKeHHS 1 CEMAaHTUKU TEKCTy NPU3BOIATH A0 pyHHALli YITKUX
BIKOHHMX KOHTYpiB. Haciiakom crae nedopmariis 3araibHUX ySBJICHB 1 JEKOHCTPYKIIiS
cyO'ekta. Taki 3acagum mneperykyroThes 3 (inocodieto MOCTMOAEPHI3ZMY, 3a SKOIO
JEKOHCTPYKI[iSi BUKPUBAE MPHUXOBAHI CYNEPEYHOCTI 1 TOPYE HUISIX A0 MHOXHHHHUX 1
HEO/THO3HAYHUX 1HTEPIPETAIlii.

BizyanbHi 300pakeHHsI Ta iXHIA TEKCTOBUW CyNpOBiJ HAraAyrOTh NPUHIMI «tipi
fissi», 10 BIaCTUBUIN KOME/IIT 1eTTh apTe. 3T1HO 3 UM MOJI0KEHHSIM, Y PI3HUX 32 3MICTOM
emizofax OepyTh y4acTh OJHAKOBI MEPCOHAXK] a00 k ixHI Macku. DyHKITIOHATEHY POJIb
($abynpHOI CXeMH BHCTaBM BUKOHYE TIMOTEKCT. YMOBHa IMIPOBi3allis MPOBOIUTHCA
npuitomoM ctupanHa. O6pasu bimma Tyre Ta Ipmu G6aratro B yomMy aJekBaTHI IXHIM

Mackam. Y KOMe/li 1eib apTe clieHapii (a0o ) KaHBa) OyJIu epepoOKaMK BiKE ICHYIOUUX
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TBOPIB. IMMpoBi3allis J03BOJsIA aAaNTyBaTH CIOKET HOBOI M'€CH J0 aKTyaJbHHX YMOB.
HapiBHi 31 ClIOBOM BENMKOrO 3HAa4YeHHS HaOyBajia MOBa Tijla — JKECTH, IMaHTOMIMa,
akpoOaTuyHa BIpaBHICTb. CXO0XI1 SKOCTI JEMOHCTPYIOThCS B «XYMYMEHTI» 3aBISKH
IIPUHAOMY CTUPAHHS.

Bix moetuku komenii enb apTe MpOJIsTae Jay>kKe KOPOTKUM NUIAX IO BTUICHHS
NPUHIMIY KapHaBadizauii. 3a HUM, Ha MNPOTUBAry €miuyHOMYy 1 TpariyHomy mnadocy
NPUXOJATh TAapaJOKCadbHI MOEIHAHHS CIOBIAHOI TOHAIBHOCTI 3 (hAaHTACTUKOIO,
CEpHO3HOI0 MPEJAMETY PO3MOBHU 31 3TYIICHOIO 1POHIEI0, CTATEYHOTO aHamizy OyTTs 3
JIETKOBAXXHICTIO TpH. 3a NPUHLMIOM KapHaBam3auli Tom @uuinc Hamaromkye
«MaH10paTChKI» KOHTAKTU 3 BIKTOPIAHCHKOIO 10000 1 31MCHIOE OCYYaCHEHHS 0aratbox
SIBUIL[ 3 MUHYJIOTO. XapaKTEPHOIO TAKOX CTa€ aMO1BaJICHTHICTD SIK OJJHOYACHE 3HUILEHHS
(cTupaHHs) MONEPETHBOr0 TEKCTY Ta HOT0 «BOCKPECIHH» (TpaHchopMallii) B HOBOTBOPI.
YTBepIKyeThCS MapoiliHa BIIHOCHICTh 0aratbOX pedei 1 SBHII, MOCTMOJCPHICTChKE
nepeauyTTss Oe3MEeXHOro TIOTEHI[laJly OHOBJEHHS Ta BapiaTUBHOI MHOYKHMHHOCTI
OCYYaCHEHOTO CBIiTONMOpsAKY. CHMBOMI3AIlis, 110 MOCUIIOETHCS 3aBASKA CTHUPAHHIO U
YTBOPEHHIO CKOpOUYeHUX (hpa3, CTa€ KOHKPETHO-YYTTEBOIO (POPMOIO [JIsi BTUICHHS
KapHaBajbHOI nepuenilii. CyBopi npaBuia 61aroyects i momanu A0 odimiosy, mo oyau
BJIACTUBI POMaHYy 3 BIKTOPIaHCHKOI JOOM, TMOCTYHAalOThCA MICIIEM JlecaKpaizailii,
IPOCIJIABJIIHHIO 36MHOI'0 i aBTOPChKOT KpeaTuBHOCTI. HacTae ToTanbHa TpaHCLEHACHIIIS
COLIIAJIBHUX Ta 1HAMBIAYyaJIbHUX HOpPM. [laHylOTh «KapHaBajbHI TPABECTIi: L€ BIHYAE 1
PO3BIHYYE, TMEPEBEPTAE PAHTH, MIHSETHCS POJISIMH, POOUTH CEHC 13 HICEHITHHMII Ta
HICEHITHULIIO 3 ceHCy» [81, c. 12]. TIpodanarist miaTBEpKy€E HASIBHICTH KapHABAJIBLHOTO
CBITOCHPUUHSATTS B «XyMYMEHTI», CTA€ OJHIEI0 3 MO0 OCHOBHUX KaTEropi.

Hapatus Toma ®imrinica He BIATBOPIOE iICTOPIIO BIKTOpiaHCHKOI g00u. HaBmaku,
3MICT OMOBI[, 1110 KOHCTPYIOETHCS MPUHOMOM CTUPAHHS, PO3TOPTAETHCS B CYYACHICTb.
Tom @iminc He HaMaraeTbCsl MOCHJIMTU BITUYTTS HOCTaJbIi. «SK mepeocMHCIeHHS
TekcTy Memioka, pobora Dunrinca HaOyBae IIIIBHOIO 1HTEPTEKCTYaJbHOTO Ta
MaJIMIICECTYaJIbHOTO 3B'A3KY 31 CBOIM pKepesioM. Duiiinc He juiie TpaHcpopmye
¢b13u4HI CTOPIHKU KHUTH MeTioka, aje i 3MiHIO€E IXHE CMHCIIOBE 3HaueHHs» [ 166, c. 84].

Buxignuii Texkct B. Menioka po3riisiiaeTbCs HOBITHIM aBTOPOM BHUKJIIOYHO SIK TTPOCTIP



163

JUISL apXITEeKTOHIKO-CEMAaHTHUYHUX €KCIEpUMEHTIB. YacTo BOHM HaraayloTh CTHUJII3ALIIO
M7 KOMIKCH, X04a II€ MOXKE CTOCYBAaTHCS IIUIKOM CEPHO3HHUX, a 1HOMI ¥ TparidyHux,
icropuunux noaik. [lonpu Te, mo Tom DiuLINC «CTBEPIKYE, IO HE € MOTITHIYHUM
xynoxxuukom, [liBnenna Adpuka ta bepiinchka cTiHa € TeMaMu KUTBKOX HOTO KapTHH.
3ne0inpioro, #HWoro poOOTH TIPYHTYIOTbCS HAa  OCOOMCTHX  1HTENIEKTYaJbHUX
JOCITIKEHHSX, Mi(DOJOTTYHUX MOBAX, ICTOPUYHUX KapTHHAX, 300pa)KEHHSX 13 JIUCTIBOK,
KJIACH4YHIA JiTeparypi Ta moesii. BoHu mnpenctaBieHi B AWBOBIKHOMY pPO3MAITTI
Mucrtenbkux Gopmarisy» [203, c. 77].

VYoke micist ACKUIbKOX penakiiid kHuru Tom Duminc 3axoTiB BigoOpa3uTH B
yeproBomMy BapiaHTl ojHi€i ctopiHku mnofaii 11 BepecHs 2009 poky. ABTOp IIyKaB
CTOPIHKH B POMaHi CBOT'0 MOTIEPETHUKA, JI¢ O B OJHOMY MICIIl i Y TIPaBUILHOMY MOPSIKY
pO3TaloByBajiacsi 3rajka MpO YHUCIO AHS 1 YHMCIO MICALSA, KOJIM cTajacs OAHa 3
HaiOomouimux TpareAii mouyatky XXI croniTrs. BusBunocs, 1o Taka KOMOIHaIIisI BKe
ICHyBaJIa Ha OJH1H 13 cCTOpiHOK. Tom DULIIIC TUIBKK JOTIOBHUB 11 XyA0KHE 03100JICHHS,
sake O0yno aaexkBaTtHuM mofisiM 11 BepecHs 2009 poky. Pe3ynbTaroM craja cTOpiHKa 3a
HOMEPOM YOTHUPH.

VY npaBoMy BEpXHbOMY KYTI CTOPIHKH PO3TAIIOBYETHCS 300paKEHHSI, HA SKOMY
BraJlylOThCsl BEXI-OJMU3HIOKU. A y NMPaBOMY HIKHBOMY KYTI aJIO3UBHE 300paKeHHS
Kinr-Konra (King Kong) y crtwm kaapy 3 ToutiByacbkoro ¢uieMy. CeMaHTUYHE
MOETHAHHS [IMX JBOX KapTHUHOK-KAJIPiB MIJKPECITIOE 3B'I3KM MIXK pedaMu, K1 3/1aBaJIOCs
0 HIKOJIM HE MOXYTh MaTu TouoK A0TuKy. KitueBa ¢paza «I love New York!»
BIJIJI3EPKAIIIOE KIIIIIE€ 3 MAcOBOi KyJIbTypH. Lle poOUTh CTOPiHKY OUIBII 3pO3YyMUIOKO 1
M13HABAHHOO JJIsI OUTBIIIOCTI, BUKJIMKAE MEBHI acolrianii Ta emoiii. Ta nmoctynoBo Tom
®OiuLInC NMpPONoHy€e 3aHYPUTUCh Y IIJIKOM CEPHO3HI PO3AYMH CTOCOBHO TOTO, IO

TPaIuIOCs B 1[I0 BU3HAYEHY JIaTy.
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4 A HUMAN DOCUMENT.

broke down
: P illusion.

[188, c. 4; hboTo — C.I].

baunMo Takox J1Ba CIIOBECHUX CTPYMOYKA, SIKI YATAYEBl CIYTYIOTh CBOEPITHUM
noporoBkasoM. [lepmmii 3 HuX moBimomitsie: «pasted on the present see, it is nine eleven»
(«HakyeeHe Ha TerepimHbOMY LudepOaaTi, 3apa3 JeB'STh OAWHAMIATHY). Lludpose
BU3HAYCHHS «OAMHAAIATEY apXiTEKTOHIYHO PO3TAIIOBYETHCS 1] PAMKOIO KapTUHKH, Ha
AK1H 300pakeHO BEeXi-OMM3HIOKKA. Hajg HUMM XUMEPHO TiAIRMalOThCsl KIIyOu AUMY, 1110
YTBOPIOIOTH 300pakKeHHS BeNETEHChKOI 1CTOTH. JIuIie Ha mepinii MOBEpXHEBUH TTOTJISY
1€ MOXE CIIpuiMaTHUCs BiAOUTKOM JereHaapHoi Buragaku npo Kinr-Konra. 3a cuinyerom
CXOXICTh AificHO mpucyTHi. Oanak Tom @uUUIINC TOMalIbOBYE BaXIJIMB1 AeTall, LIO
MEePEBOJIATh 300pPKEHHS y CHUMBOJIIUHY IUIOMIMHY. Y pyKaxX BEJIETEHCHKOI 1CTOTH
PO3TAIIOBYETHCS CIOpyAa MipamigaibHOi GopMHU, 0OpHCH IKOT HAraJayrTh JICTCHIapHUMA
bir-ben (Big Ben). KoHTypy rOOIWHHMKOBOi BEXI MOXYThb HarajaTd Mmpo Te, L0 ii
nudepObaaTi YiTKO 30pIEHTOBAHI HA YOTUPU CTOPOHU CBITYy. Tomi 3'siCOBYEThCSA, IO B

nonisax 11 BepecHst 2001 poky MpocTeKyIOThCA 3B'I3KU II100aJILHOTO Xapakrepy. [{o Toro
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X, bir-ben nocumioe yncnoBy cumBodiky. Crpasa B Tomy, 1o 11 nucromana (to6to 11
MICAIsI) KOXKHOTO poKy piBHO 00 11 romgmni Oiff #Ooro KypaHTIB Haragye IMpo
nocTpaxaaux mija yac [lepimroi cBiTOBOI BifiHU 1 Mpo ii 3aBepiieHHs. Tpariunuii nadoc,
10 CYMPOBOKYE ICTOPUYHUI XiJT TIOMIA BT MUHYJIOTO 1 O CYy4acHOCTI, HAJ3BHUYAHO
MOCHIIIOETHCS Yepe3 TaKy MpOoJlyMaHy ¥ aKIEHTOBaHY JeTali3alliio.

Hpyruii Bi3yaJlbHUI CTPYMOYOK 00'€/IHY€E CJI0BA Yy CKIIAJIHY 32 CEMAaHTUKOIO (ppazy:
«the time singular which broke down illusion» («cumeynapnuti uac, sKutl 3pyuH)y8ae
imosziton). CeMmaHTuKa 1€l ¢pa3u — HaA3BUYAWHO YyckiajaHeHa. Came TOHSTTS
«CHHTYJIIpHUI» (YHKLIOHYE B JEKUIBKOX Tally3ax — Quiocodii, MateMaruul, (i3ui,
010J10T1i, TEXHOJOTI4HIN (yTyposorii. ¥ KOXHIN cdepi 32 MOHATTAM 3aKPIILTIOETHCS
NEBHE CMUCJIOBE 3HaueHHA. Y ¢utocodii HaiyacTilie MarTh Ha YBa3l CYTHICHY
OAWHUYHICTG YU OCOOJMBICTL TOro 4YM IHIIOro sBumia, momii. Kocmomnorigyna
CUHTYJISIDHICTh ~ XapaKTepU3yeThCs Teopiero Benmukoro BuOyXy, sSKa TMOSCHIOE
BUHUKHEHHsI BcecBiTy B eBHMI MOMEHT 4acy. Benukuii BuOyx 11 BepecHs 3pyiiHyBaB
UTIO31I0 3aXMIIEHOCTI Ta MINHOCTI cBITY. KOCMOJNOriYHE MOEAHYETHCA 3 CY4aCHUM
3aBJISIKM CIIOBECHOMY MaTepiaiy 1 300pa>keHHSIM, 1110 HOTO CYNPOBOIKYIOTh. OKpiM TOTO,
CJIOBO singular Mae 3Ha4YE€HHS «HEMOBTOPHMM, BUHSATKOBUHM, HE3BUUAUHUIY», 110 J0/1A€
JIeK1JIbKa CEMaHTUYHUX I1apiB Iiil Gpasi, csArarodu B MUHYJIE 1 MAaHOYTHE, CTBEPKYIOUN
YHIKQJIbHY TPUPOY I1i€1 TTOM1i B KyJIBTYpi Ta iCTOPII.

KomenTap Toma ®imtinca Bkazye Ha 1e JIeSIKI BaXKIUBI 00CTaBUHU: «SIK 3aBX AU
Oy70 B MOill TPAKTHIl, 5 CIIOYATKY IIYKAK TEKCT 1 JIO3BOJISII0O MOTO pO3TalTyBaHHIO
OoOyMOBIIOBaTH OyJb-sKi 00pa3u, AKI € B MOEMY pO3yMi. Y I[bOMY BHUIAJKY 5
MIPOCKAaHYBaB CTOPIHKY B MOIIYKaX BIAMOBIIHOTO KOMeHTaps. S nmpuraaaB HEHMOBIpHUIMA
npoo6Opa3 momiit y "Ilexni", ne JlaHTe MOPIBHIOE TITaHTCHKOTO AHTES 3 XMapouyOoCamMu
CBOTO 4Yacy, HIETHHUCTHUM ropu3zoHTOM @Dnopenmii 13-ro cromitrs 3 ii GaraThMa
BUCOKMMH 1 BY3bKMMHU Bexamu. JIuctiBka 13 300pakeHHsM Kinr-Konra Bxke Oyna
npenacrasieHa y BeecBitTHboMy ToproBomy meHTpi B "CTOMITTI JUCTIBOK", SIK 1 BepcCis
kaptuau ['oiti "CaTypH, 1110 oKupae cBoix AiTed". TakuM YMHOM, SIK BUTUIMBAE 3 TEKCTY,
11 ¢oTorpadii Oynu "BkieeHi B chorofeHHs". CynpoBigHI pUMCHKI ITU(PU CTBOPIOIOTH

NOJBIMHUN MaIHAPOM, a iX HeapaOChbKa MPHUCYTHICTh CBIIYUTH MPO 3rajjaHy TaKOXK
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"gacoBy onuuny"» [188, 6. c.]. 3pasku aHTH4YHOI Mi(ONOrii, CepeAHbOBIYHI
pEeMIHICIIeHIII1, ICTaHChKU )KUBOMUC TToYaTKy XIX-ro CTOMTTA, BIKTOPIaHCHKUN pOMaH
ka1 XIX-r0 cTOMITTS, aMepUKaHChbKUM P11bM moyaTky 1930-X pokiB 1 HOro moaasblii
pUMENKH, aHTIIHChKa apXiTeKTypa Apyroi mojoBuHU XIX-ro CTOMTTS W apXiTeKTypa
CIIA nizaboro MozepHy (haHTaCTUYHUM YMHOM MOETHYIOTHCS 3 KaTaCTpO(dOro MovYaTKy
XXI-ro cromittsa. Haitbinpm guBauM g Toma @Dimrinca (BIAMOBIAHO, 1 IS HOTO
YUTAYiB) € Te, IO BCSA 1151 iHDOpMAITlis MICTUTBCS Ha OJHINA CTOPIHIN 3 3a0yTOr0 pOMaHy
BiKTOpiaHChKO1 700u. dopManbHl 0OMEKEHHS HE 3aBaWJIM 3HAXOIUTH HOBI KOMOIHAIIIT
CJIIB JJI JOCUTh IITMOOKOI XapaKTEPUCTUKU Cy4YaCHUX KOH(IIIKTIB.

OO0pa3Hi 300paKEeHHS B «XyMyMEHTI» BUPI3HAIOTHCSA MIEBHOIO
cioppeanicTuyHicTio. Ll  SAKICTb MOPOMKYETbCS 4Yepe3 B3aEMOJAII0  YACTKOBO
NPUTIYMJIEHUX TEKCTOBUX (hparMeHTiB 13 pomaHy Binesima Memnoka 1 penbeHUX
BUJIITIEHD (pa3, 3pobseHux TomoM DumnincoM. YBaKHOMY YHUTA4YEeBl 30BCIM HE BAXKKO
MOMITUTH 03HAKH MPUCYTHOCTI TOCTMOJIEPHICTCHKOTO aBTOpa Maiixke Bcroau [ 186, c. 21
— 22]. IlapanokcanbHe MOEAHAHHS PI3HUX BI3yaJbHUX (DOPM 1 TEKCTOBUX (PparMeHTIB
MOCWIIOE BITYYTTS TMOCTIMHOTO 3JIUTTS PEANTbHOCTI Ta CHOBHAIHHSA. 3 OCOOJIMBUM
YHAOYHEHHSIM TaKi PUCH TPOSBISIIOTHCS HA THUX CTOPIHKaX «XyMYMEHTY», JI€ aBTOp
3BEPTAETHCS 70 TEXHIKK KOJIAXy 1 peni-meiny (ready-made) abo x «3HaleHOT moe3ii»
(found poetry). Tomi peanmicTU4HI Ta HATYPATICTHYHI 300paXEHHS «PO3PUBAIOTHCS
CEMaHTHUYHOIO a0CYPAHICTIO BUCJIOBIB, 110 KOHCTPYIOIOTHCS MICIISl CTUPAHHS TIIOTEKCTY.
3a mpuKIaaIu MOKHA HABOJIUTH cTopinku 6, 20, 50, 209 Ta iHmIi.

Amo3uBHUN NOTeHLIaN cTBopeHux Tomom DuutincoM ¢pa3 NOCHIIOE BIIUYTTS
rinepTeKCTyanbHOCTI. «binbila yacTuHa 0OpOOKH MOJISATa€E HEe y CTBOPEHHI HOBUX CIIiB, a
B 3HMILEHHI TUX, L0 BXE ICHYIOTb, HIOM i1 TOro, 00 3MYCHUTH 3aMOBKHYTHU
palloOHANICTUYHY CBIIOMICTH OMOBiJaua 1 peAakTopa, mod MoXHaA OyJ0 MOYYTH LIyM
TINEPTEKCTYabHOTO OMOpY 3B's3HIN omoBigi» [126, c. 25]. OcobIMBOCTI TEXHIKH, 1110
IPYHTYEThCS Ha TpaHcopmallli HapaTUBY 1 TIMEPTEKCTOBIM akTyamizaiii d9yI0BO
untoctpye 178 cropinka 3 «XyMyMeHTy». Bi3dyanbHO I CTOpiHKa HIOM TSIKIE [0
aBTOHOMHOCTI Ta Harajaye SKUWCh (parMeHT, CXOXHH Ha KOMIKC. 3maBayiocsi 0, Bif

pOMaHy BIKTOP1aHCHKOI JOOM TYyT MaiKe HIYOro He 3aIUIIIIOCS. A KOMIKCOB1 KApTUHKH
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3 HamMCcaM{ YTBOPIOIOTH CaMOJOCTaTHIM HapatuB. CBOe€piHa HOBeJIa B MAalIOHKax
CKJIIa€ThCs 3 IecTu (parMeHTiB. BoHN 00'€1HYIOTHCS TEKCTOBUMHU Hamucam# abo 3a
TOPU30HTAJLIIO, 200 XK 3a BEPTUKAILIIO.

178 A HUMAN DOCUMENT.

i They walked on side by side, each of them still troubleﬂ

[188, c. 178; dpoto — C.I].

3aBepuIyeThCs iICTOPisS BEAMEAMKIB CYyTO OMOBiMHOIO (pazoro: «They walked on
side by side, each of them still troubled («Bonu tiuinu niiu-o-niiu, Kod*ceH 3 HUX yce uje
oye cmypbosanuti») [188, c. 178]. Bucis moBHICTIO 30€pekeHO B TOMY BUTIIAII, Y TKOMY
1i cnoBa Oyau OpraHi3oBaHi B TIMOTEKCTI. [XHs MpocToTa i MiHiKHICTE po3TaIIyBaHHS
SBHO KOHTPACTyIOTh 13 TONEpeAHIMH (PparMeHTaMu, IO MICTSAThCS HAa LIA camii
CTOpIHIIl. Y HapaTUB BIAUYTHO BTPYYAETHCS TINEPTEKCT, TOMY IO PEIUIIIEHTA
MOCTMO/IEPHICTCHKUIM aBTOP MPSMO MOBEPTAE IO MPETEKCTY BIKTOPIAaHCHKOTO POMAHY.

TBopinug Toma diminca 3a CBOE apXITEKTOHIKOK, HATOBHEHHSIM CJIOBECHUM
MaTrepiajioM, Bi3epyHKaMH 1 KOJbOpaMU IMO€JHYE PHUCHU TE€HIAJBHOCTI, OJHOYACHO
BJIACTHUBI JITSAM, MoeTaM 1 OOKEBUIbHUM. 3HAMOMCTBO 31 CTOpPIHKaMU «XyMYMEHTa»

MOX€ CMIIIUTH, 3acMydyBaTH, OOyproBaTH. Y IKOJAHOMY pa3l pELUUIIEHTH He
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3aUIIaTUMEThCS OalaykuM. be3aMmexxne 3nuByBaHHs, MaOyTh, 11 — JOMIHAHTA puca y
cnpuiinaTTi TBOpY Toma @umninca. Kuury « XymymeHT» «MOXKHa pO3TIsSAaTH SK OJMH 13
HAaWpPO3yMHIIIKMX MOCTMOJEPHICTCHKUX TPOSBIB, TAKOTO 3K 3arajbHOTO JKaHPY, SIK
MOCTaHOBKH Ta poekTH Paitmona Pyccens, ppaHily3pKoro reHist rpu Ta CiaHTeTMYEHHS»
[96, c. 26]. 3ycuins Toma dutinca Takox CpsSMOBaHI Ha Ipy 1 cnanTenuyeHHs. [Ipote
J0CsiTa€ BIH WX SIKOCTEM y JIOCUTh MapaJoKcadbHUM crocid. ABTOpY BIAETHCS
JAJEKTHYHO MOEIHATH MPOLIECH AEKOHCTPYKIIIT CTApOTO TEKCTY Ta MOT0 PEKOHCTPYKIIIT
B HOBIM imocTtaci. PamioHanpHO-KpeaTuBHUN miaxia Toma dimiinca JOBOAWTH, IO 3
OOMEKEHOTO CIIOBECHOTO Mareplaly MOXHa CTBOPIOBATH JMBOBMXXHI pedl. MarigyHoi
CHJIM HaOyBae peopraHizaiisi KOJUCh CTBOPEHOIO TEKCTY 32 HOBUMH apXITE€KTOHIYHUMH
YCTaHOBKAMH.

Haranaemo, mo ampomnpiariiss Oyyia BiacTUBa 0araTtboM XyJI0KHBO-MUCTEIIBKUM
SIBUIIIAM MOJICPHI3MY 1 IOCTMOJIEPHI3MY: «3BICHO, alporpiallisi IK XyA0XKHS TAKTHKA HE
€ YUMOCh HOBHM. Xo4da IU(POBI TEXHOJOrIT PO3MIUPIOIOTH  MOMJIHBOCTI
anpoIplaTUBHOIO MUCTEUTBA Ta MHCbMAa, TaKl MPUHOMHU MOXHA 3HAWTH B 0ararbox
MOJICPHICTIB, AaiaicTiB, (DIIOKCYC-, MOIM-, KOHIIENTYaTbHUX Ta O1OMUTIIB, PEXUCEPIB-
CUTYAIlIOHICTIB, BI3yaJlbHUX 1 3BYKOBHUX IIOETIB, @ TaKOX Y MPEICTaBHUKIB HbIO-
ropkepkoi mkomu, YJIIIIO, "moBHOI moesii" Ttomo. BriacHe, 3HaiiieHWi mOpenMer,
3MIIIAaHUKA Mefia-Koja)X Ta 1HCTaJAIis B MHCTENTBI; CEMIUIIHT 1 IuiaHAaepdoHika B
My3Hlll; TBOPYUHM IJIariat i macTUIl Yy XYJOKHIA mpo3l; TeXHika "muchbma HACKpi3b',
ajyieaTopHUi BipIil, Ipolieypy oOMekeHHs, "daapdicTchkuil" aHami3 JaHUX 1 "HETBOpYE
nucbMoO" B Moe31i — cepell yCiX LHUX CYyNepeusMBUX MPAKTUK MOXHA 3HAWTH MPUKIIAIU
anpornpiaii» [219, c. 408]. ¥V Takomy acrnekTi «XymMmymeHT» (SK W 1HII TEKCTH 31
CTHUpPAHHSIM) MOXYTh PO3MVIANATUCS IUIKOM 3aKOHOMIPHUM €TaloM PO3BUTKY
CJIOBECHOT'O MHCTEITBA. AIpompiallisi cTae 3aco00M MEPEOCMUCICHHS MONepeaHIX
TBOpiB. HOBI MpOAYKTH TBOPYOCTI PEKOHTEKCTYalli3yIOTh 3alO3MYCHUI CIIOBECHUMN
Martepiai, 3MIHIOITh HOTO CEMaHTHUKY B 3aJIeKHOCTI Bl Cy4acHOI apXiTEKTOHIYHOI
opraHi3ariii.

Hamnpuknazn, Ha 17 cTOpiHI TPOTISIal0THCS TEKCTOBI ()parMeHTH 3 TIMOTEKCTY.

Tom ®@umnine g KOMPOPTHOTO NPOYUTAHHS 3ATUIIAE IEKIJIbKA PEUEHb.
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A HUMAN DOCUMENT. 17

intellect
criplllml, —

[188, c. 178; dpoto — C.I].

Tpanumiitao 11 «XyMyMEHTY» aKIIEHTOBaHI TEKCTOBI (hparMeHTH 00'€ THYFOThCS
MDK 0000 CBOEPIAHUMU CTpyYMKamMu. BizyaabHO BOHUM CTIKaIOTh MPOCTOPOM CTOPIHKH 1
PO3raTy ) KyIOThCSl Ha JIEKUJIbKa pyKaBiB. APXITEKTOHIYHO CTOPIHKA PO3/ISETHCS HA PIBHI
omoBial. Il JgocuTh HENIIBHI KOPAOHM MO3HAYAIOThCS  PI3HOKOJIBOPOBUMHU
TeOMETPUYHUMHU (Pirypamu, dyepes NesKi 3 HUX JTOCUTh YITKO MPOTJISIAIOTHCS YACTUHU
rinorekcty. «Takum YHMHOM, Cyd9acHHW TEKCT CTBOPIOETHCS Uepe3 IHTePTEKCTyalbHE
CIOXKMBAHHS TUIa BIKTOPIAHCBKOTO TBOPY B ycid #oro moBHOTI» [149, c. 292].
3M1ACHIOETHCS MUTTEBUI TIEpeXij BiJ TEKCTY, 1110 IponoHyeThest Tomom Dimtincom, 10
TEKCTY, SIKUM 3aJTUIITUBCSI HEBUTEPTUM 13 pomaHy Binbsima Meoxa.

«IHIIMM pUOMOM, 110 CTBOPIOE TiNEPTEKCTyaNbHUN e(eKT, € "mipsBi" Mexi, sKi
Bi3yaJIbHO PO3JAUISIIOTH CTOPIHKY Ha K1JIbKa HApaATUBHUX PIBHIB, & TAKOXK TPAHCTPECYIOTh
el o1, TPUITYCKAOYH, 1110 BIIMIHHOCTI M1 MIEPCOHAXKEM, HAPATOPOM 1 aBTOPOM € HE
CTUIBKM OHTOJIOTIYHUMH KaTEropisiMH, CKUIBKM YMOBHUMH MEXaMH, IO MiAJAIOTHCS

OaratopasoBiii pexoHdirypariii. JlogaTkoBl TinepTeKCcTyadbHI ePEeKTH TOCATal0ThCsS 3a
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paxyHOK TpH MK CJIOBOM 1 300paxkeHHsIM» [126, ¢. 25 — 26]. [IpAMOKYTHUK CTOPIHKA
YTBOPIOE OULTYy paMKy 1 BMimye B ceO€ IMe OJWH MPSIMOKYTHHK 13 300paKeHHSIM. A
HEHTPAIbHUM (POKYCOM YCI€i CTOPIHKM CTa€ NPSIMOKYTHHK OpyAHOKOPUYHEBOTO
KOJIbOpPY, OOpHCH SIKOTO HAraayrTh CHIyeT MOOUThbHOTO TenedoHy. Taki BHYTpIITHI
KOPEJISIINHI MOCHUIM CTHUMYJIIOIOTh OJHOMOMEHTY Teplieniito iHdopmMalii 3 pi3HHUX
moxepent. CIpuiHATTA TaKOTO TEKCTOBOTO YTBOPEHHS CTA€ TPOIO 3 IEKOIYBAaHHS 3HAKIB 1
Bi3yanbHHX 00pasiB. [logibHa cutyarlist BIacTuBa AJS JiTEpaTypH MOCTMOAEPHIZMY, Y
SK1H 301JIBITYETHCSI CEMAHTUYHA Bap1aTUBHICTh BUXIJTHOTO TEKCTY 32 paXyHOK UM TAI[bKUX
MOINIYKIB, CIIPSIMOBAHUX Ha MI01p pi3HUX 3aCO0IB JJIS MOKPAIICHHS PO3yMiHHS TBODPY.
CroBecH1 OAMHUIII HA Iiil Ta 1HIIMX CTOPIHKAX YacTO BUXOJATH 3a MEXI, IO
BU3HAYAIOTHCA IPapiYHUMHU YU TEOMETPUUHUMH 300paKEHHAMH. APXITEKTOHIKA TEKCTY
1 300pakeHHs] HA/I3BUYANHO YCKJIAJHIOEThCSA. PerumieHT mopasy 3MyLIEHUH 10J1aTH
BUJMMI KOPJIOHH, BIAUIYKYIOUH 200 K KOHCTPYIOIOUHM 3B'SI3HUN cMUCT. TakuM 4yuHOM, i
OPOCTIp KOXHOI OKpEMOI CTOPIHKM «XYMYMEHTa» CTa€ MEXEI, SKy MOTpiOHO
MEPETUHATH 1 HaMaraTucs 30eperTu CeMaHTUYHUHN 3B'A30K 13 ONEPEAHIMU aPKYIIIAMH.
Ha npocropi 17-i CTOpIHKH B PiI3HUX YaCTUHAX M'SITh Pa3iB PO3MIIIIEHO CIIOBO «arty
(«mucreutBoy). Ilepmuii pa3 BOHO HaOMMXKAETHCS 10 LEHTPY 3BEPXY 110 HU3Y. pyruii
pa3 1€ CIOBO 3HAXOUTHCA MPSMO y Bi3yadIbHOMY IIEHTP1 CTOPIHKH. J[ali — OMmyCKaeThes
HUKYE CIIOYATKy JIIBUM KpaeM, TOTIM — Ommxde 10 mpasoro. II'stuit pa3 «art»
PO3TAIIOBYETHCS B OCTAHHHOMY PSAKY 3 BUPIBHIOBAHHSIM IO LIEHTPY. Y BCIX BHITaIKax
MOHSTTSI «MHUCTEITBO» BIIOKPEMITIOETHCS Bl 1HIUX CiiB. TOOTO BUCTyNae B IMEBHiN
apXITEKTOHIYHIA aBTOHOMHOCTI. YuTauy oTpuMye npaBo 0OMpaTy BapiaHTU MPOYUTAHHS.
Ane y Oynb-aKkomy pasi 1ie He Oynae JiHIMHUM NMPOYUTAHHIM. MaHApyIOUYn BiJl OJHOTO
CJIOBA JI0 1HIIOTO, PEUUITIEHT (PAKTUUHO BUKOHYE T1 3K caMi MPOLEAYPH, 10 BIACTUBI AJIs
npoYnTaHHs Tineprekcty. CIOoBO «arty MUIIEThCA B YCiX M'SITH BHUMAIKaX OJHAKOBO.
3MIHIOETBCSI JIMIIE PO3TALIyBaHHS 1 KOHTEKCT, KU (HOpMYyeTbCs 3'€IHYyBaJIbHUMU
CTpyMKaM# Mix ciioBamu. CIIOCTEpPEXIIMBHUI YUTad 3/1aT€H PO3IJICNITH HABITh YACTHHH
TEKCTY, 110 3aJIUIIUIIKCS Bl TBOPY Bisibsima Meutoka. PeriumnieHT Moske 3BITbHUTUCS Bij
JIOPOTOBKa3HUX Migka30k Toma diminca 1 caMOCTIMHO 0OMpaTH NUIAXU KOMOIHYBaHHS

cioBecHOro Marepiany. Takuii eekT 1e B pa3u 3011bIIyE MHOKUHHICTD TPOYMUTAHHSA Ta
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HOro Pi3HOBEKTOPHICTb.

ApXITEKTOHIKa TEKCTy Ha I Ta IHIMHUX CTOpPiHKaX «XyMYMEHTY» YyJIOBO
UTIOCTpY€E TIPUPOJTY HAPATURY, 110 POPMYETHCS B JIITEpATypl GopMaTbHUX 0OMEXKEHB 3a
aKTUBHOTO BHUKOPUCTAaHHA NpUiloMy cTHpaHHs. CHoyaTKy pyHHYeTbCS MPO30BUMI
TIOTEKCT, TOTIB 30MParOTHCsl HOB1 BapiaHTH MOEIHAHHS CJIIB 13 TOT'O K CaMOT'0 apceHaly,
1m0 BU3HaueHW mnepmoTekcToM. «llBuamie 3a Bce, yuTad CHOYATKY MPOUYUTAE
iHbopMaIlil0 y BI3yalbHO KOHTPOJIBOBAHOMY MOPSAIKY, a IOTIM, MPOYMUTABIIN BCi
MOXJIMBI IUJISIXH, TOBEPHETHCS HA3a 1 IEPEYNOpsAIKYye 1HPOpMaIliI0 ceMaHTUUHOY [187,
c. 416]. HoBoyTBOpeHHi (¢pa3u HaOyBalOTh PHUC KOHIIEHTPOBAHOI aJFO3UBHOCTI 1
MeTa(pOpUUHOCTI 32 paXyHOK BCTAHOBJICHHSI CBIXKHX (JI€aBTOMATU30BaHUX ) CEMAHTUYHUX
3B'SI3KIB MK BIJIOMUMU paHilie ciaoBamu: «intellect / crippled, / The English / flicker /
forward, / red / dark-/ red.» («inmenexm/ ckanivenuti, / Aneniuyi / npooaumyroms /
ynepeo, / uepeonuil / memHo-/ uepsoruil.») [188, c. 17]. Ilo-HOBOMy opraHi3oBaHi cJioBa
HaGyBaIOTh IOSTUYHOI KOMIpecii Ta agopHcTHYHOI iHTeHCHBHOCTI. M yci cioBa Ha
CTOpIHLII TaK YU 1HAKIIIE MOB'sI3aH1 3 MOHATTAM «MHUCTELITBOY, SIKE € OCTAHHIM CIIOBOM Ha
IIbOMY apKy1ir. MoKJIMBa aro3is Ha T€, 110 TOJIOBHUM HACIIIKOM 1 OakKaHUM TI1JICYyMKOM
yCixX issHb cTae MuCcTenTBO. MOMy He MOsKe 3aBajUTH HaBIiTh «CKaTiueHHIl iHTENEeKT».

3 ynopsiakoBaHoro MoBiIeHHS «JItoacbkoro qokymMeHTy» ToM Diutine BUKpECIToe
Outbllly dYacTHHY cliB. lle mocwiroe BiIUYTTS JIaMaHOTO, HEBIOPSIKOBAHOTO,
HEOPraHi30BaHOTO MOBJICHHS. «OHAK Take JiHIHHE MPOYUTAHHS YCKIAIHIOETHCS, KOIH
€ KIJIbKa NUISXIB Ha BHOIp. Y TakuxX BHUIAJIKaX TEKCT JOMYCKAa€ JCKUJIbKA MPOYUTAHB
HaBITh JUIsl TUX, XTO 3aTATO 3aCTOCOBYE ONMCAHI paHillle i€papxii JIBOPYY/MPaBOPyY-
Bepx/Hu3. [HII apaH)XyBaHHSA, IO MICTATh OJIOKM TEKCTYy, HE 3'€lHaHI MIDX COO0O0
piukamu, mie Oibllle YCKJIATHIOIOTh YUTALbKy POOOTY; TYT HE TIJIbKA € MOXJIUBICTDH
PI3HUX LUISAXIB Yepe3 CJIOBa, aje i MOKIIMBICTh IPOYUTATH, a MOTIM MEPEUUTATH KOXKHY
JIOTIyCTUMY IEpEeCTaHOBKY. B 1HIIMX MicLSX ClIOBa MEPEeTBOPIOIOTHCS Ha, 3/1aBajocs O,
0e3riry3/i1 hparMeHTH 1 HaBiTh PO3MATAI0ThCS Ha OKpeMi jTiTepu Ta honemu» [166, c. 83].
[lepenbauyBaHicTh 1 JTIHIAHICTD TINOTEKCTY  PYHHYIOTBHCS. Haromicth
MOCTMOJICPHICTCHKHI aBTOpP TMPOTOHYE «IIPOOIMMYBaHHS (MEPEXTIHHS)» 1 MOCTIHHO

3aKJIMKAE PyXaTUCS «yIEepem.
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Ha Oarateox cropiHkax «XyMyMEHTY» OKpIM 3'€IHYBaJIbHUX CTPYMOUYKIB
MICTUTBCS JICII0 XHWMEpPUYHE IUICTIHHS, IO Haraaye JIpeBHIO B'S3b. [MiTamis
JIEKOPATUBHOTO MHUChMa IPU3BOIUTH JI0 YTBOPEHHS O0€3MEPEPBHOTO OPHAMEHTY:

A HUMAN DOCUMENT. 83

future

long

that day was reckoned the first day of i
¥ the opening number

[188, c. 83; doto — C.I].

BizepyHkoBe 300pa)K€HHS TsDKI€ O BTpAaTH OYKBAJIBHOCTI W JI0 TOCHJICHHS
abctparyBaHHs. Takoxk CyMpOBIJIHOIO CEMAaHTUKOIO CTa€ CaKpasli30BaHE 3HAUYCHHS CIIIB,
10 TOTPAIuIsAIOTh B oOpamienHs. HeposOipivBe MUChMO TapMOHIWHO MOETHYETHCS 3
MPUHOMOM CTHUpPaHHS, KOJIM HEY3TOJDKEHI YM HepenbedHI CI0Ba MEPETBOPIOIOTHCS HA
Bi3yasnibHUM 00pa3. | Toai «matibymue / nouanocs /» («future / began /»), «uiu / 0oseux
Oinux / cnie» («the night / of / long white / words») [188, c. 83] HOMOBHIOETHCS
XBUJISICTUMHU Bi3€pyHKaMu JiicHO Oijoro konbopy. llepemsiereni ik coboro Ol
3aKapJIIOUYKH Ha TEMHOMY TJIi «IPaIIOI0Thy 1 HA CEMaHTHUYHHN 00pa3 mapaaoKkcaibHOL
HOYI, 1[0 CIUIITAETHCS 3 JOBIUX OLIUX CIIIB.

Tom ®immince y cepii «Atobiorpadis» (Curriculum vitae) KOMEHTye BiacHe

OadeHHs1 0COOJIMBOCTEM B3aEMOIIT MIXK 300paKeHHSM 1 ci1oBoM. L1 MipKyBaHHS MTOBHOIO
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MIPOIO CTOCYIOTBCS «XYMyMEHTY»: «Sl 1me pa3 Haroyomyr Ha ToMy GakTi, mo s
PO3TISAAI0 TEKCTH SIK 300pakKeHHsI BIIACHOTO (opMaTy: Tak 3MiHEHi, 100 y HUX Oynu
CJIOBa, HA4Ye MPUBHU/IM 3a CIIOBaMHU, YTBOPIOKOYH (OYKBaJIbHMI) MIATEKCT, 1 T€, 1110 BOHU €
MOJIBIMHUM TEKCTOM 1€ O1IbIIe POOHUTH 1X 300paskeHHAM» [189, ¢. 29]. Tomy it He TUBHO,
IO «MOU OeHb Y8AX*CABCS nepuium OHeMm ybo2o, / nepuium Homepom» («that day was
reckoned the first day of it, / the opening number») [188, c. 83]. Taka cutyaris
MOBTOPIOBATUMETHCS 1I0PA3y, KOJIU YUTA4 MEPEXOJUTUME BiJ MOMEPEAHBOI CTOPIHKU
«XyMyMeHTYy» /0  HacTymHoi Ta  3ycrpiyatumerscsi 3 «JIKOJCBKUM
JOKYMEHTOM».

Hocutb xapaktepHo, mo Tom Puuinc Ha BCIX CTOPIHKaX KHUIU y BEPXHbOMY
KOJIOHTUTYJII 3ajJMIlIa€ Ha3By TBOPY 3 BiKTOpiaHChKOi a00u — «A HUMAN
DOCUMENT». TpaaumiiHO KOJIOHTUTYJM HE JAPYKyBajJucCsi Ha CTOpPIHKax 3
uTrocTparisMu. A QyHKIIOHAJIbHE MMPU3HAYEHHS MOCTIMHUX (TUHIOTPadChKOI0 MOBOIO —
«MEPTBHX») KOJIOHTUTYJIIB 3BOIMIIOCS 10 MAPKYBaHHS CTOPIHOK, SIKI MOTJIA BUPUBATHUCS
3 KHWTrY, abo 3K ICHyBaja BIPOTIIHICTb BTpaTH OOKIaAUHKU. Y «XyMyMEHTI
KOJIOHTUTYJIM, MOKJIUBO, — II€ Ta JIaHKa, SKa MOKJIWKAaHA J0JaTH NEBHY aBTOHOMHICTh
OKpPEMHX CTOPIHOK 1 MOJIETIIyBaTH YNTALBKUI MepexiJl BiJ OJHOrO 0apBUCTOTO apKylla
no ixmoro. [Ipore «kA HUMAN DOCUMENT» Moe npo4yuTyBaTHCs SIK KOHCTaHTHA
Ha3Ba JI0 KOXKHOI CTOPIHKH, IO CTajla BUTBOpoM yke camoro Toma ®imminca. I toxai
CEMaHTUKa Ha3BM HaOyBae€ Ie OUIbIIOI 0AraToO3HaYyHOCTI: KOKHA CTOPIHKA, CTBOpPEHA
CHUITbHUMU 3YCHJUISIMH aBTOPIB 3 BIKTOPIaHCHKO1 €MOXH 1 100U MOCTMOJIEPHI3MY, CTa€
OpUTIHATBHUM JIOACHKUM TOKyMeHTOM. OnoBiAb TpaHcHOpMyeThes y (pparMeHTapHi Ta
eMi30MYHI MOBIIOMJICHHS. BOHM He CTUIbKKM 3a0e3MeuyloTh MNPSMOMIHIMHUI pyX
CIOXKETYy, CKUIbKM IMO3HAYalOTh TMEPUIIeTIi HAa 3pa30K KOHTYPY PIUYKH 3 YHCICHHUMH
3BUBAMHU 1 TIETIISIMH.

Tom Dimtinc 1eMOHCTPYE TIMEPTEKCTyallbHEe 6araTcTBO JiTEpaTypu GOpMaIbHUX
oOMexeHb. «['OBOpAYM Cy4acHOIO MOBOIO, MOKHA CKa3aTH, 110 KHHMra — Iie MepIIHii
npucTpit 13 goBIILHUM JocTynoM (random access device — RAD). Ycynepeu ranacy
HABKOJIO €JIEKTPOHHOTO TIMEPTEKCTY, TaKi KHUTH, K «A Humumenty», HanaroTh YyuTa4eBl

3HAYHO OUIBIILY CBOOOAY MEpEeCcyBaHHs 1 IOCTYMY, HK 0araTo eJIeKTPOHHUX BUTAJO0K. Y
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IbOMY CeHC1 KHMra € O011bi1 RAD, HiX OUIbIIICTh KOMI'IOTEPHUX TEKCTIB — BUCHOBOK,
Akl crogobaeThes Oi6miodimam cepen Hacy [126, c. 33]. Ilpuitom crupanHs
M1JIKPECIIIOE YUCICHHI MOMIIMBOCTI IMILTIIIUTHOTO 3MICTY B TIOTEKCTI, SKUH MOXKe OyTH
aKTyaJi30BaHUH yepe3 HOBE KOMOIHYBaHHSI CJIOBECHOTO MaTepiany. Taky Te3y T0BOIATh
exciepumenT Toma ®imminca 31 CTBOPEHHs JEKIIBKOX BapiaHTIB OJHIET H Ti€i kK
CTOPIHKH. Y PI3HUX BUJAHHSX TOTOXHI apKyllll MICTHJIM HE JIMILE Pi3HE OOpamIIeHHS,
MaJIOHKK Bi3epyHKH. [locTMONEpHICTCHKUII aBTOp 3MiHIOBaB Halip 1 MOPSIOK
po3TalryBaHHsI CJIOBECHUX €JIEMEHTIB. [HO/A1 MOTJI0 3'IBISTUCS 10 ABAIISNTH BapiaHTIB
oniHi€i ctopiHkU. [IpoexTHI MaTepianu Tom Diutinc po3millyBaB Ha B€O-CailTi i1 y pi3HUX
penakiisx «XymymeHnrta». [lapagokcaabHuM 4MHOM (POpMalibHI OOMEXKEHHSI BIIUYHUHSIINA
CEMaHTUYHUI MPOCTIp Maibke 10 0€3MEKHOCTI.

Tom @umtine notypOyBaBcsa NpO CTBOPEHHSI BUPAZHOTO CTPHOKHS, HABKOJIO SIKOT'O
MO’K€ OpTraH130BYBATHCH 3aJUIIECHUN BiJ] CTUPAHHS CIOBECHUM MaTepiai. «Mu nocTiiHO
MOBEPTAEMOCS JI0 KOXaHHS, 5K JI0 3HAHOMOI0 TJIyXOTo KyTa B Oe3HaAiiiHOMY JTaO1pHUHTI,
1, MOXKJIMBO, CaMe 1151 cepisl Bapialliil Ha TeMy Halae « XyMYMEHTY» €JHOCTI1, TUBOBHKHOT
€THOCTI, 3BaKal04YM Ha Te, 1[0 CTOPIHKH HE OYJIM ONpaIllbOBaH1 B HYMEPOBAHOMY MOPSIKY,
10 NPOEKT PO3BUBABCA MPOTATOM 0AraTb0X poKiB, a TAKOXK HA IIMPOKE PO3MAITTSI CTUIIB,
BILTMBIB 1 MOCUJIaHb, BIOOpAXXEHUX y MaIIOHKaX 1y ¢pparMenTax Tekcry. Lle, 3Buuaiino,
HE €JIHICTh TPAIUIIHHOTO POMaHy; X0o4a MPOOJMCKU HAPATUBY 1HOJI MPOTIISIAIOTHCS,
HEMOB Kpi3b MPOTaJMHU B XMapi, OUIbIIY YaCTHHY 4Yacy 1HTEpeC BUKIMKAIOTh (popmu,
YTBOPEHI cCaMUMHU XMapaMu. MOXIIMBO, 1€ €IHICTh CHY a00 Ta3eTH, y AKii TpUBiaJIbHE,
(dbaHTacTUYHE, XUMEpPHE, aHCKIOTUYHE, KUTTEBO BAXJIMBE 1 JIETKOBaKHE 00'€/lHaHI B
paMkax 3Bu4aitHoro gopmary» [222, c. 260 — 261]. JIeiTMOTUB KOXaHHS HA0yBa€e O3HAK
yHiBepcainpHOCTI. CaMe cuiia IOro MOYYTTS 37aTHA JOJAaTH XAOTUYHY EHEPreTHKY
OKpPEMHUX CTOPIHOK 1 BIOPSJIKOBYBATU iXHE (PYHKI[IOHYBaHHSI B KHUXKKOBIM €1HOCTI. Y
TEKCT1 «XyMyMEHTa» BTUTIOIOTHCS HAWPI3HOMAHITHINI BIATIHKK JT1000B1. Cepen HUX —
aBTOPCHhKA BIJJIaHICTh MPOIIECY CTBOPEHHS HOBOT'O TEKCTOBOTO IJIOTO B JIOOPOBUIHLHO
BU3HAUEHUX (DOPMATLHUX MEXaX 1 3 BUKOPUCTAHHSM MIPUHOMY CTUPaHHS.

Tom ®iminc mupo 313HaBaBCs B TOMY, 110 BinbsiM Memtok sik mouHa 1 sIK aBTOp

JTepaTypHOro TBOPY, HE BUKJIMKAB 3axOIUIeHHS. PoMaH BIKTOpIaHCHKOI 100U JTOCUTH
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IparMaTHYHO OILIIHIOBABCA SIK JIXKEPEJO IJIsl CTBOPEHHS BJIACHOTO apT-mpoaykTy. «lle,
3pEIITOI0, Miil HaMOLIbII KOPUCHHUNA pecypc — 1 BCE 3aBISKH JIOAUHI, sKa, CYAsYd 3
dboTorpadiit i cydacHUX poO3MOBiAeH PO HOT0 OCOOUCTICTD, 3AAETHCS JIIOJAUHOIO, 3 SIKOIO
s 0 30BCIM HE XOTiB 3ycTpivatucs» [188, 6. c.]. A och mi3HiIIe OAHUM 13 MPEICTABHUKIB
MOJIOJIIIOI TUIeSIIM aBTOPIB 13 BUKOPUCTAHHS MPUHOMY CTUpaHHsS Oyje 313HaBaTHCS B
3aXOIUICHHI TBOPOM IMONEPEIHUKA, YIIOOJIEHUN TEKCT SIKOTO BiH yCE OJIHO HE IIKOyBaB
BUTUpATU. MOBa B HACTYMHHUX CTPYKTYpHUX pO3Iijax poOoTu Oyne BECTHCS Tpo
Jlxonarana Cadpana ®oepa 1 Horo kHury «JlepeBo KogiB», sika cTaja CTEpPTOIO
nepepoOkoro 30ipku bpyno Illynema «Bymuus KpoxoawniB». Tomy He Baxkko
MEePECBIAUUTHUCS B TOMY, III0 OCOOMCTI CUMITATIT UM aHTUMATIi JO MOCTATI Ta TBOPIB CBOIX
MONIEPEAHUKIB Y JiTepaTypl GopMaIbHUX 0OMEKEHb HE BIAIIPalOTh BUPIMIAIBLHOI POJII.
Emomii BiacTtynaroTh Ha Japyruid miad. Ha mepiie micue BUXOAUTH O13HEC-poOoTa 3

peaiizalli BJIaCHOTO MUCTEIIBKOTO MPOEKTY.

BucHoBku 10 po3ainy 3

B acnekrti 3aranbHOi €BOJMIOLII JIITEpaTypud MOCTMOAEPHI3MY 3aCTOCYBaHHS
MPUIOMY CTUPAHHS MOUITUPIOETHCS ¥ JBOX BapiaHTaX: y SIKOCTI TIIOTEKCTY 0OUPaIOTHCS
npereneHTi Tekctu («YTpadeHuid pai» Jlxona Minrtona) abo MayioBiioMi TBOPHU
(«JIroncekuit  okymeHT» Binbsima Memioka). Y Oynb-aKoMy pa3l HOBI TEKCTOBI
YTBOPEHHSI aKTyali3ylOTh TIMOTEKCT 4Yepe3 apXITeKTOHIYHI 3MiHHM 1 KOHTEKCTyaJbH1
TpaHcdopmallii, 1€aBTOMATU3YIOTh CEMAHTUKY MNEPIIOHKEpea, CIOHYKAIOTh A0 HOTO
nepenpoYrTaHHs Ta IHTepIIpeTallii.

I Ponanbn J[xoncon y «Radi Osy», 1 Tom ®umine y «XyMyMeHTI» HE MparHyiu
TOTAJIBHOTO CTHUPAHHS MOMEpPEIHIX aBTOPCHKUX TEKCTIB. IlocTMOIEpHICTCHKI aBTOpHU
KOHCTPYIOBAJIM apXITEKTOHIKY HOBOTBOPIB TaKUM YHHOM, MO0 3aJHIICHI CJIOBECHI
€JIEMEHTH TOB'SI3yBAIMCh MK COOOI0 ONTUMAJIbHUMU CEMAaHTUYHHMH JIaHKaMH.
[HdopmartiitHO HACMYEHI PSIIU CKOPOUYIOThCS O HEOOXiAHOro MiHiMymy. Ta 3aBasku
aKkTyam3aiii  BHYTpilmHROi  (opMu  ClIOBa,  acomiaTUBHUM  3B'SI3KAM MK

3arajibHOKYJIbTYPHUMHM €JI€MEHTaMHM, aJlfo31i Ta CUMBOJII3allil 30BHINIHIA MOBJICHHEBUN
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JAKOHI3M TMapajioKCalbHUM YHHOM CIPHUSE€ PO3MIUPEHHIO IMIUIILIUTHOTO 3MICTY.
CydJacHUI PEIUITIIEHT Ma€ TOCTATHINA eMOIIMHNIA, €CTeTUYHUN, KyJIbTYPHUH JOCBI IS
TpaHchopMmallii HEBUKA3aHOTO y CKa3aHe.

Ponansa Jlxxoncon 1 Tom dimmine HaMaranucs 3aXUCTUTA CY4aCHOTO YuTada BiJl
BEJIEPEUUBOCTI, 0araTociiB's, HU3bKOTO CEMAHTUYHOTO HABAaHTAXEHHS CIIOBECHUX
onuHullb. Ta aBTOpM [00M TMOCTMOJEPHI3MY BCE€ OJIHO BIAIITOBXYBAJIUCH BiJl
YHIBEPCAIFHOTO 3MICTY apXETHITHOI CUMBOJIKM TaKUX MOHSTH, SIK «yTpAadeHHH pai» i
TIOJICBKUN JTOKyMEHT». be3koMmpoMicHEe CKOpPOYEHHs TIMOTEKCTIB HE CKaCOBYBAJIO
iXHBOTO (DYHKIIIOHAJILHOTO 1ICHYBaHHS.

[ITaHOONMMBE CTaBJCHHS [0 TMEPIIOKEPENT MOCBIAUYEThCA TUM (HAKTOM, IO
Ponansa JI>xoncon 1 Tom @imtirce 36epiranu apXiTeKTOHIYHE PO3TAITYBAHHS 3IUIIEHUX
CJIIB. 3a TAKOI'O CTaHy CIPaB 3pOCTala PoJib MPOOLIiB, PUTMIYHHX T1ay3, 110 OTPUMYBAJIU
IMIUTIIATHE CEMAaHTUYHE HATTOBHEHHSI.

VY kuu3i Ponanpaa J[>xoHcona «Radi Os» Baromimmm cTa€ MOPOKHIA MPOCTIP
cTopiHKH. Moro HasBHICTH J03BOJIAE PEIMITIEHTOBI KOMOIHYBATH CIIOBECH] OJMHMII HE
aumie 3a diHidHUM npuHnunoMm. Kaura Toma ®umminca «XyMmMyMeHT» NpPOCSKHYTa
YUCJICHHUMHU BI3yadbHMMU wHuisixamu. lLle — mnepegymoBa 10 3acTocyBaHHS i
rinepTeKCTOBOrO IPOYUTAHHS. [Tpouec CTUMYJTFOETHCS epMaHEHTHUMHU
MEPETBOPEHHAMH 300paKEHHSI HA TEKCT, a TEKCTY — Ha 300paKeHHsI. YBa3l peruIieHTa
JIOCUTh BaXKKO KOHIIEHTPYBATHUCS HA MOAIOHUX MEPTypOaIisx.

CyMHIBHO, 1110 Cy4YaCHUM YnTay Oy/1e CTeKUTH 3a TEKCTOBUMHU 3MIHAMH B1JT TIEPIIIOT
10 octaHHbO1 cTopiHkH «Radi Os» un «XyMymeHTy». Biibll IMOBIPHOIO BUTJISIaTUME
CUTYallisl, KOJM KHIKKK OyAyTh BIIKPUBATH HAaBMAHHS 3 SKOTOCh MICIISI 1 TOPTATUMYTh
0e3 dITKOro perjiaMeHTyBaHHS. PerumieHTOBI HAAA€ThCsl MaKCHMallbHa CB0OOA
nepexony Biag oaHoro (parmenty no iHmoro. «Radi Os» 1 «XyMyMeHT» MiArOTYBaJIH
IPYHT HJii CTBOPCHHSI KHIDKKOBUX BaplaHTIB TINEPTEKCTOBOro muioro. | B Takiit
OPHUTTHATBHOCTI TEXK MPOSBIISETHCS MPUKMETHA prCa TOCTMOJIEPHICTCHKOTO MHUCTEIITBA.

Ponansn JIxoncon 1 Tom ®immnc HaMararoThCs IOAOJATH 17cajii30BaHE 1
POMaHTHYHE 3MaJIOBaHHS  XYAOXKHBOI  JIHCHOCTI CHJIOK  paIllOHa130BaHHUX

exkcrepuMeHTiB. [le mpu3BoaUTh 1O OpraHiuHOTO MOEAHAHHS BAaroMHUX IMOIIYKIB 1010
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INIMOOKOTO OCMHCIIEHHSI IUISXY, MPOMIEHOTO JIOJCTBOM [0 HAIIOi CydYacHOCTI, 13
3aXOIUTUBOIO TPOI0, CIPSIMOBAHOIO Ha KOAYBaHHS / JeKoayBaHHs iHpopmMarlii. Yacto mi
MIPOIIECH CYIPOBOJIKYIOTHCS 3TYIIIEHOIO IPOHIEI0 UM CAaMOIPOHIETO.

«Radi Os» 1 «XyMyMeHT» BHPI3HAIOTbCS TMAHYBAHHSIM CTHXil TEKCTOBOI
JNEKOHCTPYKINi. Y 1bOMy MOXHa BOa4aTh BTUICHHS TOJOBHUX (iocodchkux 3acaj
MOCTMO/JIEPHI3MY: MHOKHMHHI Ta HEOJIHO3HAYHI TITyMa4YeHHs IPUXOBAHUX CYNIEPEUHOCTEN
CTAIOTh SICKPABIIINMH 1 IEPEKOHIUBIIIMMHU Yepe3 Pi3Ky 3MiHY TEKCTOBOI apXiTeKTOHIKU
1 CEeMaHTUYHOTO 3MICTy. BiH NOCHIIIOETbCS HAa KOHTPACTI 3BUYHO BIIOPSAKOBAHOL
JIIHIMHOCTI TMOTEKCTIB 13 BI3yaJIbHO XaOTUYHUM PO3MIIIEHHSIM CIIOBECHUX OJUHUIIb, 110
3aTTUIIAIINCH MICIIS CTUPAHHS.

3 TOJOBHUX XapaKTEPHUX PHUC MOCTMOJAEPHI3MY, IO HABOJIWIMCS Ha IOYATKy
IILOTO PO3/LTY, HAMOIMHKIYUMU JI0 TIOETUKU CTUPAHHS (PETPE3EHTOBAHOI B PO3TIITHYTHX
TBOpax Pomnanbma JIxoHcona 1 Toma ®umminca) BCTAaHOBJIEHI Taki aTpuOyTH: KYJIbT
MPOIYCKiB, (parMeHTapHICTb, IHTEPTEKCTYyaIbHICTh, MOBJIICHHEBA TI'pa, BIIMOBA BIJ
MIME3UCY 1 TOIIAaHA MOBYAHHS, IPOHISA SIK 3acl0 CTBEPIKEHHS IUIFOPAIICTUYHOCTI
BCECBITY, CTWJIBOBHM CHHKPETHU3M, apXITEKTOHIYHA BHJIOBUIIHICTH 1 TEAaTPaIbHICTh.
Oco0auBO MiAKPECIMMO TMPUHLMIIOBY HAIUIEHICTh aBTOPIB Ha MAacOBY ayAdUTOPIIO,
MOCWJICHHSI JIEKOHCTPYKINi SK BUSIBY CYNEPEUHOCTEH, HAsBHICTH amporpiamii Ta
PEKOHTEKCTYaIbHOCTI SIK MEPEOCMUCIIECHHS MOMEPEAHBOrO JITepaTypHO-MUCTELLKOTO
JOCBIAY. Y TOETHIIl CTUPAaHHS IOMIHYIOTh (DOPMU TP 1 KapHaBasi3alii, MAKCUMaJIbHO
HaOIMKYIOTHCS OJTHE JIO OJTHOTO €JIITapHI Ta MAaCOBI CKJIAIHUKHU.

[TonoxeHHs: TPEThOro PO3aLTYy AUCEpTAallli BUKIIaaeH! y myomikauisx [15], [24].



178
PO3/ILT 4. TPAHC®OPMAIIIA TPUMOMY CTUPAHHSA B CYUYACHIN

AMEPUKAHCBKIN JITEPATYPI

4.1. 3aKOHOMIPHICTH, BUKOPUCTAHHS NPUIOMY CTUPAHHS Y 2KAHPi cOHeTa

Ha mouarky XXI cropiuus ectadeTy 3 BUKOPUCTAHHS TNMPUUOMY CTHpPAHHS B
jmitepatypi (GopMaIbHUX OOMEXKEHb MiAXOIUIIOIOTh PEUYHHKHA 3 MOJOJAOI IUICSIH
aMepUKaHCHKOTO MUChMEeHCTBa. [IprBabaMBUMEU 00’ €KTaMu 715 3aCTOCYBAHHS CTUPAHHS
3aNMIIAIOThCS MpeneeHTHI TekeTl. [Ipubiunuku GopMaabHUX OOMEKEHb BUPINIYIOTH
YCKJIaAHUTH 3aBnanHs. CBOIO yBary BOHH 3yIIHHSIIOTH Ha TAKOMY ITOSTUYHOMY >KaHPi SIK
coner. lle TBepma apxitekToHiuHa ¢opma, sika cama Mo coO1 BXKE MOXKE BBAXKATHUCS
MPUKIIAJ0M JIiTepaTypu (popMaibHUX OOMEXKEHb. Y COHETI YITKO BU3HAYEHO 3arajibHy
KinbKicTh BipmriB. IX Mae GyTH 4oTHpHAAUATH — 0OMEXeHHs KBaTop3aiHy. CTpodiuna
BIIOPSIKOBAHICTDh XapaKTEPHU3YEThCs] HASBHICTIO JBOX KAaTPEHIB 1 IBOX TEPIIETIB ab0 Xk
TPHOX KaTPEHIB 1 OAHOTO JBOBIpIIA (COHETHOrO KJto4a). PeriamMeHTyroThCs CXeMu
PUMYBaHHS 1 KUTBKICTh Cyrojoch. KOHCTaHTHOIO € BIOPSIKOBAHICTh METPY 1 PO3MIPY:
3a3BUYal, — 11e aMO1uHMii ieHTameTp. He BiTamocs moBTOPEHHS OJJHOTO i TOTO 3K CaMOTO
CJIOBa B yChOMY TEKCT1 COHETA.

O4eBuHO, IO CTPOTI MPaBUiIa 1 BUMOTH, K1 3aCTOCOBYBAJIMCS JI0 )KaHPY COHETY,
HE BC1M OYJIM J10 CHaru. Y HalMcaHHi COHETY To/i1 OyJIO CIIOAIBATUCS JIUIIIE HA HATXHEHHS.
BaxxnuBumu craBasiv BepcuikaiiHui BULIK1I aBTOPA, HOTO YABJICHHS PO TAPMOHIIO 1
IPOMOPILINHICTh, 3A10HICTH A0 CTBOpeHHS TexHe. COHeT IUCHMIUIIHYE XYI0KHE
MUCJICHHS 1 TOCTHYHE MOBJICHHS.

[Tonpu periaMeHTOBaHICT, 1 HOPMATHUBHICTH COHETHA (OopMa BUPIZHAETHCS
JIOCTaTHHO BHUCOKMM TOTEHIIIAJIOM BHYTPIIIHKOI THYYKOCTI. CaMe IIMM CTUMYIIIOETHCS
NEPMAHEHTHE OHOBJIEHHS XaHPOBOI'O0 KaHOHY. BUHUKAIOTh 4MClIeHHI MoAudiKalli Ha
3acajiax K BUO03MIHU 3MICTY, TaK 1 BapitoBaHHS (hopMabHUX 0cobmuBocTel. JlocTaTHRO

3raJlaTy MOHSTTEBUM PsiJl TAKMX O3HAYEHB: «XBOCTATUU COHETY, KIIEPEBEPHYTHUI COHETY,
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«0O€3rojIoBUM  COHET», «KyJbraBUM COHET», «coHeToinm» Tomo. OcobauBoi
MOMYJISIPHOCT1 HAOyJIM COHETH JI0O0BHOT TeMaTUKHU. TakoX 1€l skaHp Ha0yB HEAOUSKOTO
MOIIMPEHHST B TeW3akHIA 1 MemuTatuBHIA mipuii. CoHeTHa MOJEIb TapMOHINHO
noeHyBajacs 3 pedieKcisiMi HaJ MPoOIeMaMi €K3UCTEHINIAIBHOTO W OHTOJIOTIYHOTO
XapakTepy.

[{imkOoM 3aKOHOMIPHO, IO 3 YacOM >KaHpoBa (opMa COHETa IMoyvajia BBAXKATUCS
HaWOIBII MOBEPIICHO0. Taka OIliHKa IBOTO YKaHPY CTaja TPATUIIAHOI0. YTIPOIOBK
0araTbOX CTOJNITHh YMIHHS HalHMCAHHS COHETIB OyJI0O 1HAWKATOPOM ITOETUYHOI
MaiictTepHocTi aBTopa. Cepell cllaBeTHUX 1 BEJIMKUX MOETIB HEOAraTo 3Hal1eThCs TaKHX,
K1 HE MATUMYTh Y BJIACHOMY TBOPUOMY JIOPOOKY 3pa3KiB I[LOTO KaHPY.

AHTJIOMOBHUI COHET BHUPI3ZHSETHCS MOETHUKOIO JBOICTOCTI, SIKa IPYHTYEThCA Ha
NOJBINHINA reHeTU4H1i npupoxl. Piu y ToMy, 10 aHTIiHdChKUIl COHET (OpMyBaBCs I
BIUITMBOM I1TaJIINCHKOTO. Y TMpollecl OMaHOBYBAaHHS YYXKOPiAHOI (HOPMHU OJHOYACHO
MOEIHYBAJIUCS TOIIaHa JI0 KaHPY 1 BIJICTOPOHEHICTh BiJ] HHOTO Yepe3 BITUYTTS JEIIO
MTYYHUX YMOBHOcTeH (opmu. KaHOHIYHI 3acanM cTaBaid O0'€KTOM KENKYBaHb,
3a3HaBaJIM MOMITHUX 3MiH. [liCHS KOXaHHS MepeTBOPIOBANIaca HA CHHTETUYHY (GOpMY ISt
BJIAJIOTO MOEAHAHHS IOTEMHOCTI Ta pedIieKcii.

IcTopis miBHIYHOAMEPUKAHCHKOTO COHETY HAJIUYE MOHAJ TPhOXCOTPIYHY 1CTOPIO.
Coner, mo po3BuBaBcsi Ha TepeHax CIIIA, OGarato B YoMy MOBTOPIOBAB SKOCTI
aHrmiicekkoro BapiaHTy. He Bparouudch y  JeTali30BaHUNM  OTJISJ  €BOJIFOIIII
aMEPUKAHCBKOTO COHETa, 3BEPHEMO YyBary JIMIE Ha JOCHUTh TOKa30BI MOMEHTH
niacymkoBoro xapakrepy. Tak, [Jeim Mopton (David Morton) y kHusi «Coser,
croroani i yuopa» (The Sonnet, To-day — and Yesterday) migkpecntoBaB BiIXUJICHHS
aMEPUKAHCHKOTO COHETa BiJ CTPOTOi (DOPMANBHOCTI: «BIAUYBAETHCA HEOAXAHHS MOETA
XX CTONITTA YeKaTh Ha MiJIHECEHWH CIOKET, Mepil HiXK BUKOPUCTOBYBATU COHETHY
dbopmy, 1 Horo HebakaHHS BISATATH HAAMIPHOCTI Ta IIATH MaHEPH 1 MOBH, KOJIU BiH BCE
K BUKOPHUCTOBYE 1110 popmy» [173, c. 33]. Takox [eBim MopToH TOBOpHB IpO TIEBHY
BTpaTy TapMOHIMHOIO TMO€AHAHHS JKAHPOBOTO 3MICTY 1 >KaHpoBOi (GopMH B
aMEepPUKaHChKUX coHeTaX XX CTOMTTS: «5 He XOTIB OM CTBOPUTU BpPaXEHHS, 110 HOTA

"BUCOKOI cepilo3HOCTI", sika OyJia 30epeKeHa B COHETI MOMEPEHBOT0 CTOMITTS, BIICYTHS



180

B COHETax Hamoro dacy. Piu He B ToMy, 110 OJaropoACTBO AyMKH 1 BEJIMYHICTH MOBH
3JTUIITUIIA COHET, a B TOMY, 1110 111 (popMa BUKOPUCTOBYETHCS HE TUTHKH JIJIS ITUX PEUC»
[173, c¢. 33]. lle Oynu Jnuiie mepurl KpOKHM Ha NUISIXY A0 MPUHIIMIOBUX 3MiH Y
GyHKIIOHATLHOMY 3aCTOCOBYBAaHHI COHETHOI ()OPMH BIAMOBITHO JO ABTOPCHKUX 1
YUTAIbKUX TOTPEO CHOTO/ICHHS.

ITiznime baberra Jloitu (Babette Deutsch, 1895 — 1982), Bimoma moeteca i
nepeKiagauka, BU3HauUMIa OCOOIMBI PUCH JKaHPY HA aMEpUKAHChKOMY IpyHTi: « COHET
CTaB MEHIII CYBOPHUM, MEHIII TOMIIE3HUM, aJieé He MEHII PO3KIIIHUM, X04a 4YacOM 1 BIaJa€e
B JIETKOBA)XHICTb. ... B IHIIIMX acmekTax COHET TaKOK NOJUIsA€ 3000yTKU Cy4acHO1 Noe3ii,
SIK-OT THYYKIIITUH PUTM, TOHIIIE BUKOPUCTAHHS aCOHAHCHUX pHUM. ... KoHKpeTHI 00pasw,
B3ST1 3 HAIIIOTO MOBCSKIEHHOTO KUTTS, BXOJSATh Y HOTO JIETIIIE, HiK paHIIIe, 1, s TyMaro,
e Ha KOpPUCTb I oOMexeHit dopmi» [213]. Sk OGaunmo, TakOX BIAMIYAETHCS
CIPOIIEHHSI >KaHPOBOTO 3MICTY 1 >KaHpOBOi (opmu, HAOIMKEHHS COHETa 0
MOBCSKICHHOTO KUTTS 1 IO Cy4acCHOT'O YuTaya.

[oer, xxypnaiict, niteparypauil kputuk Butesam Poy3 bene (William Rose Benét,
1886 — 1950) momiTHB TakHii HAIIPSIM PO3BUTKY: «SIKIIIO € IKach TEHICHIIIS B Cy4aCHOMY
HaMMuCcaHH1 COHETa, TO 1 0 CKa3aB, 110 BOHA MOJISITA€ B TOMY, 11100 3p0OUTH HOTO 3aC000M
BUpPAXEHHSI OUTbII PO3MOBHUM 1 (haHTacTUUHUM, HIXK panime» [213]. A ock TyT
TOBOPUTKCS BXKE HE JIUIIE PO MOBJICHHEBE CHPOIICHHS COHETa («OUIBII POSMOBHUMY),
aje ¥ MNpo HaMaraHHs TMEpPEeTBOPUTH LIeW >KaHp Ha 3acid OJMBHEHHS («OUIBII
(baHTaCTUIHUM ).

HoBoro iMmynsCy A0 I1HTEHCMBHUX €KCIEPUMEHTIB y ULApUHI MOBJIEHHS 1
dbopMyBaHHS ceHcy Hamana nisubHicTh Hpro-HMopkcbkoi mkomnm moeriB. OmuH i3
MPEICTaBHUKIB JIPYToi XBHIII 1TbOTO yrpymyBanHs — Texn beppiran (Ted Berrigan, 1934 —
1983) y 1964 poui 3aiiicHuB mnepiry myosikaiiro cBoei 30ipku «Conetn» («The
Sonnets»). ABTOp anpoOyBaB OpUTIHAIBHY TEXHIKY 31 CTBOPEHHS COHETiB. CriouaTky Ten
beppiran namucaB nexinpka coHeTiB. [loTiM moBepHYBCS 10 HUX 1 TTOYaB BWIIYYaTH IO
OJTHOMY PSIZIKY 3 KOXKHOTO HamucaHoro TBopy. CchopMyBanacst BUMOra: Ma€ 3aJUIIaTUCh
10 IICTh BIPIIB BiJg KOXHOTO coHeta. Ilicms [mpOro HarmoserivBa Ipars

POJOBXKYBaNach. Bipuii KOMOIHYBaJIMCS Yy 3BOPOTHOMY MOPSAKY, 1 3HOBY 0OHMpasnocs
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IIiCTh pAAKiB. [0 qBaHAMIATH BIMIOpaHUX BIPIIIB TOAABAIKCS JIBA 3aBEPIIATIbHI PSIKH —
BJacHe COHeTHMH Kito4. [lofiOHi ekciepuMeHTH Oyfau CHIB3BYYHHUMH 3 MOIIyKaMHU
peunukiB YJIITO. XapakTepHo, 1110 00'€KTOM 1 IEPETBOPEHb 00Mpaacs caMme COHETHA
¢dopma, sKa BIKOBIUHO BCTAHOBJICHHMMH OOMEXKEHHSMHU HIOM ampiopl Kujana
MPOBOKAI[INHUN BUKJIUK TTOCTMOJIEPHICTCHKUM MOETaM.

Pesynbratu gemo mexaHiyHoi (abo x MaiictepHoi) pobotu Tema beppirana
XapaKTepU3yBaId AK IOCTMOJAEPHICTCHKUN KOJaX, IO 3aCTOCOBYE «IOBTOPEHHS,
neperpymnyBaHHs Ta BUKOpUCTaHHA "3HaiiieHux" ¢pas i TeKCcTy», o GYHKIIOHYIOTh SIK
«paguKkanbHa JeKOHCTPYKIis coHeTay [129]. Ten beppiran y cBoiii kau3i « CoHeTn» Tak
camo, sik 1 Paiimon Keno y 306ipiii conetiB «CTo THCAY MUNBSIP/iB BIPIIiBY, HaMaraBcs
JIOBECTH HEBUYEPHHHUM NOTEHLian jitepaTypu (opMaabHUX OOMexeHb. JlomaBcs
apXITEKTOHIYHUN TATap TpamauIiitHoi Qopmu, mporoyomryBanacsa Oe3nepecTaHHa
MO>KJIMBICTh JUIsl HOBUX 1 HOBUX €KCHEPUMEHTIB. JIeKOHCTpYKIlisl TpaguiliitHoi hopmu
ctasia gakrom. Ta, sIK 3aCBIJUYMB NMOJANBIINN PO3BUTOK PELENIIi] XKaHpPy COHETA, 1I€ 111e
He OyJIM JTOKOPiHHI 3MiHHU. Y Ce JIUIIE PO3MOYHNHAIOCH.

[Tpouecu AEKOHCTPYKIII COHETHOI (HOPMH MPUCKOPIOBAINCS 3aBASIKM HayKOBO-
TEXHIYHOMY TMporpecy. Y 3B'S3Ky 3 KOCMIUYHUM MpOpUBOM 3'sBunucs (oTtorpadii
noBepxHi Micsis. Ha oxniit i3 Hux imkeHepu NASA po3MicTuiu aiarpaMHi KOAU Y
BUTJISIII TIEPEXPECHUX YU JIOTUYHHUX OFHA JO OAHOI MAJIMYOK, JIHIWHHO PO3MINICHUX 3a

TOPU3OHTAJIbHOIO Ta BEPTUKAJIILHOIO BICCIO.
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3naBasnocs 0, moAiOHI 300paykeHHsI HE MOTJIM MaTH HIYOTO CHIIBHOIO 3 JKaHPOM
conetry. Hy xi0a 110 XToch HaANXHYBCS O Kpacor KOCMIYHOTO TMEH3aKy 1 BUKOPUCTaB
TaKui TeMaTUYHUA MOTHUB JIJIs IOETUYHOTO ocMiByBaHHS. [IpoTe, reHeTHuH1 3B'I3KH MiXK
¢$hoTO KOCMOCY 1 KaHPOM COHETa BCTAHOBIIIOIOTHCS, HACAMIIEPE, Ha POPMATBHOMY PIBHI.

VY 1964 poui noeteca Mepi Ennen Cont (Mary Ellen Solt, 1920 — 2007) cTBOproe
KOHKpeTHY ((irypHy um rpadiyHy) moes3ito 3a Ha3Bo «COHET MICAYHOTO MOCTPLIY»
(«Moonshot sonnety»). JliarpamHi Koau, siki mporisiaanucs Ha GoTo nmoBepxHi Micss,

aBTOpKa nepedopmaToBaia B koaudikoBany Gpopmy coHera.
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CrpartoBany 4ndcioBi acolialii: Ha (oTo300pakeHH1 OyJI0 YOTUPHAIUATH PSAIKIB
13 M'sAThMa MO3HaUYKaMH B KOKHOMY. Lle cTano Bi3yaqpHUM 300pa)K€HHSIM COHETa, L0
apXITeKTOHIYHO HarajJyBaB JiBa KaTpEeHW 1 JBa TEPUETH 3 METPUYHOI0 CXEMOIO
neHtamerpa. KomeHTyrouu cBiii BUTBIp, aBTOpKa 3a3Haunia: «3 yaciB PeHecancy HaMm He
BJIaBAJIOCS YCIIIIHO OCMiBYBaTH Micsip y coHeTi. BuzHanHsa HOro HOBOro HayKOBOTO

3MICTY 3pOOMIIO 11€ MOKJIUBUM 3HOBY. Choroani Micsib — 11e iHmui 00'ekT. Kpim Toro,
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COHEeT OyB Ha/JHALIOHAJIBHOIO, HAMOBHOIO (POPMOIO, SIK 1 KOHKpETHA moe3is. Tox Bipir
€ BOJTHOYAC 1 Mapoiero Ha cTapi popMmu, 1 3asB0r0 TIpo HeoOXiaHICTh HOBUXY [130, c. 134
—135]. Ha 3anut moa0 npooBXeHHs MONIYKiB 3 METOI0 OHOBJICHHS TPAUIIIHHOT opMU
3Tr0JIOM BIITYKHYTHCSI MAUCTPH CTUPAHHSL.

Haranaemo, mo Ponanbn JI>koHcoH nepen ctBopeHHIM «Radi os» mpoiimioB eramn
3aXOIUICHHS KOHKPETHOIO Tmoe3iero. ToMy JaHLIOr <«JIEKOHCTPYKISl COHETa» —
«KOHKPETHUH COHET» — «COHET 31 CTHpPAaHHSAM» BHOYIOBYETHCSA IIIKOM JIOT14HO.
3acTocyBaHHS NPUHOMY CTUpPAHHS /10 COHETHOI (POPMU MOTHUBYETHCS 3aKOHOMIPHUM
XapaKTEPOM PO3BUTKY MTOCTMOJIEPHICTCHKOI JIITEPATYPH.

Ilepen aBTOpamMu TEXHE, BOYCBHUIb, BUHHKAJIO IMUTAHHS: M0 OOpaTH B SKOCTI
o0'ekTy Ju1st cTupanHs. He Baxkko 370raaTics, o MOCTMOACPHICTChKI aBTOPH MTParHyiu
0 TEepepoOKH TPEHEJEHTHUX TEKCTIB 1 TakKuX, M0 Oe3ameNsiiiHO BBaXKarOThCs
B3IPIIEBUMU JIJIs )KaHPY COHEeTa. B aHrIOMOBHIM Tpaauilii TAKUMH MOTJIM CTaTH COHETH
Jlxxona Minrona. Ta Ponanba JIDKOHCOH y)ke BUKOPHUCTAB ISl CTUPAHHSI CJIABETHY TTOEMY
«YTpauenuii pait». HamamroBaHi Ha OJMBHEHHS, IOCTMOJEPHICTCHKI aBTOPH
HaMaranucsl YHUKaTH MOBTOPEHb i IIYKaJIU iHII BapiaHTH. [XHill mormsy Hauinmuscsa Ha
3HAKOBY (PIrypy B ICTOPIi I[LOTO KAHPY.

VY CBITOBIl CHAAIIMHI COHETY OCOOJMBE MICIe MOCIAAI0Th TMOETUYHI TBOPH
Binbsima Ilexcripa (William Shakespeare, 1564 — 1616). Horo conery it 10 choroasi He
3QJIMIIA0TH 0alIy>KUMHU CydacHUX yuTayiB. Humu 3axoruitoBanucs HaBITh Ti, XTO BOJIIB
JIEKOHCTPYIOBATH Tpaaulliiny coHeTHy ¢opmy. Ten beppiran crBepKyBaB, 10 HOTO
Haguxanu «coHeTH [llekcmipa, TOMy 1110 BOHU OyJIY IBUAKUMU, My3WYHUMH, TOTCITHUMHU
Ta KOpoTKkuMm» [85]. [TocTMOIepHICTCHKMM aBTOpaM Ba)KKO OYyJIO HE ITiIIaTHUCS CITOKYCI
3pobutn conetu Binbsama [llexcmipa e KopoTmmmu.

CnaBetni Texkctu XVII cromitrss cranu mnepmiokepalaMyd i IPOSIBY
KpPEaTUBHOCTI Cy4acHO1 aMEepPUKaHCHhKOT BI3yalIbHOI XyA0KHHUII 1 moetecu [[xen bepsin
(Jen Bervin, 1972). ¥ 2003 pori 3a ii aBTOpCTBOM BUXOAUTh KHUTAa HOBOTBOPIB 32 HA3BOIO
«Citkm» («Nets»). HaiimenyBaHHS yTBOPIOETHCS 3a BXKE BIJJOMOIO JIJ1s1 TOCTUKU CTUPAHHS
dbopMysI010: 3 MOMEPEAHhOI HA3BH BWIIYYAIOTHCS NEAKl JIITEPH, 100 3'IBUIIOCS HOBE

cioBo. Tak cBoro yacy poounu Ponanbn [[xxoHcon («Paradisefosty — «Radi os») 1 Tom
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Oimnine («4 HumanPoeument» — «A Humumenty). Jl)xen bepBiH minuia TuMm camMmum
nusixoM: 3 OaratocmiBHoi Ha3Bu «The Sonnets of William Shakespeare» («Conern
Binesima Illekcnipay») Bi3yaJIbHO MOCHIIIOIOTHCS JIMIIE YOTHUPH JITEPH, 110 00YMOBIIIOE
MOSIBY HOBOTO TIOHATTS «nets» («ciTku»). MexaHi3M yTBOPEHHS! Ha3BU KHUTHU BHU3HAYae€
3arajibHy TmoetuuHy ctpaterito Jken bepBin. Ha mepmmit mornsa, 3m1HCHIOETHCS
nepexiJi Biji MOETUYHOTO KaHPOBOI'O BU3HAYEHHS 1 BKa31BKU HA aBTOpa J0 OyKBaIbHOTO
MO3HAYEHHS I[IJIKOM MaTepiaibHOTO MPEAMETY.

Ta He Bce Tak mpocTo. 3a paXyHOK JIEKCUYHOI 0araro3HayHOCT1 «nets» HaOyBae
CEMaHTUYHOTO 3HAYEHHS, HAOIMKEHOTO JI0 YSABIEHBb MPO TaKi MOHATTS, SIK «MEpexay,
«TAaBYTHHHS», «CHUIIBIEY, «MMAacTKa». | Toml TiiymadeHHs Ha3BH «Nets» MepeBOANTHCS B

a0CTparoBaHO-CUMBOJIIYHUH TIJIaH.

NETS

JEN BERVIN

[178].

[Tonibni MmeTamop(}o3H CIOHYKAIOTh PELUMITIEHTA 10 TOro, 00 3'sICyBaTH: 1O K
Ma€eThCs Ha yBa3l. BiMoBiJll MOKHA LIYKATH JIMILIE 32 YMOBHU MPOYUTAHHS TEKCTIB, SIKI
npornonye [[xen bepsiH.

«CITKM» penpe3eHTyITh NEBHY MOAU(IKALI0 HPUHMOMY CTHUpPaHHS. Y KHH31
HIEKCHIPIBCHKUN TEKCT HE BUIIYYAa€ThCs IMOBHICTIO, K 16 pobuB Ponanba J[XOHCOH.
Pamme [Ixen bepBin ynockonHammna BapianT Toma dimminca, sIKMA Ha CTOpIHKax
3aJMIIaB A€o BUIUMUMU TEKCTOBI (PparMeHTH BIKTOpilaHChKOro pomany. Jlxen bepsin
NPUTIIYMITIOE COHETHI TekeTu Binbsima Lllekcmipa, ajie TakuM 9MHOM, 110 32 Oa)KaHHS iX
JIETKO MOXHa 4uTatd. Ha mpuriymeHomMy TEKCTOBOMY TJII CydacHAa aBTOpPKa BUJILISE
JMIIEHb Ti CJIOBA, 10 OCOOMCTO iil 37aI0ThCs BKpail BATOMUMU 1J1si JOPMYBaHHS HOBOT'O
ceHcy. 3HOBY Xk, /[xxen bepsin BiamToBxyeTbes Bin qocBiny Ponanbsaa JlkoHcoHa, Kou

3a CJIOBaMH 3 TIMOTEKCTy 30epirajiucs apXIiTeKTOHIYHO 3adikcoBaHI Micusd 3



185

MIEPIIOTEKCTIB.

Kanoniuna ¢opma coneriB Binbsima Illekcripa crae TUIBKH TIOM 1 30€peKeHUM
KOHTEKCTOM JIJIsl JAKOHIYHOTO BUCJIOBY. OpUTIHAIIBHUI CIIOBECHHUI MaTepiall i3 COHETIB
Binesma llekcnipa HIOM BiICOBYETHCS HA 3a/IHIN TUIaH. 3a YMUTAYeM 3AIUIIAETHCS MTPABO
Ha 3JIIMCHEHHs BUOOPY: MIEKCIIPIBCHKUM TEKCT MOXKHA YUTATH a00 XK KOMOIHYBaTH 3
TUMH JIGKCHUHUMH OJMHULIAMH, 110 Buaimia JJxxen bepsin, abo % mpocTo irHOpyBaTH.
3a 3akoHaMH MEpLENIi CoYaTKy yBary peluIli€eHTa MpUBEPTATUMYTh CJIOBa 1 ¢pasw,
aKIIEHTOBaHI Cy4acHOI0 aBTOpKoOIo. J[>keH bepBiH BBaxkae, 10 1M BAANOCS «OTOJUTH
HIEKCIIPIBCbKI COHETH 10 OHOBJIEHOI CEMAaHTUYHOI CITKHM. 3ailBl Ta MaJIOBApPTICHI CJIOBA
MPOCJIM3HYIJIM KP13b BIUKa. 3AJUIIUAINCS B TEHETaX (CUJIBLIAX, TABYTHHI, KallKaHaX ) JIUIIIE
«KPYITHID» CIIOBECHI eK3eMIUTApH. Taki, 110 3alliKaBHJIA aBTOPKY, 1, HA 11 JYMKY, MOXYTh
OyTU IpUBaOIUBUMHU ISl Cy4acHOTO peuumnienTa. «Kou moesis 3aMiHIOETHCS TIOTPOMOM,
CTUPAHHS — 3BEJICHHSM, BIIMIOBIIHO 3MIHIOETHCS 3araJIbHUM KOHTEKCT 1 3HAYCHHS TBOPY»
[162]. Toxi HaBiTh apXiTEKTOHIYHE O(DOPMIICHHS TEKCTY HAarajaye CiTKy 3 BIYKaMH Pi3HOI
BEJIMYMHU 1 TEOMETPUYHOT (POPMH.

28

of

hands
still farther off

clouds

[178].

[IpuTnymineHni crmoBecHi (parMeHTH YMHOMIOHIOIOTHCS OTBOpaM, uepe3 sKi ix
MOXXYTh BHUMHUBAaTH HeNOAMIMBI YWTauyl YU TMOBHICTIO IrHOpyBaTu. HaTtomictb
aKIICHTOBaHI TEKCTOBI YaCTUHHU YTBOPIOIOTH HAYEOTO ITyIIKE MEPEkKHUBO, 110 31HCHIOE
(GYHKIIII0 KapKacy Ta 3MIIHEHOI CTPYKTYpH. «CITKU» «SBJISIOTH COOOI0 OCOOJIMBUIA THIT
IHTEPTEKCTYyaIbHOCTI: YNTa4 0aYHTh, IO HOBUH TEKCT YK€ BKIIFOUECHUHN Y CTApHUH TEKCT,
1 MOXe YuTaT o0maBa mapaiensHo» [174, c. 62].

3aBngku monudikarii npuitomy crupans Jxen bepBin ynaeTbcs akTyanizyBatu
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PI3HOMaHITHI IHTEPTEKCTyalbH1 BiATIHKH. [loeTnuHuil iHBapiaHT BiAKpHUBae OaraTuit
MOTEHIIIaJ ISl CBIKHX 1 HECTIOIIBAHUX BaplaTUBHUX 1HTepHpeTalliil. ['imorekct HabyBae
HOBOTrO ceMaHTuyHOro 3abapmieHHs. [lonm Octep 3ayBaxye, mo «Jlxen bepBin
nepeocmucimia lllexcmipa sik Hamoro cnpaBXHKOTO cydacHukay [177]. Take BiqayTTs
bopMyeTbCS 3aBASKA BCTAHOBJICHHIO HOBHX CEMAaHTUYHUX 3B'S3KIB MDK THMH
CIIOBECHMMH €JIEMEHTaMM, IO iX akKleHTye aBTopka. Ha Tmi OymiMTO BHIaneHUX
COHETHHUX BIpIIIB CIIaBHO3BICHOTO aBTOpa 3aCHOBYIOThCS HOBI BepOaibHI KOMOiHAILIi.
TekcToBe NEpIIOIKEPENO YTPUMYETHCS HA CTOPIHIII HEMOBOU MPUTIyMJIEHA PUMapa Yu
MepextinuBe BuAiHHA. Jlo Toro ik, [keH bepBiH TOHambHO MIACBIYYE LUPPOBI
MO3HAYEHHS PSAKIB, 10 30€epirae MPUCYTHICTh MIEKCIIPIBCHKOTO COHETHOTO KaHOHY.

[TpuponHo, 110 Ha3UBaTH COHETaMU HOBOTBOpH [[keH bepBiH He 30BCIM JOLIIBHO.
HoBi noeanaHHs ciiB X0o4a i yTBOPIOIOTH I[IKaBl CEMAaHTUYHI CIIOJIYKH, Ta BTPa4yarOTh
METPUYHY CBOEPIAHICTh, HE BTPUMYIOTH PO3MIp, MO30aBISIOTHCS PUMYBAaHHS, TYOJISThH
CTpo(iuHy BIOPSIKOBAHICTh. 3arajoM BiJOYBa€TbCcs KOHCTHUTYTHBHa MeTamopdosa
apXITEeKTOHIKU: TPEIEeACHTHUNA MOSTUYHUN TEKCT 00epTaeThcsi Ha mnpo3oBuil. Ilpote,
CTPYKTypaJli3allisi HOBITHbOT'O TE€KCTY y BIAMOBIAHOCTI JJO BU3HAYEHOTO PO3TAIIyBaHHS
CIIOBECHMX OJIMHMIIb Yy TINOTEKCTI MEBHUM YHMHOM 30epira€ CyTTEBO MOcIabIeH1
B3a€EMO3B'S3KH MK JKaHPOBOIO (popmoro 1 kaHpoBUM 3micToM. HoBoyTBopeHi ¢paszu
OTPUMYIOTH BHUPa3Hy €MOIINHO-TipuuHy 3a0apBieHicTh. [lopokeHuil CTUpaHHIM
JIAKOHI3M 1 30epekeHa BiJl MEPIIOHKEpesia TOHAIBHICTh OPraHIYHO TMOEAHYHOTHCS.
ConeTHl pAnkud B yciueHid ¢Gopmi CTalOTh YacTUHAMU HOBOTO TEKCTy, IO
apXITEKTOHIYHO, PUTMIYHO, IHTOHAIIIMHO OUIbIIE HAraaye Bipiill y IPo3L.

3BepHIMOCS 70 OUIBII IETaJIbHOTO PO3IIIAY OKPEMUX MPUKIAAIB, 00 3'1cyBaTu
OCOOJIMBOCTI ApXITEKTOHIYHUX 1 CEeMaHTHYHUX 3MiH. OCh OpHUTIHAJIBHE TIIyMau€HHs
CY4acCHOI0 aMEepUKaHCHKOIO aBTOPKOIO CIIaBHO3BICHOTO 2-r0 coHeTa Binmbsma Illexcmipa
Ak copox 3um, cyeopi ti neemonumi...» («When forty winters shall besiege thy brow...»).
V sik0oCTi 00'€KTIB aHATI3y BBAKAEMO 32 TOPEUHE 3ATYIUTH OPUTTIHATLHUN TEKCT, a TAKOXK
npodeciiHuil  YKpaiHOMOBHUN Tiepeksiag. Y MIEKCHIPIBCbKOMY TEKCT1 BUALIMMO
HaIIBXKUPHUM T1 CJIOBECHI €JIEMEHTH, 110 iX akieHTyBana J[>xen bepsin:

When forty winters shall besiege thy brow
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And dig deep trenches in thy beauty’s field,

Thy youth’s proud livery, so gazed on now,
Will be a tattered weed of small worth held.
Then, being asked where all thy beauty lies,
Where all the treasure of thy lusty days;
To say within thine own deep-sunken eyes,
Were an all-eating shame, and thriftless praise.
How much more praise deserved thy beauty’s use,
If thou couldst answer, “This fair child of mine
Shall sum my count, and make my old excuse,”
Proving his beauty by succession thine.
This were to be new made when thou art old,
And see thy blood warm when thou feel st it cold [150, c. 38].

Jlipuunuii croxket y coneti Bimbsama lllekcmipa po3ropraerses y BIAMOBIAHOCTI J0
NPUHIUIY CMHTAKCHYHOI'O 1 CMHCIIOBOrO mapaienizmy. Taka ameOeiiHa KOMITO3HIIIS
MPU3BOJUTH 10 TMOBTOPEHHS BAXJIMBUX YAaCTUH Ta iX 3MICTOBHX Bapiamii. Y 2-my
HIEKCHIPIBCBKOMY  COHETI MapajieIbHO 3MaJIbOBYIOThCS TEW3aXHI KapTUHU W
OTIOB1IYETHCS PO BIMOBIIHI iM €TaIM XKUTTS JIFOAUHH. XYI0KHE PO3TOPTAHHS 11€MHOTO
3MICTY JOCHUTh OPraHidyHO crpuse (HOPMYBAHHIO TOJOBHOI aBTOPCHKOI JYMKHU IIOJO
NPUPOAHBOI HEOOX1THOCTI POJOBKEHHS poay. Takuii miaxXil MOTUBOBaHUI 3BEpPHEHHSAM
JI0 KOHKPETHOTO ajjpecara, B/l IKOTO BUMaraeTbcs Heabusike TepIiHHSA, I€BHA 3pEYCHICTh
Bil ErOIEHTPU3MY CHPUUHSATTS, BIAMNOBIAAIBHICT, Teped IHAUBIAyaIbHUM 1
rpoMagsiHCbkUM MaiOyTHIM. «llopoauBmm cnagkoemis ("nporo"), IOHAK y CTapoCTi
Oyne onoBieHui ("'cTaHb HOBUM, Koiu Oyaem y Biti"). Toxi #oro "kpoB", sika B CTapoCT1
CTa€ PIJAIMIOI 1 MEHII TEIUIOK, 3ITPIBAETHCA, JUBIISUYUCH HA CBOIX HAIaJKiB, ab0 BIH
JUBUTHCSI HAa CBOE MOTOMCTBO ("KpoB") 1 0a4uTh Horo Teriaum (KUBUM abo "XTuBUM"),
HaBITh KOJIM BiTdyBae€, 10 Woro kpoB xojoHe» [150, c. 40]. Hapomkena nutuHa, 3a
Binbsimom lekcnipoM, cTaHe B MaiiOyTHROMY IM1ICYMKOM >KUTTS MOMEPEAHIX MOKOIIHb
1 BUNIPaBJIaHHSM 1CHYBaHHsI 0aTbHKiB.

[TapanenbHuil pO3BUTOK ABOX MOTHUBIB (IIEH3aKHOTO 1 JIFOJICHKOT0) IOMOBHIOETHCS
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CUMBOJIIYHICTIO YHCIIOBUX TO3Ha4YeHb. JKutteBa BimMiTka y «COpok 3uM» 31aTHA
aKTyami3yBaTH OaraToMaHiTHI amro3ii. Yuciao «copok» TmMOB'si3aHe «3 CHIBHUMH
010mitHuMU TIpenesieHTaMu  (BOHO acorlitoBajocsi 3 Hoem, Moiiceem, Imnero Ta
nepeOyBaHHSIM XpHUCTAa B MyCTEIN) 1 3 MEPIOJIOM COPOKAJACHHOI CIIyKOW, SKy JUIap
BUMarasm BiJl CBOro opeHaaps (abo ciayru B JiBpei), Tol K "copok 3uM" OyJo 4uciom,
HEOOXTHUM I YKJIaJiaHHs JoBrotpuBajgoro muioly» [150, c. 38]. Hdns Biaesama
[ITexcmipa BaroMoro 3HaueHHs Ha0yBaJIM OKPEMi CIIOBECHI OJIMHUIII Ta 0araTcTBO iXHBOI
BHYTPIIIHBOI (POPMH.

VYci 03HaueHI MOMEHTH J100pe BIATBOPEHI 1 B yYKpaiHOMOBHOMY mepeknami. Y
HbOMY III€ OUIbIIOI BUPA3HOCTI HaJaHO CTPOQIYHINA OpraHi3amli TEKCTy, KOJU YiTKO
BUOKPEMJTIOIOTh TPU KATPEHU 3 MEPEXPECHUM PUMYBAHHSM 1 COHETHHH KIIIOY 13 JBOX
3aBepIIAJIbHUX BIPIIIB HA OJHY PUMY:

Ax copox 3um, cysopi u He8MOaUMI,
Yoo meoe nopiscyms monooe,
A 8poda onocmi 6invw He ygicmume

1 6oice 3ig'sinum nucmom onade, -

Lo cxaocew mu, 0e monodocmi wamu?
Cnosa: «A 36epicas nHedbano ix»
I'anebnum 6yoymeo supoxom 38yuamu

Tooi 6 ycmax, po3mpamuuxy, meoix.

Yu 6i0nogiov He Kpawa 6i0 mici:
«Oye mill cun, Ha HbO2O NOOUBUCY,
B nim eunpasoanus cmapocmi mo€ei

[ ceiouenns, axum s 68 KOIUCHY.

Pas no paz ousnsiuuce na cuna ceoeo,
THlooionum cmamnews cam 0o monoooeo [69, c. 32].

A och cyyacHa TiBHIYHOAMEPUKAaHChbKa aBTOpKa Mailke HIBEIIOE PO3JIOTI
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HIEKCHIPIBChKI MOPIBHSAHHS Ta MaiKe HEBHUEPIHHUM aTiO3UBHUM KOHTEKCT. MOXKIHMBO,
OyB pO3paxyHOK Ha Te, IO JOMUTIUBUAN YUTA4 HE JIHYBaTUMETHCS T4 0X0YEe YUTATUME
NPUTIYMJICHUN TIpEleCHTHHI TiMmOTeKCT. AKIeHToBaHi k J[xeH bepBiH cioBa,
YTBOPIOIOY1 HOB1 CMHUCIJIOBI KOMOiHaIlii, MTOCKUIIOIOTh Madoc eK3UCTEHIIHHOI MapHOCTI
JFOACHKOTO ICHYBaHHSI.

[TopiBusiiMo. 3a mo3uuiero JipuuHoro repos Binmbsma [lekcmipa, mpuiiaemniHi
MOKOJIIHHS IPUUMAIOTHCA K KUTTEBE BUIPABIAHHS MOMEPEIHUKIB Ta iXHS Haais. [keH
bepBiH, HaTOMICTh, HOBHUMH TO€JHAHHSAMHU CIIIB aKIEHTY€ yBary Ha 30BCIM 1HIIHX

Metadopax. Came 3 HUX 1 BUTIKA€ OHOBJICHUI CMHUCIT:

a weed of small worth  / manogapmicHuti Oyp ‘sau
asked / npocus
to be new made / oamu tiomy Hoge dxcumms [86, c. 2].

bibmiiiHa 1 cakpagbHa CUMBOJIIKA 0/Ipa3y OMycKaroTbes. OMoBiib PO3MOYUHAETHCS
3 KOHCTaTalli Y4 TO MPUPOJHOTO SIBUIIA, YA TO MEJIAHXOJIHHOTO BIIYYTTS. 3apaau
CIPaBEAJIMBOCTI 3a3HAYMMO, 1[0 TaKa OpraHi3allisi HOBOIO TEKCTY TeX 30epirae neBHUM
CMUCJIOBHI Mapaeli3M 1 MOCUIII0e CUMBOITIKY. OHaK ii TiTyMaueHHs1 HaOyBa€e rpaHUYHO
a0CTPaKTHOT'O HATIOBHEHHSI.

Texcr, yrtBopenuit JIxen bepBiH, Moxe OTpUMaTd MNPUOIU3HO TaKy
IHTepIpeTallio: MaOyTHI TOKOJIIHHS — BOHU X «MaAn08apmicHi Oyp siHu» — OIararoTh
AKiCh a0CTparoBaHi CHJIM MPO HaJAaHHS iM CyTO O10JO0T1YHOro iCHyBaHHs. He3mMiHHUM
3arajJbHUM 3aKOHaM MIiATOPSIKOBYIOThCS W mpanrypi. BoHM He CIpOMOXKHI 3MIHUTH
TOTaJIbHI YCTAHOBH 1 MPABUJIA, TOMY CXWJISIFOTHCS IT1J] TUCKOM SKOICh HEBU3HAYEHOCTI Ta
I0pa3y BIATYKYIOTHCSI Ha MPOXaHHsS MajoBapTicHUX Oyp'siHiB. KonoBopot 0e3riy310ro
010JI0T1YHO-JIFOJICBKOTO JKUTTSI BUPY€E HA TOBHY MOTYXKHICTh. Y TaKOMY HIAXO/1 IUIKOM
MPOYUTYIOTBCS TE€3U MPO OE3riMy3/1iCTh, TPUHIIMIOBY aOCYpAHICTh 1 0€33MICTOBHICTD
36MHOTO OYTTSA, IO € XapakTePHUMH I TMOCTMOJCPHICTCHKOTO CBITOBIAYYTTS.
[TporosomieHHsT OHOBJEHHX IMOCTYJATIB CYMPOBOKYETHCS 3TYIIEHUM 1pPOHIYHUM
nadocom.

[IpuBeprae yBary Ime ojJHa TPUKMETHa puca. Yci cnoBa, ski J[xen bepsin

aKILIEHTYE B TIIIOTEKCTI, HE MICTITHCS B pUMOBaHUX napax. [Hakie kaxyuu, 11t Binbsima
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[Iekcnipa TaKUM CIIOBaM HE 3HAXOUJIOCS MICIb Y CHJIBHUX apXITeKTOHIYHUX MO3UIISX.
CrnaBeTHHII MOET y CBOiX COHETaxX pO3TAIIOBYBaB CEMaHTHMYHO BapTICHI CJIOBECHI
OJIMHMITI HAMIPHKIHIII BipIIIB y cyrojioccsax. Buxonuts, mo JlxeH beprin BuaiIs71a ClloBa,
AKi B XymoXHiM cBimomocTi Binmesma Illekcmipa BimirpaBald MEHIT Ba)JIHBI
apXITEeKTOHIYHI Ta CEMaHTHUYH1 POJIL.

VY TekcroBux ¢parmentax «CiTOK» MOPYIIYETbCS TpPAJULIMHA JJI1 COHETY
METpHKA: YpUBYACTI Ppa3u ax HISK HE YTBOPIOIOTH IT'ATUCTONOBHUH sSMO. [IpounTanns
BHCJIOBIB BUMAarae BiJIMOBH BiJl JIIHIMHOCT1, HEXTYBaHHS MIKPSIAKOBUMH 1HTEpBAJIaMH. 3
BUJIIJIEHUX CJIB YTBOPIOETHCA AEIIO aBTOHOMHHUM 1 BIZHOCHO CAMOCTIMHHMI PSIOK: «a
weed of small worth asked to be new made» [86, c. 2]. 3a CBOEO PUTMIYHOIO
Oprasizalili€ro BiH OUTBIIE TSKIE O BEpIiOpy, Xoua i 3aUIIA€eThCsl ISSIKUN BIITOMIH BiJY
METPHUKHU M'ATUCTONOBOrO sMOy. MOxHa HaBITh TOBOPUTH IMPO IMITAI[I}0 OLIOro Bipuia,
AKui OyB HIMPOKOBXKHUBAHWUN y NMpamaTHdHUX TBopax Bimesma Illekcmipa. 3ragaemo
TakoXK 1 mpo «YTpaueHud pait». Toal mapajoKCalbHUM YMHOM Ye€pe3 MPOBEICHHS
METPUYHMX PEMIHICLIEHIIIH 13 TBOpoM J[>xoHa MisitoHa MoxkHa noB's3aT «Nets» 13 «Radi
os». MoxuuBo, JIxen bepBiH y 1O0CUTh CBOEPITHUH CIIOCIO 3aK0OyBalia 3rajiKy Mpo TBIp
Ponanpma /[oHCOHA, K MMOTIEPETHIKA Y BUKOPUCTAHHI MPUHOMY CTHPAHHSI.

ApxiTeKTOHIYHI 0CcOOIMBOCTI HOBOyTBOpeHUX J[»keH bepBin (pa3 cBiguaTh mpo
MaKCHMaJIbHE BTUICHHS aBTOPCHKOI CBOOOJM 1070 TpaHchopMallii MeKCHipiBChKOTro
TekcTy. HabmmkenHs 10 popmanbHOI Ta pUTMIYHOI OpraHi3ailii, BIaCTUBOI CBOOIAHOMY
BIpIITYy, 3BUIbHSIE aBTOPKY BiJl HEOOXITHOCTI JOTPUMYBATHUCS OyAb-SIKUX HOMIHAJIBHHUX
3000B's13aHb. «Taka HapaTWBHA 3B'SI3HICTh 3HUKJIA B CTUPAHHSX. [xHilt mocmimoBHMiA
XapaKTep/sKICTh JIMILE HaTSIKa€ Ha IHTEPTEKCTYyaJbHICTh 1 (OpMalbHy €IHICTh
KOJIMIITHBO1 cCOHEeTHOI (popmm» [174, ¢. 67].

Mptopien JIboH yBakae, 110 NMPUHAOM CTHUPAHHS CHPSIMOBAHUI OJIHOYACHO Ha
JOCSITHEHHSI OJHIET 3 TBOX MOXKJIMBHUX IIUICH: «a00 3BUIBHUTH TEKCT BiJI OPUTIHAIIBHOTO
3HAYEHHA, a00 CUJIOMIIb MEePENPU3HAYUTH Horo B 1HIIN dopmi» [156]. ¥ Oyab-skomy
paszi popMasbHi 0OMEKEHHS, BCTAHOBIIEHI 00paHUM 00'€KTOM CTUpaHHS, TPU3BOIATH A0
30epeKeHHS] TIEBHMX apXITEKTOHIYHMX 1 CEMAaHTHYHHUX 3B'SI3KIB HOBOTBOPIB 13

rinoTeKcTaMu. SIKIIO MOBa BEAEThCA NPO CTUPAHHS Yy BUIISAAI TPUTIYMICHHS
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MEPIIOTEKCTY, TOAI MOXYTh CHpPAIlbOBYBATH ACOIIaTUBHO-JIOTIYHI 3B'S3KH, 32 SKUMHU
OyIyTh 3ralyBaTUCS CTAPOJIaBHI MMEPraMEHTH 31 3MKPIOAHUMHU MTOTIEPETHIMHA TEKCTaMH 1
HallMCaHUMM TOBepX HUX HoBuMH. [lamiMricect y mocTMoAepHYy 00y cTae
MeTaOpUYHUM CHHOHIMOM KYyJIbTYpPH B3araii: «yce, II0 MU HamMaraemocs CTEpTH,
OJIHAKOBO 3aluiiae skuich ciaia»y [156]. Ilpoumecu pyHHyBaHHS TPaKTUIHO
CUHTE3YIOTbCS 3 TpolleCaMd CTBOPEHHs. BuUII03MiHA CTUpaHHS Ha MNPUTIYMIICHHS
OCHOBHOTO TEKCTy IIEKCHIPIBCHKUX COHETIB 1 BHUIUICHHS Ha HOro Tii CHiB, MIO
YTBOPIOIOTh HOBUH TEKCT, (PYHKIIIOHAJILHO HAOJIMKAETHCS HABITH JI0 TIMEPIIAIIMIICECTY.
VYV «Citkax» MOXYyTbh NPOIVISIIATHCS PI3HI HAalIApyBAaHHS, SKI HApPOLIYIOThCS OJHE Ha
onue. Piu y tomy, mo Buieam Illekcmip Takok MpOJOBXKYBaB MEBHI TPaAMIIl CBOIX
MOTEPETHUKIB (TOYMHAIOYH 3 CAKPAIbHUX TEKCTIB) 1 cydacHUKiB. «[IporHo3oBaHi copok
3UM «KOIMATUMYTh TTTMOOKI OKOMM»; OKOIX KOMAaJIH MiJ] Yac 00JIOTH, BOHU YTBOPIOIOTHCA
IIpY OpaHIIi 1MoJs, a MeTadOpUUHO — 1€ 3MOPIIKH, BUKapOyBaHi Ha OpoBax. Lleit o6pa3
OyB TpaJuIIHHUM 13 KIIACHYHUX YaciB, BiJ Bepriiis («gin 60po3uamu 106 npoopas») Ta
OBiais («Oopo3HU, KT MOINCYIMb NPOOPAMU MBOE MINO, 8XCe NPULLOYMbY) 0 CyUYaCHUKA
[lexcmipa, Jpetitona: «Yac npoxnas 6oposuy na meoitl Hatlypoorusiwin Hugi» («The
timeplow'd furrows in thy fairest field»«) [150, c. 39]. V conerax Binbsama Illekcripa Tex
3aJIMIIABCA APXITEKTOHIYHUN 1 CEMAaHTUYHMM BITOMIH 3araJbHOJIOJICHKOI KyJIbTYPHOI
cnagmunan. JkeH bepBiH gomama 1mie ¥ BiacHE  apXiTEKTOHIKO-CEMaHTUYHE
HaIapyBaHHS.

TemaTuyHi MOTHBHU IIOAO B3a€EMO3B’SI3KIB MIXXK MOJIOAICTIO 1 TMOBaXXHUM BIKOM
Binbsim Hlekcnip npoaoBxkye po3BUBaTH y 22 coHeti. O3HaueHa TeMa oApas3y 3a4a€ThCs
B MIEPIIOMY KaTpeHi:

My glass shall not persuade me I am old,

So long as youth and thou are of one date;

But when in thee time’s furrows I behold,

Then look I death my days should expiate [150, c. 102].

3a1J1 IPOIOBXKEHHSI TTOJIEMIKH TIPO BiK, oro BIUIMB 1 Hacaiaku Biaesam [lexcrip
BIJINITOBXYETHCS BiJl 00pasy A3epkara.

He &ipto 03eprany, wo 6xce cmapuii 1,
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Tsocto o 1onicmio s MOTOOUU.
Ane ax uac meoe auye nopue,
VYnesniocov s1 — kineyv npuxooums miii [69, c. 52].

3HaOMCTBO 3 IIEKCIIPIBCBKUM TEKCTOM MOXKE MPUBECTH A0 NPUUHATTSA TaKOl
Bepcii Horo TiymadueHHs: «30BHILIHS Kpaca IOHakKa, Te, 10 Woro "BKpuBae', — JHIle
HajiexxHe BOpaHHs ("seemely raiment"), mo oasarae cepiie moera. Takum 4UHOM, HOTO
ceplie KUBE y TPYIAX IOHAKa, sIK ceplie IOHAKa KMBE B MOTrO TpyAsX: OCKUIBKH Ceplis
€WH1, pI3HUILA y Bili HemoxJiuBay [150, c¢. 102—-103]. JIxen bepBiH y oMy cOHETI
aKIICHTY€ CJIOBa, 3a JOMOMOTOI0 SIKUX TOCHIIIOIOTHCS CXOXKI AyMKH. Y JIHIHHOMY
BapiaHTI (ppasza npounuTyeThes Tak: «I am of one date in time's furrows» (A 6 oouiu oami
¥y boposnax uacy) [86, c. 22]. OnHak TpaHcpopMallisi MEKCIIPiBCBKOTO TEKCTY BCE OJTHO
NPU3BOJUTH JI0 apXITEKTOHIKO-CEMAHTHUYHUX 3pylieHb. Y 22-my coHeTi Binbsma
[lexcnipa nipu4HMUl TepOW HEMOKOIThCS HE TUIBKM Tpo cebe. BiH HamaraeTtbcs
HOMEPEUTH MOJIOJb MPO TE, 3 KO TJIMOOKOI AOalIMBICTIO BapTO CTABUTHUCS JIO
HIBUIKOIUTMHHOTO Yacy 1 {IHYBaTHU BIIACHE KUTTS. Y JakoHI4HiH (pa3i [[>keH bepBiH CBIT
3MaJIbOBYETHCSI TPAHUYHO €TOIEHTPUYHUM. HaBiTh Takuil 3aneKIuil BOPOT JIFOAWHHU, K
4yac, BUJAETHCS MPUOOPKAHUM 1 EPEMOKEHUM MOTYTHIM «S1», IO OTOTOXKHIOETHCS 3
MOCTMOJICPHICTCHKUM JIIPUYHUM T€POEM.

BuHATKOBUM MOJEMIYHUM HampyKeHHSIM HanmoBHIOEThCs 130-i1 coner Binmbsama
[Ilexcmipa. ABTOpPOM MPOTOJIOLIYETHCA pEaTiCTUYHA ecTeThKa. BoHa OIIHIOETHCS SIK
mpoTuBara KypTyasHid imeamizarii, mo Oyna BiacTuBa €IM3aBETUHCHKIN €mocl.
[ToeTnuHa Tpaauiiisi TOTO Yacy CIOBIyBaja 3BUYai, 3a SKMM BUXBaJIs1acsa Kpaca 00'exTa
aBTOPCHKMX CHUMMATIi 4epe3 TMOPIBHAHHS 3 MNpUpoAHUMH siBUlamu. HaOynu
MOMYJISIPHOCT1 31CTABJICHHS OKPEMUX PHUC 30BHIMIHOCTI 3 30JIOTUM CBITIIOM COHIIS, SIKE
MiIMMaETHCSA 13-3a 00PII0, Y 31pKaMu Ha HIYHOMY HeOl, 1110 SICKPaBO BIAOJIHUCKYIOTh, a00
K 3 majaroyuMu 4epBoHumu TposiHAamu [150, c. 449]. Bimesam Ilekcmip ctBOproe
MOCTUYHI PSAKW, SKI HAMOBHIOIOTHCA CATUPUYHUM 1 TAPOJIAHUM 3MICTOM IIOJIO
HaOpUITMBUX MOETUYHUX IITaMmiB. Takuit nadoc, 3aaBanocs 0, Mir OyTH MaKCHUMAaJIbHO
IIKaBHM 1 17151 aBTOpa J00U nmocTMoepHi3My. | ailicHo, [Ixen bepBin akieHTye yBary Ha

cuMBoTi3alii o0pa3y TpostHau. CydacHa aBTOpKa CTBOPIOE PAJIOK, SIKUH Y CEMAaHTUYHOMY
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BUMIpi CTa€ MaKCHUMaJIbHO HAOJIMKEHUM 0 KOHIIETITYaJIhbHOTO CIPUUHSTTS BEIHUKOTO
MoTIepeTHNKA. 3-TIOMIXK MIEKCIPIBCHKUX CITIB BUXOILTIOIOTHCS TakKi, IO PO3TaIIOBaHl B
CYMIKHHUX PSAIKaX IPYyroi cTpodu:
My mistress' eyes are nothing like the sun;
Coral is far more red than her lips' red;
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
I have seen roses damask, red and white,
But no such roses see I in her cheeks;
And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well I know
That music hath a far more pleasing sound;
I grant [ never saw a goddess go;
My mistress, when she walks, treads on the ground:
And yet, by heaven, I think my love as rare
As any she belied with false compare [86, c. 130].

Binpsm  Illexcnip mopymrye omHe 3 TpaBwil HamucaHHs coHery. [loer
JIEMOHCTPATUBHO JIBIYl 3rajly€ Mpo TPOSHIU B CYCIAHIX BIpIIax, TOOTO BUKOPHCTOBYE
OJIHE U T€ K caMe CIIOBO — roses. XapaKTEepHO, 1110 B YKPaiHOMOBHOMY MEPEKIIA/Il TAKHl
MOBTOP HE 30epiraeTbes:

Tposina 6arato 3ycTpiuaB sl BCIOJIH,

Ta nHa i 0011441 HE CTpivaB,

[ nuie Tak BoHA, SIK TUIITYTh JIOU, —

A He KoHBaJIi Mk TUKUX TpaB [69, c. 160].

JI>)xeH bepBiH MOCUITIOE TIOBTOP OJTHOTO i TOTO K CJIOBA Yepe3 MPUHOM CTUPAHHS.
[Ticns BuiIydeHHS JESKUX BepOaIbHUX EJIIEMEHTIB BIJICTAaHb MK JBOMa OJHAKOBUMU
CJIOBaMHU CKOPOYYETHCS 10 MIHIMYyMY: «I have seen roses no such roses» (A b6auuna
mposaHou maxkux mposauo He icuye) [86, c. 130]. JlokanizoBaHMi MOSTUIHUI BUCHOBOK

NM030aBISETBCA CMUCIOBOI OAHO3HAYHOCTI. [lopsig 13 TaBTOJIOTIYHUM MOBTOPOM
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30epiraeThCs BiUyTHA TAPATOKCATBHICTD.

Ycyneped KypTya3HOMY MapHOCIABCTBY JipuuHHi Tepod Bimbsma Illekcmipa,
xou4a 0 1 3 TOMITHOIO 1pOHI€I0, BU3HAE MTOBCSK/ICHHY YHIKAJIBHICTh KPACH, 1110 BTUTIOETHCS
B IIJKOM 3eMHOMY OO’€KTI HOro mpucTpacti. A ocCch JipHUYHa TepoiHs a00u
MOCTMOJICPHI3MY BBa)ka€ BCE HABKOJUIIHE AaOCOJIOTHO BIIHOCHUM 1 JOBOJI
dbantacmaropuyHuM. Tomal TpostHAM, K1 1M BHamocs moOadyuTH, MPOCTO HE OyBalOTh Y
npuponi. Ha 3MiHy palliOHaJIbHO-JIOTIYHOMY MIAXOAYy MPHUXOAUTH I1HTYiTUBHO-
emotriitHui. CuTyallis TOCHIIOEThCS «3pYHHOBAHOIO» APXITEKTOHIKOIO — PE3yJIbTaTOM
CTUPAHHS TEKCTOBUX ()PAarMeHTIB y WIEKCIIPIBCBKOMY COHETI. «3arajioM, CTUPaHHS
30epiratoTh e Big 11 1o 12 % opuriHaibHOrO CIOBECHOIO MaTepiaiy, U0 CBIIYUTh
npo (pyHIaMeHTaIbHI 3MIHU Y CIIOBHUKOBOMY 3amaci» [174, ¢. 67]. YTpara kaHOHIYHOT
(dbopMU CBOEPITHO MEPETYKYETHCS 3 MOTUBHUM KOMILIEKCOM MPO XUMEPHICTH OyTTS.

Jl>xern BepBiH BUIIs€ B MIEKCHIPIBCBKOMY COHET1 clioBa 1 ¢pa3u, MPOUYUTAHHS
SAKUX MOXXE ITHOpYBaTH (popMaiibHI MEX1 KOHKPETHOTO TeKcTy. HOBOTBOpH MOXYTh
MIPOYUTYBATUCS SK JIAHKH OJHOTO CIIOBECHOTO JaHIfora. CeMaHTH4YHI TPOJOBKCHHS
OJIHOTO (PparMeHTa B IHIIOMY CTalOTh JIOCTAaTHRO NPUMXJIUBUMH. HOBOYTBOpEHI
CJIOBECHI1 JIAaHLIOTM HE TOTPeOYIOTh OJHO3HAYHOI BIOPSIKOBAHOCTI ab0 X JIHIHHOT
MOCTIAOBHOCTI. SIK 1 B 1HIIUX TEKCTaX, 31 CTHPAHHIM KOMOIHYBaHHS CJIOBECHUX OJUHUIIb
oTpuMye Oubioi cBoOoau. Hampukian, akuenroBani /e bepBin cioBa y npyromy
HIEKCIIPIBCBKOMY COHETI MOXKYTh NOE€IHYBaTUCS 3 (pparmMeHTaMu (Pppa3s, siki MICTATHCA Y

22-my uu 130-my coHeri:

a weed of small worth / manogapmicHuti Oyp ‘sau

asked / npocus

to be new made / oamu tiomy Hoge dxcummsi (COHET 2)
I am / A

of one date / 8 0OHiU dami

in time's furrows / y bopo3snax uacy (coHet 22)

I have seen roses  / A 6auuna mposnou
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no such roses / maxux mposauo He ichye (conet 130).

Hi6wu ¥ cipaB/i mineTyThes CITKH, IO TPaHC(HOPMYIOTHCS Ha CBOEPITHE MEPEKUBO.
VY #ioro cTBOpeHHI 3aaisHI HE JuIle TeKCTH coHeTiB Binmbsma Illexcmipa 1 kpeaTuBHA
nisutbHICTh [[ken bepin. CmiBaBTOpOM y BUPOOHHIITBI HOBUX TEKCTOBHX OO0'€HAHb
BUCTYIIA€ CYYaCHMM pELMMIEHT. 3aBISKU CTUPAHHIO HOBITHS TEKCTOBA CTPYKTypa
Ha0yBa€ JMHAMIYHOCTI, CTa€ PYXJHMBOI Yepe3 BTpATy yCTaJICHOI apXiTEKTOHIYHOi
oprasizailii. BuxormoBanHsi BUIUIEHUX CIOBECHHX E€JIEMEHTIB MOXE MPOBOJIUTHUCS B
JOBUILHOMY TOPSAKY. Takok aOCOJNIOTHO HEpEeriiaMeHTOBAaHUM € TepeXia BiJl OJHI€q
yacTUHM 0 1HImOI. «CTUpaHHS TakKOX MOJKHAa MPOYUTATH SIK TpaHchopmallito
TPaJMIIITHOrO COHETHOTO BiplIa B aBaHrapIHUK. Y HOBITHIN MO€31i HEPIAKO BIpHIOBaH1
PSAIKU TIEPECTAIOTh BUPIBHIOIOTHCS 32 JIIBUM KpaeM, a Ha0yBaroTh popMu Cy3ip’iB CIiB,
K Yy KOHKpETHI moe3ii» [174, c. 66].

3 ycix coHeTHHX TekcTiB Binbsima Illekcmipa miererbcs yHIKalbHE BepOajbHE
MEpPEeXHBO. 3a TaKUX YMOB 3HUKAIOTh TOJIOBHI aTpuOyTH BipumioBaHOi (HOpMH:
BTPAYalOThCd METPUYHA BIOPSAIKOBAHICTb, CIIBMIPHICTH pPO3MIPY, 3BUYHI CXEMU
puUMyBaHHS. AKIIEHTOBaHI (¢parMeHTH T030yBalOThCS TEPBUHHOI PUTMIYHOCTI,
HAaTOMICTh HaOyBarOTh HOBOi BMNOPSAKOBAHOCTI. CTPYKTYpHO BOHU HAOJIMKAIOTHCS 0
OuMX BIpIIIB, BIPIIB y TMpo31 uu BepaiObpy. «Y I1bOMY CEHCI CTHpPaHHA €
CKCTICPUMEHTATLHUM JOCTDKEHHSIM MOSTHIHOTO MOBHOTO Matepiamy» [174, c. 66].
Taka BigkputicTh ¢GoOpMH, 1i HEBU3HAUCHICTh, pYHHAIlll KIACUYHOI COHETHOI
apXITEKTOHIKU MPU3BOIATH 10 TTOBHOT )KaHPOBOT TpaHchopmarrii.

ITocunennst abcTparoBaHoi peQuIeKCUBHOCTI HE 3aBaka€ MPOMOBIISATH TIPO
cyyacHicTb. Y 64 coneri [IxeH bepBiH Buaiise TI IMIEKCHIPIBCHKI CJOBa, WO
MEPETYKYIOThCS 3 TOAISIMU TTouaTKy X XI-ro cTonarTs:

When I have seen by Time's fell hand defac'd
The rich proud cost of outworn buried age;
When sometime lofty towers I see down-razed
And brass eternal slave to mortal rage;

When I have seen the hungry ocean gain

Advantage on the kingdom of the shore,
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And the firm soil win of the wat'ry main,
Increasing store with loss and loss with store;
When I have seen such interchange of state,
Or state itself confounded to decay;
Ruin hath taught me thus to ruminate,
That Time will come and take my love away.
This thought is as a death, which cannot choose
But weep to have that which it fears to lose [86, c. 64].

CTpykTypa MIEKCHIPIBCBKOTO COHETa BU3HAYAETHCA TPUKPATHOKO aHAPOPOIO
bpazu «I have seeny, sika PO3TAIIOBYETHCS Ha MOYATKY KOXKHOTO KaTpeHa. Ppasa,
yrBOopeHa JI)xeH bepBiH, Tako IPyHTYEThCS Ha (Irypi MOBTOPY, a caMe Ha MOJIBOEHHI
OJIHOTO ¥ TOTO  CJOBa HAIIPUKIHII BUCIOBY: «I have seen / towers / down-razed / loss
loss» (A 6auue / eedxci / 3pyunosami oowenmy / empama eémpama). BAN3BKICTh
apXITEKTOHIYHUX TMPHUHIUIIIB 3YMOBIIOE 1 MEBHY MOTHBHO-TEMAaTHYHY HAOJIUKEHICTh
MDK IIEKCHIPIBCBKUM COHETOM 1 (ppa3zoro 3 «Citok». Butbam Illekcnip roBoputh mpo
CIyCTONUIMBY CHIIy Yacy, 10 MaTeplali3yeThCsl B pyHHYBaHHI PE3YJIbTaTIB JIFOJICHKUX
NisiHb 1 npupogHoro jnanamadty. /[keH bepBiH KOHCTpPYIO€ KOHKPETHY ajto3il0 Ha
cymHo3BicHI moaii 11 BepecHs 2001 poky. ApXITEKTOHIYHE MOJABOEHHS CIIOBa «/0SS»
TpaHcOPMYEThCS B CEMAHTHUHY alTI03ik0 Ha pyiiHalito Gamr-6nu3niokis y Hero-Hopky.
CMmucioBl mapajieni TMOCWIIOIOTBCA MNPUMAPHUM  «and», 110 3aJMIIAETHCS B
HIEKCITIPIBCHKOMY TEKCTOBOMY BapiaHTi, 1 HAMIBBUJANMHUMHU CEMAaHTUYHUMH HUTKaAMHU
3aMOBHIOE MIPOMIKOK MIXK «8MPamoioy 1 «Bmpamoro.

Ta 1iHTepTEeKCTyalbHI W TINEPTEKCTyallbHI 3B'A3KU aKTyali3ylOTh JIaBHIO
JiTepaTypHy Tpaauiito. EneriiiHi po3aymMu HaJl pyiHAMH YW CTaApPOKUTHOCTSIMHU OyJH
BIJIOMUMH I1I€ 3 aHTUYHUX 4YaciB. Y XVI-My CTOMITTI 11 mpakTUKa JOCSTJIa arorero.
[Ipore Binbsam lekcmip ¥ine AeTyKTUBHUM NUISIXOM. TOTabHA pyiHAa BYUTH JTIPUIHOTO
reposi JymMaTd TMpPO BIACHY JIOOOB. A HamNpUKIHII COHETa MapaJOKCAIbHUM Ta
IHAYKTUBHAM YHWHOM YK€ IPOTOJIONIYEThCS 3araJlbHAH YMOBHBIA MPO CTpax Iepes
CYBOPHUM 3aKOHOM BTpadaTH, a HE BOJIOAITH. /JIOMIHAaHTHOIO PHCOIO MIEKCHIPIBCHKOTO

COHETA 3AJIUIIAETHCS MOTY>KHUM JIIpU3M, TTOB'SI3aHUM 3 0COOUCTICHUMHU €MOIIISIMHU.
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3BuuaitHo, HOBOTBOpH JlxeH bepBiH He MOXyTh KiacudikyBaTHUCS 3a
BU3HAUCHUMH KaHpaMu. BOHU OJHO3HAYHO TmepecTaroTh OyTu coHeTamu. [Ipo
YTBOPEHHSI CTaJI01 MOJIEN1 3 MPOTHO30BAaHUM MOETHAHHSAM KaHPOBOIO 3MICTY 1 %KaHPOBOI
dbopMH TaKOX HE JOBOJIUTHCS TOBOPUTH.

MoskHa KOHCTaTyBaTH JIMIIE CYMPOBITHI SKOCTI, SKUX HaOyBalOTh 3alUIIKU
HIEKCIIPIBCBKUX TEKCTIB IICIS CTUpPAHHSA, a camMe IMOCWJICHHS IrpoBOro Hayana,
ipoHIYHOCTI Ta mapoxiiiHocTi. CHpaBeaMBO 3ayBaKHTH, IO OCHOBY s TpU
3anoyatkoBaHo caMuM Bimbsmom Ilekcrmipom. Ilpuranmaiimo ioro 135 couer, sxuit
CIpABISIE BPAKCHHS FOBEHAJTHLHOTO TBOPY. Y HBOMY TMOEAHYIOTHCS JOTCIHICTH 1
HEIMPUCTOWHICTh, SIKI BUHHKAIOTh 4epe3 CIOBeCHUM kanmaMOyp «Will» 1 «will». L1 aBa
cioBa TOBTOpIOIOThCS BimbsiMmom Illexcmipom 13 paziB, mo Burisgae Jeabp He
3HYIIaHHSM HaJ] COHCTHUMH OOMEKCHHSIMHU:

Whoever hath her wish, thou hast thy Will,
And Will to boot, and Will in overplus;
More than enough am I that vex thee still,
To thy sweet will making addition thus.

Wilt thou, whose will is large and spacious,
Not once vouchsafe to hide my will in thine?
Shall will in others seem right gracious,

And in my will no fair acceptance shine?
The sea, all water, yet receives rain still,
And in abundance addeth to his store;

So thou being rich in Will, add to thy Will
One will of mine, to make thy large Will more.
Let no unkind, no fair beseechers kill;

Think all but one, and me in that one Will [86, c. 135].

7 paziB «Will» BukopucroByeTbcsi ik BiacHe iMm's. CeMaHTUYHE HANOBHEHHS
IHIIMX BapiaHTIB TIIyMayeHHs cioBa «will» 3amexuTh Bil KOHTEKCTY W €MOLIMHO-
TICUXOJIOTIYHOT HaJAMTOBAHOCTI penumienTa. Bzaemomis « Will» 1 «will» mixk coboro Ta

3 IHIIMMH CJIIOBECHHUMH OJIMHULISAMH «MOXE O3HayaTH Oy[b-sfiKe CIOBO abo0 OyAb-sKy
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NEPECTaHOBKY HACTYMHUX cliB: 1. Oaxkanus; 2. ¢izuuHe OaxkaHHs abo XiTh; 3. BOJI,
MalOyTHIN 4vac; 4. mixBa; 5. meHic; 6. iM'ss Bimbsam. OcTaHHe 3HA4YEHHS € HAWOLIBII
npoOIeMaTUYHHUM: SIKILIO II0pa3y, KOJIU BKUBaeTbes ciioBo "Will" (kBapTo BUIaAKOBUM
YUHOM BHJLISIE HOTO KypCHUBOM), II€ BUKJIMKAE B YSBI 1M'Sl, TOJl COHET 3alOBHIOETHCS
KiibkoMa Binbsimamu, Biimovaroun Binbsima, siKuii, MOKIIMBO, € KOXaHIIEM TOCIIOAMHI
abo 11 yosoBikoM. Tak camMo MO)XHaA CTBEPJIKYBaTH, IO €AUHUN BiabsiMm, mpo sKoro
nnerncs, — e lekcmip (xo4a B COHETaX HeMae HI4OTo aBToOiorpadiunoro)» [150, c.
463]. JIxxen bepsiH BuTHpae Bci iHII cioBa 31 135 coHery, 3anumiardu jwmme 13
BUMAIKIB MOBTOpeHH «Willy» 1 «willy: «Will / Will / Will / will / will / will / will / will /
Will / Will / will / Will / Will». Tlepenatu Taky rpy CMHCIIB Yy TEpeKJIaji MpPOCTO
HeMOoxJinBo. CydacHa aBTOpKa BIATYKHYJACsS Ha MIEKCHIPIBCBKUM HACTPIH JTOTEMHOTO
MyCTYBAaHHS 1 MOCWINJA 3a0aBy MPUIOMOM CTHpaHHs. «be3CyMHIBHO, € TaKOX NEBHA
PadICTh y BIIKPUTTI HOBUX MOKJIMBOCTEN MOBHU uepe3 cTupanus» [174, c. 67]. Binkpurrs
TaKMX MOXIJIUBOCTEH B IrpoBiii (QopMi MOXXHA BBaKaTH aTPUOYTUBHOIO PHUCOIO
MOCTMOJIEPHICTCHKOT TOETUKH.
Jlocuth BINYYTHUMH CTalOTh CEMAaHTHYHI 3pYIICHHS 4Yepe3 apXITeKTOHIYHI

TpaHcdopmallii, 3yMOBIIEHI MPUHOMOM CTHPAHHS, ¥ 55 MIEKCHIPIBCBKOMY COHETI:

Not marble, nor the gilded monuments

Of princes, shall outlive this powerful rhyme;

But you shall shine more bright in these contents

Than unswept stone, besmeared with sluttish time.

When wasteful war shall statues overturn,

And broils root out the work of masonry,

Nor Mars his sword, nor war’s quick fire shall burn

The living record of your memory.

’Gainst death, and all-oblivious enmity

Shall you pace forth; your praise shall still find room

Even in the eyes of all posterity

That wear this world out to the ending doom.

So, till the Judgement that yourself arise,
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You live in this, and dwell in lover’s eyes [86, c. 55].

55-#1 COHET 3amoYaTKOBY€E CBOEPIMHUMA MUK (10 SKOTO MOXHA BiTHECTH COHETH
55, 60, 63, 64, 65), ne «haeThCA MPO KPUXKICTh MOE3ii Ta Kpacu Ta iXHIO 3JaTHICTh
OPOTUCTOATH pYyHHIBHOMY BITUBY dYacy» [150, c. 200]. ¥V mux tpagumiHux s
KypTya3Hoi jiTepatypu MoTuBax J>keH bepBiH nmocuitoe aHTUBOEHHE 3BYyUaHHS: «s/uttish
/ wasteful war / you / wear this world out» (posnycna / mapnompamua eitina / mu /
sucnaxcyew yeti cgim). CydacHa aMepUKaHCbKa aBTOpPKa 3aMIIIly€ MIEKCIIPIBCHKUMA
pedepeHT «Th», KM CTOCyBaBCs MepcoHati3aiii OMU3bKOI JIIOAWHH, HA TOHSATTS
«BIMHA». 3MI1Ha CHIBBIIHOIIEHHS MOBHHUX 3HAKIB 13 00'€KTaMH MM03aTEKCTOBOI JIMCHOCTI
CYTTEBO BIUTMBAE HA TIyMayeHHS BUCIOBIIOBAHHS.

Texctu Jlxen bepBiH, 10 YTBOPWIMCS NUISXOM CTHUPAHHS IIEKCHIPIBCHKUX
COHETIB, BUPIZHSIOTHCS CKIQAHUMHU CTOCYHKAMU MIXK TIIOTEKCTOM 1 HOBOTBOPOM.
[IpoayKyeThcsi MHOXXHMHHICTh CEMAaHTUYHHUX MOJYCIB. ApXITEKTOHIKO-CEMaHTHYHI
0COOJIMBOCTI HOBOYTBOPEHUX BEpOAJbHUX KOMIIO3UIII HAOUHO MEPEKOHYIOTh y TOMY,
10 Cy4yacHa aBTOPKa BTUIIOBaja MEBHI eCTeTHYHI HamipH. [Iponec 3anuiianns ciiiB Mae
MOTHBOBAaHUHN XapakTep 1 M030aBICHUI CUCTEMHOT BUMAIKOBOCTI. Jl0 TOTO K, CTUpaHHS
B «CiTKax» uepe3 Npo30py TEKCTOBY NOBEPXHIO 3HOBY pPOOWUTH BUIUMHUM JEIIO
npuTiymieHuii Tekct Bimbama Illexcmipa. OmHoyacHe NpOYUTAHHS TIMOTEKCTY 1
HOBOTBOPY MPOAYKY€E UUCIEHHI BapiaHTH MPOYMTAHHS 1 TiaymadeHHs. LI mporecu
HaOMMKYIOTh PELUITIEHTA JO PO3YMIHHS aBTOPChKOI no3ulii sik Binbsima [lekcnipa, Tak
1 Jlxen bepBiH. ApXITEKTOHIYHO MiJAKPECICHE YSBHE CTHUPAHHS YHAOYHIOE TEXHIKY
BUKOPHUCTAHHS TMPUHOMY ¥ akIEHTye XYIOXKHIO BaroMmicTh MEpIIOKepena Ta Horo
CydacHoi TpaHcgopmariii.

3aBAsSKA CTUPAHHIO CIIABETHUX COHETIB aBTOPKA HAMAarae€ThCs JOCATTH TJIMOWH
CEMaHTUYHUX CITOK, HIOM oromtoroun Tekctu Bimbama Illexcmipa. Ilim wac Takux
MPOLIETyp CJIOBa J€ABTOMATHU3YIOTHCS, @ B IXHIX HOBHX IMOEIHAHHSX aKTYyali3yIOThCS
CBIXKI IHTEPTEKCTyaJIbHI Ta TIMEPTEKCTyalbHI 3B'SI3KU. J[JI1 HOBOYACHUX 1HTEPHpETaIliid
BIJIKDUBAETHCSI  BEJIMYE3HUW  MOTEHIIa] MMOETUYHOrO  1HBapiaHta. Puropuuny
3aBEPIICHICTh MIEKCIIPIBCHKMX COHETIB, IXHIO MOHOJIOTIYHY CIPSMOBAHICTh 3aMIIIy€E

camopedekciss HOBOYTBOPEHOro JipudHoro «5». BoHO 1mo30aBiseThes 171€amicTUIHOl
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nadocHOCTI, aBToO10rpadizmy 1 HaBiTh UyTTe€BOCTI. Jlipuune «S» [xen bepsin panrie
HaOmDKaeThess 0 mepdopMaTUBHOTO (akTy, 3a SKAM JIAKOHIYHI BHCIIOBIIOBAHHS
CTBEP/UKYIOTh TOM CMUCII, IO B HUX MICTUThCSA. MOBHI 3HAaKH CTalOTh 0€3M0CEPEIHBOI0
pEaNIbHICTIO, a TJIO HMIEKCHIPIBCHKOTO TEKCTY 1 HOBOYTBOPEH1 apXiTEKTOHIKO-CEeMaHTUYHI1
TpaHcdopmMmariii 3a0e3MeuyroTh Maiike HECKIHUCHI BapiaHTH IHTEPIpETaIlii IMILTIITUTHOTO

W eKCIUIILIUTHOTO.

4.2. Moaundikauis npuiiomy crtupanHs y KHusi-rineprekcri /[:xk. Cagpana

doepa «/lepeBo koaiB»

[IpuiioM cTuUpaHHS B pPI3HUX MOJIU(IKAIIHHUX 3aCTOCYBAaHHSIX CTAa€ JOCUTH
nokazoBuM. Illopa3dy nocsraerbcsi meBHA WLUIICHICTh B OPUTIHAJIBHOMY IO€IHAHHI
apXITEKTOHIYHUX 3aCO0IB 1 CEMaHTUYHUX pe3yJbTaTiB. /leTasbHe BHBUCHHS OKPEMHX
MPOSIBIB TMPHHOMY CTUpPAHHS CIyT'yBaTHME KpalloMy pPO3yMIHHIO OCOOJIMBOCTEH 1
MOXJIMBOCTEN JiTeparypu GhopMaIbHUX OOMEXKEHb. [[OCATHEHHIO TaKUX TEOPETHUUHMX
3aBJaHb MAaKCHMAaJIbHO BIJIMOBiAa€ peTeabHE BHBYCHHSA TpaHc(opMamii mnpuiiomy
CTUpPAHHS B Cy4acCH1 aMEpUKAHChKIN JiTeparTypi.

VY HU3M1 OpUTiHATBLHUX HOBITHIX aBTOPIB OJIHE 3 YLIBHUX MICI[b ITociiae JI>koHaTaH
Cadpan Doep (Jonathan Safran Foer, napon. 1977). Bin npucBaTUB AUILIOMHY POOOTY
JOCIIIJIKEHHIO JKUTTS CBOrO Aifia 3a MaTepuHCbkoro jiHieto — Jlyica Cadpana, skuid
nepexuB ['omokocT. 3a cBoro nuceprarito Jx. C. @oep orpuma [I[pHHCTOHCHKY MPEMit0
3a Kpaiy TBopuy poboty [116, c. 200]. 3 meToro 30upaHHs Matepiaiy Jis i€l podoTu
Jx. C. ®oep BiaBimaB Ykpainy. Posmmupennsm aucepTamii ta ii OeleTpu30BaHUM
BapiaHTOM cTaB pomaH «Bce sicno» («Everything is Illuminatedy) [65], sxuii OyB
omyonikoBanuit y 2002 poui. Knura npuHecna aBropy Aekiibka rnpemiit 1 Haropog [115],
TBip OYB €KpaHi30BaHUH.

Y 2005 pomi Buxomuth apykom apyruii poman JIxk. C. doepa «CrpamieHHO
rOJIOCHO 1 HEMMOBIpHO 0M3bKO» («Extremely Loud and Incredibly Close») [66]. ABTop
BUKOPHCTAB TEXHIKY BI3yaJlbHOTO MHChMa. POMaH CKIIQa€eThCs 3 NEKUTHKOX CIOKETHUX

JHIA, sKi B3aeMornoB'sizadl. Tekcr mepecunanuii gororpadisMu ABEPHUX PYUYOK Ta
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IHIIMMHA TIOAIOHMMH AWBATBAaMHU. 3aBEpUIYEThCS JpYKOBaHAa Bepcis pomaHy 14-Ttu
cTopiHkoBUM (iinOykoM. Lle kHUTra-30MUT HOBOTO (popmary, meperopTaroyu CTOPIHKH
SAKOT MOXKHA CIIOCTEpIraTH 1II03110 PpyXJIMBOTO 300pakeHHs. KpuTuka 3ycTpina Taki
iHHOBAIII SIK To3uTUBHUMH | 143], Tak 1 HeratuBHUMU [210] BiaryKamu.

Y 2009 poui [Ix. C. Doep omyOmikyBaB TpeTio KHUrY «lloigaHHsi TBapuu»
(«Eating Animalsy). Bona crana Gecrcenepom 3a Bepcieto «Hpro-Hopx Taiimey» [120].
Ha ob6xmanunni «[loimanHs TBapuH» MiCTHIACS NMPUIIKMCKA TPO TE, IO 1€ TOW CaMHii
aBTOp, fAKkuil HamucaB pomaH «Bce scHo» [112]. IleBuum umnHOM, [Ixk. C. @oep
3/IICHIOBAB aKT CaMOPEKJIaMU 1 MAPKETUHIOBOTO X0y, II00 rapaHTOBAaHO NPHUBEPHYTH
yBary noTeHI[IMHUX YUTaYiB.

VY tBOpI «IloinanHs TBapuH» aBTOpP HAKUOLJIbIIIE TEpeMaBCsl MOPATbHO-CTHUHUMHU
napajoKcamMu: YoMy JIIOJM OOOKHIOIOTh CBOiX JOMAIIIHIX YJIOOJICHIIB 1 TONpU LE
3aJIMIIAI0THCS A0COIFOTHO OAMTY>KMMU JI0 JTOJT1 1IHITUX TBAPUH. 3 TOYKU 30pY OpraHizailii
OTIOBIIHOI CTPYKTYpH y KHM31 3HayHa yBara MPUAULBIETbCS «PO3MOBIISAM 1CTOPIN»:
«ICcTOpIi Ipo 1Ky — 1€ 1CTOPii PO HAC — HaIly ICTOPIO Ta Haun HiHHOCTY [112, ¢. 9].
KoHcTpyroBaHHS 1 IEpETUIETIHHS PI3HUX KUTTEBUX ICTOPIN Ha MEX1 IXHBOI Mioorizaiii
CTa€ TOJIOBHUM 3aCO00M PO3KPHUTTS CKIIAJHOI TEMH 1 HEOTHO3HAYHOI TPOOIEMaTHKH.

ITicns Buxomy HazBanux KHur Jx.C.®Doep HaOyB cjaBH JTEPATypHOIO
eKcrepuMeHTaTopa. Yacrte BHUKOPUCTaHHS NPUHOMIB IOCTMOJEPHICTCHKOI MOETUKU
cpuiMaocs sK iX MOMyIspu3allis I Cy4acHOTO YnTaya.

He Baxko nepexkonatucs B Tomy, 1o Jx. C. @oep OyB 3apsHKeHHI HA MOCTIHHI
TBOpul momyku. «llpumxu rpadiuHoro nu3ailHy Takok (irypyBaiu B KOXKHIM 13
onosinei Doepa» [128]. Tomy minkom 3akoHOMIpHO, MO y 2010 pomi 3'aBiseTbes
JIpYKOM opwuriHainbHa kKaura «JlepeBo koaiB» («Tree of Codesy) [113], y sikiit iHTETparis
NMChMa 1 JU3aiiHy BUBOJUTHCSA HAa HOBUH piBeHb. Lle cripuse nepeTBOPEHHIO KHUTH Ha
HE3BUYHHM, omuBHEHUH, apT-00'ekT [128]. Cam k. C. doep onpuiitoHUB 111 JyMKH B
iaTepB'to st «New York Times». Tam BiH Takoxk MOPIBHAB CBiil TBIp «JlepeBo KoAiBy» 13
kauroro Toma @umminca «Xymyment». JIxk. C. @oep Harosonrye Ha TPUHIUMIOBIN
PI3HHMII MIX IUMH JBOMA BUTBOpamu. «Doep nuiie, BUpi3atoyu JITEPH, CJIoBa 1 (pasu,

To1 K DULIINC MPONMOHYE NATIMIICECT, 110 CKJIaJaeThes 3 mapiB GapOu, HaHECEHUX Ha
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BIKTOP1aHCHKUH opuriHanbHuii TeKcT» [152, ¢. 220]. Ta monpu Taky BIAMIHHICTb, TEKCTH
Jlx. C. ®oepa 1 Toma dumrinca HaAOMMKAIOTHCA OIWH A0 OJHOTO 32 MPUHIUIIOM
oprasizarlii, SIKuii MO>KHa BU3HAYUTHU SIK «EKCT'yMaIlilo cMUciy». Tak uu iHakiIe o0uBa
aBTOPH BHUKOPUCTOBYIOTH 3aJUIIKH TEPBUHHUX TEKCTIB (TIMOTEKCTIB) 13 METOIO
BCTAHOBJICHHSI HOBOTO 3MICTY. BiH KOHCTpPYIOETHCS TaKOX CIOTaJaMy MPO OpHTiHAI.
OOuBa aBTOpU HE HAJIAIITOBAHI HA MOIIYKU MEPBICHOTO CMUCITY, BOHH HOT0 (paKTUYHO
pyHHy10Th. Ta [i€Bi mpoiiecu TeKCTOBOI TpaHCchopMallii MepeTBOPIOIOTH BTPAaTH HA HOBI
3MicTOBI 3HaxiakH. | ipo «JlepeBo KoAiBy, 1 IPo «XyMYyMEHT» MOXHa CKa3aTH, 1110 BOHH
«€ YaCTUHOIO MOJBIMHOT KOHIIETIIi1 — KOHUEILIi TBOPEHHS Ye€pe3 CTUPAHHS, 1110 TOXOAUTh
B1J1 Bi3yasibHOTO MucTelTBa Ta «Cteproro mantonka ae Kyninra» PoGepra Paymenoepra
(Erased de Kooning Drawing de Robert Rauschenberg), 1 koHmeniii noesii cTupaHHs»
[152, c. 220]. B 00uaBOX TBOpax poJib Bi3yaJbHUX 1 TUIACTUYHUX €JIEMEHTIB 3HAYHO
nigBuinyetrbes. Ta mompu 1e «"Tree of Codes" € Mmera-kKHMror0 y TOMYy CeHCl U
dbynkuionye sk "lokas 1" mo0 icHyBaHHSI KHUTHY 1epes] O0IUYUsIM HOBUX TEXHOJIOT1H,
0COOJMBO PO3BUTKY AimkuTanizamii» [140, c. 138].

Oo6xnagunka «JlepeBa koaiB» (Tak caMo, K «XyMyMEHTa») OJipa3y HaJIallITOBYE
pEeLUITIiEHTa Ha 3YyCTpid 13 HECHoJIBaHUM BUTBOpPOM. HasiBHICTH Bi3yalIbHHX MpPOOLIIB

aJI03MBHO BKa3ye Ha Te, 10 KHUT'a CTBOPEHA 3 BUKOPUCTAHHSM IIPUMOMY CTUPAHHS.
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bauumo, 1o Ha 3amiaMoBaHOMY (DOHI MPOCTYMAIOTh IM'sl aBTOpa Ta Ha3Ba KHUTH.
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OpHak y iXHIA apXiTEKTOHILI HE 30epiraeTbCs 3BUYHUIN 4K TPAAULIMHUNA MOPSIOK, 3a
SKUM JaHi Ipo MepcoHi(iKallio aBTopa 1 Ha3By HOT0 KHUTU PO3JALICHI UM BiAMEKOBaHI
0o1all pO3AUIOBUMHU 3HaKaMM. SIKIO YUTATH 3a 3alPONOHOBAHUM PO3TAlTyBaHHSIM, TO
Buxoautume: «Jonathan Tree Safran of Foer Codes». lls BmaBana miyranwHa st
YBOXHOTO YMTaya PO3BIIOETHCA 3a JOMOMOIOI KOJIOPUCTHYHHUX MapKepiB: iM'a Ta
MPi3BUILIE aBTOPA MAIOTh YEPBOHE 3a0apBIIECHHS, a Ha3Ba TBOPY — yopHe. OTHAK 3aBIaHHS
3 IeKoayBaHHs 1H(pOpMalii YCKIATHSIETbCS HASBHUMHU IUIIMKAMH YOPHOTO KOJIBOPY.
BoHu cTBOPIOIOTH 30HHM 30POBOTO HAMPYKEHHS 1 HIOM HATSIKAIOTh HA T€, 11O MiJ HUMHU
MOXYTh MPUXOBYBATUCH I1I€ SKICh T0JATKOBI BijoMocTi. [InsMKH HE MPOCTO PO3KUIaH1
no oOknaauHIl. BoHM BUIIMKYBanHWCh y IIUUIKOM BrajyBaHHI psaku. Lle Takox Moxe
CIpHUMaTHCS SIK Bi3yaJibHa allt0311 Ha BUKOPUCTAHHS MPUHOMY CTUPAHHS.

€IUHUI KOJIOPUCTUYHUIN BIJITIHOK, KWW 3’ SIBIISIETHCS HA OOKJIQJIMHII Ta KOPIHII],
— SICKpaBO-4epBOHUMN. BiH yBHpa3HIOETHCA Ha TJ1 1HIIMX YOPHO-O1MMX eiaemeHTiB. Ha
TUTYJIbHIM OOKJIQJMHIN IiJICBIYyBaHHS YEPBOHUM KOJHOPOM HAIAIITOBYE HU3XI1JIHE
BI3yaJIbHE YMTAaHHS 3JiBa HampaBo. Tak BUAUIIETbCA 1M’ aBTopa. Hampukini
BICIMHAIIIATOTO psAfKa (YChOro iX — IBaALSTh OJMH) MICTUTHCS YepBOHA ISITKA, HAYEOTO
oOipBana. Take po3ranryBaHHs 3a/1a€ HaIlpsIM IPOYUTAHHS — 3J11Ba HarpaBo. HamonoBuny
BIILJIIJIA YEPBOHA IITKA HIOW 3ampoliye 4uTada J0 BIAKPUTTS KHHUTU 1 O€3MepepBHOTO
rOpTaHHs CTOPIHOK. YepBOHUM KOJIIp MPOOYIKY€E YnTa4ya, CIIOHYKA€E HOTo CIIIIKYBaTH 3a
XpOMAaTHYHUM PYXOM 1 BUKOHYBAaTH IOCIHIJOBHICTh YHUTaHHS TBOPY, MEPEropTarOuu
CTOPIHKH 1 BU3HAUAIOUU 00CSIT KOMOIHOBAHOTO TEKCTY.

Ta unTay MOke TTOBEpHYTHCS OYMMa 3HOBY 1O BEPXHBOI YACTMHU CTOPIHKH. A
MICJsS ILOTO — CTPIMKO TMEPEMIMIATHCS MDK IITKaMHd YOpHOro Kojbopy. UYepes
HE3alOBHEH1 AUISHKHU-IITAPUHU MTPOJIOBXKYETHCS BI3yaIbHUM pyX 10 HU3Y OOKJIAJAMHKH.
Kpyxisanas Haragye OnykaHHs JaOIpUHTOM 13 METOI0 3HAXOKCHHS HalOUIbII
ONTUMAJIBHOTO PE3YyJIbTaTYy.

CroyaTKky MPOYUTYIOTHCS BUJIIJICHI YEPBOHUM IM's Ta mpi3Buile aBtopa. Jlami
NOTPIOHO TMOBEPHYTHUCH 1 MPOWTHU HUIAX O CIIB, BUAUIEHUX YOPHHUM, — Ha3BH TBOPY.
3aJie’kHO BIJ] TOTO, SIKI MIJISIXH OOMpPA€E PEIUITI€HT, YSPBOHUM 1 YOPHUM MapKepU MOXKYTh

MepEeTUHATUCS HaBITh JieKUIbKa pa3iB. Taka nuHamika MOTJALY Ja€ YUTAYEBI MiAKa3Ky
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IpO HAasABHICTh MEPEXOJiB MK TOBEPXHEI I 00'eMOM, MK apXITEKTOHIKOIO 1

CEMaHTHUKOI0, MDXK PI3HHUMH [IapaMy OpraHi3allii TeKCTYy.
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[3po6aeno muot0 — C. I'. Ha OCcHOBI [216].
Ha KopiHIIl KHUTM BHKOPHCTOBYIOTHCSI HANMCH 1 BI3EPYHKH THUMU CaMUMU
YEPBOHUMHU Ta YOPHUMHU KOJIbOpaMH, IO ¥ Ha oOkiamauHil. Lle momomarae Bipi3HUTH
1H(popMaIliro nMpo aBTOPCTBO — uepBoHUM Kouip: [[xonaran Cadpan Poep (Jonathan
Safran Foer); Big iHdopmariii mpo Ha3By TBOPY — YOpHUiA Kodip: «JlepeBo koaiB» («7Tree
of Codes») [113]. Oxpyria rpadika 300paxeHb 1 HEMPSMOITiHIITHA TPAEKTOPIS PyXy MK
KOJIODUCTUYHUMU TUISIMAMU BKa3y€ Ha 3J1aM MPHUHLMIY JIHIKHOCTI B MNPOYUTAHHI
«JlepeBa KoJ1iB». Y TBOPIOETHCS MOTCHIIIITHE aCOIIaTUBHO-CMHUCIIOBE TI0JI€ JIJISl BTIJICHHS
TE3W MPO T€, M0 BEpOATHHO-3HAKOBE KOIYBAHHS CTa€ KOHCTPYKIIEIO MOBJICHHS. |
300pakeHHsI Ha OOKJIaWHII, 1 JIITepalbHO-IpadiyHe MUCbMO YHMTA4 Ma€ JIEKOTyBaTH.
J71st IbOTO MOTPIOHO BIATYKHYTHCS HA 3aNPOIIECHHS aBTOPA, TOTOPTATH KHUTY W YBaKHO
il MpoYMTaTH Yepe3 BiAHANACHHS i YCTAHOBJICHHS apXITEeKTOHIKO-CEMaHTUYHUX 3B'SI3K1B
MDXK CJIOBECHHMH OJIMHUIISIMH, PO3TAIIOBAHUMH B PI3HUX TUIOIIMHAX.
30BHI KHWTA BUIJISIIAE€ TMPOCTOI, HABITH 3YMHUCHO crpolieHor. dDopmanabHa

MPOCTOTAa OOKJIAIUHKHU TOTYE 0 MOJAIBIIOr0 CIOKIMHOTO COPUMHATTS TekcTy. OmHaK,
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KOJIM YMTa4 PO3KPUBAE KHUTY 1 TOUYMHAE TOPTATU CTOPIHKH, BiH 3'ICOBYE, L0 3yCTPIBCSA
3 TBOPOM HEOUYIKYBAaHOTO (POpMabHOTO eKCrepuMeHTy. EdekT oauBHEHHS MOCHITIOE
BIIUYTTS MOOayeHHs 3 JITepaTypHUM apT-00'€KTOM, Yy IKOMY 3pyHHOBaHa TpaaMIliiiHa
apXITEeKTOHIKA TEKCTy 4epe3 PI3HOMAaHITHI MPSMOKYTHI BUPI3U Ha KOXKHIA CTOPIHII.
[TpsimokyTHU  (QopMar KHHUTH CIIBBIIHOCUTBCS 3 YSIBHUMH MPSIMOKYTHUMHU
MporajliHaMu Ha OOKJIaauHIN (TaM, Je 3a3HaueHa iHdopMallis Ipo aBTopa 1 Ha3By) Ta

roTy€e YhTaya A0 3yCTpiyl 3 NPIMOKYTHUMH BIKOHISIMH BCEPEINHI KHUTH.
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VYsBHI MPAMOKYTHI KOHTYpHU Ha OOKJIQJIMHIII € HIYUM IHIIUM, SIK TIepea0adyeHHsIM

MPSIMOKYTHUKIB-TIPOCTOPIB, y SIKUX BMIIIYIOTBCS CJIOBa, SKI YUTAa4 3HAW/IE BCEpeauH1
kHUrY. [loBTOpeHHs MpsIMOKYTHHX (hopM pi3HOTO (hopmaTy, CKIIaJHa B3AEMOJIST MIXK
BUJUMHUMH 1 YSIBHUMH (OpMaMH CBIAYUTH IPO TE, 110 BUIAAHHS BUPIZHAETHCS TOCHUTH
OpUTIHAJILHOIO apXITEKTOHIKOIO, 3 SIKOIO MOB'sI3aHa MOsIBa HECIIOA1BAHOTO 3MICTY.
[IpuBepTae TakoX yBary AW3ailH JITep, BUKOPUCTAHMX Ha oOkmanuuui. Jms
iXHBOTO PO3MIIIIEHHS BUKOPUCTOBYETHCA MPHUIOM KEpHIHTY. BiH 103BOJIsSI€ 3MIHIOBATH
MDKJTITEpaNIbHI IHTEpPBAIM Ta I1HAMBIAYaI3yBaTH MICIENONOKEHHS 3HaKiB. YiTKO
perjiaMeHTOBaHI MiKOYKBEHI BIATHHKU (ArpoIlili) BUTICHSIOTHCS OLIBIN JOBUTBHUMH
iHTepBanamu. Lle Takoxx curHanizye npo nopyumeHHs TPAAULIIIHUX 1 YCTaIeHUX MpaBu,

IpO CKJIQJHI TEPUINETIi MDK YperyibOoBaHUM (YITKO BHU3HAYEHUM) 1 JOBUIBHUM.
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BukopucTtanHs KepHIHTY NPU3BOJIUTE 0 TOTO, IO JESAKI MapH JITep PO3TALIOBYIOTHCA
HaATO OJIM3BKO OfHA A0 oAHOi. Hampuknan, «re» B cnoBi «Treex» Ta «fr» y cioBi «Safrany.
I HaBnakw, AesK1 1HII BiIIANITIOTHCS OJTHA B1J1 OJTHOI: «ee» y cioBl « Tree» Ta «ra» y CJIOBi

«Safrany.

T ¢ © Saflr an

ITon16H1 kKoMOiHAIlT BKa3ylOTh Ha MPHUXOBAHY JIOTIKY ¥ aBTOPCHKHUU 3a1yM, sKi
PELUITIEHNT Ma€ BUSIBUTH, IEKOAYBAaTH, HATIOBHUTHU 3PO3YMIIUM ]ISl HHOI'O 3MICTOM.

YopHi USITKYA Ha OOKJIaAUHII KHUTH BUTJISIIAIOTH HIOU 3p00JIEHUMU JIel0 Hea0aio
BiJl pyku. Ha 11e Bka3ye iX HenpaBUIbHUN KOHTYpP 1 HEOJHAKOBHUH po3Mmip. JlesKi MIsMKH
3aII0BHEHI MMOBHICTIO YOPHUM KOJBOPOM, a AESKI MalOTh IMOPOKHEY1. 3HOBY MPALIOIOTh
KaTeropii BIOPSIKOBAHOTO (PEryJispHOr0) 1 AOBUIRHOTO (HeperyisipHoro). Ilmsmu
€KBIBaJICHTI JIIHINHOMY PO3TalllyBaHHIO 1 pO3Mipy mIpUPTy.

Otox, OOKIagMHKa KHUTH «JlepeBo KOJIB» MICTUTh TPU TOJOBHI €JIEMEHTH:
1) kpanku (TassMKH), 2) JiHli (YTBOPIOIOTBCS PO3TAIIYBAHHAM KPAaINoOK 1 MpOraiuHaMu
MDK HUMH), 3) miomuHu (popMar kHuru). Lle oJHOYACHO 1 € TpU OCHOBHI €JIE€MEHTHU
BI3yaJIbHUX (OpPM, IO BUKOPUCTOBYIOTHCS [UJIsl OpraHi3auii IpoCcTOpOBO-00'€MHHX
npeametiB. Ha oOximanunii kauru «JlepeBo Ko/iB» TOUKHU TPaHCPOPMYIOTHCS B JIHIT, K1
ryCTO BKpUBAIOTh IUIONIMHY. TakuM 4YWMHOM MiHIMaidbHI (OpMalIbHI €JIEMEHTH
CUHTE3YIOTbCS B TE€BHY IUIICHICTh 1 CTalOTh 3aco0amMu Bi3yajdbHOI KOMYHIKAIIii.
[lepenbauaeThcsi, MO O3HA4YEHI OCOOJIMBOCTI TAKOX PEai3ylOTbCS B OPHUTIHAIBHIN
oprasizaiii TekcTy «JlepeBa KoaiB».

JIx. C. ®oep B3sB K MEPHIOTEKCT AHTIOMOBHHM Mepeksan 30ipKd OIMOBIIaHb
bpyno Ilyneua (1892 — 1942) «Bymuus KpokxoawmiB» [205], Takox Bigomy sK
«IunamonoBi kpamuuui» (1934). 3aansg cTBOpEHHsS HOBOI KHUTM aMEPUKAHCHKHIM
MMCbMEHHHUK BHpi3aB (Maike BWJIYYHB YU CTEp) OUIBIIICTH CIIB 13 aHTJIOMOBHOTO
BapianTy 30ipku bpyno lyneia. CydacHuii aBTOp MOSICHUB MPOIEC CTBOPEHHS HOBOTO
POaYyKTY: «51 B3sB cBOO yitoOneHy kuury, "Bymuito Kpokogumis" bpyno lyneia, 1

BUpI3aB HOBY ICTOPIiIO, BUAAIUBILMU cjioBay [128]. 3BMuaiiHO, BUAAIIAIUCS HE BCI CIIOBA,
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a JIMIIE Ti, M0 37]aBaJTUCS 3aBUMU JJI1 TBOPEHHSI HOBOTO HAPATUBHOTO BapiaHTY.

[216].

JIx. C. @oep 3a1iicHuB ananTauito 30ipku «Bynuisg Kpokoaumisy, opieHTYIOUHCH
Ha Tpanuuii «XymymeHTay Toma ®duminca, y YoMy i cam 3i3HaeThesi: «HaBpsig un e
OyJia opuriHajbHAa 17es: 1€ TEXHIKA, Ka PI3HUMHU CITIOCOOaMU 3aCTOCOBYBAJIACs MPOTITOM
yChOT'O 4acy ICHYBaHHS NMUChbMa — MOJKJIMBO, HaisickpaBimuii Tom ®Dimmine y cBoemy
Benukomy TBopi "A Humument"» [128]. k. C. ®oep HaBITh BUKOPHCTaB TOM CaMHM
MPUHIUAN YTBOPEHHS HAa3BU TBOPY — ULUISXOM CTUPAHHS YaCTUHU TEKCTY 3 Ha3BU
nonepenuuka. OCh SK Bi3yaJIbHO MOXHA PENpPE3eHTYBATH 1Ied MpoIlec TpaHchopMmalii
Ha3Bu pomany bpyno [ynbua «Bymuus KpoxomwniBy y HaliMeHyBaHHA «JlepeBo

KOJIIBY»:

THE STREET OF CROCODILES

|

THE STREET OF CROCODILES

|

TREE OF COD ES
[91, c. 156].

CrtBopennsi BiacHoi TekctoBoi ictopii k. C. Doep peanizyBaB HUISIXOM
BUpI3aHHS cliB 13 TeKCcTiB bpyHo ynbia. OgHak pi3bOjaeHHS HE MPOCTO MOPYIIMIIO

3BUYHHU MOPSIIOK CITiB. Bysio MpUHIUIIOBO 3MIHEHO BCIO TEKCTOBY apXiTEKTOHIKY. TekcT
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nepectaB OyTH JIIHIMHUM, cTaBaB TpUBUMIpHUM. Kpi3b mpopizaHi BIKOHIS MPOCTYHAIN
BapiaHTH (hpas, M0 MBHUIKO MOTJIA 3MiHIOBATHUCH, SKIIO CTOPIHKHA TOPTAIUCS HA KIITAJIT
¢mindyka. Tak [Ix. C. Doep CTBOpUMB CaMOOYTHIO KHUTY-TIIEPTEKCT 3a MOTHBaMU
30ipku omoBimanb bpyno Illyneria. 3ramaemMo, MmO B I[bOMY HANPSIMKY PYyXaawucCs
npeacrasHuku YJIIIIO me B 1960-x pokax. 36ipka conetiB Paitmona Keno «Cto Tucsu
MUIBSIPJIIB BIPIIIB» 13 PO3pi3aHUMHU HAa CMY>KKH CTOPIHKAMHU MOX€ BBAXKATUCS MPSIMUM
NepeIBICHUKOM TIOSIBY KHHUTH «JlepeBo KOiBy.

Texcr nonscbko-eBpericbkoro nucbMenHuka [[x. C. doep ysaBIsSB SIK CBOEPIIHE
MOJIOTHO. Y HbOMY aMEPHKAaHCHKHI MUCbMEHHUK BUPI3aB OKPEMI CTOPIHKH, & B HUX —
okpemi cioBa. Kosm CTOpIHKH PO3ropTaroThCs, Kpi3b MPOpI3aHi BIKOHUSA MPO3UPAIOThH
30epexkeHi cioBa. BoHM yTBOPIOIOTH HOBY JIIHIMHY BIOPSIAKOBAHICTD 1, BIATIOBIIHO, HOBY
ICTOPIIO 3 HOBUM 3MICTOM.

Ho npuxnany, y tBopi bpyno Illynbiia B aHIIIOMOHOMY MepeKia/ii MiCTUTHCA
JOCUTH posnioruii onuc: «There the untidy, feminine ripeness of August had expanded
into enormous, impenetrable, clumps of burdocks spreading their sheets of leafy tin, their
luxuriant tongues of fleshy greenery. There, those protuberant bur clumps spread
themselves, like resting peasant women, half enveloped in their own swirling skirts.
There, the garden offered free of charge the cheapest fruits of wild lilac, the heady aquavit
of mint and all kinds of August trash. But on the other side of the fence, behind that jungle
of summer in which the stupidity of weeds reigned unchecked, there was a rubbish heap
on which thistles grew in wild profusion. No one knew that there, on that refuse dump,
the month of August had chosen to hold that year its pagan orgies. There, pushed against
the fence and hidden by the elders, stood the bed of the halfwit girl, Touya, as we all
called her. On a heap of discarded junk of old saucepans, abandoned single shoes and
chunks of plaster, stood a bed, painted green, propped up on two bricks where one leg

was missing» [205, ¢. 28 — 29]%. 3 uporo 06’ emuoro ¢pparmenra J[x. C. Poep obupac, Ha

2 s 3pYYHOCTI PO3YMIHHS 1€ camuil emizon HaBoaumo y mepeknami HO. Auapyxosuua: «Ha yux
3annivysax cady neoxatine, 6a6 ‘sue OYAHHA CEPNHA POPOCIOCA 2TYXUMU 3aNAOUHAMU BENeMHIB-TI0NYXI8,
PO3NAHINO BONOXAMUM TUCAHUM WMAMMAM, BUOYAIUM AZUYYAM M Acucmoi seneni. Tam banyxysami
YYNUpaoaa JONyXie NOBUNYIIAIUCA, MO8 0aOUCbKA, WO PO3CIIUCA uiup 3a0amo, HANie3xcepmi
B1ACHUMU NOYMAHIIUMU cnioHuyamu. Tam cad npodasas 3a 6e3yinb Hatldeweduli, 3 MUTbHUM OVUKOM,
OV3UHOBI Kpynu, 2py60 3MeneHy KAuKy H0OOPOICHUKA, OUKY CAMOLOHKY M Smu ma 6CLIAKULL uje 2ipuiutl
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HOro 1yMKy, HAMTOJIOBHIIIE 1 MPONOHY€E YNTa4eBl HOBUI BapiaHT. JIiHIHO Hlor0 MOXHA
HABECTU B TaKOMY BUTIISIL: «An enormous / last / day / of / life /. / The sleeping garden /
screamed /. / the garden / turned / in its sleep, its / back rising and falling as it breathed
/. / August had expanded into enormous / tongues of / greenery» [113, ¢. 11 — 12]°.
CrnemaMy TIO3HAYAIOTHCSA MICI, MO0 TEPeNaloTh aBTOPCHKI BUPI3KH. 3 HaBEICHUX
KOMO1HaIlIi MO)KHA Oy yBaTH IMOBHI PEUCHHSI. IX HaBITH BIAETHCS MOETHATH MiX COOOIO
CEMAaHTHUYHMMH 1 JEI[0 JOTIYHHUMHU 3B'S3KaMHM, XO04Ya CMHCJIOBAa CHCTEMa HE CTac
3aMKHEHOI0. HOBOTBIp HamoOBHIOETHCA 1€ OUIBIIO OaraTO3HAYHICTIO, CKJIAAHUMU
acowiarnisiMu. BiikpuBaeTbcsi Maiike 0e3MeXHE MOJIE PI3HUX BaplaHTIB MPOYUTAHHS Ta
iHTepnperauiii. TpuBuMipHEe (QparMeHTapHe NPOYUTAHHS IIE 3aJIEKUTh B CYTO
MEXaHIYHOTO0 TOpTaHHS CTOpiHOK. KokHa 3MiHA MPU3BOJAUTH /10 YTBOPEHHS HOBHUX
BepOabHUX KOH(Irypamiil. «[HImmMu cioBamu, icHye 3arajgoMm 134 pizHi KoHpiryparii
(60 mu 6aunmo 134 pi3Hi CTOPIHKM) CIIIB 1 (PpAarMEHTIB CIIIB, AKI MOKHA CIPUUHATHY [91,
c. 197].

CnpoOyemMo mpOUTIOCTPYBATH 10 IPUHOMY CTUPAHHS I1I€ OJHUM IPHUKIIAIOM 13
kauru «JlepeBo xoxaiB». Och y Takui crocid yuTad BIAKPUBAE TPUBHMIPHHUM KOI Ha
NepIii CTOPIHLI, a TOTIM — Ha MOCTIH. OTpUMY€EMO NMPUOIU3HO TaKUM TEKCT: «he bri /
hoar /ss, / back rising and fall / the / mother and I/ wanting to /s /. over a ke-yboard /
less day. / the / normous / of / gr / paving stone / had their eyes half-closed /. Everyone /
clumsy gestur /. / whole generations / wore / his / fallen asleep / the / children / greeted
each other with / jar / masks / painted / on their faces / pain. / with / we pass / ; they

smiled at each other’s / secret of / The sleeping / smiles» [113, c¢. 7].* Hecknagno

cepnHesuil Henompib. Ane no moii 6iK 020podCci, NO3a YUM J1i280M Nima, w0 6 HbOMY OyPOUWaAMU
nopospocmanucs 3i0iomini 6yp sinu, 6y10 wianreHo oopocie oyoskamu 38aruuje cmimms. Hixmo ne 3nas,
Wo came mam cepnens 8iONpasise mozo J1ima c6010 8euKy no2ancvKy opeir. Ha cmimuuxy, npunepme
00 020podxci U 3apocie Oy3uHOow, cmosno nixcko kpemunuxku Tayi. Tax mu eci ii nazusanu. Ha xyni
cmimms i 8i0X00i8, CMapux Kacmpyib, NAHMOGi6, Opanms U YIaMKie cmosiio nogapbosare HazeneHo
JUHCKO, WO oMY 081 cmapi ye2nunu 3amMiHsau empaverny no2y» [72, c. 27 — 28].

3 Ocb sIK 1151 KOMOIHALLIST 30epeKeHHX CIIIB 3 epeKIaaeHoro TekcTy bpyro I1lymnbla Moe mepeIaBaTHcs
YKpaTHCHKOIO MOBOMW: «Benuuesnuii / ocmaunnii / oenv / ocumms. / Cnasayuii cad kpuuas. / Cao /
nepesepmascs / y6i cHi, 1oeo / cnuna / nioHimanacs i onyckanacs ¢ makm tioco ouxantio. / Cepneno
PO3POCMABCA BENUUEIHUMU ASUKAMU 3€TEHI».

4 «ein Xpunums, / Xpunums, / CHUHA NIOHIMAEMbC | ONYCKaemvcs, / Mu 3 mamip'to / xouemo /
onycmumucs / Had dowkoro / menute Hixc Ha Oenv. / Ha Opykieyi 6ynu naniszanmoweri oui. Koocen
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MNOMITUTH, 10 TIOPYIIEHI CEMAaHTHYHI1 3B'SI3KH, K1 YTPUMYBAJIHU ITICHICTh TEKCTY Y TBOP1
bpyno Ulyneiia. HaromicTs y HOBOTBOPI cll0Ba Ta iXHI YaCTUHH HAILJIMBAIOTH OJIHE HA
onde. Inmomi cmiB He BuAHO TOBHICTIO. IlIMaTku jerme mnoeaHYHOThCS T Yac

dbparMeHTapHOTO TPOYNTAHHS.

Takox MOKHa JOBUIBHO OO'€IHYBAaTH CJIOBA YM IXHI YaCTUHU B HOBHUX

[216].

KOMOIHAIlIAX. 32 TaKUX YMOB 3'SIBIISIOTHCS OKa310HANI3MHU 1 HE3pO3yMiJil (ppas3u, cMHUCI
SKUX 3HAXOAUTHCS 32 MEKEIO pallioHATBHOTO CIIPUHHSATTS: «paving stone / had their eyes
half-closed» («OpykiBka / 3 HamiB3aMUIIOMIEHUMH O4rMay). [IpuifoM cTUpaHHs 3yMOBITIOE
MEPEKOMIIAHOBKY TEKCTOBUX OJMHHIL. A 1€, Y CBOIO Yepry, MPU3BOIUTH 0
HECIO/[IBAHUX apXITEKTOHIYHUX MOEAHAHB 1 0 CMUCIOBOTO OJMBHEHHs. OKpeMi JIiTepu
1 YaCTUHU CJIIB «CTBOPIOIOTH 3araJIKOBUI a00 HABITh TPAlIUBUN €PEKT, OCKIIILKH MU HE
MOXEMO X 4ITKO Mo0auyuTH abo MpoYnuTaTh Kpi3b nepopoBany cTopiHky. Lle mpuBeprae
yBary 4MTauiB, CIIOHYKAIOYH iX yrajayBaTH MPOMYIIEHI JiTepu abo CKIaau, BUXOJAYH 3
KOHTEKCTY a00 3HAYCHHsI, SIKe BOHU X04yTh chopmymtoBaTu» [198, c. 47].

baunmo, mo Oe3mocepeaHe BTIIEHHS NPUMOMY CTUpaHHS B «JlepeBi KomiB»

CYNPOBOIKYETHCSI CYTTEBUMH apXiTEKTOHIYHUMU 3CyBaMH TeKCTy. [1i1 yac mpoynTanHs

He3epabnull dcecm. / Yini noKoainus / nocunu / c6oi / 3acnani / 0imu / imanu 00ur 00H020 3 / 6anouHumu
/ mackamu / Hamanvosanumu / Ha 0oauyusx / 6onem. / Koau mu npoxoounu noe3, 60Hu nocmixanucs oOuH
O0OHOMY MAEMHUYEIO CRISUUX NOCMIULOKY.
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HOBOTBOPY JIIHIWHUN NPUHIUI CIOPUUHATTS 3aMilllyeTbcs HA TPUBUMIPHUHM 1
dparmenTapuuii. CXxeMaTHyHO aNTOPUTM [Iii TPUIOMY CTUPaHHS caMe B apXiTEKTOHIKO-

CCMAHTUYIHOMY aCIeKTI MOKHA iJIIOCTpYBaTI/I TAaKOIO I[ial"paMOIOI

CeMmaHTHKa
apXITEeHKTOHIYHO-CKYILITYPHOTO

rapy

CemaHTHKa
rpaiyHO-BI3yaJbHOTO
mapy

CeMaHTHKaA
BepOaIbHO-3HAKOBOTO

aiapy

Hiarpama 1. AIropuTt™m Jii NpuiioMy CTUPAaHHS B apXITEKTOHIKO-CEMAHTHYHOMY
aCIEKTI.

Hiarpama cxemMaTu3ye MPOIEC CHOPUUHATTS, PyX SKOTO CHPSMOBAaHUM Bij
30BHIITHBO-(OPMATIBLHOTO JI0 BHYTPIIIHBO-3MICTOBOT0. 32 OCHOBY 300pa)XKEHHSI B3SITO
ysiBieHHs1 Pomana [Hrapaena npo MUCTeIbKuii TBIip SIK OaraToiapoBy OpraHi3alio.

CxeMaTn30BaHUl MOPSAIOK COPUUHATTS «JlepeBa KoiB» yKa3ye Ha 4eproBiCTb
3BEpPHEHHSI YBAaru pELUIIE€HTa HAa TOW YW I1HIIMK IIap TBOPY. 3 C€aMOro IMOYaTKy
B1JIOYBAETHCSI 3HAHOMCTBO 3 MPOCTOPOBO-(PI3MUHOI0 apXiTeKTOHIKOI. KHura Oeperncs
70 PYK, BIIUyBaeThbcs il M'ska mamiTypka. Jlai ropTaroTbCs CTOPIHKH, 3'SCOBYETHCS
PYXJIMBICTh BiKOHHHIG. [Ipalfoe mpocTopoBa apxiTEKTOHIKA, sika HAOJIMKEeHa 0 CTaHy
¢b13uaHOTO 00'€kTa. OCKUIBPKYA KHHUTA-TINEPTEKCT Ma€ MposiBU 00'eMy (pi3Hi riubuHa Ta
IIMPUHA BIKOHEUOK, KPi3b sIKI MPOTIISIAETHCS TEKCT), TO 1€ yHoaiOHIo€e 11 crpaBai 10
CTaHy apT-00'ekTa , HAalOIMKUE 10 00'€EMHOTO CKYNBITYpHOTO MposiBy. Lle acouiatuBHe
HAOJMKEHHS MAKPIIUIIOETHCS KOHCTPYIOBAHHSIM-JIIIUIEHHSM CTOPIHOK Y MEBHY €HICTb.
Ho peui, JIx. C. ®oep mpisiB TIpo TBEpYy OOKIAJUHKY «SIK JJISI CEPUO3HUX KHUT», Ta

HOMY MOSICHUIIH, 1110 11€ HEMOXJIMBO 3 CYTO TEXHIYHOI TOUKHU 30PY, OCKIJIBKU HE BIACTHCS
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3MIUBATU CTOPIHKH 3 POPI3aHUMH BIKOHIISIMH.

[216].

ITOCTYTIOBO PELMITIEHT 3BEPTAE yBary Ha rpadiuHo0-Bi3yadbHi OCOONMBOCTI. IXH:
OpUTIHAJILHICTh 3a0€3MeUyeThCSl 3aBASIKM CydyaCHUM TexHoJorisim. [lpencraBHUKU
JIOHJIOHCBKOTO BHJIABHUIITBA 313HAJUCS, IO JHIIE OjHa Oenbrifickka JIpyKapHs
moroauiacs BUKOHATH 3aMOBJICHHA. [HINI TOBOpWIM, MO TaKy KHHUTY HaJApPyKyBaTH
MPOCTO HEMOXJIUBO. TOMY aBTOPY 1 BUAABISAM JOBOIWIOCS IIYKATH KOMIIPOMICH, IO
CTUMYJTFOBAJIMCS TEXHIYHUMH BHMOTaMH 1 KOMOIHATOPHHMH IIpaBUJIAMH CydacHOT
nosirpadgiynoi iHAycTpii. CemaHTHKa TrpadidHO-BI3yalbHOTO IIapy 3a0e3MeuyeThCs
TaKUMHU CKJIQJOBUMH: (OopMaMH BHpPI3IB HAa OKPEMHX CTOpIHKaX, TUMOTPadCbKUMU
riuidamu, Bi3epyHKaMH KparokK, CBITIIOBUX TiHEH 1 TUIAM. APXiTEKTOHIUYHO 3a0e3neueHa
BIJIKPUTICTH 10 TpaHchoOpMaIlliii BUSABJISE HEOJAHO3HAUHY 1 MPOOJIIEMATUYHY aypaTUYHy
BJIACTUBICTh «JlepeBa KkojiB». MarepiaabHO-TIPEAMETHA TMOPUCTICTh KHUKKOBHUX
CTOPIHOK Jomyckae (YHKI[IOHAJIBHY OJHOYACHICTh 1 TIEPEIIETIHHS MHHYJIOTO,
TENEePIIHFOTO Ta MaOYTHBOTO.

Haperti penumieHT 100upaeThes 10 BepOAIbHO-3HAKOBOTO Iapy. [TounHaeThes
KOMO1HYBaHHS CIIiB 1 (hpa3, po3TalioBaHUX Ha Pi3HUX cTOpiHKax. CeMaHTHKa BepOaIbHO-
3HAKOBOI'O LIApy BUTIKAE 3 MO€THAHbB, SIKI CKIAJa0ThCsl a00 B 3aJI€KHOCTI Bl BUOOPY
peuuienTa, abo 3 JOBLIBHO.

3po3yMisio, MO TMOAUT HA Taki IIApuW € Jeno YMOBHHMM. Ha mpakTuill 4iTKO
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PO3MEKYBATH, KOJIU TIOYMHAE MPAIFOBATH CEMAHTHUKA apXITEKTOHIKH, KOJIH — CEMaHTHKa
Bi3yaJbHHUX O0'€KTIB, a KOJIM — CEMaHTHKa 3HaKiB-OyKB, TOBOJI Bakko. YacTo mi cramii
MOEHYIOThCS 1 nepertiTailoThes. [lo6 nmpounTtaty 1 cipuiiHATH KHUTY «/lepeBo KoJiB»
NOTPIOHO MPUAUIATH MPUCKITUTUBY yBary eJIeMeHTaM pi3Hux 1mapis. JJomiHye, 3BUUaiiHO,
Bi3yalizallisi JpYKOBAaHOI JIITEPH, PO3MIIIEHOI B KOHKPETHIM MPOCTOPOBIA YacCTHHI
KHIDKKOBOTO 00'ekTy. A juisi 0013HAHOTO YWTaya CUTyallid YCKJIAAHSEThCS wIe M
MHEMOHIYHOIO TPUCYTHICTIO TOYATKOBOTO (X0ua i MepeKIaIeHOro aHrIiiiChKOI0 MOBOIO)

tekcry bpyno lynena.

[216].
3naBanocs 6, [x. C. ®oep 3maTeH MPOSBUTH MAKCUMYM aBTOPCHKOI CBOOOIM.
Opnak 13 camMoro oyaTKy CTBOpeHHs «/lepeBa Ko/1iB» aBTOp B3sB Ha ceOe 00OMEKyBaIbHI
3000B's13aHHA. Y MiACyMKy — kokeH BuOip JIx. C. ®oepa OyB MOTHBOBAaHMUM paHIIlIe
3niicienuM BuOopom bpyno Ilynbuna. A, KMo e TOYHINIE, TO JOBOJIMIOCS
I1JIalITOBYBATUCS Mij BUOip nepeknanava. Jlamatu yctaneHui jgaja ciiB 1 pedeHb 0yJio
HerpocTo. llelt mpomec mnepembdayaB OTpUMaHHS TMPUHANMHI SKUXOCh MHUCTEIBKUX
3uckiB. | BoHm 3'sBunucs. barato B uYoMy 3aBASKM 3arajlbHUM BJIACTHUBOCTSIM,
MpUTAMaHHUM JIITEpaTypi GopMaIbHUX OOMEKEHb 1 BAKOPUCTAHHIO MPUMOMY CTUPAHHS.
Jlo myOmikari kHuru «JlepeBo KoAiB» BBa)asaocs, 110 TIEePTEKCT MOXKE ICHYBaTH
BUKIIIOYHO B ejekTpoHHoMy Burisinai. [Ipo excnepumentu YJIIIO nHa mouarky XXI

CTOMITTS Bxke npu3alynu. BypxnuBuii po3BUTOK 1HGOPMAIIMHUX TEXHOJOTINA BIITICHSIB
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JIPYKOBaHy KHHUTY Ha Apyruid riad. | nificHo, OyJ0 BaXKKO YABHUTH, SIK Y IPYKOBAaHOMY
TEKCTI MOXJIMBO peali3yBaTH CHUCTEMYy Tilepnocuianb. Y A00y KOMI'toTepu3arlii
CKJIQJIOCSI BXKE€ CTIHKE MEPEKOHAHHS B TOMY, IO TIMEPTEKCTH JI€B1 3aBSKH TaJKeTaMm 1
mepexi [arepuer [154, c. 451]. binpine Toro, iCHy!0Th HaBiTh CTIHKI IEPEKOHAHHS, 11O
TINEPTEKCTH HE MOXYTh ICHYBaTH y JIPYKOBAHOMY BUTJIsAl. KHIKKOBUI €KCIIEPUMEHT
Jx. C. ®oepa cipocTOBYE MOI0HT TBEPIKSHHS.

[MonsTrs «rinmeprexcty» odopmunocs me B 1965 poui. Toai Teonop Henbcon B
OJIHIM 31 cBOIX mpanb «Jlekinpka ciaiB mpo rineprekct» (Brief Words on the Hypertext)
3a3HayaB: «Tepmin '"rimeprekct" cdopmyBaBcs HemogaBHO. Y HboMmy 'rinmep"
BUKOPHCTAHO B MAaTEMaTUYHOMY CEHCI PO3LIMPEHHS W 3araJIbHOCTI (K y T1IepIpocTopl
i rinepky0i), a HE B MEIUYHOMY CEHCI HaJIMIPHOCTI (K y rinepakTuBHOCTi). TyT He
HUIEeThCS TPO pO3MIp — TINEPTEKCT MOkKe MICTUTH jauiie onmu3bko 500 cmis. "T'inep”
03Hayae CTPYKTYpY, a He po3Mip» [176, c. 15]. Y iboMy BU3HAUEHHI BOXKJIMBUM € aKIICHT
Ha TOMY, 1110 OHSTTS TIepTEeKCTY (PYHKI10HAIBHO OE€HYETHCS 31 CTPYKTYPOIO A, OTXKe,
— 1 3 apXITEKTOHIKOIO TEKCTY, OCKUIBKH «CTPYKTYpa TEKCTY» W «apXITEKTOHIKA TEKCTY»
— sIBUIIIa B3a€MOTIOB's13aH1. B yTBOpeHHI 1 PyHKITIOHYBaHHI TIIEPTEKCTY MIHCHO HIAEThCS
He npo oOcsar. Llsg kareropiss crae BTOPUHHOK. A OCbhb MPUHUUIMN CTPYKTYpHOI U
apXITEKTOHIYHOT OpraHizailii TeKCTy BUCTYIAlOTh Ha YLJIbHE MICIIE.

[IpeacraBuunss amepukancbkoi moctmojnepHoi kputukun Henci Kerpin Xeiins
(Nancy Katherine Hayles) Harosonrye, «1110 rinepTekcT, ik MIHIMyM, Ma€ HaCTyIIHI TPU
€JIEMEHTH: K1JIbKa IIJISIX1B YUTAHHS; TEKCT, IKUI IEBHUM YMHOM PO30OUTHI HA YaCTHUHU;
1 IKMICh MEXaHI3M 3B'SI3KY, KU 3'€IHY€ YACTUHU Pa30M, 1100 CTBOPUTH KIIbKa IUISXIB
gutanHs» [125, ¢. 21]. Yei ui tpu enementu pernpeseHToBanl y kau3i Jx. C. @oepa.
Takoxx 3ayBaXMMO, II0 HaBEJEHI O3HAKH TINEPTEKCTYaJIbHOCTI XapaKTepU3YIOTh
OUIBIIICTh TEKCTIB, YTBOPEHUX 3a JOMOMOTr0I0 IPUHOMY CTUPaHHSI.

VYHIKaIBHICTh KHUTH «/[epeBo KOAiB» MOJSTacE B TOMY, 110 BOHA OJJHOYACHO MOXKE
HaJIeKaTH [0 ACKIIbKOX PI3HOBHIIB TIMEPTEKCTy. 3 OJHOTO OOKy, II6 — CTaTMYHUMN
rineprekcT. BiH miarotorieHui 1 30epekeHUM 3a3malierib, Ma€ CcTajaud o0csr, €
3aMKHEHOIO CHCTEMOI0, YTBOPEHUH 3a IPUHITUIIAMU JITEPATYpH (HOPMATHHIX OOMEKEHb.

Mix ¢pparMeHTaMu CTOPIHOK YTBOPIOIOTHCS CBOEPIJIHI IEPEXPECH] MOCUTIAHHS, OCKUIBKU
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Ha OJIHIHM CTOPIHIII MOKE MPOTJISIIATUCS (PATMEHT TEKCTY 3 1HIIOI CTOPIHKH.

3 iHmoro 60Ky, «JlepeBo KoOJiB» Ma€ O3HAKW JAMHAMIYHOTO TiMEpTEKCTy. Xoua
KOPUCTYBa4 HE MOXE BBOJUTH 3allUTH B II0 KHUTY 1 IUIECTIPSIMOBAHO BIJIITYKYBaTH
noTpioHmii oMy KoHTeHT. OpHak «J/lepeBo KoniB» iMITye HEBUMYIIEHE CTBOPEHHS
TUHAMIYHUX BeO-cTopiHOK. KopucTtyBau ropTae KHUTY B JOBUIBHOMY HOPSJIKY,
3YNUHAETHCS Ha MEBHUX CTOpiHKaX. | 11e mpU3BOIUTH 10 HECIIOAIBAHOTO KOMOIHYBaHHS
HOBHX 1 HOBUX BapiaHTiB criofyueHHs ciiB 1 (ppas. [lepenbauntu BepOasibHI MOETHAHHS
npocTo HEeMOXIUBO. [IpoTe miopa3y, KOJM KOPUCTYBad 3YCTPIYAETHCS 3 HOBHUMHU
MOETHAHHSAMHU, BIH iX (PIKCY€ B apXITEKTOHIYHOMY O(OPMIIEHHI Ta OTPUMYE 3 TAKUX
HOBOTBOPIB CEMaHTUYHUH 3MICT. [HOZ1 CEHC IITYYHO NOE€HAHUX (Ppa3 MOXKeE BUIaBATHCS
abcomoTHO Oe3rimy3auM. J[eKoau B uuMTauya BUHHMKAE HaBITh OOypeHHsA. Aje miopasy
peuuiieHT OyJe 3[MBOBAaHUM, KOXKHOTO pa3y BIH POOMTUMEME HEBEIWYKE BIJIKPUTTS:
BUSIBJSIETHCS, Y TTo4aTkoBoMy TekcTi bpyno [llynbiia mictunacs Bes Ta iHopmartis, sika
bopMy€eThCS 3a JOBUIBHOIO KOMOIHYBaHHS CJIIB 1 BHCJIOBJIIOBaHb. 310paHi BOHH 3
dbopmaTrHO OOMEKEHOTO MaTepiany, sSIKUi, 31aBanocst 0, y)ke 3BUUHUM JJ1s1 unTada. Ta
3a KOXXHOTO BIJHAWACHHS HOBOI CJIOBECHOI KOMOIHAIll crpaiboByBaTUME e(eKT
ONMBHEHHS (OuynHEHHs). BiH 1miopasy MOCWIIOBATUMETHCS 3MIHOKO TOTOYHOIO
TEKCTOBOT'O (pparMeHTy Ha HOBUH.

ApXITEeKTOHIYHA OpraHizaiisi Marepialy B KHH3I-TINEpPTeKCTI «JlepeBo KOmiB»
3a0e3neuye TOCUTh IUHAMIYHE PO3IIMPEHHS 200 3BYKEHHS 3MICTY B KOXKHIM (P1KCOBaH1I
KoMOiHamii cmiB 4yu  (pa3. PernumieHTOBI Hama€TbCsl OLIbIIE MOMXKIMBOCTEH ISt
CaMOCTIMHOTO BU3HAYCHHSI HOBUX BapiaHTIB MMO€HAHHS BEpOATbHUX OJIUHUIIb.

VY Buxonanui [[x. C. ®oepa mnouatrkoBuil Tekct bpyno Iynbna mpakTuyHO
NEPETBOPIOETHCS HA TMHAMIYHY 1 BEJIbMU CKJIAJHY CHUCTEMY. Y Hiil TEKCTOBI 3'€IHaHHS
BTpPAYyarOTh JIHIHHICTh, CTAIOTh NEPEXPECHUMHU 1 JEII0 NPUMXJIUBO 3B'A3aHUMHU.
CrparboBy€e apxITEKTOHIKA MOHTaXy: JIBa 4M OUIbIE BiAmajaeHi OJAWH BIJ OJHOTO
dbparMeHTH pamnToBO MOEIHYIOTHCA MK co0oro. lle mpoaykye HOBUI HECTOJIBaHHIM
3micT. [Ipo1iec 3aXOIUT0€e pelumieHTa, IepeTBOPIOIOYNCH Ha I[IKaBy 1 BaOIUBY Ipy, AyKe
CXO0XYy Ha TiI HE3pUIl po3Bard, KOJU 3 OKPEMHUX 1 PO3KUAAHUX KYyOWKIB IUTHHA

HaIOJIETJIMBO CKJIAJA€E IiJI€ CJIOBO uu (pasy.
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MoHTaXHUII TUO apXITEKTOHIKM KHHUTU-TimepTekcTy «/lepeBo konmiB» 3a
OPUHLIUAIIOM [ii CXOXHM Ha KiHeMmarorpadiuHe MoBieHHS. Tak caMo HapaTUBHIN
CTPYKTYpi MIHIMaJIbHUMH 3aCO0aMHU HA/IA€ThCS HEOUIKyBaHA BUPA3HICTh 1 HOBH 3MICT.
3naBanocs 0, OKpeMmi 1 He MOB'A3aH1 JOTIYHO Mk c000I0 (hparMEeHTH TEKCTY HE MalOTh
JKOJHOTO IIIAHCY Ha YTBOPEHHS SKOICh €IHOCTI, OJHAK apXITeKTOHIYHA OpraHi3allis
Marepialy TEPEeTBOPIOE HIOM HEBIOPSAIKOBaHI €JIEMEHTH Ha IUIICHICTh. [ 1110
HAJ3BUYAHO BAXKJIMBO — Taka LUIICHICTh HANOBHIOETHCSI HOBHUMH CEMAaHTUYHHUMH
3B'I3KAMHU.

Henapemno B aBTOpchKii miciasiMoBl 10 «/lepesa koai» k. C. @oep npoBOAUTH
napayienb Mk CTiHOIO I1ady B €pycannmi 1 BUUTUIMMH JIITepaTypHUMU TBOpamu bpyHo
ynpua. AMEpUKAaHCBKUI aBTOp CIUPAETHCSA HA 1€10 MPO Te€, M0 BLLIIE HEMUHYYE
BUKJIMKAE 1 MPOEKTYE CBOIO MPUCYTHICTh HA BIACYTHICTh TOTO, IO OYyJIO 3pyHHOBAHO. Y
takomy acriekTi Ctiny [1nauy MokHa po3risaaT He JIMIIE SK TPaAUIiiHE MicIle Kalo0u
1 pylHYBaHHS, ajie TaKOXK 1 K MaTepianai3oBaHy peaibHICTh HOBUX 1 TBOPUUX MPOEKIIIH.
3a cinoBamu J[xk. C. ®oepa, «Tpaauilisa 3aquiiaTd MaJICHbKI 3allMCKU 3 MOJUTBaMHU B
TPIIIMHAX CTIHU CTBOPIOE "MariyHy, HeMepervieTeHy KHUTY", sIKy MOKHA PO3IJISIIATH K
HEJIIHIMHUN, HErereMOHIYHMIM, TocTMeMopiainbHui HapatuB» [82, c. 140]. Crina nnavy B
aBTOPCHKINA ysABI TpaHCHOPMYETbCS HA CHUMBOJI 3arajbHUX KartacTpod 1 OKpeMHUxX
JIOJICBKUX Tpareii.

VY kHuzi-rineprekcTi «JlepeBo KOIIB» MOEIHYIOThCA 1 MEpPEerliTaloThCs JIBa
OCHOBHHMX MOHTQKHUX BUIHM — JIHIMHUHN 1 HeNMiHIAHUNA. JIIHITHUN MOHTaX TPYHTY€EThCS
Ha 30epekeHux MnovyarkoBux (parmentax TBopy bpyno Ilynbua. OpHak JHIHHICTH
BUCXITHOTO TEKCTY TPUTIYMIIOETHCS, JEIIO CTHPAEThCcs. BoHa MaeThcs Ha yBasi B
naM'saTi JTUIIE TUX PEIHITIEHTIB, SKi J0Ope mam'aTatoTh TBip «Bymuils KpoKOIMITiBY.

Enic banectpino npumyckae, «iio "JlepeBo KoAiB" MOKHA CIIpUHAMATH SIK MEBHY
CTIHY IJjiady, 00 ISl KHUra BIIAHOBYE KYJbTYPHY W XYJOXKHIO CHAIIIMHY, 3HUIICHY
["omoxocToM, BOJTHOYAC CTBOPIOIOYH MPOCTIP (B OTBOpaxX/IIMIapruHaXx ) IJis YSBH, 4epe3 Kl
Cy4yacHI YMTaul 00U MOCT-NIaM'aT1 MOXKYTh IIPOEKTYBATH, a HE (DI3UYHO JA0JaBATH BIACHI
ocmuciieHHs» [82, ¢. 141]. 3a3Haunmo, 1m0 He MeTadoprudHa, a MaTepiaibHA CTIHA TUTAYy

3 BCTABJICHUMHU B HE1 TEKCTOBUMU (hparMEHTaMH Mae€, 1O CYTl, MOHTAKHY apXITEKTOHIKY.
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Onna 3 11 OYeBUIHUX BJIACTUBOCTEHW — HIMApyBaTICTh. 3a I1€1 OCOOJMBOCTI B TEKCTI
OITYCKA€EThCSI T, MO 3aJTUINAETHCS Yy CBIIOMOCTI PEIUIIE€HTa Y BHHHUKAE Y TPOIIEC
MPOYUTAHHS.

TexHonoriss HENHIKHOTO MOHTaXy TIiependadyae MUTTEBHM JOCTYyN YU
MepeMIIlICHHsT B JOBUIbHE Miciie. Pi3p0JIeHHSA IO TEKCTy IMOIepeHUKa JT03BOJIUIIO
JIx. C. doepy CTBOPUTH CBOEPITHUN JTUCT MOHTAKHUX PIlICHb. Y HbOMY KapOYIOThCS
(dbparMeHTH BUCXITHOTO MaTepially, a OCh MOPSIOK iX BIATBOPEHHSA OOUpAaE PEIUITIEHT.
Opnak mpo adCcoIOTHY CBOOOIY BUOOpPY B UMTaya TOBOPUTH HE TIOBOJAUTHCS. PerumieHT
OOMEXEHUI He JIMIIe MOYaTKOBUM BapiaHToM TekcTty bpyno Illymena um tumwu
(dparMeHTamMu, sKI BIJl HbOTO 3aJUIIMIMCh y HOBOTBOpi. IIpopi3zaHi BIKOHIS Ha
CTOpIHKaX, IO HaKJIaJaloThCs OJHA Ha OJAHY, TAaKOXX BUKOHYIOTH OOMEXYBaJIbHY
dbyukiito. i BikoHus podunucs 3 Boii Jxx. C. doepa 1 BUCTYIaOTh y poii 1HTepdeicy
— MEX1 MIDK TOYaTKOBUM Bap1aHTOM TEKCTY 1 KOMOIHATOPHUMH BapiallisiMH, yTBOPEHUMU
Ha HOro IrpyHTI.

«/lepeBo ko/iB» MOpYIIyE yCTajeHy CUCTEeMy 0a30BHX MOHTaXKHUX TpaBui. Jlo
MPUKIIAy, V Kaapax, Kl MOHTYIOTHCS TOPsII, TOBUHHI TTOBTOPIOBATHUCS JIESIKI CIiIbHI
OPIEHTHPH, 110 TIEPEKOHYIOTH IJIsi/laua B €THOCTI MO1i. 30epeKeHHIM MOIIOHUX MPaBUII
Jx. C. @oep 1 KOpuCTyBaul HOTO TEKCTY HE HAJITO OMIKYIOThCS. [loeTHAaHHS BUTIISAAIOTh
MaKCUMaJIbHO CIOHTAaHHUMH, TO30aBJICHUMH BHUIWMUX YU OYIKYBAaHUX MPUYUHO-
HACJIIKOBUX 3B'S3KIB. Ta e()eKT MOHTAKHOTO CTpUOKa (Pi3KOro Mepexojly BijJ OJIHOTO
dbparMeHTy 110 IHIIOr0) BXKEe HE NOTpedye SKOroch CMHCIIOBOTO JOMOBHCHHS YU
JIOJIATKOBOI BCTaBKH-MOSICHEHHs. UuM pi3kiliuM Oyjae BIAYYTTS NEpPEeXOAy BiJ OAHIET
YaCTUHU TEKCTYy JO0 1HIIOI, TUM OUIbII HEOYIKYBAaHOIO 1 CBIXKIIIOK BUIJISAATUME
CEMaHTUKAa HOBUX KOMOIHAIIWHUX YTBOpPEHb. HeBMOpsAKOBaHWUN CTHIb TMOETHAHHS
(dbparMeHTiB MPOJAOBXKYE EKCIIEPUMEHTH JIAJIAiCTIB 1 CIOpPEaIiCTIB, KiIHEeMaTOrpadpiyHOTO
JIOCBITY «HOBOI (PpaHITy3bKO1 XBUJI1». MOHTakHA apXiTeKTOHIKa «JlepeBa KoiBy», 3a SKOi
3aIMIIIAETHCS JTHIIe YacTuHa TekeTy bpyno Illynbia, a pemra «cTUpaeThes», MpUBEpTAE
yBary TMEepPMaHEHTHUM MOPYIIECHHSAM IIJICHOCTI 1 O€3MepepBHOCTI CIHOKETHOI Al 4u
ormoBimi. HaromicTe pi3ki ceMaHTW4YHI CTPUOKM HaA CKIEHKaX TEKCTOBHX YacTHUH

NPOJAYKYIOTh YK€ HOBY JAMHAMIYHY LUTICHICTh. TakuM YMHOM, TINOTETUYHA TBOpYA
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IHTEHIIIS Iopa3y MOXKe 1HTerpyBaTUCs y cepl TBopUoi iHBecTullli. BinOyBaeThcs 1e sk
3a paxyHOK 30epeKeHUX TEKCTOBUX (parMeHTiB, TaK 1 3aBISKH «HEBHCIIOBJICHIN
MOXJIMBOCTI» HAa MDKTEKCTOBOMY IIMApyBaTOMy TMPOCTOPl, IO BHUMAarae CcBOTO
3allOBHEHHS B YsB1 YUTaya.

MoskHa crnoaiBaTucsi, mo «JlepeBo KoMAiB» 31 CTUPaHHSAM JEAKUX BHUCXIJTHUX
TEKCTOBUX (pparMeHTIB HE BTPATUIIO TOJIOBHOTO madocy CMYTKYy 1 O€3MOopaHOCTI:
«Bymums KpokogumiBy Oyfia MOCTYNKOK HAIIOTO MiCTa AyXOBI HOBOYACHOCTI Ta
BEJIMKOMICBKOMY TaJIIHHIO JOOPONPHUCTOMHOCTI. MaOyTh, HAC HE BUCTAYWJIO Ha IOCH
Olunbllle, HDK TamepoBa iMiTalis 4d (OTOMOHTaX, 310paHUIl 13 BHPI3OK 3aJIEHKAHUX
TOpiHiIX razet [72, ¢. 83]. bpyno Illynbil 3aBepiiieHHSIM CBOTO TBOPY HIOM 3alpoITyBaB
710 TUX TEKCTOBUX €KCIIEPUMEHTIB, iK1 poBiB k. C. @oep 13 BUKOPUCTAHHSIM MIPUIIOMY
CTHpaHHS.

Ileit moTeHIian eKCIEpUMEHTY, 3akiaacHui y Tekcti bpyno Ilymbiia, TOHKO
Binmuyna T. 'yaaopoBa: «ocHOBHY putopuuny ¢irypy “Bymuii Kpokomumi” — Opax
CIPABXHOCTI — CUMBOJI3ye mpooin, nmpomyck y Kuusi Oyrra» [28, c. 103]. [IpoOinu
MalOTh CXWJIBHICTH JIO0 3alIOBHEHHS, 3alIPOIIYIOTh O IPOBEACHHS MPSIMOTO YM YSBHOTO
nianory. Ilo0 cnpuitHATH 1 3p03yMITH BECh TEKCT, MOTPIOHO HAITOBHIOBATH CKJIATHOIO
CEMaHTUKOIO MicIls mpoOimiB. «BriacHe, ons TekcTyaiabHa i kapTorpadiuHa ¢ikcairis
MPOIyCcKy (HECTPaBKHOCTI, CTUpPaHHS, BUOUTIOBAHHS MIMCHOCTI aX J0 TOTO, [0 BOHA
CTa€ TOHKOIO 1 3paJKye CBOIO MiAPOOJIEHICTh) MEPETBOPIOE TOBHOLIIHHY KHUTY MICTa Ha
nanepoBy imiramiro» [28, c. 104]. Tak camo ctupanas Ttekcty bpyno Illynsia
NPU3BOJUTH 10 3aMIHM CHPABXHBOI NANepoBOi KHUTM Ha TMEBHY IMITALIIO Yy
TPUBUMIPHOMY MPOCTOPI1 1 13 BIACTUBOCTSAMH TIIEPTEKCTY.

MoskHa TakoK TIPOBECTH THUITOJIOTIYHI 31CTaBICHHS MO0 pererniiii TBopy bpyHo
[Iynena «Bymuus Kpoxogumiy 1 k. C. @oepa «JlepeBo KOIIB» Cy4aCHUMH
HaykoBisamu. FO. bapabam 3a3naudae: «OnoBigs npo Bynuito Kpokomunis y Ilymnsia
BiJIMiHHA THM, 1110 BiIOMBA€ HE JIIaXPOHHUI MPOIIEC, TKUMA 3aBEPITYETHCS BUHUKHCHHSIM
CUCTEMHOT0 00’€KTa, “TeKCTy’’; TyT MOJAHO CUHXPOHIYHMM 3pi3 CUTYyallli, (IKCY€eThCs
(dakT iICHyBaHHSI PEAJIbHOTO “‘TEKCTY”, SIKHH YX€ CKJIABCs, MPOCTEXKYIOThCS pealibHi

3B’SI3KM Ta B3a€EMO3AJIEKHOCTI MDK HAasBHUMH JABOYWJICHHHUMM KOMIIOHCHTAMH —
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OlHapHUMH Ono3ullisiMu. [IpudiM OMO3MUINIHICTG LUX 3B’S3KIB Ma€ HE CUTYaTHUBHO-
CIOKETHHUW, a CYTHICHMM XapakTep, II€ aHIiCTh, 3aKjJaJeHa B caMmiil TPUpPOIi
300paxyBaHoro» [3, c. 77].

Enic banectpino y cBoeMy mOCTiPKeHH] MABOAUTH MiacyMoK: «"JlepeBo koxiB"
MO>KHA THTEPIPETYBATH K MPOTOTUITHE MOYMHAHHS B MOCT-MaM 5iTi, 00 KHUTa BIABEPTO
i caMocB110MO (TOOTO HAI3BUYAHHOIO MOPOKHEUEIO) BUPAKAa€ HOCTAJIBI1I0 32 MUHYJIUM
€BPEUCHKOI TBOPUOCTI, a TAKOXK XBHUJIIOBAHHSA 32 MaillOyTHE, sike Tpeba YSABUTH CIIOYATKY
Ha UX pyiHax. BracHe, maTepiasibHa BIJKPUTICTH AYKOK J03BOJsiE€ (hopMmasibHE U
KPUTHYHE OCMUCJIEHHS 3JIATHOCTI JI0 MOCT-TaM’ STl 3 OOKy K aBTOpa, TaK 1 yMTada: B
YMOBaX €KOHOMII TEKCTY 1 TOH, 1 TOI BUKOHYIOTh pOJib aBTOpA 100M NoCT-mam’Ti» [§2,
c. 141]. Taki ouinku TBopy bpyno Illyneua «Bymuist KpokoauaiB» 1 KHUTH-TIEPTEKCTY
JIx. C. ®oepa «/lepeBo KOJIIB» THIONOTIYHO iX HAOMMKYIOTh. SKmo TBIp bpyHO
[ynbiia MOXe PO3TMISAATHCH SK OPUTIHAIBHO 3aKPIIUIEHA PEMIHICHEHIIIST BJIACHUX
BpaXEHb 1 EMOIIITHO-TICUXOJIOTIYHUX TMepexuBanb, To KuHura JIx. C. @oepa — sk
TEKCTOBAa CHUCTEMa, IO BIJICWJIA€ JIO paHIlIe HAMKCAaHOTO CJIIOBECHOTO JIOPOOKY.
Komb6inaTopumii Texet «JlepeBa Ko/iB» € BTOPUHHUM 3a CBOEIO MPHUPOJIOI0 1 MPOBOKYE
JI0 YSIBHUX TOPIBHSHB 13 MEPIIOTEKCTOM. X04Ya CyJaCHUH duTad, OEpydH 10 PYK KHUTY
«/lepeBo KomiBY», MOXKe i TaJKK HE MaTH 1po icHyBaHHs bpyno [lynbiia Ta oro TBOPIB,
Jlx. C. @oep CTBOpMB IE€BHMM YHMHOM aBTOHOMHY TEKCTOBY CHUCTEMY, sKa
byHKLI0HYBaTUME 0€3 MOTpeOr aBTOPCHKOI 1€HTH(IKAIII.

bararorpanna ysiBa bpyno Illynsiia ta iioro roctpe Bil4yTTs CJIOBa rapaHTyBaJId
CTBOPEHHSI JEII0 XMMEPHOI XYJ0KHBOI PEaIbHOCTI. 3aBISKH Bi3yaJIbHO-OHIPUYHOMY
300pakeHHIO ¥ amto3uBHIA MipoTBOopUOCTi cBIT bpyHo Ulynbua orpumye yckiiaaHeHy
CTpyKTYpy. «MidomorizoBaHa peaibHICTh, 00pOOJICHA YABOIO, XYI0KHBO AeopMoBaHa
130arayeHa BCiMa MOKJIMBUMHM MTOCHJIAHHIMH a00 HATSKaMU Ha 1HILI JIITEepaTypHi TBOPH,
Ha BeJMKI Miu, Ha 1HIII, OUTBIIT €K30TUYHI Taly31 peasibHOCTI» [137, c. 68]. MepexTiuBi
CEMaHTUYHI 3B'A3KHU 1 CKJIaJTHI CMUCJIOB1 IEPHUIETIT TAKOK MOCHIIIOIOTH MOTUB JTa01pUHTY.
Knura-rineprekct «JlepeBo KoiB» Iieil MOTHUB JaOIpUHTY Jieab He OykBamizye. Uurau
Ma€ pealibHy 3arpo3y IMOTOHYTH B TEHETaX CTOPIHKOBUX BIKOHHHIIb, HEOUIKYBAaHUX

nepexoAiB 1 JAMBOBMKHHUX CJIOBECHO-(ppa3oBux mnoeqHaHb. [ y TBopi «Bymuus
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KpokonmumiBy, 1 y kHu3l «JlepeBo KomiB» BiAOYBa€TbCS TOCTIHHA B3a€EMOIS
HEMOKJIMBOTO 3 HECBIAOMHUM, [0 30y/Kye BHYTPIIIHIA CBIT MOTEHIIIIHOIO 4YMTaya,
CIIOHYKAlOYM MOro J0 HOBUX 1 HOBHUX IIOIIYKIB CEHCY OYyTTsI Ta €CTBa CIIOBECHOI
TBOPYOCTI.

VY bpyno llynbia «repoii-napatop KO3ed, nporynrorourch CBOiM PIIHUM MICTOM,
TBOPUTH Pa3OM 13 HUM HEB1JI’€MHY IIJTIICHICTh. KOoNeKTUBHA TaM’sTh MiCTa BILJIUBA€E Ha
dopmyBanus camoro FO3eda, 60 BiH caM HamaraeThCs BIAKPUTU ¥ po3mudpyBaTu BCi
HOro KoM 1 3HaKU — TakKi, SK reHiajibHa eroxa, aBTeHTUK YH IpaicTopis CBITY. | TUIbKH
yepe3 Take BIIKPUTTS 1 pO3MH(PPYBAHHS BiH 3JaTHUH 3p0O3YMITH ceO€, MOPIBHIOIOYU CBOE
Tenep 13 KoJeKTUBHUM Munymum» [50, c. 175]. Kaura-rineprekcr «/lepeBo komiB»
JIx. C. doepa 3aBISIKM BUKOPUCTAHHIO MOAM(DIKOBAHOTO MPUAOMY CTUPAHHS TaKOXK
CTIOHYKAa€ JO CIIBCTAaBIEHHS Cy4acHOTO 1 MHHYJIOTO, JO JEKOAYBaHHS CIOBECHOTO
MEpPEKUBa, 10 MOTIUOJEHOTO0 PO3YMIHHS Baru CJioBa B MOTO J1aXpOHHOMY PO3BUTKY.
JIx. C. doep, BIAMITOBXYIOUHUCH Bl 0OMEXEHOT0 MaTepiaiy, IKUM BUCTYIIaB YKe JIaBHO
chopmoBanuii Tekct bpyno Illynbiia, 3yMiB HagaTh HOBI IMITYJIbCH JI0 OCYyYaCHEHHS
«Bymumi Kpokogumnis». 3a cnoBamu JIxecciku [Ipeccman, Oynyun «aptedaktoM, a HE
MPOCTO 3aco00M mepeaadi iHpopmarlii», «JlepeBo Ko/iB» KpUTUUHO BIIAHOBYE MaM'ATh
OpO BAKIMBUM TEKCT MHUHYJIOTO, «IEPEOCMUCIIONYM HOro TaKUM YHHOM, 11100
30CEpEINTH yBary He JIUIIEe Ha KOHKPETHOMY 3MICTi TEKCTY (IaHUX, Kl OyJiIu BTpadyeHi
abo 30epexeHi), ajie i Ha Meia, 10 MIATPUMYIOTh 1[I0 B3a€MO/III0», 1, BIIMOBIAHO, Ha
dbopmax 1 3acobax moctmam'sti [192, c. 97 — 98]. Llinkom iMOBIpHO, 110 YUTa4a KHUTH
«/lepeBo KO/1B» HE 3a/I0BUTbHUTH BUTEPTH BapiaHT TekcTy bpyHo lynbiia, 1 TOa1 MOXke
CTaTUCSl TOBEPHEHHS /O MEepUIoKEpesa 3 METOI JIyXOBHOTO 1 palioOHaJIbHOIO
30aravyeHHs.

Bukopucranns au3aiiHepCchKoi TexXHIKH B oopmiieHi «JlepeBa KOiB» MPHU3BEIO
JI0 CTBOPEHHSI CKJIAJIHOI apXITEKTOHIUYHOI Mojeni. Ekcrymariisi monepeaHboro TeKCTy
BiJI0YBAETHCS 1 3aBJISIKK TOMY, ITI0 BiJ] HBOTO 3aJTUIIIMIIOCS, 1 Uepe3 Te, 110 OyJIO BITYUCHE,
aJie He3pUMO TIPUCYTHE B MaM'sITi Cy4acHOTO aMEePUKAaHCHKOTO aBTOpa UM MOTEHIIITHOTO
yuTaya. ToMy ¥ crpaBli [0 KHUTY «Ha3WBalOTh MHUCTEILKUM apTe(akTom, i HaBITh

JOCIIITHUKK HE MOXKYTh BU3HAUUTUCA, YW 3aJMIYATH HOro A0 JITEparypu, 4d 0
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muctenTsa. Lle kuura, ne texct Llynpla icHye sIK T70 i OCHOBA, 3 SIKO1 BUPI3aHO CJIOBA
i1 peueHHs. 30BHI BOHA MOJI0HA 10 apXITEKTYpHOI criopyau — Oisie TJI0, YOpHi JITEpH,
KBaJIpaTy BUPI3aHUX HOXKEM MPOMYCKiB (poOiiiB). 3 aHrIoMoBHOT “KHuru kpokoaumis”
MOJILCHKO-EBPENUCHKOT0 aBTOpa BUIyUeH1 OKpeMi cioBa i 1iil psaku. CTOpIHKK MalOTh
JIpU — MPOITYCKU 3YMHCHE BiJIiOpaHuX CJIiB 1 BUpa3iB TeKCTy. BoaHouac iHII ciioBa i
BUpa3u 3ajuiieHi B TekcTi Poepa, kUil (AKTUUHO MUIIEThCS, PYWHYIOUM TEKCT
[Mymema» [28, ¢. 106]. ¥V mporeci pyitHyBaHHS / CTBOPEHHS MOCHIIOIOTHCS €PEeKTH
NPUCYTHOCTI aBTOpa 3 MHHYJIOTO B CY4YaCHOMY CBITi, @ OCMHUCJIEHHS 1 MPOYUTAHHS
HOBITHBO1 CBITOOYJJOBM HEMMOBIPHO 30arauyeTbcs, 3aBASKH aKTyasi3allil NonepeaHboro
ICTOPUYHOTO ¥ €eMOIIMHOTO JI0CBIY.

HanzBuuaitne TouHe crnocrepexxeHHs poouts T.['yHaopoBa Ha 3aBeplIeHHS
aHaJi3y XyJ0KHbO-CEMaHTUYHUX ocoOauBocTel «/lepeBa xoAiB». JlOCHIIHUIIS IIIITKOM
NEPEKOHJIMBO KOHCTaTye: «MoxHa ckazatu, mo Poep BHUKOPUCTOBYE PUTOPUUYHY
dbopmyny kaptorpadidyHoro BUOUTIOBaHHSA (CTUpaHHS, MPOIYCKY), MiJKa3aHy HOMY
camuM lllynpuem Ha mani Bymuni KpokoawmiB. Bisi mopoxH1 Micls Ha MiICIl 4y»OTO
TEKCTY MPUHOCATH YTIXy MIATISAIAHHS ¥ BOAHOYAC TOCTIHHO HAaraJyrTh HaM TPO
BTpaty» [28, ¢c. 106 — 107]. Onnak T. I'ynaopoBa, sik 1 6araTo iHIINX JOCTITHUKIB TBOPY
«JlepeBo KoAiBY, 3yMUHSAETHCS 33 KPOK /10 OCTATOYHOTO BUCHOBKY, HE BUKOPUCTOBYIOUHN
came TOHSITTS MpuiomMy cTupanHs. ToOTO BKa3y€eThCs HA BITUYTTA PO CTUPAHHS TEKCTY
Yyl Moro BHUOUTIOBAaHHS, Ta HE TOBOPUTHCS TMPO IIECOPSIMOBAHE 1 CBiJIOME
3aCTOCOBYBAHHSI MPHUHOMY CTHUPAHHS SIK TIPO CUCTEMHI MAii, CBIIOMO CIIpSIMOBaHI Ha
3MIICHEHHS OKPECIEHOT METH 1 (POPMYBaHHS HOBOT'O TEKCTOBOI'O YTBOPEHHSI.

Knwura-rineprekct «JlepeBo KOmiB» 3aBISKH 3aCTOCYBAHHIO MPUHAOMY CTHUPAHHS
OTPUMYE TII€ OJHY CYNPOBIAHY SKiCTh. Jlumie Ha neprmwmii morisig BuTBip k. C. @oepa
MO’KE BHJABATHCS TOJOBOJOMKOI. AJie IIe He Tak xouya O depe3 Te, 10 aBTOPOM HeE
MPOTOHYEThCSI  €UHE BIPHE BHPINIEHHS NPoOJeMH KOMOIHYBaHHS TEKCTOBHX
dbparmeHTiB st mpodynTaHHsa. J[0 TOTO &, TOJOBOJOMKHM HAJAIITOBYIOTh HA JIOT1YHE
po3B's3aHHa  Bu3HaueHoi 3azayi. Haromicte [Ix. C. @oep mnpomnoHye uuTayam
OpUTIHAJIBHY TBOpPYY BIIPAaBy 3 3alpoIICHHSM JI0 KPEaTMBHOTO BiAragyBaHHS

MPUXOBAHUX CIIIB.
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[IpunuBUMOCS yBaXXHO 0 MOXJIMBUX BI3yaJbHHX BapiaHTIB OJHIET 1 Ti€i X
ctopiaku. OCh Tak BUTIIsIa€ (PparMeHT namnepoBoro apkymia 48 CTOpiHKH y MIIOMUHHOMY

300pakeHH1 Ta BIAOKPEMJICHUH BT 1HIIIMX CTOPIHOK:

‘How beautiful 1|

L P P 113, c. 48].

[lepmwmii 3HaK AJ1s1 MPOYMTAHHSA HA 11K CTOPIHII — KoMa. BoHa curHamizye mnpo e,
IO OTOBI/Ib MPOJIOBKYETHCS, a HE JIUIIE pO3MOYNHAEThCA. [[puHATiTHO 3ayBakMMO, 110
B «JlepeBl KOMAiIB» OIOBIJIb MOXE PO3MOYMHATUCS 1 MPOJOBKYBATHCS 3 OYJIb-SIKOTO
MOMEHTY: «, he wold say: / «How beautiful / is forgetting /! / what relief it would be for
/ the world to lose some of its contents / |» / he /» (, 6in cxazas ou: / «flke npexpacne
3abymms /! / axum nonecuiennam 6yno 6 05/ ceimy empamumu 4acmuHy c8020 3MICIY
/ I» / 6in /). ®parMeHTapHO B LIEHTPAJbHIN YaCTHUHI BUCIOBY (T€, 110 apXiTEKTOHIYHO
BUOKPEMJTIOETHCS JTATKAMK ) YTBOPIOETHCS 3B'sI3HA 1 3p03yMLIa JIsl CHPUMHSTTS OMOBIIb.
®paza mae abcTparoBaHuii Ta y3araabHEHUHN 3MICT, HAIIOBHIOETHCS JIIPUYHUM TTa)OCOM.

Hagepnene 300paxeHHs TaKOX UTIOCTpYeE o0csr cTepTux ciiB. Ak 3a3Havae Kerpin
Xenns, «aocniBHe nopiBHsIHHS TekcTy Llynbua 3 Tekctom Poepa, 3A1iICHEHE HUISIXOM
omu(ppyBaHHs 000X TEKCTIB, TMOKAa3y€, MO0 BUKPECICHHS € HaJI3BUYaAHUMHU. TEKCT
[lyneua mictuth 37 483 cnoBa, TekcT Poepa — 3 815, T0OTO MPUOIU3HO AEB'SITH 3
KOXXHUX JIECATH CIiB Oynu BuirydeHi» [ 125, c. 227]. Sk 6auumo, nmporieaypu CTUpaHHS B
«/lepeBi KoaiB» 1€ 1 TOPKATKUCS PO3LTIOBUX 3HAKIB i OKPEMUX JITEP YU CIOBODOPM.

[IpopizaHi BiIkOHEYKa MOXKYTb 3a[T0BHIOBATUCH TEKCTOBUMH (hparMeHTaMu 3 THIINX
ctopinok. Tomi BigOyBaeTbcs «3MiHA MPOCTOPY IS NUChMa Ta iHTepBany. CroBa

CIUIMBAIOTh 1 HaOyBaloTh TpadiuHoi cuin, cneuudiyHoi wiactuunocti» [102, c. 223].
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ApXITEKTOHIKa 1 CEMaHTHKA HOBUX TEKCTOBHX KOMOIHYBaHb CTalOTh 0araTOBUMIPHUMH,

iMiTytoTh 3D hopmar.

« isguif he
felessness 18 only + isguip e ' would gay
“How R | beautiful
l'\
Brow( 18 ghd gt said my father, * |7 we want ig g | forgettin
— e ————i e 9
Shesat wag throughout that scene, abundant her large eyd
, we want wew | - what relief it would be for
the world to lose some of its contents
*Weare| All attempts | hesaid, 9 I fy fath he are transient and

L] ’J fellf easy to 1 beings. |undf dissolve. W not o heroes of

reducing life | rose from his knees inst the wall,j , blushing more

and more deeply in wave after wave of J for one gesture, fof
EVerything fit: had bed each gesture & . ther man? 'Y i
¢ - . L
| There is no dead matter,” he taught us;
|
| : 3, ¢. 48; oro - C.T']
[113, c. 48; poro — C.I'].

Bapiantu koMOiHyBaHHS (pa3 Mailke MUTTEBO 3OUIBIIYIOTBCS B pasu.
ApxiTekToHI4Ha Tpiaga Mapka BiTpyBis — MIIIHICTh, KOPUCTh, Kpaca — TpaHC(HOPMYETHCA
Jx. C. ®oepom B MOEAHAHHS OPUTIHATBLHOCTI, CBOOOIM 1 JUHAMIKHA TE€KCTOBOI CUCTEMH.
BiguyTHUM cTa€ MOMEHT TpH, SKUH SKOJHUM YMHOM HE 3alepedye Kpacu
HOBOYTBOPEHOTO TEKCTY 1 KOPUCTI BiJl 3HAMOMCTBA 3 HUM.

[Ipuitom cTupaHHs NOCUIIOE IrpoBe Hayasio. CTBOPIOETHCS IMITaLlisl TPY B XOBAaHKH
YU «BIATaai cioBa». BaximBo, 110 rpa, sika MPOMOHYETHCS aBTOPOM, HE € CTATHYHOIO,
BOHA JWHaMiuHa. TBopua ysiBa pelUIi€eHTa BeCh 4ac rnepedyBae B pycl, J0Jal0uu
NepepUBYACTI MMPOTATMHU BIKOHEIIb 1 PopMyrodun O6e3nepepBHi CIIOBECHI JTAHITIOKKH.

3anpoBaKeHU MPUHOM CTUpPAHHS 3ajla€ MeBHUN puTM. Ha HBOTO CBiOMO M
HECBIZJOMO OPIEHTYEThCS 4YUTay «JlepeBa KOAiB», KOJM BU3HAYA€E JIOCTATHIM, abo X
HEJIOCTAaTHIM OOCST CIIOBECHOTO Martepiaiay JjIsi CTBOPEHHS CMHCJIOBOI IIUIICHOCTI —

pedeHHs, nepioay, ad3aily. Y mpolieci COpUIHATTS Takoi KHUTH, K «JlepeBo KOAiB»,
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NEPMAHEHTHO 3aJlI0ThCS JBI IpPOrpaMu MPOYMTAHHS — JiHIAHA 1 (parmeHTapHa
(TpuBuMipHa). L{i mporpamu MOXKYTb BiAIAISATHCS OJHA BiJl OHOT, MOXKYTh HAOIMKATUCS
OJIHA JI0 OJTHO1, @ MOXYTb 1 MEPETUHATUCA. Y OYJIb-SIKOMY 3 IIUX BapiaHTIB yTBOPIOETHCS
HOBE CEMaHTHUYHE TMOJe, L0 PYWHYE MEXI 3BHYHOTO JIHIMHOTO YHMTAaHHS TEKCTY.
BepOanbHa ceMioTHKa TpaHUYHO aKTyalli3yeThCs 3aBAsKU (i3WUHINA, MaTepilaabHIN
apXITEKTOHII TEKCTY.

MoskeMo criocTepiratv e OAUH XapaKTepHUM MmapajoKc, BIACTUBHM JiTepaTypi
dbopmalbHUX 0OMEKEHB 1 BUKOPUCTAHHIO IPUIMOMY CTUpaHHS. [1eThes mpo Te, 110 330BH1
CTHpAHHS IPU3BOJIUTH 10 3MEHIIICHHS 00CSITY MOYaTKOBOTO TeKCTy. OHaK €eKCTEHCUBHI
BTpPAaTH KOMIIEHCYIOTHCSI IHTCHCUBHUMHU 3100yTKaMU. 3MEHILEHUIN 00CST MEePIIOTEKCTY
OTPUMYE MOCUJICHE BHYTPIIIHE, aCOI[IaTUBHO-CMUCIIOBE HAITOBHEHHS. 3a/1aHi (hopMalbHi
OOMEKEHHS Y BUTJISA/IlI IEPBUHHOIO TEKCTY HANPY>KYIOTh BHYTPIIIHBO TEKCTOBI 3B'SI3KH,
a TMpUIOM CTUpaHHS B MOE€JHAHHI 3 TEXHIKOK TPHUBUMIPHOTO TMPOYUTAHHS 1
rinepTeKCTOBUMH XOJaMH CTBOPIOE BINUYTTS O€3MexXHOi cBOOOAM uUMTaya B ACHEKTI
MO>KJINBOTO KOMOIHYBAaHHS 3 PI3HUX TEKCTOBUX (PParMeHTIB.

HaGytuit nocsig k. C. @oepa 3 BUKOPUCTAHHA TPUHAOMY CTUPAHHS CIPHUSIE
3araJlbHOMY PO3BHUTKY CYYacHOI €CTeTUKU KHUTU. OCOOIUBICTh MPAKTUIHOTO 3HAYCHHS
«/lepeBa KoniB» TMoyArae B TOMY, WLIO L KHUTA BUPIZHAETbCS IUIACTUYHUMU
EKCIIEpUMEHTaMU B TIONIYKaX OpraniuHoro gpopmaty. Uurau 6e3mocepeIHbo 3aydaeThbes
JI0 TIPOIIECY KOHCTPYIOBAHHS HOBUX CMHCIIIB HA TPYHTI iCHYIOUOTO TIEPBUHHOTO TEKCTY.
Jlx. C. doep, BiacHe, pempe3eHTYBaB BI3yallbHY peaji3allilo mporecy TBOpeHHs (Y
OUIBII TPAIULIAHOMY PO3yMIHHI — HAITUCAHHS) Yepe3 3aCTOCYBAHHS MPUHOMY CTUPAHHS.
HoBuii 3MiCT BUTATY€TbCS 3 NMEPBUHHOTO TEKCTY 1 CTAa€ BKE 1HIIMM apXITEKTOHIKO-
CEMaHTUYHUM YTBOpPEHHSM. «JlepeBO KOJiB» MPUHOCHUTH 3arajJkoBi W OJUBHEHHI

CMHUCJIOBI IUIOH.

BucHoBku 10 po3ainy 4

JlocmDKeHHST  apXiTeKTOHIKO-CEMAaHTHYHUX  OCOOJMBOCTEM  TEKCTIB,  SIKi

YTBOPUJIUCS B pe3yJibTaTi TpaHCcPopMallii BIpIIOBAHUX TIMOTEKCTIB 13 3aCTOCYBAHHIM
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NpUioMy CTUpaHHS, Ma€ BPaxOBYBAaTH PUTMIKY pO3TalllyBaHHS (POPMaIbHUX €IEMEHTIB
K Yy TOPU3OHTAIbHIA IUIOUIMHI, TaK 1 y BEpTUKaJbHINA. Y cdepi apXiTeKTOHIKO-
rpadivHOr0 MOJICNIIOBAaHHS TOETUYHOTO TEKCTY CY4acHI aMepUKaHChK1 aBTOPH (Tak caMo
K iXHI MonmepeaHuKku, a Hainepuie — Ponanpa JI)KOHCOH) HaJalOTh BUHSATKOBOI Baru
excriepuMenTaM. Haato BaXKJIMBUM CTa€ NOTPUMaHHS UM MOPYIICHHS 3aKOHIB CUMETPIi
abo x acumetpii. SIcKkpaBO BHpaKEHHI MPOMOPIi ad0 K JUCIPOINOPIi TEKCTOBUX
¢bparMeHTIB MOCHIIOIOTH X MPOCTOPOBE PO3TAlIyBaHHA. 3a TaKUX YMOB BiIOyBa€ThCs
CBOEpiHA Tpa 31 CTATUKOIO 1 JUHAMIKOIO BIPIIIOBAHOTO T1MOTEKCTY 1 HOBOTBOPY.

3acTocyBaHHS TPUHAOMY CTHUPAHHS TPU3BOAUTH JO TMOPYIICHHS TBEPIUX
KaHOHIYHUX (opM. KanpoBa audy3is HEHMOBIPHO YCKIAIHIOE 3aBJIaHHA WIOJIO
IPOBEJCHHS TUIOJIOTIT MOETUYHUX TEKCTIB. [[pMunHOI0 IparHeHb CyyacHUX aBTOPIB 10
pPO3MMBAHHS YCTAJICHMX KaHOHIB MOXKHA BBakaTu kagoOy J0 MIAKPECICHHS
OCOOMCTICHOT OpUTTHATILHOCTI Ha T 1HIIUX, IO HAJaHHS YHIKAJIbHOCTI BJIACHUM TEKCTaM
3a]1sl IPUBEPHEHHS J]0 HUX YBaru 3 OOKy pELUITIEHTIB.

ApXITeKTOHIKa TeKCTIB noudatky XXI-ro cTomTTss 3 apceHany JiTepaTrypu
dbopmanbHUX OOMEKEHb 13 BUKOPUCTAHHSIM MPUMOMY CTHPAHHS BH3HAYA€ ONTUMAIBLHY
30BHIIIHIO (JOpMY BUPAKEHHS Yepe3 CBOEPIIHE KOAYBAHHS €MOILiil, TyMOK, 1H(hopMarlii.
3MICT MepeacThCsi aBTOPCHKUM KOMIUIEKCOM PI3HOMAHITHUX BUPaXaJIbHHUX 3aC001B,
CUCTEMHA EIHICTh SKHX CKJIaJla€ TOJIOBHI PUCHU HEMOBTOPHOCTI W OPHUTIHAIBHOCTI
HOBOYTBOPEHUX TEKCTIB. YCI apXITEKTOHIYHI €JIEeMEHTH OTPUMYIOTh 3MICTOBHE,
CMHCJIOBE, CEMAHTHYHE 3HAYEHHs. IXHE BiaHaliIeHHs i JeKOooyBaHHS MOKJIANacThCs HA
peLUIi€eHTA.

Hocgin Ixen bepsin 1 JIxx. C. @oepa miaKpecroe 1ie 0JJHY mapagoKcaabHy PUCY,
XapakTEepHY JUIsi BUKOPUCTAHHSA TMPUHAOMY CTHpPAaHHS B JiTeparypi GopMalbHUX
oOMeXeHb. 3a CyTO 30BHIIIHBOK apXITEKTOHIKOD MOHA CIOCTEpIraTd 3HA4yHE
CKOPOYEHHS TIMOTEKCTY TICs CTUpaHHS HWOro yactuH. [IpoTe eKCTEeHCHBHI BTpaTH
MOYAaTKOBOTO TEKCTYy KOMIICHCYIOThCS TMOCWJICHUMHU IMIUTIIUTHUMU 3100yTKaMHu.
3MeHIIeHHsT 00cAry TINOTEKCTY OOepTaEThCs 1HTEHCU(DIKAIIE€0 BHYTPIIIHBOTO
HAIlOBHEHHS, aKTyalli3alli€l0 acolLlaTUBHO-CMUCIOBHUX 3B'SI3KIB 1 J€aBTOMAaTHU3ALIEIO

OKpPEMOro CJIOBa, TPaJWLIMHUX BUCIOBIB 1 (ppa3. CBIIOMO 1 3aBYaCHO BCTAHOBJICHI
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dbopMabHi 0OMEKEHHs Yepe3 BUOIp MeplIomKepesa aKTUBI3YIOTh BHYTPIIIHI TEKCTOBI
3B’SI3KH. 37aBaiocs 0, CKOPOUYCHHS TITOTEKCTY MAa€ BECTH JIO CIIPOINCHHS HOTO 3MICTY.
HaTtomicTh, TakOHIYH1 HAPATUBU OTPUMYIOTh CKJIaJHY CEMaHTHKY 1 CTBOPIOIOTh BIAUYTTS
HaANpPy>KEHOT0 MOIIYKY HUIAX1B O OMPISHOT ICTHHH.

«/lepeBo KoAIB» CUHTE3y€E MPUUOM CTUPAHHS 3 TIIEPTEKCTOBOIO TEXHOJOTIE0. [0
HUX JIOJA€ThCS TEXHIKAa TPUBUMIPHOTO YNTAHHS 3 HAJ3BUUAHHOIO JUHAMIYHICTIO TEKCTY,
10 MO>K€ OJIMCKaBUYHO 3MIHIOBATHUCS Yepe3 TpaHC(hOopMalliio MPOpi3aHuX BIKOHEIb. Y
peLuITieHTa BUHHUKAE BIIUYTTS O€3MEXHOI CBOOOIH B MOXKIMBOMY apXITEKTOHIYHOMY
KOMOIHYBaHHI ~ PI3HUX TEKCTOBUX (PpParMeHTIB 3 OTPUMAHHAM CEMAHTHUYHO
0araToOMaHiTHOTO CEHCY.

MarepianpHo-11acTuyHa pyxiuBictb KHUTH JIk. C. @oepa Bce 0JHO HE 3/1aTHA
3J10JIATH BCTAHOBJIEHI MEXI1 BII0OPY CIIOBECHOIO Martepiany. BiH 3a1aeTbces rmoTeKCToOM
bpyno llynbua. B apXiTeKTOHIKO-CEMaHTUYHOMY aCIIEKTI 1€ ApaMaTU3ye OHTOJIOTTUHY
npobiemy (PyHKI[IOHYBaHHS JliTepaTypu (HopMaTbHIX 0OMEKEHbD.

CydacHl aMepuUKaHChKI aBTOPH, $SKI MPAUIOKTh 13 NPUIAOMOM CTHUpPAHHS,
JIEMOHCTPYIOTh CBOIO TIOIIAHY JIO TOMEPEIHUKIB Ta iXHIX TeKCTiB. e MO)kHa BBaXkaTh
JIEIIO HETUIIOBOIO PUCOI0 JUTSI 1A€0J0Til MOCTMOACPHICTCHKOTO MUCTEITBA. 3 TIOYATKY
XXI-ro cTOMTTS mpUiioOM CTUpaHHS B JiTeparypl GopMalbHUX OOMEXKEHb YacTilie
BUKOPUCTOBYETBhCS K 3aci0 Uil HaJaro/UKEHHS Jlajory 3 IMHChbMEHHHKAMH-
MOTIEPETHUKAMH 1 3alTydeHHS IXHBOI CIIaIIMHK 10 KYJIBTYPHOTO MPOIIAPKY Y CBIAOMOCTI

CYy4acCHOTO PEIHIIEHTA.

[TonoxeHHsT 4eTBEPTOTo PO3ALTY III€] AUCEepTaIlil BUKIIAJEHI B TAKUX MyOJIiKaIlisIX

[13], [23], [24], [25], [131].
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BUCHOBKU

dopmanibHI OOMEXKEHHSI TPUTaAMaHHi JiiTepaTypi Bif i 3apo/pkeHHS. byab-sxuii
aBTOp pO3B’sI3ye MpoOJEeMy aJeKBATHOTO BIIOOPY CIOBECHUX OJUHUIb 3-TIOMIXK
YHUCIIEHHUX JICKCUKO-CEMAaHTUYHHX BapiaHTiB. Dikcaiis yBarm Ha TMEBHIH TeMi YH
Oa)kaHHsSI BUCJIOBUTH JIyMKH W €MOIlli KOHKPETHOT'O CIPSIMyBaHHS OJ[pa3y CTaBIIAThH
aBTopa mepen mpoOireMamMu oOOMexkeHb. TBopya cBoOOJa 1 CBIIOMI OOMEXKEHHS
CKJIQ/Ial0Th CBOEPIAHY MIaJeKTUYHY TMapy, NapaJoKCAIbHO CIPHUSIIOTh 1CTUHHOMY
30arauyeHHIO CJIOBECHOI TBOPYOCTI. IXHE HalilOBHIlIE BHPAXKEHHS CIIOCTEPIracThcs B
apXITEKTOHIKO-CEMaHTHYHIN TpaHc(opMallli TEKCTy. B apX1TEKTOHILI BHOPAIKOBYIOTHCS
1 KOPENIOIOTHCS BCl CTPYKTYpPHI €JIEMEHTU TEKCTY 1 TBOPY, 3a0e3MmeuyeTbes iX 3araiabHa
LIJTICHICTb.

3aIikaBJIeHICTh (POPMAIIBHUMU OOMEXKEHHSMH 1 CIOBECHUMH EKCIIEpUMEHTaMU
HaWYacCTIIIe CIIOCTEPIraeThCs Ha MEX1 3ITKHEHHS PI3HUX JITEPAaTypHUX SBUII YU €MOX.
OyHKIIOHYBaHHS JiTepaTypu (OpMalbHUX OOMEXKEHb CYNPOBOKYETHCA TaKUMHU
yMoBaMH: 1) HasBHICTb  OPUTIHAJIBHOTO  TEKCTYy; 2) apXITEKTOHIKO-CEMaHTHYHA
TpaHchopMmarlisi TIMOTEKCTYy (MEPBUHHOTO TEKCTY); 3) eKCIEpUMEHTAIbHO-KpEeaTHBHA
JUSTBHICTh aBTOpPa HOBOTBOPIB; 4) MOCHJIEHHS KOMYHIKATUBHO-THTEJIEKTYaJIbHOI TPH;
5) KyJIbTUBYBaHHS CYNPOBIIHUX 1 10aTKOBUX YCKJIAJAHEHb (DOPMAJILHOTO MPOSIBY.

SlckpaBuMH TposiBaMU B JiTepaTypi (opMallbHUX OOMEXKEHb CTajau 3700yTKU
yuacHMKIB (paHity3bkoi rpynu «YJIIIIO». Paiimon Keno Tekct 30ipku coneriB "Cto
TUCSY MIUJIBSIPAIB BIpPIIB" po3pi3aB Ha OKPEeMi CMYXKKHU, CTBOPHUBIIHU JJIsi MPOYUTAHHS
BEJIMYE3HY KUIbKICTh BapiaTUBHUX KOMOIHYBaHb 13 BipmioBaHux psikiB. Kopx Ilepex
HamMcaB pPOMaH-JINOrpaMy «3HUKHEHHs», Y TEKCT1 SIKOTO 3yYMHCHO BIJMOBHBCS Bij
BUKOPUCTAHHA HAWMOMMPEHIMOi Yy (paHIy3pKiidi MOBI JITEPH «€» YIPOIOBK
posroptaHHs BChoro Tekcty. XKan Jleckrop BuHanoB MeTo «S 4 + 7y, 3a aKuM 3 Oy/1b-
SKOTO TIMOTEKCTYy CTBOPIOBABCS HOBHI TEKCT uepe3 3aMiHy KOXXHOTO 1MEHHHUKA

(MpUKMETHUKA, J1€CIOBA) HA ChOMUU BIJl HOTO Y BU3HAYEHOMY Hallepel CIOBHUKY.
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VY niteparypi hopMaTbHEX 0OMEXKEHb 0COOJIMBOI MOMYJIIPHOCTI HA0YBa€ MPUIOM
cTupanHs (erasure). Moro mmpoke 3aCTOCYBaHHS BHSBIAETHCS B TOMY, IO TilIOTEKCTH
(mepuokepesa) MOKYTh YaCTKOBO BUIAQISTHCS, BUOLTIOBATHCS, MPUTIYMIIIOBATHCS,
TepeKpecIoBaTHCA. 3 TINOTEKCTIB 3aIMIIAI0TLECA PO3Pi3HEH] (PparMeHTH. IX noeaHaHHs
B PELENTUBHOMY IIPOIECl YTBOPIOE aOCOJIIOTHO HOBI apXiTEKTOHIKO-CEMaHTHYHI
CTPYKTYpH.

CrupaHHs — 1€ NpPUHOM MpernapyBaHHS TIMOTEKCTy (NMEPBHHHOTO TEKCTY) 3
BUJTYYCHHSIM YAaCTUHU CJIOBECHOTO Marepialy 4Yd HOro MNPUTIYMIIEHHSAM 13 METOIO
oprasizanii HOBOTO TEKCTYy, LI0 BHPI3ZHIETbCA  APXITEKTOHIKO-CEMaHTUYHOIO
CBOEPIJIHICTIO. BUKOpHCTaHHS MpUOMY CTUpPAHHS Ma€ BUBIPEHUH 1 CBIJOMUI XapakTep,
K TPaBUJIO, PAIIOHAILHO W €MOIliifHO OOIpyHTOBaHM. Y 3aCTOCYBaHHI HpPHUHOMY
CTHPAHHS TIOCUJTIOETHCS ITPOBHI MOMEHT.

VYKUTOK NpUHOMY CTUpaHHSI MICTHUTBh CYyTO TE€XHOJIOTIUHY CKjiaaoBy. Criocodu 1
MOCJIIJIOBHICTD ONepailiil, Habip TEXHIYHUX 3aC001B 1 PSKUMH X BUKOPUCTAHHS — yCe 1€
B3a€EMOIIOB'SI3YEThCSI 3 ABTOPCHKOIO BIIPABHICTIO Ta MaicTepHicTio. CTuUpaHHsS
MPU3BOJUTH O 3MIHM TEPBUHHOTO TEKCTy W OTpUMaHHS HOBOI (1HIIOi) CIIOBECHOT
npoaykiii. TexHonoris TpuUHAOMYy CTUpPAHHS YNPOJOBXK JCKUIBKOX JCCATUIITH
YIIOCKOHAJIIOETHCSA, L0 TMOB'SI3Y€ThCS 13 3arajlbHUM PO3BUTKOM HAayKOBO-TEXHIYHOTO
porpecy — TEXHIYHE MiJHECEHHS APYKY, A1KUTaI3allis, po3Biil [HTepHeTy.

3a cTUpaHHs ycTalleHl (POpMHU TIMOTEKCTIB MiAIal0Thes crnenudiunii GiapTpalii.
ABTOpH 700M TMOCTMOJEPHI3MY MPOAYKYIOTh UHCIEHHI Bapiaiii apXiTeKTOHIYHUX
YTBOPEHb, 110, Y CBOIO YEpry, MOPOJKY€E HOBITHI CMHCIIM. MaciiTabHICTh TEKCTOBUX
nepTypOailiii HeOAMIHHO OOMEXKYEThCA OOpaHuUM sl cTupaHHsa 00'ekToM. CydacHHMiA
aBTOp 3a BJACHUM BHOOpPOM Haye «3MYIICHUW» JTEMOHCTPYBATH JHUBOBHKHY
KPEAaTUBHICTh Y YITKO BCTAHOBJICHUX MEXKaX, Kl 33JIal0ThCS T1IIOTEKCTAMH.

[Ipuitom ctupanHs — edeKTUBHUN 3aci® akTyamizaiii 4M JeaBTOMaTH3aIlil SK
MaJIOBIIOMHX, TaK 1 MPEUEJACHTHUX TEKCTIB. Y OyAb-IKOMY pa3l CbOroyacHa mepecidyHa
JII0JIMHA MaJIo IIKaBUThCS TinoTtekcTamu. [IpoTe mocTMoaepHUid eKCIEpUMEHT y BUTTISIL
CTHpaHHS 3[aTeH MOBEPHYTH yBary 1o 3a0yTux TekcTiB. [losiBa HOBUX apXiTEKTOHIKO-

CCMAaHTUYHUX YTBOPCHbL BHKIIMKAE€ 3aXOIUICHHA K Bi,Z[ IMOBTOPHOT'O IIPOYHUTAHHSA
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KJIACHYHUX TEKCTIB, TaK 1 Bil OJMCKy4YMX HOBOTBOPIB, IO MiAKYMOBYIOTh CY4aCHOTO
pelHITi€EHTa JJAKOHIYHICTIO 1 HEaOMSIKOI0 EMOIIIITHOI0 BUPA3HICTIO.

[Ipouiec cTUpaHHS TINOTEKCTY Harajaye 3axolUIuBy TIpy 3 IMEepPMaHEHTHUM
30epekeHHsAM IHTPUTU. /[0 KOMYHIKAaTUBHO-KPEATUBHUX MPOIIECIB 3aTy4alOThCs TEKCTH
MUHYJIUX €I0X, aBTOP-EKCIIEPUMEHTATOp J00U IMOCTMOJAEPHI3MY 1 pe3yibTaTH HOro
JISJTBHOCTI 31 CTUPAHHS TIMOTEKCTIB, a TakoX peuumnieHT. CaMme BiH MIIXOIUTIOE ITPOBY
ecradery, HaMaraeTrbCs 3HAXOAUTH HOBI BapiaTUBHI KOMOIHYBaHHS 13 3aJIUIIEHOTO
CJIOBECHOI'O Martepiaiy.

BuxopucTtanss npuifoMy CTHpPaHHS CYIPOBO/KYETbCS KOHCTAHTHUMHU O3HAKAMH:
1) HasIBHICTH TIMOTEKCTY (MEpIIOKEpena); 2) BUTYYSHHS 3 HhOTO YACTUHH CJIOBECHOIO
Matepiany; 3) popMyBaHHA HOBUX AapXITEKTOHIKO-CEMAHTHMYHUX 3B'SI3KIB  MIDK
3aJUIICHUMH €JIEeMEHTaMHU.

SIBuma ctupaHHs MigAarThesa Kiacudikallii 3a 1BOMa OCHOBHUMHM MPUHIIMITAMU
3ayiexHO: 1) BiJ BIACTUBOCTEH TIMOTEKCTIB — BOHU MOXYTh OyTH MpEHEACHTHUMHU YU
MaJIOB1JIOMUMH; 2) BiJl OCOOTMBOCTEN TEXHIKU CTUPAHHS — BUJIAJICHHSI TEKCTOBUX YACTUH
TINOTEKCTY, X MPUTIYMJICHHS 4Md BUOLTIOBAHHS, MPOPI3aHHS CTOPIHKOBUX BIKOHEIIh
TOIIIO.

[TocTMOmEpHICTCHKY TPAAMIIIIO 31 CTUPAHHS MPEEACHTHIUX TEKCTIB 3al0YaTKyBaB
Ponansa Jl>xoncon y TBopi «Radi os», 1e Tpancdopmaiiii 3a3Hanu nepii 4oTUpU MiCHI
«YTtpaueHoro pato» JlkoHa Minrona. ManoBigoMuili poMaH BIKTOPIAHCBKOi A00M
Binbsima Mennoka «Jltoncekuit nokyment» Tom @imminc mepeTBOpuB Ha apredaxT
MOCTMOJIEPHI3MY Y TBOP1 «XYMYMEHT.

TekcToBl yacTUHM TinoTekcTy Buaaisau Ponanbna Jxoncon y «Radi Os» 1 J>kaner
Xommc y «Ilani 3 Moe€i pigHi». o BUOLITIOBAaHHS TEKCTOBUX €IIEMEHTIB Y TIEPIIOHKEepei
Branacs Mepi Pydn y TBopi «Masnenbka 61s1a Tinb». [xxonatan Cadgpan ®oep cTBOpUB
«/lepeBo KOAIB» MIISAXOM BUPI3aHHS CTOPIHKOBHUX BIKOHEIb, Y SKHX MPOTIISIATHCS
3anmuiky Tekcty bpyno lynbia « Bynmuust kpoxkoaunisy. Jxen bepsin y TBopi «CiTKm»
i Mapraper HokoM y TBopi «Ycinsiki BUIM XyTpay BIAJIMCS 10 BUOITIOBAHHS TiMOTEKCTY.
Y tBOpl «XymyMmeHT» Tom @UUIINC AONOBHHUB 3QJMIIKHA MEPUIOTEKCTY BIACHUMHU

MaJIOHKaMU 1 IEPETBOPUB iX Ha apT-00’ekT. Martea ["apBi y TBopi «3 ArHs» BUroroBuia
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HOBHI UTIOCTPOBAHUN HApaTUB, HE 30€epiraroun apXiTeKTOHIKY T1IIOTEKCTY.

3aBAsSKHA aKTUBHOMY 1 €)EKTHBHOMY BUKOPHUCTAHHIO TIPUIOMY CTUPAHHS B MEXaX
jgitepatypu  (HopMaIbHUX OOMEKEHb IEPEOCMUCIIOIOTHCS TEKCTOBI 1HBApiaHTH,
mMOOKOTO PO3yMiHHS HaOyBarOTh HOBOYTBOPEHI CIIOBECHI KOMOIHAITT, aKTyaTi3yeThCs
CydyacHE CHPUMHSTTS OO0'€KTIB CIOBECHOTO MHCTENTBAa. 3MIHM B apXITEKTOHIII
TIIOTEKCTIB HEOAMIHHO MTPU3BOAATH 10 CEMAaHTUYHUX MOIUpIKaIlii. A 11e, Y CBOIO Uepry,
3YMOBJIIO€ TIOCTiIHHI TIOBEPHEHHS JO TIMNOTEKCTIB (mepriomxepen). DakTUIHO
BCTAHOBIIIOIOTHCS TIEPTEKCTYalbHI 3B'S3KHU.

Buxopucrtanas npuiiomMy CTHpaHHS He mepeadadae TOTaJIbHOTO 3HHUIIECHHS
MEPBUHHUX TEKCTIB. bulbllle TOTO, apXITEKTOHIKA HOBHX TEKCTIB 3aJUIIAE «BILILII»
CJIOBECHI €JIEMEHTH Ha NEPBUHHO BU3HAYEHUX MICLSX Y pAaKy. Po3iori cioBecH!1 psiau 3
TIIOTEKCTIB CKOPOUYYIOTHCS 10 BCTAHOBJIEHOT'O aBTOPOM CMHCIIOBOTO MIHIMYMY. 3aBIIIKU
aKTyamizaiii BHYTpPIIIHbOI (OPMHU CJIOBA, aKTUBI3allli acCOIlaTUBHUX 3B'SI3KIB MIXK
3arajbHOKYJIBTYPHUMU €JIEMEHTaMU, TTOCUJICHHIO ajIto31i Ta CHMBOI3allli CEeMAaHTUYHOTO
3HAYCHHS MOBJICHHEBHI JIAKOHI3M HOBOTBOPIB MapaJOKCAIIbHUM YHHOM 3YMOBIIIOE
PO3MIMPEHHSI IMILTIITUTHOTO 3MicTy. CydacHOMY PELUITIEHTY MOTPIOHO MaTH JOCTATHHO
BUCOKHM E€CTEeTUYHHM, E€MOLINHUN 1 KyJIbTYpHUH JOCBiZ, II00 CIPOMOITUCA Ha
NepeBeIEHHS] HEBUKA3aHOTO Y IJIOLIMHY CKa3aHOoro.

ApPXITEKTOHIKO-CEMaHTHUYHI 3MIHH TEKCTY 3yMOBIIOIOTh MOCTiIMHE MTOBEPHEHHS JI0
nepuoocHOBU. [IOCHITIOIOTECS KOMYHIKAI[IHI 3B'I3KM MK aBTOPOM-TIONIEPEAHUKOM 1
aBTOPOM-EKCIIEPUMEHTATOPOM, a TaKOX MK CTBOPEHMMU HHUMH TeKcTamu. Jlo 1ux
MPOIIECIB aKTHUBHO 3AJIy4a€ThCSl PEIUMi€HT. EXCIepuMEeHTH 3 BUKOPUCTAHHS TPUHOMY
CTUPAHHS 3acBIIUYIOTh BHMCOKHI pPIBEHb I1HIMBINyalbHOI TpaHchOpMallii TEKCTy 1
OCOOMCTICHOTO HOTO CIpUHHATTA. JIeKibka aBTOPIB MOXKYTh BUKOPHUCTOBYBATH OJIUH 1
TOM caMuid T1MOTEKCT, aJie MiCJsl TOro, K OyJie 3aiTHUI NPUIOM CTUPAHHS, HE 3’ IBUThCS
JIBOX 1ICHTUYHUX BapiaHTIB.

ABTOpH, $KI AaKTUBHO BHKOPUCTOBYIOTH TIPHUHOM CTHpPAHHS, TOCHIIOIOThH
palioHami3alilo eKCIepUMEHTYBaHHS 1 TMONIYKIB Ha MPOTHUBAry 1/1€ajli30BaHUM 1
POMAHTH30BAaHUM YSBIICHHSIM TIPO TPHUPOIY CIOBECHOI TBOpYOCTi. /Jlisi 3aKoHIB

JTIaJIGKTUYHOT ~ €IHOCTI  3yMOBIIOE TOoM  (akT, 1m0 TJIUOOKE  OCMUCIEHHS
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3araJlbHOKYJIbTYPHOTO MUISIXY TOEIHYETHCA 13 3aXOIUIMBOIO TPOIO0 3 KOJIyBaHHS /
nexoayBaHHsl iH(popMarii. ['pa JOMOBHIOETHCS 3TYIICHOIO CaMOIPOHIEIO, 1POHIEIO,
noyactd — capkazMoM. OJHOYACHO KPUTHYHE 1 TIIy3JIUBE CTaBJIEHHS JO TEKCTY SIK
00’€KTy y Tmpoleci BUKOPUCTAHHS NPUHAOMY CTHpPAHHS TMOCUJIIOE TUTIOPATICTUYHY
MIEPIIETIIIII0 PEaTbHOCTI.

Texctu, yTBOpPEHI 13 3aCTOCYBaHHSM MPUHOMY CTHUPAHHS, CHHXPOHHO CIIPSIMOBaHI1
Ha emiTapHy 1 MacoBy aymautopii. [locuieHa HEKOHCTPYKIIiSI BUSBISAE CYNEPEUYHOCTI
MOBCSIKIEHHOTO 1  (dutocodchkoro cnpuiitHATTsa. HasBHiCTh  ampompiarii  Ta
PEKOHTEKCTYATbHOCTI IOTIOMAarae mepeoCMHUCICHHIO TOTIEPEAHBOT YNTAIIBKOT KYIBTYPH 1
JTITEpPaTypHO-MHUCTELILKOTO  JOoCBiAy. IloeTnka cTupaHHS BiAPI3HAETBCA TaKUMHU
MPUKMETHUMH PUCaMHU, K (parMeHTapHICTh, KYJIbT MPOMYCKIB, MOIIaHa 0 MOBYAHHS,
iIrpoBl (popMH 1 KapHaBaji3ailisi, BiIMOBAa BIJ MIME3UCY, CTHUJIBOBUI CHUHKDPETHU3M,
IHTEPTEKCTYAIbHICTh, apXITEKTOHIYHA BUIOBHIIHICTh 1 TEATPAJIbHICTh, MPUHIIUIIOBA
HaJIAIITOBAaHICTh Ha CTBOPEHHS €()EKTY OJIUBHEHHSI.

[Ipomec BUKOPHICTaHHS TPHHOMY CTHPAHHS YacTO HANOBHIOETHCS MAridHUM 1
HaBITh CaKpaJIbHUM 3MicTOM. Takuii madoc omHOYACHO 3a0apBIIOE€ OPUTIHATIEHI TEKCTH 1
HOBOTBOpHU. IIpomykoBaHi 3 BHKOPHUCTAHHSIM TIPUAOMY CTHPAHHS TEKCTH CTarOTh
BaroMOI0 YacCTHMHOI HE JIMIIe JiTepaTypu (QOpMaIbHUX OOMEXEeHb 4YH J00u
MOCTMOJIepHI3MY. TeKCTH 31 CTHpaHHSAM Ha0yBalOTh OCOOJIMBOTO APXITEKTOHIYHOTO
037100JICHHSI ¥ €CTeTUYHO-CEMaHTHUYHOTO BUPAXKEHHSI B aCIMEKTl 3arajlibHOi €BOJIIOIT
CJIOBECHOT'O MUCTEITBA. TOMy mojanbiie A0CTIHKEHHS MPUHOMY CTUPAHHS 1 JTITepaTypH
dbopmaTbHUX OOMEXKEHb 3a0€3MeUnTh y3araJbHEeHHS JIITepaTypPHO-XYI0KHBOTO JTOCBIAY
1 BCTaHOBJICHHSI 3aKOHOMIPDHOCTEH y TMOsBI Ta PO3BUTKY HOBUX SIBUII, IIO0 MAarOTh
3arajJbHOKYJIBTYPHE 3HA4YEHHS. 3arajibHa €BOJIOIIS JITEPaTypHOTO TMPOIECY Ja€e
MIJICTaBU CIIOJIBATHUCS, IO He3abapoM 1 Ha YKPaiHCBKMX TepeHaX 3'SBISATHCS 3pa3Ku
JITEpaTypu 3 BUKOPUCTAHHSIM TMPUHOMY CTHpPAHHSA, SKI MOTEHI[IaJhHO MOXYTh CTaTH
BOKJIMBUMU 00'€KTaMU BHUBUYCHHS, IO 3aCBITYUTH MOCTYNAIBHHUM XapakTep PO3BUTKY
BITUM3HSHOTO CJIOBECHOTO MHCTEITBA Ta HOro IMIJHECEHHS B 3arajbHOCBITOBOMY

KOHTEKCTI.
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